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iAYLOFIS’| HYBRID HEADLINERS 





Critics Disagree on 
Stress Truth, 


B.0. Influence, 


Freedom, Fairness 





Accuracy, independence and fair- + 
ness. Those seem to be the three | 
prime objectives of a drama critic, 
according to the answers t 
VARIETY’s annual poll of the New 
York first-string reviewers on their 


estimate of the Broadway season 

and of the theatre as a whole. 
“To tell the truth as he under- 

stands it,” is the way Brooks Atkin- 


son, of the Times, sums up a critic’s 
function. As to the desirability of 
being “right,” or “tough” or “chari- 
table,” he Says, “I have not objec- 
tions to kindness when it is not 
at the expense of truth.” 

The Times aisle-sitter doesn’t 
specifically reply whether the crit- 
ics can help the theatre and, if so 
how. “They can’t help it by lying,” 
is his only comment. On the ques- 
tion of the boxeffice effect of cri- 
icism, specifically as to whether 


any serious plays have in recent 
seasons have survived adverse 
notices, he counters, “Can you 


name any serious plays that have 
been saved by good reviews? I’m 
sure reviews have some influence, 
but I'm equally sure that no one 
knows what it is.” 

Ought te Guide 

Richard Cooke, of the Wall 
Street Journal, reasons that “a 
critic should try te tell his reader 
whether the play is worth seeing, 
not ride his own hobby horse.” He 
thinks critics can help the theatre 
“by being good critics.” 

Tom Dash, of Women’s Wear 
Daily, disagrees as to the impact 
of reviews on boxoffice. “Hardly 
a play that opened on a Monday 
or Tuesday night to unanimous 


(Continued on page 54) 


‘Agents Priced Their 
Acts and Hotel Pierre’s 
Policy Out of Business’ 


Blaming agents and the semi- 
names who formerly made the 
Hotel Pierre’s Cotillion Room an 
important Gotham showcase for 
“pricing themselves and the 
room's original talent policy out 
of business,” it is going into a 
“super-Chez Vito” policy. Mean- 
ing 25 fiddles and two or three 
medium-priced ($300-$400) stroll- 
ing singers for the al fresco musi- 
comedy, light opera and operatic 
excerpts. In actuality this is 
the Monseigneur-Casanova-Shehe- 
razade-Dinerzade (Paris) policy, 
with beaucoup romantic fiddlers to 
alternate with the dining-dancing. 

Stanley Melba, artistic director 
of the Hotel Pierre, would retain 
his No. 1 dance band, with Joseph 
Sudy probably continuing to helm 
it, but the continuous dansapation 
policy with Alan Logan’s waltz- 
Latino .band. would be eliminated. 
And, in theory that 25 violinists 





would come to around $2,500, as 
against the $3,000-$4,000 names, 
which sometimes have not panned 
out boxoffice-wise, it is figured that 


| can-do- -it taped programs, 





(Continued on page 52) 


RCA to Market No-Thread 





‘Instant’ Tape Package 


RCA Victor is set to spring a 
new simplified tape-recorded pro- 
gramming, which will eliminate 
threading and rethreading of the 
tapes. New device is the cartridge 
| principle of foolproof, anybody-| 
slipped 
onto the machine and | presto it 
plays. 

Furthermore, the oiitaie tapes 


are also so calibrated that the lis- | 


tener can find which movement of 


what symphony at which point in| 
the tape can be selected and quick- | 


ly performed. 


Aluminum & Glass 





Tested for Scenery. 


Lenox, Mass., July 16. 

Inauguration Monday (15) by the 
Opera Dept. of the Berkshire 
Music Center at Tanglewood, 
Lenox, Mass., of a workshop for 
stage directors, designers and con- 
ductors is designed not only to 
foster leadership training, but also 
to develop an entirely new kind of 
lightweight scenery which will 
“revolutionize opera and the whole 
theatrical world.” 

Director Boris Goldovsky has co- 
operation of Alcoa and Owens- 
Corning, whose aluminum and 
fiberglass products will be exten- 
sively used in the experiments. 
Fabricated from light metals, plas- 
tics, dacron and other new indus- 
trial products, the ery will be 
easily transported, quickly assem- 
bled and dismantled, imperyious to 
weather. 











PLAY POETS, PUGS, 
PIPER. PEELERG 


By JESSE GROSS 


Summer stock has become a 
show business melting pot. The 
perennial strawhat stampede of 
name talent from all entertain- 
ment media is running the gamut 
this year from poets to pugilists 
and from bistre singers to bur- 
lesque strippers. 

Sandwiched in between these 
specialty performers is the usual | 
flock of actor refugees from Broad- | 


| way legit, pictures and television. 
In most cases they're touring the | 


summer theatre circuit in pack- 
ages, which are continuing to dom- 
inate the production schedules of 
several major barns. 

In effect, the package boom is 
reducing the number of do-it-your- 
self strawhat producers. The barn 
operator using ready-made offer- 
ings is actually functioning as a 
theatre manager who books shows 
rather than mounts them. 

This, however, applies only to 
the larger spots that can afford 
the star packages and are buying 
them. The bulk of the professional 
barns still put on their own pro- 
ductions with a resident company 
and sometimes a guest star. 

As usual, the conglomoration of 
talent hitting the rustic trail adds 
up to a casting field day for the 
package producers and barn im- 
presarios. That’s probably best il- 
lustrated by the femmes lined up 
for at least five different produc- 
tions of “Wil Success Spoil Rock 
Hunter.” 

Those applying their dimensions 
to the role originated on Broadway 
by Jayne Mansfield include film act- 
ress Marilyn Maxwell, film-televi- 
sion actress Marie Wilson, tv act- 
tress Roxanne, pop songstress 
Eileen Barton, who's principally a 
recording artist and nitery per- 


(Continued on page 63) 


As Battle for 


New Inflationary Spiral Due for TV 


Guest Stars Looms 





| ABC Wooing Truman 
For TV Network Show 


ABC-TV several days ago pitched 





}a regular nighttime network show | 
There was | 


j at Harry S. Truman. 
reportedly a choice of formats in- 
| volved. 


| So far, no word has come from | 


| Independence, Mo., Truman's resi- 


dence. 


Plenty Legion ‘B's 
For Top Pix Crop 


Though the National Catholic 
Legion of Decency last year found 
fewer objectionable films, a large 
majority of Hollwood’s big impor- 
tant releases still find themselves 
tagged with a “B” (Objectionable 
in Part for All) rating. 





are, to a large extent, the smaller 
films in which the emphasis is | 
more on action than sex. With the 
exception of “Baby Doll” there 
hasn’t been a Legion-condemned 
film for considerable time. 

The preponderance of “B” rat- | 
ings among the important, big- | 
budget releases raises the question 
of the real impact of the “ 
classification on theatres and the 
general audience. General impres- 
sion is that they have little mean- 
ing outside a comparatively small 
Catholic group that takes the Le- 
gion ratings so seriously and is 
strictly guided by them. 

Company executives discussing 
the Legion ratings on films with 
controversial or “daring” themes 


(Continued on page 55) 








Camp Shows’ Honorable Discharge 


By JOE COHEN 


After 16 years, Camp Shows has 
been given its ‘separation paper by 
the Dept. of DefenSe. The show 
biz branci which serviced the 
Armed Forces through two wars 
will be dishanded on Nov. 2 when 
the final unit returns to the U-S., 
and will be liquidated as of Dec. 
31 of this year. 

The step was taken as a result 
of a decision by its parent organiza- 
tion, United Service Organizations, 
to withdraw funds from its live 
entertainment arm. It was origi- 
nally believed that when this was 
done, Camp Shows would break 
away from. USO, raise its own 
funds and continue to service 
troops on its own. Thinking at 
the Pentagon was in favor of USO 
continuing its identity and per- 

the same function. How- 





ever, after kicking it around in 
Washington, the brass decided to 
go along with USO. 


CS Refuses Bid 

Earlier in the year, USO told 
Camp Shows that it would want the 
organization to remain as a cadre 
to process volunteer shows only, 
and money already allocated to CS 
would go to build more USO units. 
Camp Shows refused to go along 
on that basis, especially since the 
Dept. of Defense stated that it 
would require entertainment units 
in the Pacific, Far East, North 
Africa and European Theatres re- 
quiring a budget of $1,250,000. 
With the USO refusing to budge 
from its original tion, the board 
voted to disband unless it could 
proceed in accordance with Armed 
Services requirements. 

Hereafter, all entertainment 
reaching the Armed Forces, no 


matter where located, will come 
from the military’s own special 


units which will serve sans pay. 
Camp Shows involved the entire | 
entertainment industry. Agencies | 
served as advisors and union reps 
were numbered among its backer’. 
Camp Shows derived its funds 


paigns. Camp Shows was prepared | 
to campaign for coin on its own) 
and would have set up its own 
fund-raising organization which | 
would involve the entire show biz 
world, when the Pentagon decided 
against the plan, despite the glow- 
ing recommendations from many 
in the field as to the value of Camp 
Shows, both in peace and in war. 

CS was started pre-Pearl Harbor 
as The Friends of the Soldiers, 


(Continued on page 52) 





+ 


What balance out the picture | 


service branches and volunteer) 


from USO, which, in turn, was sup- | 
ported by Community Chest cam- 


By JACK HELLMAN 


Hollywood, July 16. 
A price war that will rock the 
financial structure of television 


and skyrocket budgets out of all 
proportion to past spending is rum- 
bling ominously in the talent marts 
as battle lines are being drawn for 
next season's donnybrook in the 
rat(e) race. The guest will be king 
and around him revolves the fight 
for his favor at prices that will 
Frey “ceilings” crashing down on 
the heads of those who will attempt 
|to hold the line against inflated 
| fees for guestars. 
| Upwards of 50 network shows, 
| now that ABC will be in the thick 
of it, are booking talent well ahead 
to skim the cream in the fiercest 
battle for occasional sitar appear- 
jances of any previous season. The 
webs and packagers have estab- 
lished pay ceilings which they in- 
sist mast hold if the medium is to 
| survive the reckless spending. Tal- 
}ent agents are just as positive that 
imposition of ceilings is just wish- 
ful thinking, what with the de- 
jmand far exceeding the supply 
(some agents claim there aren't 
j}more than two dozen “hot” 
guestars) and the bidding to get out 
of all reasonable hand. 

40G Sinatra Shot Still Teps 
| While prices will soar to record 
heights it is not believed that Frank 
| Sinatra's $40,600 guest fee last sea- 
;}son with Dinah Shore will be ap- 
|proximated. Dinah’'s top next sea- 
| son will be $12,500, with $7,500 for 
|secondary guests and $5,000 for 
| third-raters. Said ‘NBC's talent 
head in Hollywood, Hal Kemp, 


(Continued on page 54) 


Barbara Hall Finds 646 
Prowess Springboard To 
Television Drama Career 


For a young actress looking to 
break into television, there seems 
no better way than to become a 
contestant on a television quiz 
show. At, least, that’s what Bar- 
; bara Hall, currently a “$64,000 
Question” winner, has discovered. 

As a result of her appearances 
on the show, as an expert on 
Shakespeare, she's been booked 
for her drama bow Sunday (21) on 
lthe Ed Sullivan. show (she'll do a 
scene from “Cavalcade”), is set for 
“U.S. Steel Hour” July 31, and 
will appear on “The Last Word” 
on Aug. 4, in the latter spot as a 
panelist. She was on $64,000 Ques- 
| tion” again last night (Tues.) in 
an effort to double her 64G stake. 

Miss Hall was in summer stock 
a couple of years ago when she 
| was discovered by agent Grace 
Lyons. Acting roles were few and 
far between, so Miss Hall worked 
parttime as a restaurant hostess, 
then got a job in the line at the 
Copacabana. From there she 


(Continued on page 3) 
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Sept. 23 Champ Fight to 93 Cities; 


Special Trade Attention Because 


Of Pending Home-Toll Dispates | 


Decision of the International 
Boxing Club to eclose-circuit thea- 
tre televise the Ray Robinson-Car- 
men Basilio middleweight cham- 
pionship bout takes on added sig- 
nificance in light of the current 
controversy 
ti on. This type af boxoffice 
tv is actually the only experience 
with a wired form of pay television. 
originating from 
N.Y. on Sept. 


rhe telecast, 
the Yankee Stadium, 
23, will 
pern’s Theatre Network Television, 
which has operated all of the IBC’s 
closed-tv bouts. Although there 
have been 15 previous fights seen 
on a theatre network system, the 
upcoming sports attraction, it’s 
believed, will be eyed carefully by 
government observers and pro and 
anti toll-tv advocates. Since this 
method of transmission is via tele- 
phone wires direct to theatres, no 
approval from the Federal Com- 
munications Commission has been 
Several years ago thea- 


necessary 

tre interests, which -had_ honed | 
that theatre tv would develop into | 
an important income source, sought | 
separate tv air channels facilities 
from the Government, but were 


turned down on the ground that 
the present facilities of the Ameri- 
can Telephone & Telegraph Co. 


were adequate. 


The Rebinson-Basifio bout will be 


Continued on page 54) 


Greeks Shoot Bankroll 
For Callas Concerts And 
U.S. Legit Performance 


By IRENE VELISSARIUN 
Athen, July 16. 





Following the path of many an- | 


other European country in entic- 
ing tourists 
ainment, 
Music Festivals, 
restigeful. Due here is a 
American actors who will 
leads in “Prometheus 
Bound Players are aboard the 
Greek vessel “Queen Fredericka” 
of the Home Lines, their passage 
deadheaded as part of the co- 
oh between the Greek Gov- 
here, its Embassy in 
and the U. 
operating through its talent- 
adjunct, American Na- 
& Academy. 
“Prometheus” was actually pro- 
moted by American producer 
Elliott, who some 
was Broadway's “boy pro- 
He is now in Athens but | 


entert Greece’s Drama 
and 
more } 
band of 


take the 


operat 
ernment 
Washington 
Dept 
placement 
tional Theatre 


James 
back 
ducer 
his 
the artistic supervision of Clar- 
ence Derwent, former president 
of Actors Equity Assn. in N. Y. and 
a classically-trained actor out of 
England's repertory. 

American party which includes 
Blanche Yurka will travel to 
Greece for a single performance, 

(Continued on page 54) 





relating to home-toil | 


be handled by -Nate Hal-| 


via the come-on of | 


S. State | 


years | 


production will be subject to! 





* 


‘John Gilbert’s Son 
In Wildwood Show 


Wildwood, N. J., July 16. 

A heaping dish of nostalgia is 
being served up to patrons of Lou 
Booth’s Chateau Monterey this 
summer, One of the stars of an 
original musical comedy produc- 
tion, “Hit the Jackpot,” is John L. 
Gilbert, son of the late silent film 
star. 

Gilbert is a comedian and singer 


Lou Costello to Stay 
In Show Biz as Team 
of A&C Calls It Quits 


Hollywood, July 16. 

One of the major show biz part- 
nerships, Bud Abbott & Lou Cos- 
| tello, is now officially over. What 
j}had been a few dates as a single 
for Costello, while his partner was 
taking it easy, was really the fore- 
runner of a permanent schism. 
Abbott, now past 60, will take it 
easy and devote himself to his 
stable of horses, while Costello, 

about 10 years his junior, will still 
be around the entertainment cir-| 
| cuits, 

The parting was amicable, there | 
being no arguments of late to pre- 
cipitate the parting. There was a} 
| period, just after the war, when) 
| both were feuding even as the pair | 

were doing a tour of arenas and | 
vaude houses for benefit of the Lou 
| Costello Jr. Foundation, founded in | 
| enmairy of his late son. The pair 
held press-conferences at which 

(Continued on page 52) 


GERSHWIN SONG SALES 
RULED A CAPITAL GAIN 


Washington, July 16. 

The sale of several Gershwin 
song properties to motion pictures 
is rated as a sale of property, sub- 
ject to capital gains tax, not as 
ordinary income, the U. S. Court of 
Claims has ruled. 

The suit, on appeal from the 
Internal Revenue Service, was 
taken to the Federal court by Ira 
Gershwin andthe other executors 
of his mother’s estate. 

In 1945, Mrs. Gershwin sold film 
| rights to her share of several 
; unpublished George & Ira Gersh- 
win songs for $150,000. She had 
inherited the interest of her son, 
the late George Gershwin. Govern- 
ment officials taxed this as ordi- 
nary income which was paid on 
|that basis. 

The Gershwin executors sued to | 
seg $36,666 of the taxes. The 
Court 6f Claims did not specify the 
amount to be recovered, 
\this for later determination. 
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FREEDLEY TO LONDON 


N.Y. Theatre Curator Now 
In Royal Society 
George Freedley, newly elected 
ellow of the Royal Society of 
Arts of London, flew to London 
this week-end to attend as a dele- 
gate the second International Con- 
ference on Theatre History and to 
report on progress on the World 
Theatre Microfilm Project. 

The meeting is the first full-) 
scale session of the newly founded 
International Federation for 
Theatre Research which grew out 

the first conference held in 
London in 1955. 


Several pictures in recent mon 
rival medium, using it almost 
Very rarely is tv given a straigh 
of communications. 

TV industry apparently isn’t be 
it in the films. That’s in sharp c¢ 
sitivity shown by motion picture 
shows lampooned the movies. 


operating head of COMPO. 
‘Two theatrical 


* “Face in the Crowd” and the 1 





Freedley’s post as Curator of the 
Theatre Collection of the N.Y. | 
Public Library long ago exposed | 
him to the inevitability of micro- 
film for the preservation of mem- 
oribilia and also as a_ practical 
means for preserving books, peri- 
odicals, manuscripts and the like 
which are frequently researched. 


| Among the most referred to publi- 


cations, in the main branch of the 
N.Y. Public Library at 5th Ave 
and 42nd St., which houses the 
Theatre Collection, are the bound 
files of Vartety. These have been 
long since microfilmed, and several! 
volumes of the same years are 
frequently in constant reference 
use, hence Freedley’s decision for 
microfilming multiple copies of the 
back files. Researchers seem to 
lean heaviest on Variety for data 
concerning the 1920s. when vaude- 
ville was in its twilight stage and 


the picture business boomed, 
capped by the advent of sound- 
films. 








London Hipp To 
Become a Cafe' 


London, July 16. 
London Hippodrome, - currently 
housing a vaudeville season, is| 


due to be remodelled at the ‘cost | 
of over $400,000, and will reopen | 
as a super nitery. It will continue 
as a Val Parnell operation, 

As far as can be anticipated, 
will be redeveloped on lines Mh 
London Casino, | 


to the pre-war 
which staged elaborate entertain- 
ments in a theatre atmosphere, 
with extensive dance space. 
Approval for the rebuilding was 
given last week by the Westmin- 
ster Licensing Justices, who were 
told there would be two shows | 
nightly, each running for about 


one-and-a-half hours. The gallery, 
circle and the present stage were 
to be removed and another ceiling 
was to be built below the level 
of the present one. The conversion 


involved the building of a new 
stage and a dance floor, which 
would be surrounded by dining 
tables. 


The current vaude bill at the 
Hippodrome, headlined by Lonnie 
Donegan and Alma Cogan, will be 
replaced next Monday 422) when 
Shirley Bassey tops the bill. 


SINATRA OFF THE HOOK 
IN NEVADA ON TAXES 


Las Vegas, July 16. 
A $109,997 income tax lien 
| which has tied up the Nevada hold- 
| ings of Frank Sinatra for the past 
| four years was lifted last week in 
| the Clark County Recorder's office 
by direction of an eastern revenue 








The lien, when filed, stated that 
; Sinatra owed taxes for 1946, 1947, | 
| 1948 and 1951, and tied up his local 
holdings—the most valuable of 
which has been 2% of the Sands | 
Hotel. Sinatra is now free to ds- 





DELAY ON KITT BIOPIC 


| Actress Not Free To Appear In) 


Own Life Story 





Protestant Defends 


{and spiritually 


‘Saudi Arabia’s TV 


Elia Kazan, directing “Face,” 
mercials particularly. In 
a none-too-bright tv announcer 
mount’s “Loving You” also has 
kind to the medium, though it 
instance, ‘Face in the Crowd.” 


with creating them come in for 
able. 


as a 


releases giving tv 
ipcoming “Affair to Remember.” 
took off on tv generally and tv com- 
“Affair,” 


In many other films, tv shows : 


Good at Dishing It Out? 


Television is taking quite a ribbing from Hollywood. 


ths have been poking fun at the 
“prop” for comedy scenes. 
t pitch as an important medium 


»thered by the potshots taken at 
yntrast to the much greater sen- 
execs in earlier days, when tv 


One notable instance involved a Martin & Lewis show in which 
Jerry Lewis had a crack about e 
censed letter of protest to the network from Arthur L. Mayer, then 


mpty theatres. This cued an in- 


a rough going-over include 


Robert Q. Lewis has a bit as 
interviewing Cary Grant. Para- 


a lengthy tv sequence that’s not 


doesn't lampoon it as does, for 


and advertising people concerned 
brief attention. It’s rarely favor- 








Germany s Hot Summer Legit Biz 
In Castles, Cloisters & Courtyards 








Priest-Panned ‘Tattoo’ 


Hartford, July 16. 

In a sermon to his congregation 
Sunday (14), the minister of the 
First Congregational Church in | 
Litchfield, in upstate Connecticut, 
strongly defended “Rose Tattoo.” 
Play had been cited by a Catholic 
pastor there as a reason-for the 
faithful to shun the Litchfield | 
| Summer Theatre. 

While defending “Tattoo,” Rev. 
Donald W. Morgan took a hefty 
|swipe at the film “10 Command- 
| ments” for making people less pre- 
| pared for genuine religious expe- 
rience. The film, he said, “for 
sheer sex and sensuality” beats 
“Tattoo” by a mile. Latter “leaves 
something for the imagination. De- 
Mille spectacle leaves nothing.” 

As to the Tennessee Williams 
play, “If Protestant leaders remain 
silent, the impression wrongly cre- 
jated is that all Christians are 
agreed that this play is morally 
dangerous.” The 
clergyman dissented from the re- 
cent stand of Father Lawrence E 
Skelly. 








Station for Workers, 
NBC’s Program Assist 


As something new in interna- 
tional personnel relations, the 
Arabian-American Oil Co. (Aram- 
co) is setting up a fullscale tele- 
vision station for its 25,000 Arab | 
émployees stationed at Dhahran on | 
the Persian Gulf in Saudi Arabia/ 
and has retained NBC’s interna- | 
tional division, in a management- 
programming capacity to help run | 
the station. 

NBC international has already | 


(Contini.ed on page 63) 


| for 
| receipts down as the thermometer 


; Summer 


By HAZEL GUILD 


Frankfurt, July 16. 
With very little air conditioning 
indoors, with most of the city legit 
theatres having closed their doors 
the hot months, with film 


soars, still the stage is flourishing 
in Germany, and for an excellent 


| reason. 


Every summer, German theatre 
goes to the outdoors, and the anc- 


lient castles, city courtyards, ruins 


of famed houses, sights that the 
tourists are too warm to enjoy in 


ithe daytime, are turned into out- 
| door theaters at night —and the 
playgoer can choos®@ a castle courte 


yard or a meadow in the woods for 
his theater seat. 

Most large German cities run the 
theatre just for weekend 
eves, although in some hardy com- 


| munities the plays are-done nightly 


until the end of September, with a 
usual start in July. 

Several hundred temporary 
campchairs are set up, and it’s 
usually  theater-in-the-square in- 
stead of theater-in-the-round, with 
the audience on three sides facing 
a regular rectangular stage of wood 
or just plain earth, and with per- 


| haps a simple painted backdrop, or 


just a natural wall of trees and 
bushes. 

Performances generally begin at 
9, to make sure of darkness. U.S. 
servicemen stationed in Germany 
and foreign tourists dot the aud- 
ience, and if the box office take is 
unequal to paying for actors and 
costumes, the city usually under- 


| writes the performances, 


Top roles are generally per- 
formed by well known German 
stage and screen actors, the most 
| popular being recruited from the 
standout theaters in Duesseldorf, 
Berlin, Munich and Hamburg as 
| summer guests, These legiters set- 
| tle for a small salary in return for 
summer employment, an outside 


(Continued on page 54) 
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Hollywood, July 16. 
Eartha Kitt’s “Thursday's 


Child” biopic has been postponed | 


until next spring because of the 
pressure of other commitments. 
Film had been slated for fall lens- 
ing by Lloyd Young and Asso- 
ciates with interiors to be lensed 
in Londen and exteriors on-loca- | 
tion in North Carolina, New York | 
and Paris. 

Miss Kitt is set for a season of 
strawhat stints to be followed by 
the W 
dates 
available for 
time. 


thereafter and will not be 
“Child” 


C. Handy biopic and saloon | 


for some 


Chatter 
Film Reviews 
House Reviews .......... 55 


Inside Music socscoee 4 
Inside Pictures ....:.... 4 


seseeseesse 62 


Inside Radio-TV ........ 38 
Inside Vaudeville ....., 52 
International oameece: ae 
Legitimate. ....... $00Ge 56 
SS Se eae vay 61 
Music .. 


Volume-207 eS” Number 7 
INDEX 
Mci5s dies Seasons vele 06 New Acts ..... 55 


Night Club Reviews . seco, 
Obituates «..cccicessicacs. 
PICturGs ...4c'0 cb cassia’. 
RaGie. <0 \ciskedsepeanadar te 
Radio Reviews ....+.++.. 40 
Record Reviews .....+0. 44 
Television soeceos OF 
Television Reviews ...... 27 
TY FG. << tidvccicvn 
Vaudeville ...sccccsctee SO 
Unit Reviews .......... 55 








Welk Gets: 5s cadetsace ae 








(Published tn Hollywood 
$15 a year. 








DAILY VARIETY 


by Di Variety, 
bz vee BY ety, Ltd) 












































Wednesday, July 17, 1957 


VARTETY 


PICTURES 8 





BUNCH BIGGIE 





‘Look, I'm a Valentine!’ 


Chicago man bedecked himself with $28 worth of stamps and 


walked into the Post Office with 


blocked letters sewn on his shirt 


identifying himself as a mailing piece to be sent to Sophia Loren. 
The mail clerk was befuddled, but then came the manager, who 
recognized the gimmick, and instructed, “Call the cops.” 


The pressagent, who had been 
stooge off to safety. 


waiting in the wings, whisked the 











Up Abe Schneider at Columbia, 
Rube Jackter as Gen. Sales Mer. 


Major realignment of Columbia 


.execs has been set by president 


and studio chief Harry Cohn in the 
wake of the death nearly a year 
ago of his brother, Col co-founder 
and exec v-p. Jack Cohn. 

Abe Schneider, whose appoint- 
ment as Ist v.p.-treasurer -was rati- 
fied by stockholders last Novem- 
ber, is now the top fiscal officer. 

Abe Montague, v.p. and general 





> sii 


HUCKSTERS VS. HEALTH; 
FILM HITS NICOTINE 


Hollywood, July 16. 
Cigaret controversy will be the 
| subject of the fourth film producer- 
|director Andrew Stone will make 
lat Metro. 
Stone is a strong believer that 


sales manager, now takes the post | nicotine is harmful to humans. He's | 
of v.p. in charge of distribution. | prepping a fiction yarn on a scien- 
This means Montague will have a | tist’s battles with tobacco firms and 
stronger voice in. administrative | aq agencies as a result of his anti- 


1307 MAY TEACH 
BIZ NEW LESoONG 


How goes the summer boxoffice 
battle? First reaction in Man- 
hattan film sales headquarters 
amounts to this: 1957 may be teach- 
ing some new lessons. Producer 
experience may, for once, be coin- 
ciding with exhibitor warnings 
against “bunching” of product. 

Picture business may have too 
much of a good thing at the public 
and as a result productions which 
ordinarily would click—judged by 
the conventional standards—are 
faltering. Specifically, at this usual 
better-business turning point cn 
the calendar for Hollywood, the 
| various producer-distributors, hop- 
| ing to reel in the big money, sent 
;to market so many top releases 
| that the public just couldn’t sup- 
port them all. The competitive 
| sweepstakes became so keen that 
only the best.are cleaning up. The 
| moderately good “A” entry, as dis- 
tinguished from the “B” and the 
“nervous ‘A’” is finding that the 
traditional easy picking of mid 
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matters, in addition to running the 
distribution organization. 

Major appointment is that of 
Rube Jackter to the post of gen- 
eral sales manager,-in which ca- 
pacity Montague has functioned 
the past 25 years. 

Other promotions also are due 
to take place concurrent with the 
new upper-echelon assignments. 

It was specifically stated that 
Schneider is taking over the duties 
of Jack Cohn, which in effect 
makes him No. One man in New 
York, while Montague will give 
increased time to policy anc man- 
agement. 

Leo Jaffe, v.p., has been given 
title and duties of treasurer, Louis 
J. Barbano, v.p., adds the duties of 
chairman of the finance committee 
of the international department to 
his present position as financial 
adviser to the Col parent. 

Paul N. Lazarus Jr., v.p., has 
been given supervision over all 
publicity activities of. the entire 
worldwide organization. 


Mull How Nasty A 
Nazi Brando Is In 
‘The Young Lions’ 


Paris, July 16. 

“The Young Lions,” intended for 
20th-Fox, will have some six weeks 
of location in and around Paris, an- 
other week in Germany and then 
wind-up én Hollywood. Edward 
Dymtryk is directing from Irwin 
Shaw novel as screenplayed by Ed- 
ward Anhalt. Players are Marlon 
Brando, Montgomery Clift and 
Dean Martin. 

Tale concerns the pre-war life of 
a young Nazi, played by Brando, an 
American Jewish boy, Clift, and a 
skirtchasing singer, Martin, and the 
mingling of their destinies during 
the war. 

Nazi character has been changed 
somewhat. In the book, he became 
a Nazi out of ideology, remained 
one and grew bitter and cruel along 
with the real ones. In the film he 
is more.of an idealist who is dis- 
illusioned by the Nazi horrors and 
is inadvertently killed at the end. 

Two endings are being discussed. 
One having the Nazi completely 
sickened by his first look at a con- 
centration camp, going off into the 
woods where he runs into the two 
Americans. His first impulse is to 
shoot but-he has had enough of 
killing and fires into the air and 
is killed by their reflex action. 
Other ending would have Brando 
trying to surrender only to be 
killed by a triggerhappy, ruthless 
American type, a counterpart of a 
Nazi type in the film who had done 
the same thing with other allied 
soldiers. 

Pic looks to be a three hour af- 
fair and is in black and white and 
CinemaScope. , 





nicotine research findings. It will |S¥mmer vanished this year. 

mark the first time that the raging a Opinion Divided 

| controversy, which has occupied an New York homeoffice execs 
|inereasing amount of public atten- | varied in their size-ups of business 
has been the Conditions at the moment in ac- 


tion in recent years, 
| subject of a Ang {cordance with the boxoffice ex- 


Stone currently is prepping “Cry | perience of pictures each was han- 
|Terror” at Metro and is slated to | dling. Those with product that has 
'do “Guided Missile” and “Infamy | been missing out since July 4th 
lat Sea.” say, in effect, “we must adjust our 
thinking, all pictures are off, the 
seasonal upswing is nothing more 


*,° 9 /|than a myth.” 
Ca ~ But Independence Day is still 
the time the public begins to lib- 
|: A ; }erate its money for Hollywood's 





| wares, according to those fortu- 
London, July 16. 


jnate enough to have benefitted 
| from the liberalization. 
Between these two extremes are 
British Film Academy Awards 
(for 1956) were présented Thursday 
(ll) at the Odeon in Leicester 
Square, having been postponed 
three months because of the gas 
rationing due to the Egyptian situ- 
|ation. Ceremonies preceded pre- 





|miere unreeling of Rank’s new | 


|“Miracle In Soho” starring John 
Gregson and Belinda Lee. 
| Awards were as follows: 

Best Picture, Any Source: “Ger- 
vaise” (French). 

Best British Picture: “Reach for 
the Sky.” 

United Nations Citation: “Race 
for Life” (French). 

Best Documentary. 
| Bowery.” 
| Special Award: “The Red Bal- 
loon.” r 


“On The 


Best Animated Film: “Gerald 
| McBoing Boing On Planet Moo.” 
| Best British Screenplay: Nigel 
Balchin’s “The Man That Never 
| Was.” 
| Best British Actor: Peter Finch, 
“A Town Like Alice.” 
Best British Actress: Virginia 
McKenna, same film. 
Best Foreign Actor: Francois 
Perier, “Gervaise.” 
Best Foreign Actress: Anna Mag- 
| nani, “The Rose Tattoo” (Par). 
Most Promising Newcomer: Eli 
Wallach, “Baby Doll” (WB), 


ZANUCK C’SCOPE 55ER 
TO BE ‘DELUXE TOUR’ 


The 20th-Fox brass and pro- 
ducer Darryl F. Zanuck last week 
had their first look at a theatre 
showing of CinemaScope 55, pro- 
jected from “The King and I” in 
C’Scope 55. 

Several CinemaScope 55 pic- 
tures have been made, but they 
were always reduced to normal 
35m CinemaScope and projected 
that way. 

Now, 20th will make Frederic 
Wakeman’s “Deluxe Tour” in the 
widegauge method, with Zanuck 
producing. It'll be shown in se- 
lected. houses via a widegauge 
print. Result, if not necessarily a 
larger picture, at least will be a 
sharper one. It’s claimed further 
that the process provides greater 
audience participation. 

Zanuck expects to put “Deluxe 
Tour” into production immediately, 
using locations throughout the 
world. 








the majority—those who frankly 
|concede (however, privately) that 
|the “good” picture suffers when 
| it’s vying with the “blockbuster” 
|for the ticket-buyer’s dollar. 
Too Much of a Muchness 
This, of. course, brings up the 
j inevitable question mark about the 
unlikely situation wherein there 
are too many “good” pictures. The 
| answer, according to some film 
|men, is that the big-money down- 
town areas are supported to large 
|extent by tourists—the city dwel- 
lers go to the country and the coun- 
(Continued on page 18) 
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Todd Jr. Sees Recoup of Costs 
From U.S. Roadshows of ‘80 Days’: 


45 by Sept. 1, 


ROGER LEWIS ASKS OUT 
OF MPPA AD-PUB JOB 


Roger Lewis notified his con- 
freres at the Motion Picture Assn. 
of America this week that he wants 
to resign as chairman of the 
MPAA'’s ad-pub committee. Term 
of office was supposed to have been 
six months, he has served nine, and 
now feels that the job interferes | 
with his work as ad-pub director of 
United Artists. 

Lewis also pointed out that the | 
industry’s business-building pro-| 
gram is now ready to roll, with all 
the organizational work gotten out 
of the way and his successor in the 
MPAA post will thus be free of this 
burden. Exec put in many man- 
hours on this project. Another fac- 
tor behind his desire to bow out is 
that the job of MPAA ad-pub co- 
ordinator is now filled; Oscar A. 
Doob was appointed to it last week. 

In directing the affairs of the 
MPAA ad-pub unit Lewis ran into 
trouble spots. Coast publicity execs 
often didn’t see eye to eye with | 
the easterners and Lewis was the) 
focal point of their hostility. 


Weltner 4th Veep 
Of Par's Parent 


Paramount board of directors at 
a New York meeting Friday (12) 
elected George Weltneg vicepresi- 
dent of the parent company. Func- 
tioning as global sales manager, 
exec is president of the Par Film | 
Distributing and Par International 
subsidiaries. 

Weltner, who has been with the 
outfit 35 years, is the fourth v.p. 
of the parent organization. Others 
are Paul Raibourn, head of eco- 
nomic planning and, television 
activities; Louis Phillips, general 
counsel, and Y. Frank Freeman, 
studio head. 

















National Boxoffice Survey 


Biz Spotty; ‘80 Days’ No. 1, ‘Prince’ 2d, ‘Wonders’ 3d, 
‘Sun’ 4th, ‘Bernardine’ 5th 








Post Independence Day holiday 
business is spotty this week in key 
|cities covered by Variety. A -ple- 
|thora of holdovers tended to hold 
| down grosses while rain and heat 
jin some localities militated against 
| wicket activity. 

Winner of the money sweep- 
stakes this frame and still champ 
is “Around World in 80 Days” 
(UA). The Mike Todd production, 
with heavy playdates, is making 
an impressive b.o. showing. Trail- 
| ing in second place is “Prince and 
Showgirl” (WB), same as last week. 

“Seven Wonders of World” (Cin- 
erama), fourth last round, moves 
up to third as holiday tourists made 
this widesereen spectacle a “must 
see.” “Island in Sun” (20th), now 
in extensive holdover bookings, 
dropped a notch to fourth. 

“Bernardine” (20th), still mop- 
ping up among the bobbysoxers, is 
fifth followed by “Sweet Smell of 
Success” (UA). Longrunning “10 
Commandments” is seventh, same 
as last week. “Fire Down Below” 
(Col) and “Delicate Delinquent” 
(Par) round out the Top Nine. 

Runners-up are “Beau James” 
(Par), “Love in the Afternoon” 
(AA) and “Man on Fire” (M-G). 
“Love,” the Gary Cooper-Audrey 
Hepburn starrer, was disappointing 
in some of its initial dates but last 
week it demonstrated better pull- 
ing power in a number of situa- 
tions. 

“Pride and the Passion” (UA), 








not yet in general release, is re- 
vealing potential longrun b.o. 
stamina in holdover dates in N.Y., 
L.A. and Chicago. “Bambi” (BV), 
a Disney reissue, augurs tremen- 
dous biz by dint of sock grosses in 
three keys. Hot in Chicago, it’s 
great in Philly and big in Denver. 
Due to be heard from are “Band 
of Angels” (WB) and “Rising of 
the Moon” (WB). Former is solid 
in N.Y. while “Moon” is boffo in 
same town. “Silk Stockings” (M-G), 
brisk in Washington, is shapely in 
Chicago. i 
“Seventh Sin” (M-G) is bad in | 
Toronto. “Curse of Frankenstein” 
(WB), bright in Boston, is fancy in 
Buffalo. “Monte Carlo Story” (UA), 
okay in Boston, is thin in L.A. 


——————— 


Es Barbara Hall 


=e Continued from page | Goa 


switched to the “Ziegfeld Follies” 
legiter. 

When a Sunday feature in one 
of the New York papers played 
up the angle that “‘chorines aren't 
so dumb” and gave them a test 
to prove it, the high-scoring Miss 
Hall came to the attention of En- 
tertainment Productions Inc. 
(EPI), the “Question” packagers. 
She appeared on the show, and 
Life mag decided to do an upcom- 
ing cover on her. Since then, Miss 
Lyons has been hard put to keep 
up with the bookings. 

















65 Units Ultimately 


Mike Todd will more than re- 
coup his investment in “Around 
the World in 80 Days” from the 
film's American roadshow engage- 
ments alone, according to Mike 
Todd Jr. general manager of 
Michael Todd Inc. 

Picture is generally thought to 
have cost around $6,000,000, Add- 
ing in prints, advertising, distribu- 
tion and other. expenses, that 
would mean a break-even point of 
around $9,000,000 to $10,000,000, 
Todd said he expected 45 road- 
shows running by the end of 
August, with the eventual total 
hitting “no more than 65.” 

Todd noted that exhibitors were 
being given the choice of running 
the Todd-AO version, or a print- 
down version of ‘80 Days.” For- 
mer is of course more expensive 
to play since it requires the instal- 
lation of new equipment 

Todd emphasized the impressive 
staying power of “80 Days” in 
most situations. Many houses are 
playing to capacity. Others are 
actually grossing over and above 
their first weeks’ take. It's play- 
ing to advanced admissions every- 
where. “No one in this country 
will see ‘80 Days’ for less than $2 
a head for a long time. We are 
making this an event. I think peo- 
ple actually would rather pay 
more, and get good entertainment 
and good service.” 

There won't be a single “80 
Days” engagement in the Todd-AO 
process abroad. One was originally 
planned for London, but the deal 
for Todd to acquiresthe Palace 
Theatre fell through. Current 
showing is a 35m printdown. In- 
stallation of the wide-gauge equip- 
ment elsewhere on the Continent 
wouldn't be economical. 

One of the best “80 Days” en- 
gagements is at the Coronet, San 
Francisco, where the 27th week 
was the highest non-holiday week 
chalked up by the picture. Only 
other week to beat it was at New 
Year's. At the Blue Mouse, Seattle, 
the b.o> hasn’t varied more than 
10% since the picture opened. At 
the Uptown, Washington nabe the 
13th week (over July 4) was $23,- 

‘Continued on page 55) 


Robert Moscow 
Raps ‘Holdback’ 
In May & June 


Robert Moscow, Atlanta and 
Chattanooga circuit operator who 
was visiting Gotham the past week, 
stated he can’t figure the “indus- 
try statisticians who purposely 
hold back on good pictures in May 
and June and encourage the public 
to seek entertainment other than 
the film theatres.” 

The situation was particularly 
severe this year, said the exhibitor. 
He reported that in the two month 
span his Rialto Theatre, Atlanta 
first-run, grossed only $3,000 
weekly, whereas the average is 
$8,000. On the eight-week basis, 
the loss caused by the holdback of 
boxoffice product amounted to $40,- 
000 





Then came the long July 4th 
weekend and theatremen were 
faced with a spate of top releases 
from all companies. His booking 
calendar became so crowded that 
he’s been forced to bypass an im- 
portant entry, “Pride and the Pas- 
sion,” Moscow related. 

Wisdom behind releasing sched- 
ules was questioned by the man 
from Dixie. That the pre-July 4th 
period can be comercially impor- 
tant was proved conclusively by 
Paramount’s “Gunfight eat O. K. 
Corral” and 20th-Fox's “Island in 
the Sun.” Playing mostly against 
second-rate product, these two pro- 
ductions 
according to Moscow. 


did top-notch business, 
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INDIE 


PRODUCERS, COLORFUL BUNCH BUT 


TENSE, VEXING & FLEXING AT CRITICS 


By ROBERT J. LANDRY 

A new scenario is in the writing 
for one more attempted “industry” 
vendetta against film critics, as dis- 
closed in another story, this page. 
Thoughtful Manhattan observers 
immediately evaluated this as 
“emotionally due.” It’s been a year 
and a half since the last big erup- 
tion against reviewers and mean- 
while, and especially recently, a 
number of important releases have 
bumped into cool critiques. 

In the present tension-temper of 
the motion picture industry the 
philosophy of expectation argues 
that producers and distributors 
must periodically blow their tops 
and. logical! thereto, seek “puni- 
tive” satisfaction against the critics. 
Marked increase in the number of 
independent producers alone testi- 
fies the personal affront psychology 
in Manhattan. Nowadays it’s 
pointed out that failure of re- 
viewers to “enthuse” is almost as 
offensive to some producers as an 
actual pan. There main objective, 
of course, is profit but they also 
crave artistic prestige, a part of the 
promissory note of future shooting 
money. 

Too much in investment and in 
hope rides on costiy release for the 
anxious sire to greet criticism with 
Voltaire-like dispassion, “ I loathe 
what you write but will defend to 
the death your right to write it.” 
The typical emotional reaction is 
more apt to be, “who qualified him 
as a judge?” 

Have You Heard Exhibs? 

One comment that puts the rage 
against the reviewers into perspec- 
tive is this: “Nothing the critics 
said about some of the releases in 
May and June was one-quarter as 
rabid as circuit and exhibitor 
cracks.” The point apparently is 
that theatremen don’t write under 
by-lines 

Granting that indie producers 
color, and to some degree dominate, 
the curren§ situation, it is re- 
marked in Manhattan that the 
changed status of many individuals 
in the past few years introduces 
new, painful experiences along 
with the increase of fortune. 
Various stars with either full rank 
as producers or with profit partici- 
pation go on the road and: meet 
critics, columnists, aircasters. 
Where local reviews are disappoint- 
ing the significance is brought 
home in a way that would not be 
true to a star with no tax axe to 
grind who stayed in his Hollywood 
villa 

Significantly one star-producer, 
Burt Lancaster, recently took 
strong umbrage at a woman inter- 


viewer in Washington who failed 
to fancy his “Sweet Smell of 
Success” while a-participator, Jerry 
Lewis, touring for “Delicate Delin- 
quent” got ensnarled with “opinion 
makers” up in Toronto. Without 
presuming to draw any moral but 
simply making the point of actors 
wearing the cap of business men, 
these two instances are not pre- 


cedental. 
Pulverized Preminger 


4 
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Dick Einfeld, Producer 
Hollywood, July 16. 

Richard Einfeld, son of 20th- 
Fox pub-ad veepee Charles 
Pinfeld, makes his debut as a 
producer on “Ghost Divers” to 
be made under the Regal Films 
banner for 20th release. 

Einfeld penned the original 
screenplay with Merril G. 
White, who will direct the film, 
which goes before the cameras 
Aug. 12. 


Paris No Rapture 








For U.S. Films, Per 
Hope & Oswald 





Paris, July 16. 

Though many Yank producers 
and directors, who have already 
made films in France, have been 
emphatic in praise of French film- 
making facilities, Bob Hope, pro- 
ducer of the recently completed | 
“Paris Holiday” (UA), and director | 
Gerd Oswald, do not go along 
with this attitude. 

They feel that Paris technicians | 
do not stack up to their U.S, coun- 
terparts, overtime here is costly 
and difficult, and work is generally 
slower and somewhat less efficient. | 
Films usually come in for about as | 
{much as, and sometimes more 
than, it would have cost in Holly- | 
wood, 

Of course the local color is al- 
ways a good reason for shooting | 
here, if the story calls for it, ac- 
cording to Hope and Oswald, but | 
they wonder if it is really worth | 
it. Trouble with co-star Fernandel | 
led to various script changes 
throughout the shooting and then 
his scenes had to be speeded up | 
so as to free him for his other | 
commitments. 

The Parisian weather was also 
against them, but in spite of these 
squawks Hope and Oswald feel | 








where else. Pic may be over tvw* | 
and a half hours Jong and Hope is 

thinking of roadshowing it, to 

make it the first comedy of this 

kind to get upped priced bookings. 

This is still in the talk stage. 





W. A. Struss has purchased the | 
Ono Drive In at Columbus, Tex., 
|from Lester Miller and has re- | 
j|named it the Ranch Drive In. | 
Struss is also owner of the Orphic | 
and Oaks theatres there. ' 





Europe to N. Y. 
Jean Baird 
Wolfe Cohen 
Edward Dmytryk 
Irving Gitlin 
Sidney Kaufman 
Gladys Kendall 
Joseph Kesselring 
Howard Lindsay 
Myrna Loy 
Dorothy Stickney 
Blanche Thebom 
Bob Ullman 
Thornton Wilder 
Bernie Wilens 


N. Y. to Europe 
Caroline Burke 
Peter Cusick 
Drummond Drury 
Jacquline Francois 
George Freedley 
Barry Gray 
Irving R. Levine 
Sylvan Taplinger 
William L. Snyder 
Peter Witt 


N. Y. to L. A. 


Leonard H. Goldenson 
Ben Griefer 

Eunice Healey 
Stubby Kaye 

Gene Kelly 

Paul N. Lazarus Jr. 
Jerry Lynn 

Tina Louise 

Marty Ritt 

Hubbell Robinson Jr. 
Jerry Wald 


L. A. to N. Y. 
Fred Astaire 
Bob Blake 
Eddie Bracken 
Morton Da Costa 
Thayer David 
Joanne Gilbert 
Sir Cedric Hardwicke 
Ernie Kovacs 
Claire Leonard 
Irving H. Levin 
Lou Lilly 
Rouben Momoulian 
Harry L. Mandell 
Nicola Michaels 
George Nader 
Lee Savin 
Charles Schneer 
Jan Sterling 
Dean Stockwell 
Richard Widmark 





they could not have made it any- | 
} 
| 
| 
| 
| 
' 





———— 
The Venetian ‘Value’ 
Mystery ended: MPEA’s 


official entry at Venice Film 
Festival will be “Something of 
Value.” (Metro). Venice also 
will invite 20th-Fox’s “Hatful 
of Rain.” 

Columbia will be repped via 
its British picture, “Esther 
Costello,” produced by Romu- 
lus Films. 








Inside Stuft—Pictures 


A hassle between filnT star Burt Lancaster and femmecaster Patty 


Cavin became town talk in Washington recently. Since neither side 


The producer-director who really | pursued the issue further, incident was limited to brief mentions 
“got the works” pecently was Otto | in local columns and some behind-the-scenes palaver as to the pro- 
Preminger He was roundly | Prieties involved. Flare-up came during a routine taping session 
drubbed for his decisions in seript- | Scheduled as part of Lancaster's current tour for “Sweet Smell of 


ing and 


isting “St, Joan.” Indeed | Success.” Lancaster, according to Miss Cavin of WRC’s “Capital By- 


it is seldom that any film showman | Lines” grabbed the tape and ordered her out of his Hotel Statler 


of su 

such pin-pointed-to-the-chief 

tacks. The blame was directly 
nued on page 18) 


Hyman’s AAP 
Near UA Tieup 


ed rtists Productions, 
out ch has the Warner Bros. 
back for television and other | 


ind is now engaging in new 
| feature production, may 


I 

t 

tie up h United Artists. AAP 

president Eliot Hyman and UA 

exe ave made substantial pro- 

gress toward a deal under which 

UA will finance and 

AAP’s initial four preductions. 
These comprise a Susan Hay- 


inal titled 
Hyman 


“Wall Flower.” 


| standing is singled out fer | Suite when she gave her opinion verbally of his film. According to 
at-| her, Lancaster solicited this. Actor, she reported, told her she was 


“not a critic,” and repeatedly ordered her to scram. 
| Embarrassed, United Artists and Loew reps caught in a public 


lrelations nightmare, 


refused comment, 


backing away from taking 


sides but one dared corroborate fact that Lancaster ordered the blonde 
and good-looking interviewer to leave. 


| WRL-NBC execs, to whom Miss Cavin reported the incident, decided | 


not to press for return of tape. 


The United States Government imposed no special restrictions on 


the showing of British pictures, 


and 


mons. Harvey had been asked if, as part of the campaign to improve 


British information services 


abroad, 
Yank and Soviet Governments to try and secure wider distribution 


he would start talks with the 


of British pictures. Harvey said there would be no point in starting 
discussions on the matter in America. 
On Russia, he said the commercial terms they'd so far been offered 


by Soviet importers had been “quite inadequate.” 


The subject had 


| however been mulled over by the British Ambassador at Moscow end 
the Soviet Minister of Culture, and it was hoped that it might be pos- 


distribute | sible to persuade the Russians to reconsider the position. 





| List Industries, parent of RKO Theatres, was among the most ac- 
ward western, two Audie Murphy | tive stocks traded on the big board last week, predicated on report of 
starrers and a Robert Carson orig-| new acquisitions, Insiders point to the current bullish market as rea- 
{son for churning up activity, especially in the pop priced issues, and 
had been pregotiating | also that a similar spurt occurred some time ago, when List acquired 


with Columbia anent a possible | another business, at which time the stock shot up to $12, It’s now 


alignment but this fell through. 


‘around $9, the high for this year. 


[FOR FILM 


By GENE 


Film critics of consumer dailies 
carpet pulled from under them. 


favors and courtesies. 


there’s that identity of “heavy” t 


Plot to Overthrow Courtesy 


CRITICS] 


ARNEEL 


and magazines may find the red 
In an early stage talk among 


some members of the ad-pub fraternity in New York is the idea 
of a formal meeting at the Motion Picture Assn. of America where 
all companies would be canvassed on a proposal to tease romanc- 
ing the journalistic pic appraisers. 

This would take the form of no more special screenings, special 


Critics, who are alternately loved and maligned, have particu- 
larly riled several independent producers of late and the latter 
are putting the pressure on homeoffices, They don’t want the costs 
of private showings charged to their pictures, particularly when 
the beneficiaries of these courtesies rap the product in print. 

No single company would cease wooing the critics on its own— 


o consider. Either all companies 


would have to go along with the idea, or likely it will be scuttled. 


$-Mi Budget for ‘Solomon and Sheba’ 











a 


Set Chaplin Premiere 
London, July 16. 

World preem of. Charles 
Chaplin’s. “A King In New 
York” which is being released 
through Archway Films will 
take place at the Leicester 
Square Theatre on Sept. 12. 
All proceeds will be divided 
between The National Fund 
for Poliomyelitis Research and 
the Three Roses Society for 
Mentally Handicapped Chil- 
dren. 

Chaplin will probably at- 
tend the opening along with 
his co-star Dawn Addams and 
other leading members of the 
cast, Joint chairmen of the 
Premiere Committee are Lady 
Jowett and Valerie Hobson. 


Jerry Lewis In 
Toronto Fuss; 
9 
Called ‘Cheeky 
Toronto, July 16. 
Stuart Kenney, a disk jockey on 
local CKEY who was retained to} 
emcee the show at the Imperial 
Theatre, 3,344-seater here, in which 
comic Jerry Lewis made a per- 
sonal appearance along with his 
latest Paramount release, “The 
Delicate Delinquent,” went on the 
air to brand Lewis “a cryshing 
boor.” 
To éxpress his displeasure with | 
the stage and microphone arrange- | 
ments, Lewis had bawled out the} 


stagehands, assistant manager 
Michael Bibun and the emcee. 
Kenney admitted the first show | 
might have been “trying” but 
stated that Lewis “instead of con-| 
trolling his temper, as a nice guy 
would, cursed the stagelhiands and 
unleashed oaths rights and left.” 
Win Barron, of Paramount Pic- 
tures publicity, and currently tied | 
up in a tv pregram, “Front S| 











Challenge,” which is taking up 
much of his time, admitted on 
press complaints that “Jerry Lewis 
is a most lackadaisical fellow who | 
never worries about anything.” | 
General opinion® of local film-| 
reviewers is that Jerry Lewis, with | 
his 18-man entourage, forgot to 
ask the right people, with the re-! 
sult that his Toronto visit was bad 
publicity. His new picture re- 





distribution was governed by 
| public taste and commercial factors, Ian Harvey, for the British For- 
eign Secretary told a Member of Parliament in the House of Com- 


lease was thereafter pointedly 
ignored by the columnists, 

Lewis was also charged here 
with holding up Mayor Phillips’ | 
reception for 20 minutes; strolling 
into the tail-end of CBC-TV’s “Tab- | 
loid” posh interview session, with | 
“O.K., so where's the corpse?” a | 
walk-on that puzzled staid Cana-| 
dian listeners who considered it| 
cheekiness. 

Kenny forgot an interview with 
comic which he was to have taped 
for following day’s broadcast. He 
informed his CKEY listeners; “Of 
all the Hollywood people I’ve met, 
Jerry Lewis was the most ill-tem- 
pered in his tantrums and unleash- 
ing of oaths. I didn’t want him on 
my program and cancelled his ap- 








pearance.” 


Inspired by Bible and Today’s Egyptian-Israeli Ten- 
sion; Vidor Directs for Hornblow-U.A. 





Hollywood, July 16. 

“Solomon and Sheba,” to be pro- 
duced by Arthur Hornblow in as- 
sociation with Edward Small, will 
be one of the most expensive fea- 
tures ever made, Hornblow dis- 
closed here. Preliminary budget for 
the United Artists release has been 
set at $5,000,000 and very likely 
will gé higher, Only three or four 
films in industry history have hit 
the $5,000,000 mark. 

Although no decision has been 
made as yet, Hornblow reported 
there is a strong probability the 
film will be lensed in ‘Todd-AO. 
Process is now no more costly than 
other big screen aspects, Hornblow 
reported, because of recent im- 
provements in Todd-AO. When 
Hornblow’ produced “Oklahoma,” 
he said, use of Todd-AO upped cost 
approximately $1,000,000, due to 
fact it was unknown whether it 
could be converted into other proce 
esses which might be played gen- 
erally, and a CinmeaScope version 
also was filmed. 

Hornblow this week launches a 
series of confabs with director King 
Vidor on script written by Julius 
Epstein and Crane Wilbur. Camera 
work is now due to start next May, 
with picture to be limned in Israel, 
on actual sites of the Biblical story, 
and in either Italy or Spain. Duo 
leaves for Near East this Fall, after 
Hornblow completes “Witness for 
the Prosecution,” currently in pro- 
duction by Hornblow and Small for 
UA, to scout locations and finalize 
the Italy or Spanish filming. 

Mornblow reported that he and 
Small hit upon story due to its 
analogy to the world today—more 
particularly to fact that Israel and 
Egypt are at each other's throats, 
just as in Biblical times the same 
situation prevailed between the two 
countries, 

Another reason for film, accord- 
ing to producer, is fact that Solo- 
mon was the greatest lover of his 
times, the Queen of Sheba the most 
glamorous, and film, based upon 
both the First Book of Kings and 
also the legend of Solomon and 

(Continued on page 63) 


RKO Completes 3, 
Seeks Releases 


States rights distributors are be- 

coming more prominent in the 
RKO setup. Film company has de- 
cided to release a new feature 
through these local distrib agen- 
cies—possibly portending a pattern 
of operations for the future. 
_ Feature is “Cartouche,” produced 
in Europe by John Nasht with 
Richard Basehart and Patricia Roc 
in the leads. Already marketed 
abroad, the United States release 
is set for August. 

Deal for the production comes 
on the heels of a newly-entered 
pact for the states righters to 
handle a group of 12 new RKO 
shorts. All arrangements were set 
via Budd Rogers, who in past has 
represented RKO in the licensing 
of reissues through the regional 
agencies. , 

Meanwhile, RKO has three other 
feature productions ready for ex- 
hibition. Two, Stanley Rubin’s pro- 
duction of “Girl Most Likely” and 


Continued on page 55) 
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MAN-EATING TIGERS TAIL LEO 





As Privately, Court Must Decide Who 
Gets What in Metro's Divorcement 


Indications are that the decision 


relating to the division otf the $30,- 
000,000 funded debt between 


Loew's Inc. and Loew's Theatres, 


will be made by the N.Y. Federal 
Court. 

Despite constant negotiations be- 
tween both groups, a satisfactory 
compromise has not been reached 
and both sides are reportedly ready 
to throw up their hands and let 
the court divvy up the debt. ~ 

Dispute has centered on the 
amount of the debt burden each 
divorcing company ‘must accept 
when they eventually separate into 
separate firms. The final split of 
the two companies, ordered in 1950 
by the Dept. of Justice, has been 
delayed over and over again be- 
cause of the failure to reach a 
decision on the debt situation. 


Harold Robbins, Budgeteer 
Turned Novelist, Now To 
Be an Allied Producer 


Harold Robbins this week en- 
tered a deal to produce three pic- 
tures, two of them based on his 
own novels, in association with 
Allied Artists. Film company will 
provide the financing and take 
worldwide distribution rights. 

On the basis of plans set so far, 
the product will represent a switch 
in policy for AA so far as negative 
investments are involved. 

Properties are “Never Love A 
Stranger” and “77 Park Avenue,” 
written by Robbins, and “Mr. Bos- 
ton,” adaptation of “I'd Do It 
Again,” ‘autobiography by .James 
M. Curley, former mayor of Bos- 
ton. Novelist, who has done his 
ewn scripts for the trio, will be 
making his debut as a producer via 
the deal. He had been on the exec 
end of the picture business until 
last year when he bowed out as 
Universal's director of budget 
planning and research. Set’ to 
work as his co-producer is Richard 
Day, who’s had the spotlight as a 
seven-time Oscar winner for art 
direction. 

Three films are to be lensed in 
New York with some photography 
also to be taken in Boston for the 
Curley entry. 

Policy change for AA is in the 
fact that the pictures are slated for 
budgets of $1,000,000 to $1,500,000. 
Heretofore the company operated 
in smalltime brackets for the most 
part, big exceptions being “Friend- 
ly Persuasion,” which cost $3,000,- 
000, and “Love in the Afternoon,” 
Brought in at around $2,100,000. 

AA managed to eke out a small 
profit with “Persuasion” but it was 
a tough struggle — presumably 
tough enough to discourage any 
more shelling out of such fancy 
age mee money for the time be- 

ng. Company is in fair enough 
financial shape for its size but the 
fact is that had “Persuasion” died 
AA would have suffered a serious 
fiscal setback. 

Too early to tell about “After- 
noon,” this Billy Wilder produc- 
tion having played only a few 
dates. 

The $1,000,000-$1,590,000 range 
means less risk. Product made at 
this dollar level can come out 
economically on top with good, and 
not necessarily blockbuster, box- 
office. And this same product can 
also elevate AA's status in the in- 
dustry—can cause removal of the 
company from the smalltime iden- 





tity. A headstart has been had in | Other 


this direction through “Persua- 
sion” and “Afternoon” but to stay 
with the tall budgets could be 
needlessly hazardous. 

Columbia purchased the screen 
rights to “The Last Hurrah,” gen- 
erally regarded as a fictionalized 
version of Curley’s career, but has 
not scheduled a starting date. 

Robbins and Day have signed 
Dorothy Collins to make her screen 
bow in the film and are dickering 
with Allied Artists to release pic. 





SEAL FOR ‘08/15’ 





German Feature Passed—MPAA 
More Simpatico? 





Times Film Corp. has settled its 
tiff with the Motion Picture Assn. 
of America over the German 
"08/15" and a Code seal has been 
issued to the picture. Code orig- 
inally had refused to give its ap- 
proval. 

Fight never reached the MPAA 
board level, but was settled after 
Times made what it describes as 
minor cuts. 

dean Goldwurm, Times prexy, 
saw in the Code decision an in- 
dication of a more “sympathetic 
view toward future foréjgn pic- 
tures submitted for Code ap- 
proval,” He said his outfit was 
certain that "08/15" wasn't an ex- 
ception to the rule, but that 

“European pictures may be ex- 
pected to benefit by progressive 
thinking | from all sides in this 
country.” 

William Shelton, Times sales 
chief, originally opposed any cuts, 
explaining that deletions might 
“destroy the very purpose for 
which the picture was made.” He 
said “08/15” was produced as “a 
realistic expose of the corruption, 
brutality and vulgarity that char- 


acterized the Nazi military sys- 
tem.” 


"08/15," first of a series of three 
involving barracks life in the Nazi 
army, has been dubbed into Eng- 
ish for presentation in the States. 
Discussions with Times Film were 
carried on for the Code in N.Y, by 
Gordon White. 


Glam Up Nabes 
For Non-B way 


Film Openings 


With new emphasis being placed 
on off-Broadway openings in New 
York, Paramount and Loew’s Thea- 
tres now are taking the next step. 
This is to create some of the atmos- 
phere of a showcase run at the 
neighborhood situations. 

Film company’s sales and ad-pub 
department heads will meet with 
the theatre and company’s home- 
office execs and five division man- 
agers and 29 managers of the nabe 
situations next Monday and Tues- 
day (22 and 23) to map out pro- 
motion plans, Managers also will 
be informed of a competition 
among themselves for the best 
campaigns, v‘*h cash prizes for 
the winner: 

All this is to focus on “Omar 
Khayyam,” Y. Frank Freeman Jr. 
production which is to have a mul- 
tiple opening throughout the 


Loew's chain in the metropolitan 
area in August. 

Meetings are set for the Par 
homeoffice and will be addressed 
by Par board chairman Adolph 
Zukor, ad-pub v.p. Jery Pickman 
and Loew's v.p. Eugene Picker. 





assistant ad-pub chief; Ted Arno, 
publicity manager for the N. Y. 
theatres; and Par’s Sid Plumen- 
stock, ad manager; Herb Stein- 
berg, national exploitation man- 
ager; Phil Isaacs, assistant eastern 
sales manager, and Myron Sattler, 
N. Y. branch manager. 

Loew’s will follow up with a 





meeting on its own of all assistant 
managers Jluy 29. 





DN INTHE DEN 
OMOTHERG BIZ 


Loew’s Inc. board meeting on the 
Coast last Thursday and Friday 
(11-12) pointed up the “lone wolf" 
status faced by prexy Joseph R. 
Vogel in his efforts to revitalize the 
company. Not oniy is Vogel har- 

by the Joseph Tomlinson- 
Stanley Meyer axis which, with the 
support of former studio chief 
Louis B. Mayer, is attempting to 
take over management of Loew’s, | firm 
but he is also 
Wall Street banking groups which 
have financial interests in the film 
company. 

The Wall St. “needling” consists 
mainly of complaints that Vogel is 
not moving fast enough in ridding 
the company of old-line executives 
and bringing in new exec blood. 
Vogel is well aware of the fact that 
he has to make changes in the top 
management, but he has stressed 
that the changes cannot be made 
rapidly, the point being that top- 
notch, capable executives cannot 
be found that easily. 

It's understood that George 
Muchnic, frequently mentioned as 
a successor to v.p. and treasurer 
Charles C. Moskowitz, has been 
detached from Loew's Internation- 
al department and will spend 
several months on the Coast study- 
ing the studio operation. However, 
there have also been reports that 
Vogel has been dickering with an 
individual outside of the industry 
to take over the financial v.p. post. 

Only Bickering 

According to Coast reports, the 
board meeting on the Coast last 
week accomplished little in a busi- 
ness way for the company. Instead 
of performing constructive admini- 
strative work, it’s said the meeting 
degenerated into what amounted 
to a 48-round of squabbling 
between the so-called Vogel and 
Tomlinson factions, 

A number of important matters 
as a result never reached the board 
for approval. One big proposition 
that requires ratification of the 
board, but has yet to get it, is the 
Hecht-Hill-Lancaster deal calling 
for Burt Lancaster to star in two 


-|Metro pictures and for H-H-L to 


produce four films for Metro. 

The Coast site for the board 
meeting was chosen to give a num- 
ber of the directors who had never 
been on the lot an insight on how 
the studio functions. However, 
except for a luncheon on Thursday 
in the executive dining room 
attended by all the studio’s pro- 
ducers, directors, writers, etc., at 
which each board member was 
introduced and applauded perfunc- 
torily, the board members did little 
except stay. locked in conflict. 
There are conflicting rumors of 
what took place within the board 
room. 

Wanna Push Vogel Out? 

One report is that the conflict 
was over the matter of which fac- 
tion will run the company. The 
Tomlinson-Meyer axis is reported 
still. trying to unseat Vogel as 
prexy and have Meyer take over as 
president, Tomlinson in the re- 
established post of chairman of 
the board, and Louis B. 
Mayer back as studio head, even if 
only an advisory capacity. That 
the Tomlinson-Meyer faction hasn't 
succeeded in the fight for control 
is evidence that Vogel still retains 
the support of the majority of the 
directors on the 13-man borsi. 
However, two Vogel supporters on 
board, Frank Pace Jr, and John 
Sullivan were absent from the 
meetings and their absence was 
sorely felt by Vogel and his sup- 
porters. 

Tomlinson and Meyer are dlso 
reported to have aimed their guns 
at lack of Metro product for release 
now, even though that’s factor 
accountable to present regime in 
light of the short term it has been 
in office. (Vogel took over presi- 
dency last fall and Dore Schary 
was repleced as studio production 
chief last November). After the 
Friday meeting the board scattered 
and maintained a hush-hush policy 
on what transpired at the session. 





\Some N. Y. Exets Favor Compromise 
But Metro Still Dead-Against Italy 
Dictating (Viz, Selecting) ‘Specials’ 





11 JOBS HELLERIZED 


Loew's Employees Feel the 
Meaning of That Report 


As a result of findings reported 
by the management consultancy 
firm of Robert Heller & Associates 








by jin survey of Loew's Inc. homeof- 


fice operations, eleven persons 
have been lopped off the payroll of 
Loew's. International, the com- 
pany’s foreign subsidiary, 

It's understood there will be 
additional changes in the opera- 
tion of the International depart- 
ment. One top-echelon executive 
is reported about to be given his 
notice. 


Grim Data On 
Frenchmen: Don't 


Patronize Pix 


Washington, July 16. 
French film industry is in trouble | 





* Five or six of the American com- 


panies are amenable to a compro- 
mise agreement with the Italians 
on a new film rental agreement. 
But distributors currently opposing 
concessions are Metro. United Art- 
ists and 20th-Fox. 

Several of the foreign managers 
in New York believe it’s a mistake 
to allow the situation te deteriorate 
in Rome to the point where the 
Italian Government steps in and is- 
sues its own decree. 

(Word from Rome at press 
time ts that U.S.-Italian film 
negotiations have adain hit 
deadlock, Next move is up to 
N.Y). 

“The points at issue are really 
not important enough to allow this 
to happen,” said one manager. 
However, New York in this in- 
stance is going along with the Con- 
tinental managers who, so far, have 
insisted on the U. S. position. 

Differences arise over the propo- 
sal by AGIS, the Italian exhibitors’ 
group, plus. the Italian member- 
| Ship in the distributors org, 

ANICA, that the free negotiable 
| American films be picked and de- 
termined by a special committee 
on which the Italo government 





because the French have stopped | would be represented. Further- 
going to the cinema, Quoting from | more, the Italian want a committee 
a recent French article, the Motion | to oversee the functioning of the 


not | Smith’s 





Picture Division of the U.S. Dept. 
of Commerce says the average 
Frenchman sees only nine pictures 


a year and spends a total of 1,180) 
francs annually for admission. That | 


is less than $3.50 annually in Amer- 
ican money. 

Whether television has anything 
to do with this is not explained. 

“In the largest movie houses in | 
France,” continues the Dept. of 
Commerce, “the number of vacant, 
seats at the average showing is 
about 70%.” 

A second cause of difficulty is 
high production costs. What saves 
the French industry, 
merce, is the fact that its product 


has acceptance on the world mar- | 


ket, especially in Western Ger- 
many, Belgium, Switzerland and | 
Italy. It also has a fairly good mar- 
ket in the U.S. 


Briefs From Lots | 


Hollywood, July 16. 
Phenix Productions set a January 
starting date for “Bell, Book vn 
Candle, with James Stewart and, 
Kim Kovak . 


rights to “Tombolo,” book by} 
N Fersen ,.. ‘Jacques Ber- 
in “A Man and His Past,” 
which Ariane Films launches iin 
France in September with Rene | 
Clement directing . . . Rory Cal-| 
houn’s indie Rorvic Productions, 
in which he’s partnered with Vic) 
Orsatti, set a Columbia gotoase hn 
me Wells” in which Cal 
will st Bel-Air ee 
set “Hell Bound” as the final title 
of the oe previously known as 
ay eS and “Dope Ship” 
etzlaff will direct “The Young 
Land” for C. V. Whitney Pictures 
Allied Artists will distribute 
“Teen age Doll” which Roger Cor- 
man 
exec producer Bernard Woolner. 


role 
in “Separate Tables” by 
Hill-Lancaster . . . Brian ee | in 
“Fifteen Bullets from Fort Dobb 
at Warners ... Ken Clark, dersnerty | 
under contract to 20th-Fox, was 
signed by Buddy Adler for a feat- 
ured role in “South Pacific” which 
Joshua Logan will direct .., Metro 
put Richard Matheson to script | 
‘Adam and Eve” from Robert 
treatment and Robert 
Blees to write a screangley of an! 
untitled teen-a —_ aon both for 
new M-G a as ucer Al Zugsmith 
..+ Martha Hyer assigned the fem- 
me lead in * “Once Upon a Horse,” 
Dan Rowan-Dick Martin oPoanges | 
at Universal . Miklos Rozsa w 
clef the'score for “Ben Hur” which | 
rolls next Spring with Sam Zimbal- 
ist producing for Metro. 
































says Com-| 


. Hal Chester’s Chel-, 
sea Productions bought the film | 


produced and directed for | 


| entire agreement. 
Yanks Squawked 

These specifics were included in 
a draft agreement submitted re- 
|cently by AGIS, which was nixed 
| by the distributors on the strength 
{of the American membership ob- 
| Jections. 

There are several executives in 
Gotham who now feel that it would 
be much wiser to compromise than 
| to have the Government set terms, 
which may be quite unfavorable to 
the U. S. industry. This attitude 
gets further support from the be- 
lief that some Italian factions prob- 
ably want the negotiations te break 
down and to force the government 
| to issue a decree. 

Company that has taken the most 

| uncompromising stand on the ques- 

| tion of selecting the “speciai” films 
is Metro, which is not a member of 
| ANICA. Metro rep, at the meeting 
in New York last week, made it 
plain that his company would fight 
any committee selection procedure 
and that, if it couldn't proper terms 
for its top films, they just wouldn't 
| be sent into Italy, He pointed out 
that M-G followed that procedure 
with “Gone With the Wind” in 
quite a few instances. Metro, at 
that meeting, was represented as 
;| being quite willing to suffer the 
| consequences via Italo Government 

| intervention rather than give in on 

| the point of the special releases. 


132 of Chi’s 310 Houses 
Shaken Out; Kirsch Hits 
Municipality’s 3% Tax 


Chicago, July 16. 

A blast at thé overtaxing of 
theatres was loosed today (Tues.) 
jat annual meeting of Allied Thea- 
tres of Illinois by its prexy Jack 
in the Blackstone Hotel 
here. Kirsch poured out statistics 
to prove that the sorry fanancial 
| plight of Chicago theatres could 
be greatly relieved by the lighten- 
ing of local taxation. 

Kirsch noted that since the post- 
war 3% (city) tax became effec- 
| tive, 132 of Chi’s 310 theatres have 
jhad to cease operations and he 
characterized the remaining 178 as 
“Mostly sick theatres.” Of the lat- 
ter he claims that 33 currently on 
the fringe could be made profit- 
able houses by elimination of the 
city tax. Another 108 he says are 
in the deep red and bound to go 
| out of business unless favorabie 
‘product restores business. 


' 
| 
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Aw Affair to Remember 
(COLOR—C’SCOPE) 
Sentimental love story with 
comedy overtones, played to 
the hilt by Ca Grant and 
Deborah Kerr. Shapes as sock 

attraction, 


20th Fox release of Jerry Wald produc- 
ti®n. Stars Cary Grant, Deborrah Kerr. 
Fe atures Richard Denning, Neva Patter- 
son, Cathleen Nesbitt, Robert Q. Lewis. 





Directed by Leo MeCarey; screenplay, 
Delmer Daves and MeCarey from original 
story by Mildred Gram and cCarey; 
camera (Color by De Luxe), Milton Kras- 
ner; sones by Harry Warren with lyrics 
by Harold Adamson and McCarey; editor, 
James B. Clark. Previewed in N.Y, aboard 
the U.S.S. Constitution, July 11, '57. Run- 
ning time, 115 MINS, 

Nickie Ferrante . . Cary Grant 
Terry McKay ......-+> Deborah Kerr 
Menneth ...cscosceses Richard Denning 
Peat Neva Patterson 
Grandmother ........+. Cathleen Nesbitt 
Announcer .....++.... ‘ = bert Q, Lewis 
Hathaway ovseese Charles Watts 
Courbet .... Fortunio Bonanova 
Father McGrath.......-. Matt Moore 
Mario Louis Mercier 
Miss Webb .. Geraldine Wall 
Glady& . Nora Marlowe 
Miss Lane ...... ° Sarah Selby 
Bartender Alberto Morin 
Gaimielle . Genevieve Aumont 


Adding comedy lines, music, col- 





or and CinemaScope, Jerry Wald 
and Leo McCarey have turned this 
remake of the 1939 “Love Affair” 
into a winning film that is alter- 
nately funny and tenderly senti- 
mental. It’s got all the ingredients 
that should make it an ideal wom- 
en's picture, and theme and treat- 
ment add up to prime b.o. appeal. 

“An Affair to Remember,” using 
plenty of attractive settings ‘on 
and off the U.S.S. Constitution), is 
still primarily a film about two 
peeple; and since those two hap- 
= to be Cary Grant and Deborah 
cerr, one of the happiest screen 
combos to come along in many a 


moon, the bitter-eweet romance 
sparkles and crackles with high 
spirits, 


Picture for the most part main- 
tains a good pace, though it’s over- 
long for several scenes. Particular- 
ly the final song number not only 
could but should be cut. It slows 
up and interrupts the mood build- 
ing to the climax, which is played 
and directed with great sensitivity 
and excellent taste. 

Story has Grant and Miss Kerr 
fall in love aboard ship, — 
both are engaged to other people 
They decide to meet in six months 
atop the Empire State Building. 
Meanwhile, Grant, a faintly notori- 
ous bachelor, is to ehange his life 
in a more useful direction. He 
shows up for the rendezvouz, but 
she is struck by a car on her way 
to the meeting and may never walk 
again. Disappointed, he leaves, 
thinking she’s changed her mind. 
Eventually he returns and the film 
heads for a happy ending as Grant 
discovers the truth. 


Director McCarey, who with 


Delmer Daves wrote the screen- 
play, has done a fine job with this 
picture, though for some reason or 


other he cut short most of the ro- 
mantic clinches between the prin- 
cipals. One lengthy shot has them 
kissing for the first time, but only 


their legs are shown on a ship’s 
stairway. Several other times they 
kiss, but the director almost seems 


embarassed to make a point of it. 

Nevertheless, McCarey has got- 
ten the most out of his players’ 
talents. Both are experts in re- 
strained, sophisticated comedy. 
Both are able to get a laugh by 
waving a hand or raising an eye- 
brow. The Grant-Kerr romance is 
never maudlin, not even at the 
end. It's a wholly believable rela- 
tionship between two attractive 
people who find themselves irre- 
sistibly attracted to one another. 

The bit when the ship lands, and 
Grant and Miss Kerr critically eye 
their respective fiancees; the tv 
broadcast, when Grant is reluct- 
antly interviewed; the scene when 
the two, already linked romanti- 
cally by the other passengers, have 
their dinners separately, sitting 
back-to-back—all these are scenes 
done with a deft touch that strikes 
just the right note. In updating 
their property, McCarey and Daves 
have done an expert job. 

Grant is in top form in a made- 
to-order role. He's still one of the 
best, and one of the most attrac- 
tive of stars. Also, he’s perfectly 
cast. Miss Kerr in the cliche “nev- 
er looked lovelier” or gave a bet- 
ter performance. Picture will add 
to her stature. 

Rest of the cast are all fine. 
Cathleen Nesbitt plays the grand- 
mother with dignity and heart; 
Richard Denning is sympathetic in 
a somewhat improbable role; Neva 
Patterson is striking as the mil- 
lionairess engaged to Grant; Rob- 
ert Q. Lewis comes off well as the 
tv interviewer. Charles Watt reg- 
tsters as the intruding passenger. 

Milton Krasner’s lensing is tip- 
top, and so is the DeLuxe color, 
which is fresh and natural. Song, 
“An Affair to Remember,” is sung 
by Vic Damone. It was written by 
Harry Warren, with lyrics by Har- 
old Adamson and McCarey. Miss 
Kerr sings a couple of numbers in 
a nightclub and the main theme 


lruns effectively throughout the 
film. It’s also performed during a 
tender little scene (with a profu- 
sion of closeups) involving Miss 
Nesbitt at the pfano, Grant and 
Miss Kerr. 

This is Jerry Wald’s first as an 
indie for 20th-Fox. Picture can't 





help being a hit. But, equally im- 
powgpnt, it’s a production that 20th | 
can be proud to sell. From the 
hilarious beginning (radio com-| 
mentators in New York, Rome and | 


ment in their individual styles) to! 
the sock ending, this is the kind of | 
tears-and-laughter film that exhib-| 
itors will call a boon for the busi- | 
ness, Hift. ~|} 


La Revolucion 
Mexicana 
(THE MEXICAN REVOLUTION) | 
Berlin, June 26. 
Clasa Films Mundiales production. Di- | 
rected by Luis Spota, camera, J. Carlos | 
Carbejal; music, G. esar Carrion. At 
oe Film Festival. Running time, 64 


This Mexican full-length docu- 
mentary, presenting little known 
aspects of the big Movement of 
Modern Mexican painting through 
the medium of painters like Cle- 
mente Orozco, Diego Rivera, David 
Alfaro and others, became one of 
Berlin Film Festival disappoint- 
ments, What might have been a 
fairly interesting short subject, 
proves a tiresome enterprise as a 
full-length film, 

Photographed paintings and 
frescos were not particularly im- 
pressive. Worst of all the narra- 
tive text was so one-sided (politi- 
cally speaking) and so hammering 
in its Leftist propaganda tendency 
that it was completely out of place 
at this festival. It did the Mexi- 
cans small credit. Hans. 


Courage of Black Beauty 
(COLOR) 


Good for Saturday matinee 
crowd. For old folks horsey 
tale may be a yawn. 


Hollywood, Jul 
20th-Fox release of an Alco (Edward L. 

Alperson) Pictures Corp. production. Co- 
stars John Crawford, Mimi Gibson, John 
Bryant, Diane Brewster, J. Pat O'Malley. 
Russell Johnson; with Ziva Rodann. 
Director, Harold Schuster; screenplay, 
Steve Fisher; John W. Boyle; 
editor, John Ehrin; music, Edward L. 
Alperson Jr. Songs, “Black Beauty” by 
Alperson and “— se. “The Donkey 
Game Song” ae and Dick 
Rashes and Richard tapley. rem 
July 9, ‘57. Running time, 78 MINS 
Bobby Adams .........+. 

tee eceerecseece Mimi Gibson 


Lily Rowden 

Sam AGams ....cccccaces: . John Bryant 
Ann Rowden + Diane Brewster 
Mike Green - J. Pat O'Malley 
Russell Johnson 


Ben VFerraday 
Janet Corday Ziva Rodann 











The Saturday matinee crowd may 
be glued to its seats, but unless 
the accompanying older generation 
are avid animal lovers, the going 
will be otherwise rough. To credit 
of producer Edward L. Alperson, 
sequelling his previous “Black 
Beauty” feature, he’s mounted a 
clean, wholesome tale. However, 
it’s an infantile offering for in- 
fantile audiences. 

Contrived screenplay by Steve 
Fisher relates conflict between dif- 
ficult lad, Johnny Crawford, and 
his widower father, John Bryant. 
Father owns a San Fernardo Valley 
horse ranch ‘and is also an agent, 
it’s indicated) and gives boy a 
new-born foal, who grows up to be 
handsome Black Beauty. There- 
after, picture wanders through a 
couple of minor crises, until horse 
is seriously injured through fa- 
ther’s carelessness, At last moment, 
when it seems the animal must be 
destroyed, forced finale pulls him 
through and affects reconciliation 
all around. 

Harold Schuster’s direction is 
slow -paced and elementary, aimed 
at pic's probable clientele. Young 
Crawford continues to impress as a 
good juve actor, despite plot con- 
fusions, but Bryant can’t do much 
with father’s role. Neither can 
Diane Brewster, as a widowed 
neighbor, and Russell Johnson, as 
her foreman. Cuteness of Mimi 
Gibson, as her moppest daughter, 
is eontinually stressed, but with 
complete lack of acting ability she 
cloys easily. J. Pat O'Malley scores 
as the father’s trainer and the boy's 
confidante. Ziva Rodann is okay 
in a bit as one of pop’s clients, 
directly responsible for the horse's 
injury. 

Pathe color lensing of John W. 
Boyle wisely uses bright, primary 
colors throughout, in view of 
eventual audience. Cutting is ex- 
tremely jerky, switching back and 
forth innumerable times between 
very short snippets of film. This 
eventually grates. 

There's too much lush back- 
ground music by Edward L. Alper- 
son Jr., with never a moment of 
surcease throughout. Couple of 
Alperson’s songs, “Black Beatty” 
with lyrics by Paul Herrick and 
“The Donkey Game Song” with 


London disclosing Grant’s engage- | §) 





lvrics by Dick Hughes and Richard 
Stanley, 
tion, 





Kove, 


Bop Girl Gees Calypse 
(SONGS) 





Mild musical badly out-guessed 
by events on its premise that, 
calypso would replace rock 'n 
roll, Strictly filler. 





United Artists release of a Bel-Air pro- 
duction. Stars Judy Tyler, Bobby Troup. 


| Margo Woode and the musical acts the 


Mary Kaye Trio, The Goofers, Lord Fiea 


ind his Calypsonians, Nino Tempo, The 
Titans features Lucien Littlefield, 
George O'Hanlon, Jerry Barelay, Judy 
larriet. Producer, Aubrey Schenck; di- 
rector, Howard W. Koch; 


screenplay, 
Arnold Belgard from a story by iiendrik 
ollaerts; camera, Carl E. Guthrie; edi- 
tor, Sam Waxman; music,. Les Baxter. 
Previewed July 8, “57. Running time, 80 


| MINS 


Jo Thomas 
Robert Hilton 
Marion Hendricks 
Professor Winthrop 
| Barney .. 

Jerry . 
Young girl singer 
Drunk 

Taxi Driver 
Record Company 


Judy Tyler 
Bobby Troup 
° Margo Woode 

‘Lucien Littlefield 
. George O'Hanlon 

Jerry Barclay 
Judy Harriet 

. Gene O'Donnell 

Efward Kafafian 
Reps. George Sawaya, 

Jerry Frank, Dick Standish 

Musical Acts Mary Kaye Trio, The 
Goofers, Lord Flea Calypsonians, 

‘ino Tempo, The Titans, The 

Cubanos 


Current trend has invalidated 
much of the basic premise of “Bop 
Girl Goes Calypso,” vitiating the 
potential it might have had earlier 
as a musical programmer. Some 
top specialty acts give it some ap- 
peal but otherwise marquee names 
and exploitation pegs rate second- 
ary position where response will 
be mild. 

Bel-Air production was con- 
ceived during what then appeared 
to be a burgeoning calypso craze 
and is based on the theory that the 
Trinidado tempo would replace 
rock ‘n roll. It didn’t. In the 
course of aa. to prove its 
unprovable point, edestrian 
screenplay by iracld’ Belgard gets 
spasmodic lifts from 14 musical 
numbers, some of them performed 
by such cafe greats as the Mary 
Kaye Trio or the novelty act, the 
Goofers. Only real Trinidado tal- 
ent involyed is Lord Flea and his 
Calypsonians, hardly well-known. 

Story line is based on researeh 
conducted by psycholegist Bobby 
Troup for a thesis entitled “Mass 
Hysteria and the Popular Singer.” 
His charts show calypso coming 
and R&R going to singer Judy 
Tyler agrees to make a style 
switch. She gets both Troup and 
fame in time for the fadeout. 

Major mystery of the production 
is why producer Aubrey Schenck 
cast a musician of Bobby Troup’s 
competence in a straight dramatic 
role in a musical film. He’s per- 
sonable, but no actor. Miss Tyler, 
who was killed in a July 4 car 
crash, shows to tremendous ad- 
vantage here, 





a promising career. 
pert and proficient. Sole other top 
billed performer is Margo Woode, 
back in films after a lengthy ab- 
sence. She is attractive as a eu- 
genics researcher and_ registers 
strongly in the part, Lucien Little- 
field and George O’Hanlon are 
good in the key featured spots and 
young Judy Harriet scores with 
one song number. 

Howard W. Koch directed with a 
light touch and Les Baxter has 
done a good job of integrating the 
music and providing an dverall 
musical pattern. Oldie “Fools 
Rush In” is revived by the Mary 
Kaye Trio, in a sock rendition that 
reprises their topnotch nitery 
stints. 

Kap. 





Pawnee 
(COLOR) 
Stock cow boy-and- Indian, de- 
spite efforts to add s*ory twists, 
Average outlook fcr western 
bookings, 


Hollywood, July 9. 
Republic release of a (Jack J.) Gross 





(Philip N.) Krasne Production. os 
George Montgomery; co-stars 
liams, Lola Albright. Director, a 
Wagener; screenplay, Waggner, 
Vittes, dre Bohem; camefa, Hal Me- 
pin; itor, Kenneth G. Crane; ert 
director, Nicolai Remisoff; music, ul 
Sawtell. dad July 8, °57. Running 
time, 79 M 
George Mont ~ eet 
+. Albright 
McDonal 
Do t E. Griffin 
bbs Greer 
Mrs. rr. mn Freeman 
Dancii Fawn Charlotte Austin 
Wise ee Ralph Moody 
Mrs. Brewster ......++...-> ine Barton 
Obie Dilks . Raymond Hatton 
Crazy Fox .... . Charles. Horvath 
COEUEP vicvccctcccdvecsececs Robert Nash 








Story twists planted in “Pawnee,” 
in an effort to set it off from other 
cowboy-and-Indian epics, don’t add 
up to anything significant. Result, 
despite apparent efforts of Gross- 
Krasne production outfit to lend 
class, 's pretty stock. Still, there’s 
always a market for an action 
western and “Pawnee” should fill 
this bill for moderate returns. 

George Montgomery portrays 
paleface adopted into Pawnee tribe 
as a child by chief Ralph Moody. 


also stress kiddie orienta-| Perhaps if tale woven by George 
| Waggner (who also directed), Louis 


indicating the acei*},, 
dent cut off what could have been Gibbs 
She was both | Lund 





Vittes and Endre .Bohem had 
stressed Indian lore, impact would 
have been more striking. 
However, most footage revolves 
around Montgomery's misadven- 
tures in guiding a wagon train to 
Oregon, in an effort to learn the 
ways of his real people. He gets it 
from both sides: Indizns think he’s 
turned against his adoptive folk 


and the whites, when they learn 
who he really is, think he’s a 
treacherous renegade, 


Hotheaded Pawnee rival Charles 
Horvath wresis control from Mont- 
gomery when the chief dies and 
puts tribe on warpath against the} 
train. Montgomery, also driven! 
away from the train by wagon- 
master Bill Williams, brings the 
U.S. Cavalry in the nick of time to} 
rescue the beseiged pioneers, kill- | 
ing Horvath in hand-to-hand come | 
bat. 

Of course, there’s romance, 
Montgomery winning the love of 
Lola Albright away from Williams, 


with 


foresaking redskin beauty Char-|¢ 
lotte Austin in the process. : 
Waggner stages a good action 


sequence, but falls into cliches with 
subtle-relationships. Montgomery 
carries off required heroics ably 
enough, and Williams registers 
well as the doughty wagonmaster. 
Miss Albright is pictorially ¢ffec- 
tive, but shows need of consider- 
able thespic polish. Francis J. Mc- 
Donald, Robert E. Griffin, Greer, 
Miss Barton and Kathleen Freeman 
as pioneers and Miss Austin, Hor- 
vath and Moody as the redskin 
contingent are okay. 

Perhaps print viewed wasn't 
properly corrected, but Trucolor 
tint process was variable in quality, 
tending toward blues and purples 
of palette. Other technical credits 
are adequate, save one sequence in 
which a boom shadow was notice- 
able, Kove. 


Hidden Fear 


Senseless violence, obscure 
plotting. Cops ’n’ robbers 
through Copenhagen’s streets. 
John Payne’s name and un- 
usual Danish background only 
points in favor. 


Hollywood, July 8. 

United Artists release of a (Robert) St. 
Aubrey(Howard E.) Kohn (11) Produe- 
tion. Stars John Payne; co-stars Alex- 
ander Knox, Conrad Nagel, Natalie Nor- 
wick, Anne Neyland; features Kijeld 
Jacobsen, Paul Erling. Director, Andre 
de Toth; screenplay. de Toth-John Ward 
Hawkins; camera, Wilfred M. Cline; edi- 
tor, David Wages; music, Hans Schreiber. 
Reviewed, Iris Theatre, Hollywood, July 
8, ’57. Running time, 83 MINS. 
Mike a 
en ae 


Arthur "Miller 
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t. Knudsen .... 
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While searching through Copen- 
hagen for the baddies in this 
crime melodrama, John Payne 
should have dug himself up a plot, 
as well. This feature has the air 
of an early-day two-reeler, where 
the story was written on the direc- 
tor’s cuffs. Overdrastic cutting 
doesn’t help clarify matters. De- 
spite the Payne name and the un- 
usual locale, (shot in Denmark last 
year), this UA release seems des- 
tined to bore rather than enter- 


Technical credits are stock, | tain. 


Andre de Toth-John Ward Haw- 
kins story, if correctly deciphered, 
has something to do with Payne’s 
efforts to clear his sister, Natalie 
Norwick, of a murder rap. Payne 
a Yank cop on leave, has a pen- 
chant for doing things the hard 
way and soon uncovers a counter- 
feiting ring, headed by Alexander 
Knox and with Conrad Nagel and 
Paul Erling as chief henchies. 

After a full quota of beak- bust- 
ings and noggin-crackings, Payne 
practically singlehandedly polishes 
off the gang and clears sis, in a 
manner never clearly explained. 
Wandering through the strategic 
moments are a succession of Nor- 
dic beauties, who cast meaningful 
glances at Payne. Eventually, 
Anne Neyland, as a Yank performer 
in Copenhagen, leads the pack by 
an inch or two of chest expansion. 

DeToth directed his own script, 
perpetuating his own confusion. 
Emphasis is on heavyhanded ac- 
tion and largely-senseless violence. 
De Toth is additionally hampered 
by technical work not u - to US 
standards. Sound recording is es- 
pecially bad, with large patches of 
dialogue completely unintelligible. 
Additionally, print viewed was 
badly scratched. 

Cast was distinctly uneven in 

uality, ranging from adequate 

ownward. In the former cate- 
fie: are Payne, Knox, Nagel, Erl. 
Miss Norwick and Kjeld Ja- 
en as a Danish detective. Miss 


Neyland is blessed with a spectacu-! Orbo: 


lar torso, which she exhibits more 
than customary on U.S. screens. 
Elsie Albiin, as a Copenhagen 
demimonde, also registers solidly 
in the s.a. department. Kove.« 


»1C EF... Chaney (at 21).. 
| Creighton (at 13) .. " 


Man of Theusand Faces 
J (C’SCOPE) 


Life of Lon Chaney translated 





ticularly distaffers. Topnotch 
portrayal by James Cagney. 





of Rovert Arthur 
production, Stars James Cagney. Dorothy 
Malone and Jane Greer. Features Mar- 
jorie Rambeau, Jim ckus, Robert J, 
Evans, and Celia Lovsky. Directed by 
a Pavney. Screenplay, Wright 
| ‘ampbell, Ivan Goff and Ben Robert from 
story by Ralph Wheelwright; camera 
(C’Scope), Russell Metty; Ted J. 


Universal release 





editor, 


e4 — ic, Frank Skinner. Previewed 
| in uly 9, ‘57. Running time, 122 
MINS 
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Having opened its own strain of 
biography (“The Glenn Miller 
Story,” “To Hell and Back,” and 
“The Benny Goodman _ Story”), 
Universal is again delving into the 
life of a famous personality in 
“Man Of A Thousand Faces.” The 
title stems from the billing given 
the late Universal, later Metro, 
star, Lon Chaney by an alert pub- 
licity man. As everyone old 
enough to have lived through the 
silent film era well aware, 
Chaney was one of the stalwarts of 
the period and any history of the 
motion picture industry would be 
woefully incomplete if it did not 
include this talented, tortured man, 
excellently portrayed by James 
Cagney in the present telling. 

The R. Wright Campbell-Ivan 
Goff-Ben Roberts screenplay based 
on a story by Ralph Wheelwright 
is mainly concerned with Chaney's 
complicated domestic problems. 
His achievements as a consummate 
artist, while woven into the story, 
are secondary te his mixed up pri- 
vate life. As a result, “Man of a 
Thousand Faces,” as presented in 
the Robert Arthur production, 
emerges aS an unashamed soap 
opera tearjerker. This is not 
meant in a disparaging sense, for 
it is this very quality which will 
probably find favor with general 
audiences. 

Here is not a film for the sophis- 
ticate or the discerning critic. 
But as a popular entry, it stands 
a good chance of duplicating U's 
previous successes with biofilms. 

It'll have to be sold carefully. 
The majority of current film-goers 
may but barely remember Chaney 
or his accomplishments. However, 
it’ll draw the silent film buffs and 
the nostaligic oldsters. In addi- 
tion, if the word gets around, it'll 
bring in the distaffers in droves, 
for it'll give 'em a chance to ex- 
perience an emotional catharsis 
and exercise their tear ducts. 

The story, in swift sequences, 
takes Chaney from his early boy- 
hood to his death of throat can- 
cer. Born of deaf and dumb par- 
ents, this an important emotional 
factor in Chaney's motivations. 
Screenplay ranges song-and-dance 
vaudeville days, two marriages, 
the birth of his son, early strug- 
gles as a Hollywood extra, eventual 
rise to stardom, and tragic death. 
He is presented as a stubborn, un- 
forgiving man bitterly resentful 
of his first wife’s walkout. 

As Chaney, Cagney gives one of 
his most notable performances. He 
has immersed himself so complete- 
ly in the role that it is difficult to 
spot any Cagney mannerisms. Jane 
Greer, as his second wife, is par- 
ticuarly appealing in her devotion 
to her “difficult” spouse. Dorothy 
Malone is fine as the wife who 
deems her career as a singer more 
important than raising children. 
Other good performances. are 
turned in by Jim Backus, as Chan- 
ey’s loyal and understanding press- 
agent friend; Robert J. Evans, as 
Irving Thalberg who is first pro- 
duction chief at Universal and 
then at Metro; Roger Smith, as 
Chaney’s grown son, Creighton, 
who later assumed the name of Lon 
pop hye and Marjorie Rambeau, 
as a film extra. 


A real heart-tug is provided by 
.| Celia Lovsky as Chaney’s deaf and 
dumb mother. The scenes in 


which Miss Lovsky appe pears will 
have femme viewers drying their 
eyes. Nolan Leary is also effec- 
tive as Pa Chaney. 

Director Joseph Pevney gets the 


most out of the heart-tugging 
scenes, Technical aspects are top- 
notch, including Russeil Metty’s 


photography and the art direction 
of Alexander Golitzen and Eric 
m. Westmore deserves 
special mention for the excellent 
make-up jobs on the various char- 
acters portrayed Chaney. The 





music by Frank Skinner has a 
rts-and-flowers tinge. 


hea Holl. 
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New York Sound Track 


Ogden Reid, Her-Trib publisher and Loew's board member, has 
political aspirations, according to associates, They say he-wanted the 
GOP nomination for Mayor of Our Town but lost out to Rebert 
Christenberry . . . Beverly Hills investor Moe Ellis apparently is giv- 
ing up in his fight for control of Republic. Coast reports have it that 
his associates have lost interest. New York insiders say the fight was 
futile to begin with, Herb Yates being too substantial a stockholder to 
buck . . . Sol A, Schwartz exercised an option for an additional 5,000 
shares of List Industries common ... And Gerald Cantor is still buying 





Glenn Allvine, former MPAA public information head, had been a 
candidate for the ad-pub coordinator’s job which Oscar Doob landed. 
Appointment of a Coast counterpart to Doob represents a problem for 
the éompanies’ ad-pub directors, They’d like to find someone who 
would meet with the approval of all the studio publicity chiefs, which 
isn't easy. MPAA’s Duke Wales, incidentally, is in from his Coast of- 
fice for meetings on the various business-building projects. 

Cary Grant says he never looks at his old films on tv. “I prefer to 
see the new ones,” he added .. . The big 20th-Fox party aboard the 
U.S.S. Constitution last week, where “Affair to Remember” was pre- 
viewed, was meant for 300 people. Almost twice that many showed up. 
Many had no tickets and got turned away due to the limited capacity. 
Many guests never got to see the film since the ship’s theatre only 
seated 140. Lounge got so crowded, Leonard Lyons had trouble hop- 
ping all the “right” tables. Almost ended up talking to some of the 
wrong people! Sen. Robert F. Kennedy and wife were there. Ditto 
Shelley Winters, Julius La Rosa, Neva Patterson, Debra Paget (and 
mother), Anthony Francliosa and, of course Cary Grant... Earl Rakoff, 
manager of the 55th St. Theatre, newly acquired by the Charles Moss 
circuit, is an ordained rabbi. Doesn't work at the house Friday nights 
and Saturdays. Current at the theatre: The all-Irish “Rising of the 
Moon” .. . Ed Sullivan Aug. 4 will intro “the most photogenic girl in 
the world” as selected by Popular Photography. Would it be Venetia 
Stevenson, daughter of director Robert Stevenson? Gal debuts in 
“Darby’s Rangers” . . . Authoress Pearl Buck handing interviewers 
autographed copies of her latest, “Letter from Peking” . . rt 
Corkery, MPEA exec in charge of Latin America, laid low again by a 
bug he caught on one of his trips . , . Companies budding out with 
soundtrack albums. 


A budget estimate of $4,300,000 sent United Artists president Arthur | 


Krim scurrying to Norway last week to see what could be done about 
cutting costs on “The Vikings,” co-starring Kirk Douglas and Tony 
Curtis. By the time he got there, the budget had already been reduced 
to $3,700,000—and Krim reportedly was furthér satisfied by the fact 
that shooting was about 10 days ahead of schedule and the costs should 
eventually be cut still further. 

French Film Office here categorically denies a French report that 
Joseph Maternati, head of the bureau, is resigning. Story was printed 
in the French tradesheet, France Film International. Maternati is 
currently vacationing in France . . . Perry Lieber heading up the 
20th-Fox campaign for “South Pacific,” which goes before the cam- 
eras in Hawaii in August. Film will be lensed in Todd-AO . . . “Around 
the World in 80 Days” has been dubbed into German. It'll have three 
West German openings—Berlin, Frankfort and Hamburg—but in the 
printdown, not the Todd-AO version. 

Unable to find a property for her, Paramount has settled its con- 
tract with Jeanmaire for $50,000. French terper was to have drawn 
$100,000 for another film, but studio made the settlement in N.Y, when 
it couldn't come up with a property for her. William Morris agency 
negotiated the settlement for the dancer. Her last film at Paramount 
was “Anything Goes,” which also starred Bing Crosby, Donald O’Con- 
mor and Mitzi Gaynor. 

Title of the Metro film “Gigi,” currently filming in Paris, has been 
changed to “The Parisians.” Alan Jay Lerner and Frederick Loewe 
have written 11 new songs for the musical adaptation of the Broad- 
way straight comedy. Picture stars Leslie Caron, Maurice Chevalier 
and Louis Jourdan. Incidentally, Lerner and Loewe are returning to 
the US. shortly to write additional songs for their “Paint Your 
| gem which Leuis B. Mayer and Jack Cummings are bringing to 
the sreen. 

James Stewart wilf visit 12 key cities in a whistle-stop chartered | 
plane air tour on behalf of Universal's = Passage,” in which he | 
stars. Stewart has a participation in the film... Ww was un- 
able to go to London last week to pick u an British Film Academy 
award as “most promising newcomer to ted 
agent, Peter Witt, to accept it for him... 
starring role in Walt Disney’s full-le athe L Light in the Forest,” 
which will be filmed on location in Tennessee, Miss Tandy is cur- 

(Continued on page 20) r 


EADY COMPUTATION - 
CHANGES IN OCTOBER 


London, July 16. 

Out of the current Eady Fund 
yleld of about $7,000,000 a year, 
British producers are receiving a 
bonus dividend of 30% on the do- 
mestic gross, but when the Fund 
becomes statutory next October 
and the yield will rise to close on 
$10,000,000, the share-out will be 
in the region of 50%. 

In the latest return of the Brit- 
ish Film Production Fund, the 
company presently administering 
the Eady levy, it’s reported that 
cumulative rentals for British fea- 
ture pix in the 43 weeks to May 
25 last totalled $16,353,775, an im- 
provement of $1,848,000 over the 
same period in the previous year. 
Fuhd income at $6,118,840 was 
$126,000 better than in the pre- 
ceding year. Earnings for shorts, 
however, show a slight decline, 


Brit. Pix Fund To 
Check Rent Terms 


London, July 16. 
New Governmental regulations 
under the Quota Act, approved in 
the House of Commons last Thurs- 
day (11), close a loophole which 





J.\ existed under the voluntary Eady 


scheme. The British Film Fund 
Agency, the authority who will ad- 
minister the statutory levy, has 
been given powers to check and 
revise film rentals charged by a 
distributor to a cireuit with which 
it is directly affiilitated. 

In other words, if the Agency 
felt that, for example, either Rank 


Distributors were charging an ex-, 


cessive rental to their own thea- 
tres for a British pic, or AB-Pathe 
were demanding an unjust per- 
centage for a film released on the 
Associated British circuit, they 
have authority to adjust the price. 

This regulation, which received 
the unanimous approval of the in- 
dustry, would make it impossible 
for any of the British majors to 
collect more than their due share 
of the statutory levy. The distribu- 
tion of the Fund coin is calcu- 
lated on the distributors’ gross. 
With an inflated gross, the distrib 
would be getting an undue pro- 
portion—at the expense of other 
producers without circuit affilia- 
tions. 

There is, as yet, no indication 
whether the Agency powers would 
extend to embrace a Warner Broth- 
ers-ABC releasing deal. The US 
major, of course, has a 3712% 
interest in the British group. A 
Board of Trade spokesman sug- 
gested that, if necessary, that par- 
ticular point would warrant con- 


his | sideration by top legal experts. 


There is no basic change in the 
eligibility of British films for par- 
ticipation in the statutory levy. 





(Continued on page 55) 


Nat’l Theatres’ 1 124%ec 
Los Angeles, July 16. 
Quarterly dividend of 1244c 
per share on the company’s 
outstanding common stock has 
been voted by the Board of Di- 
rectors of National Theatres. 
Melon is payable Aug. 8, 
1957, to record of July 25. 


‘Delinquent’ Tops 
B.0. of ‘Pardners’ 


“Delicate Delinquent,” Jerry 
Lewis comedy sans Dean Martin, 
has outgrossed ‘“Pardners,” in 
which the two appeared together, 
in nearly all situations to date. 
The ironically-titled “Pardners” 
was the last in which Lewis and 
Martin worked as a team and was 
in release about this time last 
year. It played many of the spots 
now tenanted by “Delinquent.” 

Paramount, distributor of both 
pictures, originally had some un- 
certain moments with respect to 
“Delinquent.” All pictures with the 
Martin-Lewis combo were success- 
ful taking domestic rentals of over 
| $3,000,000 each. But there was no 
lexperience on which to crystal- 
ball “Delinquent” with Lewis as 
a single. 

Comedian is now on tour with 
the picture, doing personals on 
opening days in 20 cities. His on- 
stage work has consistently meant 
top business for the day and sub- 
sequent days’ grosses for the most 
part have been ahead of the ‘“Pard- 
ners” level. 


Beyond Target Date, 
‘Arms’ en Location; 
_ Winds at Cinecitta 


Milan, July 16. 
Charles Vidor 








Director 


troupe to the Milan area for the 


giore. 
David O. Selznick’s CinemaScope 


time (July 4 was original target 
date) started shooting March 23 in 
Northern Italy, 


teriors. 


Following completion of local 
stints, company returns to Rome 


citta Studios 
Eternal City. While most of the 
principals have finished work on 
the production, action now centers 
mainly around the two principal 
characters, played by Jennifer 





Jones and Kock Hudson. 


has 
brought his “A Farewell to Arms” 


long-postponed location work in- 


cluding scenes at the Campo Mira- 
belle racetrack and on Lake Mag- 


production, currently running over- 


then moved to 
Rome for interiors and some ex- 


for another month’s work at Cine- 
and around the 


FOOO TOPS BIL 
FOR NEW OZONERD 


Boston, July 16. 

George Roberts, treasurer of 
Rifkin Theatres here, operators of 
nine ozoners and three hardtops, 
contends that the drive-in spot- 
light is already focussed on food 
operations and, with tongue in 
cheek, pictures an upcoming 
situash which could result in such 
Variety headlines as: 

“Shrimp Rolls Sockeroo In St. 

Loo.” 

“Pizza Clix In Pitts.” 

“Bagels Boffo In Buff.” 

“Turkeyburgers Wham In 

Birmingham.” 

“French Fries Fat In Fond 

Lac.” 
“Fish and Chips Fairish In 
Fargo.” 

es Marshmaliows Mushy In Mun- 

cie.’ 

“Things are really heading that 
way,” says Roberts. “No longer do 
our patrons call and ask, ‘What's 
playing?’ They say ‘What's on the 
menu tonight?’” 

Actually the concession part of 
the ozone theatres is getting more 
ingenuity then latterday exhibitors 
typically give to screen showman- 
ship itself. Extremely elaborate 
are some menus and the come-on 
advertising. 

Quoting Roberts: 

“One theatreman advertises spe- 
cial hamburgers made from beef 
grown on his own ranch (watch out 


for ozoners located near race 
tracks). Exhibs are promoting 
chicken dinners, chili, breaded 


shrimp, doughnuts, fish and chips, 
apples, Italian meatballs, hot pea- 
nuts, frankfurts and beans and a 
galaxy of gustatory delights to jar 
the jaded appetite.” 


Citadel of Service 


Roberts also predicts, “Before 
long, they'll be selling dog food 
and advertising, ‘bring the whole 
family including the dog.’ Plenty of 
service at the drive-ins. 


“With diapers, baby bottle warm- 
ers, windshield wipers, bumper 
strips, plugins for electric shaving, 
incar heaters, tranquilizer pills 
and playgrounds coming up, it's 
not difficult to see what the fu- 
ture will be. 

“There wil) be a tiny corner at 
one extreme of the field where 
pictures will be shown for those 
few who care to see them. The 
rest of the area will consist of con- 
cession buildings with grocery 
stores, drug counters and jewelry 
counters. Pictures will be serv- 
iced free, but the distribs will want 
their share of the concession biz. 
They will demand a percentage of 





Politz Vs. Sindlinger Ticket Count 


the food biz. Intermissions will be 
|rum on percentage only, with a 
checker stationed at each cash 
register. Their accountants will 
come in regularly to take stock. 





Exhibs will have to fill out new 





Your conviction of how many people in the United States attend 
motion picture shows each week apparently depends on which survey 

ou read. There is a marked discre between the fi s issued 

y Look Magazine ( on Alfred itz media studies) and. those 
compiled by researcher Albert Sindlinger, who has _ a specialty 
of compiling film industry statistics. 

Sindlinger finds a number of loopholes in the Politz study, which in- 
dicates that 23,600,000 persons attended a a picture during one 
week in February of this year, According to Sindlinger, the Politz 
findings did not take into consideration (1) multiple a (2) 
children’s admissions, (3) drive-in admissions, and (4) free admissions, 

When these four categories are included, pet fos the ae 
weekly attendance during February would ‘total 34,396,000. According to 
Sindlinger findings for the same period, 23,694,000 attended a four- 
wall theatre. However, Sindlinger stresses that 3,142,000 of these people 
bought additional tickets; that is they went to a theatre twice or per- 
haps three times during the same week. These multiple admissions, 
he points out, are not included in the Politz survey, 

Hardtop Vs. Drive-In 

Sindlinger emphasizes, too, that his researchers have discovered that 
when people are asked if they attended a motion picture show, they 
refer only to a four-wall theatre. It’s Sindlinger’s contention that the 
public regards the drive-in theatre as a separate entity and in order 
to determine total motion picture attendance it must be asked specific- 
ally if it attended a drive-in theatre. Sindlinger maintains that during 
the stanza of the Politz study 5,196,000 people attended drive-in theatres. 

He claims that the Politz report did not take into consideration the 
large number of drive-ing that are open during February: in‘ five 





southern states and in a number of 


northern communities where 


ozoners operate all year round by using in-car heaters. Sindlinger 
states, too, that the Politz study is only based on a sampling of 2,000 
pad and therefore missed the area in which ozoners were operating. 

comparison, he declared that his own studies are based on samplings 
of 7,200 weekly and a total of about 30,000 people monthly. 


Children's admissions and free 


admissions (mostly special promo- 


tional nights at drive-ins) amounted to 1,337,000 and 1,002,000 respec- 
tively weekly during the period of the Politz survey, Sindlinger claims. 
The Politz study also provides a breakdown.of age, 3ex, annual house- 


hold income, 


metropolitan versus non-metropolitan areas, and geo- 


graphie regions. It notes that of the 23,600,000 who attended a motion 


picture show during an average week in February, 19.2% 
and 18% were f2male. Largest group of filmgoers or 44% 


were male 
, according 


to the Politz report, were in the 15 to 19 age bracket. The next largest 
group, 35.1%, were 10 to 14 years old. The 20 to 29-year-olds made up 


30.7%; the 30 to 39s, 14.6%; the 
over, 41%. 


40 to 54s, 10.3%, and the 55s and 


The largest number of filmgoers or 21.2% were in the $3,000 to $3,999 


income bracket. Earning $5,000 or more were 19.9% 


from $2,000 to 


$2,999, 18.8%; from $4,000 to $4,999; 18.3%; under $2,000, 11.8%. 
The west, with 21.1%, provided the largest number of filmgoers. The 


northeast area was second with 19.9%. 
and the north central territory last with 15.1%. 
according to the Politz report, provided 19.1% 


the south third with 19.6%, 
Metropolitan areas, 
of the picture patrons as 


compared with 17.8% from all non-metropolitan areas, The central 
cities in the met areas provided 21.4% of the attendance while 16.6% 
came from outside the central cities. In the non-met areas, 21.3% were 


arben and 15.7% were rural. 


percentage forms. Daily forms will 
list the number of pizzas sold each 
night, popcorn, ice cream, egg 
rolls, pepper steaks. 


‘Crab Salad Week’ 


“A new form of advertising will 
be certain. Press books will describe 
the succulent food treats with lit- 
tle reference to the picture. You 
will see Jayne Mansfield stuffing 
a fistful of french fries into her 
mouth, Gina Lollobrigida hanging 
from a trapeze munching on a 
clam fritter, Rita Hayworth doing 
the rhumba while eating a sizzling 
hot dog. And think of the tieins 

“Think of the possibilities: Al- 
lied Artists press book could tie in 
‘Attack of Crab Monsters’ with 
Crab Salad Week, Warners could 
feature ‘Giant’ Pizza Week, and our 
press agents will have to go to 
cooking schools and haunt restau- 
rant kitchens for new ideas. 

Roberts final crack: 

“The alert drive-in operator who 
sends his employees to cooking 
school will get to know the ‘Sweet 
Smell of Success.’” 
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The true story of the life and loves 
of the fabulous Lon Chaney! 


JAMES CAGNEY 


DOROTHY MALONE =P 
JANE GREER — 


with 
MARJORIE RAMBEAU + JIM BACKUS + ROGER SMITH « ROBERT EVANS 
Screenplay by R. WRIGHT CAMPBELL, IVAN GOFF and BEN ROBERTS 


Story by RALPH WHEELWRIGHT 
Directed by JOSEPH PEVNEY + Produced by ROBERT ARTHUR 
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H. 0s Ruling L.A.; Tremain’ Tepid 
$17,700; ‘Wonders’ Smash $40,900, 
6th, Leads Town, ‘Pride’ 19456, 3d 


Los Angeles, July 16. 
Holdovers are dominating first- 


runs this frame with only one 
newcomer, “Johnny  Tremain,” 
paired with “Pawnee”, It’s not 
too forte at four houses. “Pride 
and the Passion,” holding strong 
at $19,500 for third round at the 
Fox Wilshire, is best of the newer 
material while “Seven Wonders” 
at the Warner Hollywood con- 


tinues to lead the town with an- 
other walloping $40,900 in its sixth 
Ww eek 
‘Around the World” at the Car- 
thay is about a capacity $27,000 
for the 30th frame. “10 Command- 
ments” is a fine $16,500 for its 
35th week at the Warner Beverly. 
“Tremain’-“Pawnee” combo _ is 
sighting a mild $17,700 at the Los 
Angeles, Lris, Uptown and Loyola. 
Estimates for This Week 
Los Angeles, Iris, Uptown 
Loyola (FWC) (2,097; "156; 1,715; 
1,248; 90-$1.50) — “Johnny Tre- 
main” (BV) and “Pawnee” (Rep). 
Okay $17. 700. Last week, Los An- 


geles, Iris, with El Rey, “Bachelor 
Party” (UA) and “Hidden Fear” 
(UA) (ist pop price), $9,500. 


Hollywoed Paramount (F&M) 
(1,468; 90-$1.80)—"Beau James” 
(Par) (2d wk). ay $10,100. Last 
week, $13,100, plus $15,000 for pre- 
opening benefit preem. 


Pantages (RKO) (2,812; $1.10- 
$1.75)—'‘Man on Fire” (M-G) (2d 
wk) Thin $6,100. Last week, 
$7,500 


Downtown Paramount, Ritz, 





,| cooler weather. 


4 
- 


Broadway Grosses 
Estimated Total Gross 
This Week $566,600 
yo on 24 theatres) 


Last 
(Boned on 23 theatres) 


Fire Hot 27446, 
Hub, ‘Love’ 166 * 


Boston, July 11. 


Big _pictup at the Hub b.o. with) 
winn 


g new entries this frame and 
“Fire Down Be- 
low” is hottest thing in town with 
jw | gross combo at the State and} 

heum. “Curse of Franken- | O 
x n” horror bill at Paramount) 
and Fenway is soaring. “Nana” = 
slick at the age Hill. “Love | n| 


Afternoon” is fairish at the Met- | 
ropolitan. “Midnight Story” is 
at the Pilgrim. “Island in 


perky! terrific in second round at 
the Keith Memorial. “Monte Carlo 
Story” is good at the Kenmore in 
second frame. Mayflower returned 
to second runs. 
Estimate for This Week 

Astor (B&Q) (1,372; $1.99-$2.75) 
—“10 Commandments” (Par) (35th 
wk). Dwindling $4,000. Last week, 


Vogue (ABPT-FWC) (3,300; 1,330; | $4.500. f 
825: 80-$1.80\—"Prince and Show-| Beacon Hill (Beacon Hill) (678; 
irl” (WB) (2d wk), Slow $12,800. | 90-$1.25)—“Nana” (Times). Hotsy 
ast week, $17,100 14,000. Last week, “St. 
Orpheum, Hawali, El Rey (Met-|‘UA) (2d wi). itnerama) 4,354 
ropolitan-G&S-FWC) (2,213; 1,106; $1 28°$2.65). “Seven Wonder 
861; 80-$1.50\—“Sweet Smell Of | (cinerama) (47th wk). | Stout $14,- 
Success” (UA) and “Fort Laramie” 000. Last week, $15,000. 
(UA) (24d wk, Orpheum, Hawaii; Exeter (Indie) (1,200; 60-$1.25)— 
Ist wk, El Rey). Fair $11,800. Last “French They Are Funny Race” | 
week, Orpheum, Hawaii, Uptown, | (cont) (2d wk). Second week 


Loyola, $26,100. 

Downtown, Hollywood, Fox Bev- 
erly (SW-FWC) (1,757; 756; 1,334; 
90-$1.50) “Fire Down Below” 
{Col} and “Utah Blaine” (Col) (2d 
wk). So-so $15,200. Last week, 
$22,800 

State, New Fox, Wiltern (UTAC- 
FWC-SW) (2,404; 956; 2,344; 90- 
$1.50)—"Gunfight at OK Corral” 
(Par) and “Crowded Paradise” 

(Continued on id on page:! 16) 


New Product Ups Balto; 
‘Bernardine’ Brisk 116, 
‘Love’ Fancy $8,000 


Baltimore, July 16. 


New entries and hot, muggy 
weather that made the air-cooled 
houses nice places to be, raised the 
biz picture just slightly this week 
but there was still nothing to shout 
about. “Love in the Afternoon” is 
giving the Stanley the nicest take 


it's had in weeks and “Bernardine” 

at the Century is making a great 

showing in opening week. 
Estimates for This Week 


Century (Fruchtman) (3,100; 50- 
$1.25)—“Bernardine” (20th), Brisk Minneapolis, July 16. 
$18,000. Last week, “Island in Sun”| Although the Shriners’ big na- 
(20th) (4th wk), $7,000. tional convention here has such 

Cinema (Schwaber) (460; 50-| counter attractions as a night street 
$1.25)—"‘Miller’s Beautiful Wife” | parade &nd a spectacular outdoor 
(DCA) (24 wk). Nice $2,500 after|show, fresh pix at downtown de- 
$3.500 in first. luxers are benefitting from the 

Film Centre (Rappaport) (890; | army of visitors. “Around World” 
$1.25-$2.50) — “Around World” is off to a terrific start at the 
(UA) (30th wk). Solid $10,000 after | Academy. Exception, however, is 
neor same last week. Radio City’s vaudefilm layout 

Five West (Schwaber) (460; 50-| Which is topped by Herb Shriner 
$1.25)—"Green Man” (DCA) (6th|and the Jimmy Dorsey band. 
wk , Geed 2.300 after $3,000 last Estimates for This Week 
week I . 50- 

Hippodrome (Rappaport) (2,300; ee Se ae. 
50-S1 29'——"Fire Down Below” | Teed off last Friday (12), but first 
«c of 2d wk). Okay $6,000 after | two nights were taken over by or- 

) opener anizations so Sunday (14) really 
cop tay fair (Hicks) (980; 50-$1.25)— en first week’s start. Stiff night | 
‘Tammy and Bachelor” (U). Trim | seale of $2.65 and $2.45 for lower 
$4500. Last week, “Joe Butterfly” | and balcony, respectively (no 
(U) (2d wk), $3,000. cheaper seats), should boost take. 

New (Fruchtman) (1,600; 50-| Mighty $19,000 with biz at capacity. 
$1.25) Sweet Smell of Success” Century (S-W) (1,150; $1.75- 
(UA 2d wk). Nice $7,000 after | $2 65)—“Seven Wonders of World” 
$12,000 in first | (Cinerama) (49th wk). Still going 

“lavyhouse ‘Schwaber) (410; 50-!|great guns. Big $15,000. Last | 
$175 ‘Bachelor Party” —— (5th | week, $13,000 
wk Good $3,700 after same last) _ Gopher (Berger) (1,000; 85-90)— 
week ee Bride Goes Wild” (M-G) and | 

Stanley (SW) (3,200; 50-$1.25)— “Our Vines Have Tender Grapes” 
“Love in Afternoon” (AA). Fine | (M-G) (reissues). Slow $3,500. 
$8.000. Last week, “Prince and} | Last week, “Something of Value” 
Showgirl WB)» $8,000. |(M-G) (3d wk), $2,800. 

Town (Rappaport) (1,400; 50- Lyric (Par) (1,000; 85-90)—‘“The 
$1.25)\—“Man On Fire” (M-G). Mild |D.I.” (WB) (m.o.). Here after big 
$9,000. Lint week, “Something of| Radio City first week and still de- 
Value” (M-G) (2d wk), $6,500. | monstrating boxoffice strength, 








opened Sunday (14). Last week, 
000 


Fenway (NET) (1,373; 60-$1.10)— 
“Curse of Frankenstein” (WB) and 
“X the Unknown” (WB). Bright | 
$7,000. Last week, “Beau James” 
_ and “Calypso. Joe” (AA), $6,- 


Kenmore (Indie) (700; 85-$1.25) | 
= Carlo Story” (UA) (2d 
w 


Memorial (RKO) (3,000; 75-$1.25) | 

—“Island in Sun” (20th) (2d wk). 
Hotsy $20,000 or near. Holds for! 
third. Last week, $31,000. 

Mayflower (ATC) (689; 65-95)— 
Back to second runs. Last week, 
sleee Tremain” (BV) (2d wk), 


ropolitan (NET) (4,357; 90- 


$1. aS Love in Afternoon” (AA) | 


and “Dragoon Wells Massacre” 


(Continued on page 16) 


Oke $6,500. Last week, $7,-| 


‘Success’ Wow $12,000, 
Prov.; ‘Love’ Happy 96 


Providence, July 16. 

Still scorching weatherwise 
hereabouts any) Rhode Island’s 
beaches gettin he big play. On 
the mainstem, —- s State is lead- 
ing with “Sweet Smell of Success.” 
Majestic is good with “Love In The 
| Afternoon. ” RKO Albee is happy 
|Afte second -week of “Island Th 
Sun.” Strand had fairly good 
Sunday opening with “Fire Down 
Below,” 

Estimates for This Week 

Albee (RKO) (2,200; 65-80)—“Is- 
land In Sun” (20th) and “Rebel In 
Town” (AA) (2d wk), Fairly good 
$7,000. Last week, neat $10,000. 

Avon (L-G) (527; 60-90)—“High 
| Society” (M-G) and “Rainmaker” 
(Par) (reissues). Oke $2,000. Last 
week, “Green Man” (DCA). So-so 


$1,400. 

Majestic (S-W) (2,200; 65-80)— 
i“Love In Afternoon” (AA) and 
i a of the Badmen” (AA). Happy 

Last week, “Prince and 
Showeit!” (WB). Neat $9,000. 

State (Loew) (3,200; 65-80)— 
“Sweet Smell Success” (UA) and 
“Big Boodle” (UA). Peppy $12,- 
000. Last week, “Something of 
Value” (M-G) and “Tomahawk 
Trail” (UA). Strong $10,500. 

Strand (Silverman) (2,200; 65-80) 

“Fire Down Below” (Col), 

Opened Sunday (14). Last week, 
“Gunfight at O.K. Corral” (Par). 
| Neat $11,000. 


‘Man’ Lame 106, 
Pitt; Fire’ $9,000 


Pittsburgh, July 16. 
Longrun roadshow pix, “Around 
| World” at Nixon and “Ten Com- 
|mandments” at Warner, are the 
| big noises. They're both shooting 
ahead while everything else seems 
to be at a standstill. The two new 
ones, “Man on Fire” at Penn and 
| "Pine Down Below” at Harris, are 
very disappointing and beldevers 
of “Delicate Delinquent” at Stan- 
|ley and “Bernardine” at Fulton are 
| just sO-SO. 
Estimates for This Week 

Fulton (Shea) (1,700; 80-$1.25)— 
| “Bernardine” (20th) (3d wk). Slip- 
ping to $6,500. Special , morning 
shows for femmes only, with 
autographed picture of Pat Boone 
| to every patron, — been helping. 
Last week, good $10,500. 

Harris (Harris) (2, 165; 80-$1.25) 
—“Fire Down Below” (Col). Heavy 
sugar expended on campaign and 
Hayworth- Mitchum-Lemmon on 
the marquee was figured to pay off. 
It isn’t. Not much more than $9,- 
| 000, pretty dismal under circum- 
stances, Last week, 4th of “Island 
jin Sun” (20th), fine $7,500. 

Guild (Green) (500; 85-99)— 
“Gold of Naples” (DCA) (3d wk). 
Off a bit, but about $2,100. Last 
week, $2,600 

Penn (UA) (3,300; 80-$1.25)— 
“Man On Fire” (M-G). Good no- 
‘hemes for the non-singing Bing 

(Continued on page 16) 


























80 Days’ Mighty $19,000 Tons Mpls.; 


‘Happy -Shriner Dismal 106, ‘D1’ 86)3: 


Big $8,000. Last week, “Tammy 
and Bachelor” (U) (2d wk), $5,000. 
Radio City (Par) (4,100; 90-$1.50) 
—"“Let’s Be Happy” (AA) and stage 
show with Herb Shriner, Jimmy 
Dorsey Band, etc. First vaudefilm 
here in years, but very poor $10,- 
ee een Last week, “The D.I.” (WB), 
RKO Orpheum (RKO) (2,800; 75- 
90)—"Sweet Smell of Success” 
(UA) (2d wk). Bouquets tossed at 
it, but boxoffice response has left 
something to be desired. 
good $5.500. Last week, $8,500. 
RKO Pan (RKO) (1,800; 75-90)— 
“Utah Blaine” (Col) and “Ride the 
High Iron” (Col). Loop’s only twin 
bill and attracting quantity hun- 
ters. Good $4,500. Last week, 
“Monsters That Challenged World” 
(UA) and “The Vampire” (UA), 
$5,000. 
State (Par) (2,300; 85-90)—“Ber- 


Big $10,- 

ee Last week, $13,500. 
Suburban World (Mann) (800; 
| 85)" Baby Doll” (WB) (2d run). 
This theatre,-ordinarily a first-run 
playing it day and date 
several other local art 
| houses. Okay $1,800. Last week, 
“Tears for Simon” (Rep), $2,000. 
World (Mann) (400; 85-$1.25)— 
“La Strada” (Indie). This long 
|}awaited award winner is being 
| helped by critics’ praises and favor- 





| nardine” (20th) (2d wk). 


| house, 
| with 


able word-of-mouth. Moderate 
| $4,000. Last week, “Saint Joan” 
|(UA) (2d wk),. $2,500. 


Fairly | ; 


-last week's $1,500 





Cool Weather Warms Cleve. Biz; ‘D.L. 
Sharp $16,500, Delinquent Trim 166 





Key City Grosses 


Estimated Total Gross 

This Week $2,823,000 
(Based on 23 cities and 256 

theatres, chiefly first runs, in- 

cluding N. Y.) 

Total Gross Same Week 

Last Year . $2,926,800 
(Based on 22 cities and 229 

theatres. ) 


Tammy Tasty 








$8,000, L'ville | 


Louisville, July 16. 


Business at downtown first-runs | g 


is maintaining a robust pace, in 
spite of hot, July temperatures. 
“Tammy and Bachelor” is slick at 
the Kentucky, but Loew’s with 
“Sweet Smell of Success,” at tilted 
prices, is slow. H.O.’s at the 
Brown, Mary Anderson and Rialto, 
are fair. Plethora of outdoor diver- 
sions, golf, hot rod races, baseball, 
etc., are weaning away quite a seg- 
pent of potential film house clien- 
ele. 
Estimates for This Week 
Brown (Fourth Ave.-U.A.) (900; 


$1.25-$2.40) — “Around World” |. 


(UA) (7th wk). Moderate $10,000. 
Last week, neat $12,000. 

Kentucky (Switow) (1,000; 50-85) 
—"“Tammy and Bachelor” (U) and 
“Fear Strikes Out” (U). Slick 
,000. Last week, “Joe Butterfly” 
(U). Oke $6,000 

Loew’s (United Artists) (3,000; 
74-99 )— “Sweet Smell Success” 
(UA). Modest $5,500 for nine days. 
Last week, “Man On Fire” (MLC 
Slow $3,500. 

Mary Anderson (People’s) (1,000; 
50-85) — “Prince and Showgirl” 
(WB) (2d wk). Nice eee after 
first week's sock $8,000. 

Rialto (Fourth Avenue) (3,000; 
50-85) — “Bernardine” (20th) (2d 
wk). “Lure of Swamp” (20th) (2d 
wk). Healthy $9,000 after solid 


‘Man’ Fairish 96, Cincy; 
‘Prince’ Tall 126, ‘Fire’ 
Disappointing 746, 2d 


Cincinnati, July 16. 

Front line pict trade this stanza 
tops midsummer par. “Prince and 
Showgirl,” sweet in the flagship 
Albee, and “Man on Fire,” a me- 
dium Palace marker, are the new- 
comers. Holdovers “Delicate De- 
lingquent” and “Fire Down Below” 
shape fairish. “Seven Wonders” 
and “Around World” continue 
hotsy. Traffic at hilltop arties is in 
normal gait, 

Estimates for This Week 
Albee (RKO) (3,100; 90-$1.25)— 
“Prince and Showgirl” (WB). Good 
12,000. Last week, “Delicate De- 
quent” (Par), with Je Lewis 
personals two days, $19, 

Capitol (SW-Cinerama) ‘a ,376; 
$1.20-$2.65) — “Seven Wonders” | ¢ 
(Cinerama) (58th wk). Holding to 
last week's hefty $17,500 on surge 
of vacationists, 

Esquire (Shor) 
“Saint Joan” (UA) (2d wk), 
$750 after $1,200 bow. 

Grand (RKO) (1,400; 90-$1.25)— 
“Delicate Delinquent” (Par) (m.o.). 
Okay $7,500. Last week, “Some- 
thing of Value” (M-G) (2d wk), 





(500; 50-90)— 
So-so 


Guild (Vance) (300; 50-90)— 
‘Great American Pastime” (M-G), 


Mild $1,300. Last week, “Barrets 
of Whimpoie Street” (M-G) (2d 
wk), $1,000. 


Hyde Park (Shor) (617; 50-90)— 
“Fire Under Her Skin” (Indie) 
(m.o.) (2d wk). Okay $1,000 after 


Keith’s (Shor) (1,500; 75-$1.25)— 
“Fire Down Below” (Col) (2d wk). 
Disappointing $7,500 trailing last 
week’s $9,000, sorry in view of 
heavy press and air ad outlays. 

Palace (RKO) (2,600; 90-$1.25)— 
“Man on Fire” (M-G). Lukewarm 
$9,000. Last week, “Bernardine” 
(20th) (2d wk), six days, $7,500. 

Valley (Wiethe) (1,300; $1.50- 
$2.50)—“Around World” (UA) (5th 
wk), Great $19,000 on heels of last 
week’s $19,900, setting Cincy pre- 
cedent for successive advances 
over four-week stretch, 


),| at. Indiana and 





Cleveland, July 16. 

Cool weather is boosting news 
comers. “The D. L” is town’s 
leader with “Delicate Delinquent’ 
a close runner-up. neon ae 
“Around the World” is holdin 
nicely as is “Cinerama Holiday. ve 
“Bernardine” is offish in second 
frame at the Hipp. 

Estimates for This Week 

Allen (S-W) (3,800; 
“D. L” (WB). 
week, “Island in Sun” (20th) (4th 
wk), $13,000. 

Hippodrome (Telem’t) (3,700; 70- 
$1)—“‘Bernardine” (20th) (2d wk), 
Tumbled to fair $12,000. Last 
week, $18,000. 

Ohio (Loew) (1,244; $1.25-$2.50) 
—‘“Around World” (UA) (5th wk). 
Excellent $23,000. Last week, $23,- 


Palace (SW-Cinerama) (1,523; 
$1.25-$2.40)—“Cinerama Holiday’ 
(Cinerama) (2d wk). Husky $21, 
500 after $30,000 for first nine 
ays. 
State (Loew) (3,500: 70-90)—“De- 
paste Ly age (Par), Satisfac- 
ry $16,000. on week, “Man on , 
Pre (M-G), $10 


Stillman cane (2 ,700; 70-90)— 
“Sweet Smell of Success” (UA) 
(24 wk). Smart $12,000. Last 


week, $15,000. 

Rain Dampens Indpls. 

B.0., But ‘Beau’ Robust 
$9,000; Fire’ Cool 76 


Indianapolis, July 16. 
Frequent rain and American 
Legion state convention parade 
that disrupted downtown biz Satur-* 
day night are holding first-run 
grosses to modest level this week, 
“Beau James” looks to lead with 
nice take at Circle. “Bernardine” 
is still oke in five-day second stanza 
“10 Command- 
ments” only tly off in 24th 
week at Lyric (closing Aug. 4). 
Estimates for This Week 
Circle (Cockrill-Dolle) (2,800; 60- 
90)—“Beau James” (Par) and 
“Calling Homicide” (Indie). Good 
,000. ‘Last week, “Joe Butter- 
y” (U) and “Hell's 


Crossroads” 
(Rep), $7,500. 
Indiana (Cockrill-Dolle) (3,200; 
60-90)—"Bernardine” (20th) ‘and 
“Affair in Reno” (20th) (2d wk), 
Nifty $8,500 in five days, cut short 
for Jerry Lewis appearances a 
opening of “Delicate Delinquent’ 
G) . Last week, great $17,000, 
’s (Cockrill-Dolle) (1,200} 
70-$1.25)—"Prince and Showgirl’ 
(WB) (2d = Mild $6,000 after 
a 000 open: 

Loew's MiLoew’s) (2,426; 60-85)— 
“Fire Down Below” (Col) 
“Flight to Hong Kong” 
Modest $7,000. Last week, 
on Fire” (M-G) and 
Stranger” (Col), $8,000. 

(Coc -Dolle) (900; $1.25- 
$2.20) — “Ten Comm ents” 
(Par) (24th wk). Still oke at 
$8,500. Last week, $9,000 


‘Delinquent’ Fast 19G, 
Buff; ‘Value’ $13,500 


Buffalo, July 16. 

“Delicate Delinquent,” which 
opened last Meader” (8) at the Pare 
amount, is pacing the town with a 
fine $19,000. Horror bill at the 

Center, “Curse of — 
“X the Unknown,” is mopping up. 
“Fire Down Below” fai to ignite 
at the Lafayette its secon 
frame. “Something Pa Value” is 
nice at the Buffalo. 

Estimates for This Week 

Buffalo (Loew) (3,000; 60-85)— 
“Something of Value” (M-G) and 
“Bailout at 43,000" (UA). Nice 
$13,500. Last week, “Island in 
Sun” (20th) and “Gun Duel in 
Durango” (20th) (4th wk), $12,000, 

Paramount (ABPT) (3,000; 60-85 
—‘Delicate Delinquent” (Par) ( 
wk). O last Monday (8). Last 
week, e $19,000. 

Center (ABPT) (2,000; 60-85 
“Curse of Frankenstein” (WB) an 
“X The Unknown” (WB). Fanc 
$18,000. Last week, “Prince an 
Showgirl” (WB) (2d wk), $8,000. 

Lafayette (Basil) (3,000; 50-85)—~ 
“Fire Down Below” (Col) (2d wk), 
Soggy $6,000. Last week, $13,000, 

Century (Buhawk) (1,400; $1.50- 
$3)—“Around World” (UA) (15th 
wk). Strong $12,000. Last week, 
same. 

Teck (Cinema Products) (1,200 
$1.20-$2.40) — “Seven Wonders of 
the World” (SW) (46th wk). Fair 
$7,000 t week, same. 

Cinema (Martina) (450; 60-90)— 
“St. Joan” (UA) (2d wk). Closed 
with dismal $1,000. Last week, un- 
der $2,500, ©? 
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H.0.s, Rain Dip Chi Biz, But ‘Bambi 
Smash $24,000; ‘Beau’ Fancy 96, 
‘Value’ Bright 256, ‘Fire’ 226, All 2d 





Chicago, July 16. 

With holiday product still hold- 
ing on most downtown screens and 
a consequent lack of openers, Loop 
grosses this frame are taking a 
small dip. Meanwhile, Paramount 
released “Loving You” for its first- 
run showing here at 49 nabe thea- 
tres, where it plays with an assort- 
ment of subsequent run second 
features. 

Weekend was no indication of 
grossing power of the outlying 
first-run Elvis Presley-Elizabeth 
Scott starrer because of a record 
rainstorm Friday night and the 
Saturday consequences, However, 
drive-ins in Gary and Hammond 
report the picture did a record 
Saturday night business. 

Only major starter this frame is 
“Bambi,” reissue at the Garrick 
—— a a smash _— tops 
for this house since it a 
this spring. Otherwise, two double 
action bills are the only new down- 
town entries, “Kiss Before Dying 
with “Three Bad Sisters” bon ter 
a hot so bad $7,000 at the Gra 
and “Fire Maidens of Outer 
Space” with “Bride of Monster” a 
gargantuan $5,500 at the Monroe. 

Outstanding of the holdovers _ 
“Beaut James” at the Esquire 
its second fast frame, and Sik 
Stockings” doing a well-rounded 
third at the Loop. “Something of 
Value” marks off a nifty second at 
the Woods, and “Invitation to 
Dance” sails comfortably through 
second at the World. 

“Johnny Tremain” runs par for 
second at the Roosevelt, while at 
the Chicago “Fire Down Below” 
manages an ample second. “Pride 
and Passion” in third stanza at the 
State-Lake, “Island in Sun” for its | Last 
fifth at the Oriental, and “ 
Man” rounding third at the Surf 
are all good te excellent. “Gun- 
fight at O.K. Corral” gets held over 
for a seventh stretch at the United 
Artists. 

Roadshows’ continue Mags 
inet fast summer pace with litt 
etup. ~ 

Estimates for This Week 

Carnegie (H&E Balaban) (480; 
90)\—Subsequent run. Last 
“Papa, Mama, Maid and I” (Teitle) 
(2d wk). Steady $1,800. 

Chicage (B&K) (3,900; 90-$1.50) 
—‘Fire Down Below” (Col) 
wk). Warm $22,000. Last week, 
$28,900. 

Esquire (H&E Balaban) (1,400; 
$1.25—"“Beau James” (Par) (2d 
wk). Chipper $9,000. Last week, 
$17,000. 

Garrick (B&K) (850; 90-$1.25)— 
“Bambi” (BV) (reissue). Hot $24,- 
000. Last week, “St. Joan” (UA) 
(2d wk), $4,000. 

Grand (Indie) (1,200; 90-$1.25 
“Kiss Before Dying’ (UA) a 
“Three Bad Sisters” (UA). 

(Continued on page 16) 


‘Tremain’ Oke $12,500, 
Frisco; ‘Love’ Adequate 
106, ‘Man’ 846, Both 2d 


San Francisco, J 

First-run business is 0 ha Pes 
what, but longruns are holding up 
well. “Johnny Tremain” is okay at 
the Fox. Of the holdovers “Love 
in the Afternoon” is. adequate at 
the Golden Gate, “Fire Down Be- 
low” is mediocre at the Paramount, 
“Prince and Showgirl” is good at 
the St. Francis as is “Sweet 
of Success” at the United 
“Around World” is terrific at the 
Coronet, 

Retinates for This Week 

Golden Gate (RKO) (2,859; 90- 
$1.25)—“Love In egg orth (AA) 
and “Dragoon Wells Massacre” 
(AA) (2d wk). Okay $10,000, Last} 
week, $14,000 

Fox (FWC) (4, 651; $1.25-$1.50)— 
“Johnny Tremain” (BY) and 
“Phantom Stagecoach” (20th), |# 
Okay $12,500. Last week, “Bernar- 
dine” (20th) and “Way To The 
Gold” (20th), $19,500. 

Warfield (Loew's) (2 .656; 90- 
$1.25)—“Man On Fire” (M-G) (2d 
wk). oy’ re $8,500. Last 
week, $12, 

valine (Par) (2,646; 90-$1.25) 

—‘Fire Down Below” (Col) and 
“Last Man To Hang” (Col) (2d wk). 
So-so $10,000. Last week, $15,000. 

St. Francis (Par) (1,400; 





90- 
$1.25) — “Prince and Showeir x 
(W-B) (3d wk). Good $5,500 on 


four days after $11,000 last week. 
Orpheum (SW-Cinérama) (1,458; 


$1.75-$2,65) — “Seven Wonders of| yw). 


(Continued on page 16) 
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Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; Le., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 


estimated figures are net in- 
come. 

The parenthetic admission 
rices, however, as indicated, 
ee the U. S. amusement 





Silk Big 206, D.C.; 
Bernardin’ 24G 


Washington, July ie 
Two major ozone attracti 
ng Bros. Circus at Griffith 
Stadium, and the Jimmy Durante 
show, at Carter Barron, are cut- 
ting into mainstem b.o. A pair of 
sturdy newcomers - 
some life, however, an ~ 
wise dull session, “Rernardine” 
at Loew's Capitol, and “Silk Stock- 
ings,” at *s Palace, are both 
meeting the outdoor competition, 
though neither is up to hopes. 
“Delicate Delinquent” at RKO 
Keith's is okay, but Ns down from 
its initial sock week 
Estimates for This Week 
Ambassador (SW) (1,490; 85- 
$1.25) — “Prince and Showgirl” 
ning Good $8,000 and holds. 
week, “D.I.” (WB) (3d wk). 
Big $8,500. 


Capitel (Loew) (3,434; 85-$1.25) 
—*“Bernardine” (20th). Solid $24,- 
000, and stays. Last week, “Island 
in Sun” (20th) (4th wk). Oke $13,- 


Columbia (Loew) (1,174; 85-$1.25) 
—Sweet Smell Success” (UA) (2d 
wk). Fine $12,000 after smash, 
and near record, $20,000. Stays. 

Keith’s (RKO) (1 ,859; 85-$1. 35)\— 
Delinquent” (Par) (2d 


wk). Dipped to fair $9,000 after 


‘LOVE’ PERT 86, PORT.; 
‘PRINCE’ SLIM $6,500 


Portland, Ore., July 16, 

Biz is perking at nearly all first- 
runs despite the heat and transient 
name attractions. “Love In After- 
noon” at the Orpheum looks best 
for new entries. “Around World” 
stays for a solid 13th week at the 
Broadway. “Prince and Showgirl” 
is disappointing at the Fox. 

Estimates for This Week 

Broadway (Parker) (980; $2.00- 
$2.50)—"Around World” (UA) 
(13th wk), Steady $12,000. Last 
week, $12,100. 

Fox (Evergreen) (1,536; $1.00- 
$1.50) — “Prince and Showgirl” 
(WB) and “Dark Web” (Col). Dis- 
appointing $6,500. Last week, “Fire 
Down Below” (Col) and “The Bur- 
glar” (UA), $7,300. 

Guild (Indie) (400; $1.25)—“La 
Strada” (Indie) (3d wk), with Eng- 
lish subtitles. Fine $2,000. Last 
week, $2,800 

Liberty (Hamrick) (1,890; 90- 
$1.25)—“Land Unknown” (UI) and 
“Midnight Story” (UI), Slim $5,000. 
Last week, “Johnny Tremain” (BV) 
and “Duel At Apache Wells” (Rep) 
(8 days), $6,500. 

um (Evergreen) (1,600; 
$1.00-$1.50)—“Love In Afternoon” 
(AA) and “Young Guns” (AA), Nice 

000. Last week, “Bernardine 

(20th) and aa To The Gold” 


(20th), $12,200 

Paramount (Port-Par) (3,400; 90- 
$1.25) — “Delicate Delinquent” 
(Par) and “Revolt At Fort Laramie” 
(UA) (24 wk), Okay $6,500. Last 
week, $8,100. 


‘Bernardine’ Hep 
$14,000, Philly 


_ Philadelphia, July 16. 

Midtown business for the most 
part was off. The national Boy 
Scout Jamboree at nearby Valley 
Forge brought people to the cen- 
ter of the ctiy, but it had little 
effect on grosses. Only “Bernar- 
dine,” in its first stanza at the 
Goldman, and “Delicate Delin- 
quent” at the Stanley attracted the 
Scouts. “Sweet Smell of Success” 
and “Beau James” were most pow- 
erful of the holdovers. 

Estimates for This Week 

Arcadia (S&S) (526;. 99-$1.80)— 
“Something of Value” (M-G) 2d 
wk). Okay $10,500. Last week, 





last week. Lat- | $16,500 


pee ann J $20,000 

ter hypoed by personal appearance 

Jerry Lewis, who - ae - 

house record for single da 
Metropolitan (sw) a, 100: 85- 

$1.25) — “Prince and Stiowgirl” 


(WB). Busy $12,000 and holds. 
Last week, “D.I.” (WB) (3d wk). 
Sock $11,500. 

Palace (Loew) (2,360; 85-$1.25)— 
“Silk Stockings” (M-G). pe 
$20,000, but not up to ho 

week, “Man on wer ( G) “2d 
wk). a? $11,000. 
T-L) (290; — 


Plaza 90-$1. 
“Miller’s Feautifal Wife” (DCA) 
(4th wk). Down to snail’s pace of 
$2.000 after fast start. Last week, 
fine $3,000. S 


“Fire Down Below” (Col) (2d — 


ow a, 00 f $1.25-$9)— 

(15th 

Bright 321,000 after $22,- 
week. Holds. 

or hee (SW-Cinerama) (1,300; 

(Cinerama) (29th wk). New low 

.. $12,000 after $14,000 last week. 

ys. « 


Heat Hits Omaha, But 
Fire’ Torrid $8,500 


July 16. 
Blistering heat —_ 





a trio of 
holdovers are stifling biz at down- 
town first-runs this week. 


hotsy. 

linquent” is still solid at the Bran- 
deis, but “Bernardine” is thinning 
at the Orpheum and “Something of 
pi is down to mild at the 
Estimates for This Week 

Brandeis (RKO) (1,100; 75-90)— 
“Delicate Delinqaent” (Par) and 
“Weapon” (Rep) (2d wk), Oke 
$3,500 after $6,500 debut. 

Omaha Cr eisiates” (2,066; 75-90) 

—‘Bernardine” ae ' (2d wk). 
Falling to $4,500. Last week, 
$8,500. 


Orpheum (Tristates) (2,980; 75- 
90)—"Fire Down Below” (Col). 
Sturdy $8,500. Last week, “Island 
in Sun” (20th) (2d wk), $6,500. 

State (Goldberg) (850; 75-90)— 
“Something of Value” (M-G) (24 


five days. Last week, $5,500. 


xy - 
Trans-Lux (T-L) (600; 90-$1.25)— $8 


.20-$2.40) — “Seven Wonders” $8 





Mild $3,000 and bows aftér | Last week, 


Boyd 
$1.25-$2 


(SW -Cirerama) (1,430; 
.60) — “Seven Wonders” 
(Cinerama) (64th wk). 


Good $10,- 

300. Last week, $13,000 

Fox (20th) (2,250; 55-$1. 80)—"“Is- 
land in Sun” (20th) (4th wk). Very 
good $20,000. Last week, $28,000. 

Goldman (Goldman) (1,250; 65- 
$1.25) “Bernardine” (20th). 
Strong $14,000. noes week, “D.I.” 
(WB) (2d =. “$11 

Green (Serena) (750; 75- 
$1.25) (Closed Sundays) — ° “Green 
Man” (DCA) (7th wk). Moving $3,- 
500. Last week, $4,200 

Mastbaum (SW) (4 370; 90-$1.49) 

—‘“Love in Afternoon” (AA) (3d 
wk). Slow $7,500. Last week, 


000. 

Midtown, (Goldman) (1,000; $2- 
$2.75) — “Around World” (UA) 
(29th wk). Excellent $13,500. Last 
week, $13,000, 

h (Goldman) (2,250; 
$1.40-$2.75)—“‘Beau James” (Par). 
Fine $14,000. Last week, “Prince 
and Showgirl’ (WB) (2d wk), 


500. 
Stanley (SW) (2,900; 99-$1.49)— 
“Delicate Delinquent” (Par) (2d 
wk). Fair $11,500. Last week, 
$18,000. 

Stanton (SW) (1,483; 99-$1.49)— 
“Sweet Smell of Success” (UA) (2d 
wk). ty good $12,000. Last 
week, $20,000 

Trans-Lux (T-L) (500; 99-$1.80) 

—“Bambi” (BV) (2d wk) (reissue). 
Great $10,000. Last week, $14,000. 

Viking (Sley) (1,000; 75-$1.40)— 
“Man on Fire” (M-G). Okay $12,- 
Last week, $15,400. 


‘Bernardine’ Tall 22G, 
Det.; ‘Beau’ Neat $15,000 


Detroit, July 16. 
“Bernardine,” with strong bob- 
bysox appeal, is pacing the down- 
town deluxers. “Beau James” is 
good at the Michigan while “Man 
on Fire” is okay at the Adams. 

Estimates for This Week 
Fox (Fox Detroit! (5,000; 90- 
$1.25) — “Bernardine’ (20th) and 
“Smiley” (20th). Bobbysox sock 
$22,000. Last week, “Island in 
Sun” (20th) and “Two Grooms for 
Bride” (20th) 4th wk), $17,000. 
Michigan (United Detroit) (4,000; 
90-$1.25)—“Beau James” “ and 
“Pawnee” (Col). Good $15. 
“Prince and Showet!” 
(Continued on page 16) 








Arties Pace So-So B way; Gable Band 
Big 48, Moon’ 146 Busts House Mark: 
French ‘Maid 106; ‘Pride’ OK 526, 3d 


Rain, the usual ally of Broadway 
business durin the summer 
months, did not provide its cus- 
tomary elixir quality to Main Stem 
business this past session. Despite 
an intermittent downpour ali day 
Saturday (13) there was no signi- 
ficant parade to the Broadway box- 
offices. Theatre operators de- 
scribed the wicket activity for the 


week as fair-to-good, but except) 


for two new art house entries, 
there was no general elation. 

Sole newcomer in a big Broadway 
house—Warner Bros.’ “Band of 
Angels” at the Paramount—looks 
headed for a good run on the basis 
of its first week's showing. Despite 
lukewarm reviews, the Clark Gable 
starrer appears likely to score a 
strong $48.000 or near for week 
coding today (Wed.). Actuaily 


1“Green Man” (DCA) (Sth wk). 
British entry continues brisk pace 
with nice $8,000 for eighth session. 
Preceding round tallied $9,500. 
Continues. 

Mayfair (Brandt) (1,736; 79-$1.80) 
—"“Delicate Delinquent” (Par) (3d 
wk). First holdover stanza of initial 
| Jerry Lewis solo effort looks to hit 
| solid $22,000 or near for period 
ending today (Wed.). Opening 
round was $27,000. “Night Passage” 
(U), James Stewart-Audie Murphy 
starrer, opens July 24. 

Normandie (Trans-Lux) (592; 95- 
$1.80)\—"Miller’s Beautiful Daugh- 
ter” (DCA) (6th-final wk). Fifth 
session finished Monday (15) was 
weak $3,300. Winds up _ today 
“Bambi” (BV) (reissue) 
takes over tomorrow (Thurs.). 
Fourth round of “Miller's” was 


the take is only for six days since | $4400 


the picture opened last Wednesday 
night with an invitational premiere 
and started its regular run on 
Thursday morning. 

Perhaps the biggest surprise is 


the sleeper, “The Rising of the 
Moon,” the John Ford entry being 
distributed by WB. For its first 


_—< at the newly reopened 55th 
St. Playhouse (now al er Charles 

B. Moss ownership), the Irish-made 
him broke a 30-year house record, 
toliving a boffo $14,000 or near for 

pening round ended yesterday 
(Tues) at the 253-seat theatre. 

“Maid in Paris,” a Continefital 
Film French import, is also display-| 
ing strong potential. It annears | 
likely to rack up a great $10,000 | 
for opening round ending tomorrow | 
(Thurs.) at Walter Reade’s artie! 
Baronet Theatre. 

UA’s blockbuster “Pride and 
Passion” continued at a ood pace 
at the Capitol with $52,000 esti- 
mated for third week concluding 
tomorrow (Thurs.). “Beau James,” 
in third Astor session. is Tae 
to reach an okay $21.000 or near. 
“Delicate Delinquent” at Mayfair 
is seen hitting a fine $22,000 for its 
initial holdover week. 


Two longrunners—“The Prirce | 


and the Showgirl” at Radio City 


Music Hall and “Island in the Sun” | 


at Roxv—are winding up engage- 
ments this week with good takes. 


“Prince.” which will be followed by 
“Silk Stockines” (M-G), tallied a 
strong $123,000 while “Island” 
brouvht in solid $56.000. “Siveet| 


Smell of Success” at Loew's State 
was okay in third round with °4 - 
000. Hard-ticket “Around World 
in 80 Days” at Rivoli again he 
SRO sign up selling out to tune of 
$37,100 in 11 performances. 
Estimates for This Week 
Astor (City Inv.) (1,300; 75-82)— 
“Beau James” (Par) (4th wk). Third 
round ending today (‘Wed.) looks 
likely to hit okay $21,000 or near. 
Previous session tallied $26,000 


Little Carnegie (L. Carnegie) 
(550; $1.25-$1.80)—“Nana” (Times) 
(14th-final wk). The 1%th week 


ended Thursday (11) racked un a} 


neat $5.100 after $6,000 for the 
12th round. Pic ends up a snecess- 
ful run on Sunday (21). “Lovers’| 
Net” (Times), another French im- | 
port, opens Monday (22). 


Baronet (Reade) (430: $1.%5- 
$1.80)\—“Maid in Paris” (Cont) (2d 
wk). Appears likely to score a| 


great $10,000 for initial 
winding up tomorrow (Thurs.) 
ahead.. “French They Are A Funny 
Race.” $5,400 for final 11 davs. 
Capitol (Loew) (4,820; $1-$2.59) 
—“Pride and Passion” (UA) (4th 
wk). 
morrow (Thurs.) is estimated 
rolled up $65.000. Continues. 
Criterion (Moss) (1,671: 
$3.30)—“10 Commandments” (Par 
(36th wk). The 35th week winding 
up tomorrow (Thurs.) is seen hit-| 


ting bie $43,000 for 16 perform- | 


ances. Previous round, also for 16 
performances, was $44.500 


Fine Arts (Davis) (468; 90-$1.80) | “ 


—“Torero” (Col) (9th wk). Fighth 
stanza concluded Monday (15) with | 
good $5,400, same as the previons 
session. Continues until July 
when “The Light Across 
Street” (UMPO) opens. 

55th St. Playhouse (E-F) (300; 
$1.25-$1.50)\—“The Rising of the 
Moon” (WB) (2d wk). Initial week 
ending yesterday (Tues.) of John 
Ford entry hit a boffo $14.000 or 
near for opening round at this 253- 
seat house, setting record for 30- 
year history of theatre, Continues, 
natch! 

Globe (Brandt) (1,500; 70-$1.50— 
“Face In the Crowd” (WB) (8th 


wk). Seventh stanza of Elia Kazan- |‘ 


Budd Schulberg pic scored mild 
$6,000 for frame ended yesterday | 
(Tues.). Sixth was $7,000 


Guild (Guild) (450; $1-$1.75\—!' dine” 


round | 
In | 


Third canto concluding to-| 
to |“ 


reach a good $52.000. Second week | 
$1.80- | 


29 | 
the | 


Palace (RKO) (1,700; 50-$1.60)— 
“Trooper Hook” (UA) and vaude. 
Weck ending tomorrow (Thurs.) 
looks to score good $18,500. In 
ahead, “Midnight Story” (U) and 
vaude, $23,500 for eight days. 

Paramount (AB-PT) (3,665; $1- 
$2)\—"“Band of Angels” (WB). 
amen round of Clark Gable 
starrer is seen hitting solid $48,000 
for six days ending today (Wed.). 
Take does not include full week 
since pic opened with invitational 
|preem last Wednesday night. In 
| ahead, “Beginning of End” (ABPT) 
and Alan Freed rock 'n’ roll show, 





| $116,000. 
Paris (Pathe Cinema) (568; 90- 
1.80) — “Fernandel the Dress- 
| maker” (Indie) (3d wk). First hold- 


over round of French comedy tal- 

lied okay $6,000. Opening week 

jtake was $8,500. “Passionate Sum- 
(Continued on page 16) 


‘Success’ Sweet $9,000, 
_K.C; ‘Tremain’ Slow 96, 
‘Lonely’ Leisurely 66 


| Kansas City, July 16, 

Week's trend is moderate as 
trade is back to average after 
| spurting during the previous holi- 
|day frame. Better turn is being 
| shown by “Sweet Smell of Suc- 
cess” at the Midland, holding elose 
to recent strong trend at this 
|house. “Johnny Tremain” in three 
Fox Midwest houses and “Lonely 
| Man” at the Paramount are fairish. 
as is “Young Stranger” in four 
| Dickinson situations. Fox Midwest 
j has shifted three ordinarily subse- 
quents to first-run temporarily, the 
Apollo, Brookside and Vista day 
and dating with “Kronos” for med- 
erate play. 

Estimates for This Week 

Apollo, Brookside, Vista (Fox 
Midwest) (1.050; 1,100; 800; 85c)— 
“Kronos” (20th) and “She Devil” 
(20th). Mild $6,000. Last week, 
subsequent runs. 

Dickinson, Glen, Shawnee Drive- 
in, Leawood Drive-in (Dickinson) 
| 750; 700; 1,100 cars; 900 cars; 85c 
person)—“ Young Stranger” (RKO- 
U) and “Man in the Vault” (RKO- 
|U). Fair $9,000. Last week, “The 
Oklahoman” (AA) and “Footsteps 
in the Night” (AA). Sock $18,000, 
best of season. 

Kimo (Dickinson) (504; 75-90)— 
“Gold of Naples” (Indie). Fancy 
$1,800. holds. Last week. “African 
| Queen” (UA) and “Moulin Rouge” 
(UA) (reissues) (3d wk). Oke $900. 
Midland (Loew) ‘2.500; 60-80)— 
Sweet Smell of Success” (UA) and 
“Spoilers of Forest” (Rep). Niftv 
|$9.000. Last week, “Man on Fire” 
(M-G) and “Lawless Eighties” 
| (Rev). Favorable $8,000. 

Missouri (SW-Cinerama) (1.194: 


| 





' 











$1.25-$2) — “Cinerama Holiday” 
| (Cinerama) (19th wk). Satisfactory 
| $9,000. Last week, $10.000. 


Paramount (UP) (1,900; 75-90)— 
‘Lonely Man” (Par). Fair $6,000. 
|Last week. “Prince and Showgirl” 
| (WB). Ordinary $7,000 

| Rockhili (Little Art Theatres) 
(750; 75-90)—“Edge of the City” 


(M-G) (2d wk). Light $900. Last 
week, $1,600, moderate. 

Tower (Fox Midwest) (1,143; 
$1.25-$2)—“Around World” (UA) 
(7th wk). Steady $12,000. Last 
week, $11,000. 

Uptown (Fox Midwest) (2,043: 
75-90)—"Bernardine” (20th) (2d 
wk). Mild $5,500. Last week, in 


combo with three other houses. 
Esquire, Fairway, Granada (Fox 
Midwest) (820; 700; 1,217; 75-90)-— 
“Johnny Tremain” (BY) and 
‘Badge of Marshall Brennan” 
| (Rep). Mild $9,000, as three house 
hook-up is temporary. Last week, 
lin combo with Uptown, “Bernar- 
(20th). Bright $17,000. 








12 VARIETY Wednesday, July 17, 1957 





husband, brother, - 
father tobe... 
A handful of medals 
made him _ 

a hero. __. 

A heartful of longing 
made her love him. 
A ‘hatful of rain’ 
made him 
a man to fear... 
or love 
even more! 








CINEMASCOPE 
EVA MARIE SAINT 


DON MURRAY 


ANTHONY FRANCIOSA 


LLOYD NOLAN 


reuniting the genius of 


Producer BUDDY ADLER Director FRED ZI NN EMAN N 


who gave you “From Here To Eternity” 


Screenplay by MICHAEL VINCENTE GAZZ0.neALPRED HAYES 


Today at the Victoria Theatre, N. Y. 
...8oon at selected theatres everywhere! 
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Karlovy Vary, July 16. 

Film Festival here opened with 
a party all over the grounds of one 
of the plush hotels. Nations com- 
mingled and seemed evident by the 
turnout and attitudes that the 
Czech Fest heads are determined 
to make this a real “A” festival. 

Machaty’s Long-Time-No-See 

Gustave Machaty, the man who 
made the famed “Ecstacy,” with a 
nude Hedy Lemarr, is back to his 
eountry on a visit. Machaty is a 
U.S. citizen working in West Ger- 
many and this is his first visit in 
over 20 years. Intense Czech. co- 
production activities are leading to 
overtures to Machaty, but he heads 
back to his German base soon. 

Swedes and Nudes Toujours 

A turnabout was noticed in the 
Swedish- Argentine pic “The 
Springtime of Life” which instead 
of the usual nude Svenska had the 
boy nude, while his clothes were 
drying after a plunge into the 
river, and his girlfriend fully 
clothed, discreetly hid him to make 
the scene uncensorable. 

India’s Silver Lining 

An Indian delegate says that a 
recent law there cut U.S. entries 
from 100 to 75 pix per year and 
upped the film import tax 50%. 
However this has led to more care- 
ful choice of films which are doing 
better biz and may eventually make 
up for the cuts and upped taxes. 

Isabelle Salvi Comes Far 

As with most European film 
festivals of late there is shortage 
of visiting dames. This is aggra- 
vated by the un-pinup quality of 
most of the Eastern actresses. 
Drawing most of the photog salvos 
now is Isabelle Salvi. She came 
in alone from Argentina on her 
own to be present at the showing 
of the first Argentinian-Paraguayan 
coproduction’ “Thunder Among the 
Leaves.” She is a well set up girl 
and getting the lion’s share of at- 
tention 

Hichbrow Interest 

Edouard Lorot, an editor on the 
U.S. quarterly, “Film Culture,” 
arrived with full photographic gear 


Karlovy Vary Charvari 


By GENE MOSKOWITZ 








and plans to shoot a documentary 
of the Festival. He’s been shooting 
local stuff all over Continent. An- 
other highbrow here is John H. 
Winge, ex of U.S. and now a Vien- 


nese. 
Seek Czech Puppet Films 

Two Americans, Bill Snyder and 
Jay Frankel are here—both out of 
possible market interest in Czech 
puppeteer films. 

No Air Conditioning 

Festival entries unspool officially 
at three a day which makes this a 
much more rugged festival than 
Cannes. Lack of air conditioning 
is making it tough in the main film 
hall, though the outdoor theatre 
for CinemaScoped pix is bearable. 

Adult Hypocrisy 

Swedish-Argentine “Livets Var” 
(The Springtime of Life) of Arne 
Mattsson is another tale of young 
love thwarted by adult hypocrisy. 
Tragic tale is melodramatic rather 
than deep or compelling and it pas- 
sable technically. 

Boys Love Blast Furnace 

Russian “Bibocitt” (On Top) is 
a tale of blast furnace workers 
which though having its quota of 
propaganda, has a human, real 
treatment of individuals and for 
the first time shows work influenc- | 
ed by human emotions. Boy does | 
not only love blast furnace, but a 
young fellow femme worker. 

Yugo Thriller 

Yugoslavia had a tight, extreme- 
ly well made resistance thriller in 
“Veliki I Mali” (The Big and Small); 
Japar: a neatly made tale of village 
graft. 


NEW FILM JABS 
AFICH JEW BIAS 


By ELVIRA T. MARQUIS 


East Berlin, July 9. 

Free West Berlin has recently 
had its annual Film Festival, al- 
ways something of a thorn in the 
flesh of Red-controlled East Berlin, 
where the efforts to counteract 
continue each summer. This time 
the so-called East Berlin Club, 
whose membership includes screen 
actors and technicians, set up 
various come-ons, Included were 
the screening of eight films shot 
at the DEFA studio. 


gatherings remained amicable and 
cordial, despite sonie of the taunt- 
ing remarks and pr¥ing, vexatious 
questions posed by Western visit- 
ors, and occasional propaganda 
barbs coming from the hosts. 
Harry Hindemith, club president, 
and Albert Wilkening, managing 
director of the DEFA studios, sup- 
lied data, although not all their 
answers were conclusive and com- 
plete. 

It was stated that East Berlin 
like other satellites has swerved 
from former emphasis on party 
line. New goal is “entertainment” 
instead. Indeed DEFA is filming 
its first musical comedy right now, 
a color production to cost two mil- 
lion East Marks. Its present title 
is “Meine Frau macht Musik” (My 
wife makes music). From this film 
visitors saw rushes of the Brazillian 





Fest again points up the “social- 
ly” slanted features still being 
made in the East. But these are | 
being tempered with more humane, | 
individual interest and show less | 
rigidity than in Stalin era. 
Russian put it rather well when | 
he said here: “The film art has 
become the most powerful and most 
popular of all arts. It has become 
a giant, a national hero, but this, 


hero can do both good and evil.}Wwith the increasing cases of anti- | 


All depends on the ideas and senti- | 
ments which lead it.” 


| 
. | 





Spain's Top Stars 
Bursting Bounds 
Of the Economy 


Madrid, July 16. 

Government film authorities are 
apprehensively aware that mount- 
ing ‘salaries now being paid top 
Spanish stars, directors and techni- 
cians may be the beginning of an 
inflationary surge. 

Filnr industry legislation now has 
the Sindicato Nacional del Espec- 
taculo guaranteeing that’ actors’ 
salaties up to 500,000 peseats ($12,- 
000) per film will be paid, but stars 
like Carmen Sevilla, Jorge Mistral 
and Francisco Rabal have been get- 
ting 1,000,000 pesetas per picture 
in exclusive pacts with local pro- 
ducers. It’s believed that Sarita 
Montiel has a four-picture deal 
with Benito Perojo at over 1,500,- 
000 per picture. © 

Government is worried that fan- 
cy payments wiil unbalance the 
present official production aid: sys- 
tem, now pegged ata maximum pic 
rebate of 3,000,000 pesetas to pro- 
ducers. 

Producers are already pressur- 
ing for more money on two fronts; 
they want the aid maximum in- 
creased and are asking the govern- 
ment to subsidize Uniepsana (pro- 
ducer association) in its efforts to 
sell Spanish film product on the 
world market. 

With continued producer failure 
to turn out quality pix, there is lit- 
tle evidence the government will 
yield to latter pressure.” 





Mrs. Edward J. Wall, wife of 
Paramount's advertising and ‘pub- 
licity director in the Albany and 
Buffalo districts, is working as 
group sales representative for Mike 
Todd’s “Around the World in 80 
Days,” which opens a run at the 
Ritz July 24, 





LONDON’S NEW STUDIO 


St. John’s Wood Breaks Ice With 
Roc Starrer 








London, July 16. 

A new film studio has opened in 
London, It’s known as the St. 
John’s Wood Studies, and its first 
feature is in production. The pic- 
ture, being produced by The Film 
Storytellers, a unit within Film 
Workshop Ltd. is titled “The 
House In The Woods,” and will be 
distributed by Archway Film Dis- 
tributors. It stars Patricia Roc, 
Ronald Howard and Michael 


The building, erected in the 
early 1800's as a church, has two 
stages. 


Guild Films Prexy Grabs 
British Sunday Paper’s 
Secret Agent Series 


London, July 16. 

Ruben Kaufman, Guild Films 
prexy, Was negotiating a production 
deal in London last week for “Sab- 
otage,” a book by Leslie Bell, now 
being ‘serialized in the Sunday 
Empire News,.and due for publica- 
tion in the Fall. Kaufman.came to 
London to acquire the. property, 
after reading the first nine chap- 
ters in*galley proof form. 

The book describes the adven- 
tures of war-time secret agents 
who, every day penetrated into | 
enemy territory. Kaufman said 
last week that he thought the skein 
would comprise either 39 half-hour 


features or 26 hour long programs. 

Guild Films were willing to take 
care of financing of the series and 
would, of course, handle distribu- | 
tion world wide. They were send- | 





img over a staff writer to work with | clause in the late author's last will | estate in Switzerland. He also men- | 


Ballet 


some popular, not ineffective song 
numbers, and several scenes spiced 
with wit and jargon, reminiscent 


One | Of the everyday dialogue of the | 


Berliner of pre-Hitler days. 

Of the eight released pictures 
unreeled for guests, “Incident in 
Benderath” aroused perhaps the 
widest interest. Its plot coincides 


Semitism reported in the West 
German Press in past months. This 
feature will be shown during the 
Edinburgh Festival later this sum- 
mer—is based on Curt Corrinth’s 
play, the “Trojaner,” which had a 


Hitler forbade its performance. 
It's tale of a highschool boy, the 
| only Jewish kid in his class, who 
lis subjected to malicious discrim- 
jination by one of his teachers. 
Boy rebels and demands a public 
apology from the teacher. His 
friends stand behind him and are 
able to effect the dismissal of the 
teacher from this particular school. 


Author’s Big Fee 
But in the end the story shows 
that neither the real cause behind 
the “incident” nor the fear of the 
Jewish boy and his family have 


*|}been removed. 


The play was adopted for the 
screen after its 1955-56 legit run 
in one of the East-Berlin theatres. 
Curt Corrinth, its author, rewrote 
the plot to suit it to present day 
conditions in West Germany. He 
has kept screenplay more objective 
than most writers who have sup- 
plied the arid East-German play- 
market with propaganda serving 
material. 

Corrinth received a 6,000 marks 
premium after the film was fin- 
ished. For the screen rights and 
his work on the seenario, Corrinth 
got all told 40,000 East German 
marks, according to his own state- 
ment, 

During one visit to Babelsberg, 
DEFA president Albert Wilkening 
discussed with his guests some of 
the reasons for the fluctuating pto- 
duction chart at the studio. An exo- 
dus of dramatists, film actors and 


after 1947 had left a disastrous 
lack of talent. 


A very exciting co-production 


possibility between West and East 
Germany now depeads upon ap- 
proval from Bonn. It concerns the 
filming of the novel by Thomas 
Mann, “The Buddenbrooks.” A 





j 
The atmosphere at the various 


|marked success throughout Ger- | 
many from 1927 until 1933 when | 


MMIE BERLIN’S ‘OPEN HOUSE’ 
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Zurich June Fest Offers Multi-Lingual 
Panorama of European Legit, Opera 


By GEORGE MEZOEFI 





Nervi Ballet Sked 
Genoa, July 16. 

A varied international pro- 
gram has been set for the 
third annual Ballet Festival of 
Nervi, which opens Sat. (20) 
in the nearby resort town on 
the Italian Riviera. Site, as in 
other years, is the Teatro dei 
Parchi, an elaborate alfresco 
setup which permits spacious 
stagings. 

First on the slate, July 20 
and 21, is a program entitled 
“Homage to the Italian 19th 
Century,” in which Alicia 
Markowa, Yvette C¥#auvire, 
Magrethe Schanne, and Carla 
Fracci will execute a series 
of pas de quatres in the style 
of onetime greats Maria Tag- 
lioni, Carlotta Grisis, Lucille 
Grahn, and Fanny Cerito. 

In for two programs, July 
24-25, is the Marquis de Cuevas 
Ballet Company, followed by 
Luisillo and his Spanish 
troupe, also for two evenings 
(July 27-28). Festival winds 
in three evenings (July 31, 
Aug. 1-2) by the Paris Opera 
Ballet under the direction of 
Serge Lifar. 


Mex Craft Unions 











(engaged for the picture | 


‘Sone muir no weteciwe od Hardly Plutocrats 


| —Says Palomino 


| 
Mexico City 

Felife Palomino, 
eral of the technical-n 


July 


cretary-gen 


i6. 


Ss 


nual locals 


within the Picture Workers Union 
(STPC, in the Spanish abbrevia- 
tion) throws the calcium light of 
realism on “real wages” in the film 
studios of Mexico. It sounds great 
when all the supposed rights and 
privileges are listed but the typical 
studio worker seldom works 35 

little 


—_— a year and often for as 
as $11.84 a week. 

The producers in their propagan- 
da against the current demand are 
| making Mexican craft union mem- 
bers sound like plutocrats, and 
Palomino’s message is “don't you 
believe it.” 

Palomino asserted that pay hike 
and other economic demands his 
union is making upon producers, in 
the biennial revision of collective 
labor pacts, are not excessive. He 
is doing his utmost to make talks 
about the pacts “as cordial as pos- 
sible.” He intimated that a strike 
is unlikely as, practically, pro- 
ducers see the union's viewpoint. 

The trade sees the labor situation 
becoming either (a) more compli- 
cated, or (b) less tangled, if Palo- 
mino’s locals merge with the Na- 
tional Cinematographic Industry 
Werkers Union (STIC). 


if such co-production can be ar- 
ranged. If it does, it will be the 
first of its kind. 

The official buyer of foreign 
films for East Germany, Frau 
Schlotter, was on hand to explain 
that she would like to buy more 
U.S. pictures but finds the rentals 
asked by most of the American 
film companies too high for her 
budget. 

She 





also 


no other figure. 

He told Communists, so Mrs. 
Schlotter reported, that he cannot 
| Possibly accept a lower price be- 
;cause of his tremendous expenses, 
|which include besides his present 
|wife and family—the support of 
| several ex-wives, and their 
;dren and the upkeep of his huge 


complained bitterly | 
|about “Chaplin’s unreasonabliness” | 
for “Limelight,” Chaplin is asking | 
technicians from East Germany |@ million dollars and will discuss | paign at Metro’s British h.q., there 


chil- | 


Zurich, July 16. 

This year’s Zurich June Festival 
at Stadttheatre ‘opera, ballet), 
Schauspielhaus (legit) aad Ton- 
halle (concerts), May 31-July 7, 
offered this Swiss metropolis its 
most spectacular roundup in many 
years. It also illustrated again, that 
though the Swiss thetnselves have 
relatively little to offer theatrically 
their multi-lingual character makes 
them a warm audience. 

This Festival was impressive in- 
deed. It included: seven straight 
plays in Gerraan, French, English 
and Italian; one Shakespeare re- 
cital by Sir John Gielgud; four 
operas, of which one was a scenic 
world preem and one a European 
preem; ten single ballets; four sym- 
phony concerts with such artists as 
Menuhin, Ormandy, Curzon, Schu- 
richt, Klemperer, plus a series of 
puppet shows and several top-grade 
art exhibitions among which the 
first ali-out exhibition of Le Cor- 
busier as an architect, painter and 
sculptor. 

Boxoffice ran from good to 
smash. Financial toppers were: the 
first scenic performance of Arnold 
Schoenberg's controversial opera 
“Moses and Aron” with three ad- 
vance sellouts which, however, 
could not prevent a heavy deficit 
| despite municipal subsidies, due to 
| the production's exorbitant staging 
| costs which included hundreds of 
|orchestra and choir rehearsals at 
| Staditheatre. Also in the winners’ 
|category, at the same house, was 
| the European preem of a Japanese 
;opera by Ikuma Dan, “The Twi- 
| light Heron,” coupled with two bal- 
|lets, Swiss composer Nico Kauf- 
mann’s “Le Prisme” and Bela 





| 
Burtok’s “Miraculous Mandarin.” 

Schauspielhaus hit the jackpot 
|with two of its own productions, a 
revival of Schill German clas- 
sic “Don Carlo and German- 
lang preem of Thornton 
Wilde “A Life in the Sun,” 
tagged here “The Alcestiad.” Boih 
clicked solidly. Three imports from 
Paris were strictly SRO: The Thea- 
tre National Populaire’s produc- 
tions of Racine’s “Phedre” wiih 
Maria Casares and Molieres 
“L’Etourdi,” staged by and S&tar- 
ring Daniel Sorano; and Jean-Louis 
Barrault’s one-man drama “Le 
personnage combattant” by Jean 
Vauthier 

The initial Swiss appearance of 


the Sadler's Wells Theatre Ballct 
at Stadttheatre (six performances) 
j}did not live up to expectations 
| coin-wise. Artistically, only one of 
the two programs presented, in- 
jcluding predominantly modern 
choreographies, Was up to this 
| troupe's high reputation, 

| Two operas with an all-Italian 
cast, orch and choir, Verdi's 
“Masked Ball” and Puccini's rarely 


performed “Gifl of the Golden 
West,” also failed to make the 
grade—undeservedly so, at least 


with “Girl” which marked a stun- 
ning assemblance of great voices 
combined with top acting. Soprano 
Gigliola Farzzoni in the title role 
rates strong attention. Having ap- 
peared at the Milan Scala, the 
Opera of Rome and Naples’ San 
Carlo, she seems set for a bright 
future. “Masked Ball, "despite good 
voices, suffered from an incredibly 
naive and outdated mise-en-scene. 
. Low-point of the Festival came 
from London's Theatre Workshop 
with Joan Littlewood's production 
of a modernized “Macbeth.” 





ECONOMY STRIKES 





Exii Metro's London 


| Top Publicists 
| Office 


London, July 16 
As a result of an economy cam- 


| has been a clean sweep of the top 


brass in their publicity depart- 
| ment. 
Among the top echelon pink- 


slipped last week were J. Leslie 
Williams, their long-time director 


(of publicity and advertising, and 
Ernest Betts, in charge of press 
relations. As a result of the re- 
organization, Ronald A. Lee has 


Leslie Bell on the treatments and | directs the trustees of his estate to tioned taxes, Frau Schlotter said,| been named as publicity depart- 


screenplays, 


(sell the film rights to the book only 


jand future production plans. 


iment topper 
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[MUCH INSIDE STUFF REVEALED] 


Goldwyn Vs. California Status Quo of 1950! 


San Francisco, July 16. 

Sam Goldwyn appeared to have scored a major point 
in the first week of his $1,755,000 antitrust suit against 
20th-Fox, National Theatres, Fox West Coast and Fox 
West Coast Agency Corp. 

Arthur B. Dunne, Frisco Fox attorney, had asked Fed- 
eral Judge Edward P. Murphy, who's trying the seven- 
year-old suit without a jury, to limit the scope of evi- 
dence and testimony to the six Western film exchanges. 
Judge deferred ruling on Dunne’s request immediately, 
and also on disagreements between Dunne and Goldwyn 
attorney Joseph Alioto on how far back in time some 
evidence can go. But at week’s end the judge opened the 
trial to the debatable exhibits and testimony Alioto had 
introduced earlier and remarked: 

“I’m going to try this case if it takes until Christmas.” 

Evidence Alioto had sought to introduce concerned the 
complex Fox corporate structure with its five subsidiary 
circuits, overlapping directorates and -territorial pools. 

In opening statements the lawyers drew diametrically 
opposite portraits of Goldwyn. Alioto portrayed his 
client as a little man trapped by a film production-dis- 
tribution-exhibition octopus. But Dunne accused Goldwyn 
of “second guessing,” of wanting Judge Murphy “to re- 
negotiate upward transactions with which he was satis- 
fied at the time.” 

Statements centered on the value of seven films pro- 
duced by Goldwyn between 1947 and 1950. Alioto said 
Goldwyn lost a total of $1,513,000 on these “quality” pic- 
tures and, interesting enough, listed “the direct cost, not 
counting studio overhead or maintenance of-the New 
York office” for each film. The figures: 

“Best Years of Our Lives’’—$2,300,000; 

“Secret Life of Walter Mitty”—$2,984,000; 

“Bishop’s Wife”—$2,995,000; 

“Song Is Born”—$2,800,000; 

“Enchantment”—$1,392,000; 

“Roseanna McCoy”—$1,760.000; 

“My Foolish Heart”—$987,000. 

The heavy loss Alioto blamed on “the predatory, 
monopolistic practices in the industry” and insisted the 
defendants were “prime movers” in these practices. 

Pooling Arrangements 

The lawyer leaned heavily on 20th-Fox-National pool- 
ing arrangements which he said effectively cut out in- 
dependent exhibitors in a “nationwide conspiracy.” He 
particularly attacked sliding-scale percentage rentals with 
“everything but the kitchen sink” loaded into theatre 
overhead, claimed municipalities and labor unions were 
recruited te “scare off” competition and cited the Skouras 
brothers’ ‘income pool” as one reason for the continua- 
tion of “collusive collaboration.” 

Altogether, he said, about 675 theatres were involved 
directly in the “conspiracy’—about 100 of them were 
MeNeil-Naify houses in Northern California (the McNeil- 
Naify interests will be tried separately, later, under a 
ruling handed down by Federal Judge Michael Roche 
many months ago: treble damages sought by Goldwyn 
is the same). 

But Alioto accused Fox and MeNeil-Naify of “buying 


for a great number of theatres they had no interest in” 
so as to freeze the territorial “pockets of monopoly.” 

“An important personality,” said the lawyer, was Joe 
Schenck, who was “a principal figure in the United 
Artists circuit” and had also been 20th-Fox’s board chair- 
man. 

Alioto traced “the interlocking arrangements on 
Michael Naify’s side” to the smaller Nasser, Blumenfeld 
and Mann circuits and on the Fox side said there was 
“a basic arrangement between Naify and the Skouras 
brothers and Schenck.” 

He dwelled at length on the income pool of the 
Skouras brothers, saying Spyros got 3742°% of the total 
take, the late Charles got 3742% and George got 25%. 

Who Got What 

Alioto claimed Charles Skouras, Elmer Rhoden, Haro'd 
Fitzgerald and F. H. Ricketson arranged purchase of 40 
shares of National Theatres stock in 1944 for $565,000, 
thanks to “a secret letter” they. held. Two years later, 
the lawyer claimed, the four resold the stock to Na- 
tional for a profit of $6,850,000, on which fhey paid a 25% 
capital gains tax. The breakdown: 


Shares 1944 Cost * 1946 Profit 

Charles Skouras ..... 25 $353,125 $4,281,250 

SE 23 ities s eke 4 ois 6 84,750 1,027,500 

i. aa 3 42,375 513,750 

SL Ya... s4ra3 20008 6 84,750 1,027,500 
Said Alioto: 


“A stockholders’ suit forced them to disgorge some 
profits later, but on the basis of waiving salary which 
was subject to a 90 per cent income tax bracket.” 

Independent exhibitors were frozen out by a variety 
of methods, the lawyer claimed, and cited a case where 
Goldwyn had to hire a dance hall in Reno to get a date. 
Goldwyn, said Alioto, fought ‘the best he could, not very 
successfully, but he fought anyway,” and he had to deal 
with the defendants because of their power. 

Naify’s ‘Tight Monopoly’ 

The lawyer claimed Naify’s Golden State chain held 
the “tightest” monopoly in the country and that Fed- 
eral divorcement orders were “completely frustrated” 
by such techniques as drawing by lot for films. 

“In fact,” claimed Alioto, “they're still doing it here 
on Market Street on Wednesday afternoons—drawing 
pictures out of Fred Dixon's het.” 

(Dixon is Golden State’s fiim buyer.) 

To all of this Dunne feplied in effect, balderdash. 

He declared: 

“I think the case boils down to Goldwyn’s attitude of 
being dissatisfied with everything . . . there’s no place in 
the U. S., with one or two minor exceptions, where 
= was paid what he thinks he should have been 
paid.” 

Dunne detailed the industry’s economics, noted the 
variability of product quality and boxoffice appeal and 
claimed his evidence would show “the treatment given 
Goldwyn pictures was as good or better than other pic- 
tures.” 

Indeed, said Dunne, Goldwyn was “treated better than 
he was entitled . ._. far from being an orphan (he) 
actually had a close relationship with one of the major 
distributors; RKO... .” 


zations will not fit any particular part of this curious 
industry. ... We are dealing with a series of variable . 

the principal problem is-to be assured of a sieady flow 
of product. « . . The cost of positive prints is prohibitive 
to have simultaneous showings throughout the U.S... .” 

Dunne noted, too, that since 1940 the whole industry 
had been under close surveillance from both the FBI 
and Justice Dept., and was “in a sense operating in a 
fishbowl.” 

First witness Alioto called was Jolin B. Bertero, Los 
Angeles counsel for the defendants and also a National- 
Fox West Coast vice-president 

Through Bertero, Alioto pounded on the point that Fox 


West Coast lent Naify $230,000 in mid-August, 1947, to 
enable Naify to buy McNeil's and Fugene Emmick’s stock 
in the United California chain and thus shut out an inde- 
pendent competitor identified only as the Reynolds 
offer.” Naify had an option on the McNeil-Emmick stock 
dating back to 1932. 
Other Angles 
Alioto brought out that Joe Schenck, then UA boss, 


was a party to the three-day negotiations and got Bertero 
to testify that Schenck was present because he was “a 
suitable person (to buy the United California stock for 
UA) in case we were turned down.” 

As it turned out, the Justice Dept. rejected Fox West 
Coast’s acquisition of the United Calitornia stock six 
weeks after Fox's loan to Naify had enabled Naify to 
exercise his option. By then, according to Alioto, the 
threat of independent competition had been eliminated. 

The lawyer then noted that George Skouras eventually 
became UA chief, succeeding Schenck. But the lawyer 
sarcastically added that George Skouras “scrupulously” 
avoided being paid by UA until the Justice Dept. had 
broken up the Skouras brothers’ income pool late in 
1 


Alioto’s point, of course, was that, though George 
Skouras was working for UA, he was being paid by 
20th-Fox through the income pool. 

Bertero testified “there was a time when we explored 
100% purchase of Golden State and T & D Jr. ‘another 
Naify interest) circuits” and Alidto introduced 1942 docu- 
ments showing deal had reached contractual stage. Ber- 
tero felt the reason the deal wasn't consummated was 
“because they couldn't agree on price and couldn't get 
court approval,” to which Alioto amended, “the latter 
was the real reason, wasn't it?” 

When Bertero was asked if buying for the Naify chain 
was part of Fox West Coast Buyer Eddie Zabel's job, Ber- 
tero said “that wasn't part of his duties.” Whereupon 
Alioto introduced evidence tending to show that Zabel 
had, in fact, helped buy for Naify theatres 

(Zabel is now an independent prodiicer.) 

Associated with Alioto, legally, are Goldwyn’'s attor- 
ney, George Slaff, and Maxwell Keith. James Mulvey, 
president of Goldwyn Enterprises, sat in on trial last 
week, too. 

Associated with Dunne are Fred Pride and Bennett 
Priest, of 20th’s New York law firm, the Los Angeles 
firm of O'Melveny and Meyer, and Theodore Rosenak and 
Ed Keil, of Frisco. 

Goldwyn was not present for opening sessions, but is 


Dunne claimed Alioto’s “vilifications and wild generali- ~expectéd to come in from Hollywood this week to testify. 








Booz Report Echoes Sid Kent, 1924 


OF O444444 44404 
While no decisions have been} 





On another aspect of proposed 


UA on Big Board 
12 Weeks After 


Restrained Rapture As to Fi ims’ Future 


Standard & Poor’s Study Dramatizes 90,000 Over- 


made on the Booz, Allen & Hamil- | economies there appears unanimity 


ton recommendations for industry 
economies, and none are expected 
for some time, some highly-placed 
execs this week said they anticipate 
a substantial segment of distribu- 
tion will go along with the idea of 
collective operation of non-selling 
activities. Shipping and backroom 
work will be included, 

One homeoffice v.p. said there’s 
nothing new about the idea —‘“I 
remember Sidney Kent suggesting 


it in 1924; that shows how long it is | 
before the patient takes the cure.” | 


But the Booz report is the kind 
that provokes action because it 
deals in specific dollars and cents, 
outlining exact amounts that can be 
saved, how and where, according to 
the exec. 
Consolidation 

Companies would save an aver- 
age of $830,000 annually with the 
consolidation of physical print 


handling, centralized billings and! Deare” for Metro as part of a new | 
and modification of|deal under which Hecht-Hill-Lan- | 


accounting 
credit and _ collection 
according to Booz, Allen. 

Major rub though is that top 
efficiency and economy can be 
reached only via unanimous distri- 
butor participation, stated , the 
study. And last week's VARIETY 
quoted a top company president as 
saying he’s against adoption of the 
management consultants’ proposals. 
Unless he has a change of heart, or 
simply yields to the pressure of 
other outfits seeking that unani- 
mity, the majority but not all will 
get together in the consolidation 
plan, according to early prognosti- 
cations. 

There have been no formal meet- 
ings at the Motion Picture Assn. of 
America regarding the subject yet. 
These are not likely to begin for at 
least several weeks. 


practices, 


of opinion. This holds that there 
cannot be any concerted action on 
the part of the distribs in. the way 
of shutting branch offices, Any 
agreements on closings would 
mean moving in on the area of com- 
petitive sales and this in turn 
would mean antitrust problems. 
Just about every film company 
exec has had his share of the a-t 
migraine; anything that might in- 
vite Department of Justice investi- 
gation is carefully eschewed, 








Lancaster Stars in Two 
For Metro Separate From 
4 H-H-L Routes That Way 


Hollywood, July 16. 





Hur’ and “The Wreck of the Mary 


‘easter will prodice four films for 
Metro release, beginning in 1958. 
Neither “Hur” nor “Deare” are 
included in the quartet; both are 
|Metro production. 

H-H-L deal with Metro gets un- 
derway after the indfe completes 
three films for United Artists re- 
lease under its present commit- 
ment, “Run Silent, Run Deep,” 
“Separate Tables” and “The Cat- 
bird Seat.” For Metro, the firm 
will turn out “Lucy Crown,” “Ban- 
doola,” “The Devil’s Disciple” and 
“The Rabbit Trap.” Lancaster will 
star in the latter and H-H-L is 
dickering with Bing Crosby to co- 
star. 

Meanwhile, indie has signed a 
new releasing deal with United 
Artists, calling for five additional 











‘Going Public 


United Artists has made it, the 
corporation’s common stock having 
been admitted to trading on the 
New York Stock Exchange begin- 
ning today (Wed‘. Big board list- 
ing, approved in rapid time by the 
Securities Exchange Commission, 
comes exactly 12 weeks after the 
first public offering of the. stock 
was made on an over-the-counter 
basis, 

Event will be marked with a 
ceremony on the floor of the Ex- 
change with participants including 
Exchange head Keith Funston and 
UA's Robert S. Benjamin and Ar- 
thur B. Krim, chairman and presi- 


dent, respectively. 


UA common issue has been trad- 


Burt Lancaster wili star in “Ben |/™g at slightly over the $20 level. 





PAR EXECS’ SERVICE 
SEPARATE & UNEQUAL 





seas Houses Vs. 19,000 in U.S.-Canada 


Further improvement in the pic- 
ture business is possible but don’t 
do any handsprings in joyous an- 
ticipation. Too much depends on 
the public’s response to new pic- 
tures and this is a “very unpre- 
dictable factor.” 

This is the conclusion drawn by 
Standard & Poor’s, which has con- 
cluded an industry survey. A boost 
in operating earnings is expected 
for.most companies, particularly 


those which have sizeable interests | 


in television. Non-operating in- 
come will deeline, obviously, for 
those outfits which already. have 
sold their backlogs to ‘television 
and have collected for same. 
Upbeat 

Upbeat factor noted is the con- 
tinued steady advance in foreign 
revenues. In 1957 Yank producers’ 


Regular Paramount board meet- lrentals from abroad on an average 


ing had to be postponed a day, 
until Friday (12), because Barney 
Balaban found himself grounded 
twice while en route back to New 
York from the Coast. The president 
and veep Paul Raiboura, left Los 
Angeles at the same time but on 
different planes, as per Balaban’s 
dictate against kéy execs traveling 
via air together. 

Raibourn arrived in Gotham at 
7:30 Thursday morning but it 
wasn't until late inte the night 
that Balaban’s cross-country hop 
was completed. Motor trouble 
caused a four-hour grounding in 





should equal domestic money. This 
is not surprising, says S&P’s, since 


there are 90,000 foreign theatres . 


against 19,000 domestic. 

While the big circuits have no 
libraries to peddle, they have taken 
to unloading marginal theatres and 
investing the proceeds in non-the- 
atre activities as a means of bol- 
stering profits. 

Study sizes up the various com- 
panies and offers some stock-in- 
vestment advice. American Broad- 
casting-Paramount Theatres’ com- 
mon issue should be held; the pre- 


Las Vegas and nearly half the day | ferred provides a good yield. Higher 


in chicago, 


production costs may cause a slight 


decline in Columbia earnings but 
the 30c cash quarterly dividend 
and some stock extras expectedly 
will continue. 

List Industries (RKO Theatres) 
appears headed for a slight earn- 
ings rise and its shares may be 
held on a speculative basis. Mod- 
effte increase is seen for Loew's 
whose stock is worth holding for 
speculative purposes and corpora- 
tion's large asset value. 

National Theatres is dropping 
unproductive houses, is entering 
production and censidering diver- 
sification into new businesses— 
adding up to an uncertain situa- 
tion for the investor. Paramount 





is well spread out in show busi- 

ness, has strong finances and its 

shares are worth holding 
Republic 


Republic has never paid common 
stock dividends und hasn't been 
able to develop more than small 


earning powc: Benefits accruing 
from increased and Jaboratory 
; work but the common stock none- 
theless is too speculative for the 
average account. Earnings rise is 
in view for Stanley Warner, this 


due to expension of its Interna- 
itional Latex subsidiary 

Active on various fronts, 20th- 
Fox is now benefitting from oil and 
gas wells at its studio; speculative 
investments may be held. Release 
fof the backlog should have an im- 
| portant effect on Universal's earn- 
ings: common stock bought on 
| Speculation may be held. 

Expanding tv operations are 
|}promising for Warners but this 
company still remains a highly 
fepocuiative situation. 
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‘DELINQUENT’ BIG 206, 
— TORONTO; ‘SIN’ $6,500 


Toronto, July 16. 

With four-a-day, 30-mins. on- 
stage appearance of Jerry Lewis 
and combo for opener, “Delicate 
Delinquent” is topping the city on 
newcomers to continued socko biz, 
but “Seventh Sin” off to bad start. 
However, on second stanza _hold- 
overs, “Island in the Sun” and 
“Bernardine” are hep, with “Some- 
thing of Value” off in third frame. 

Estimates for This Week 


| 
} 


Carlton (Rank) (2,518; 60-$1)— 
“Island in Sun” (20th) (2d wk). 
Holding big at $16,000. Last week, 
$23,000 

Downtown, Glendale, Scarboro, 
State (Taylor) (1,054; 995; 694; 698; 
50-75)—"‘Calypso Heat Wave” (Col) 
and “Utah Blaine” (Col). Light 


$11,500. Last week, “Shoot-Out at 
Medicine Bend” (WB) and “Spoil- 
ers of Forest” (Rep), $15,500. 
Hollywood, Palace, Runnymede 
(FP) (1,709; 1,486; 1,385; 60-75)— 





“Bernardine” (20th) (24d wk). Dip- 
pine to $13,000. Last week, fine| 
25,000. 
Imperial (FP) (3,344; 60-$1.10— 
‘Delicate Delinquent (Par). Big 
$20,000. Last week, “D. 1.’ (WB) 
(2d wk), bad $3,500 for three days. 
Loews (Loew) (2,098; 75-$1.25)— 
“Something of Value” (M-G) (3d 


wk). Down to light $8,500. Last 
week, $13,000. 
Tivoli (FP) ($1.50-$2)—“Okla- 


homa” ‘Magna) (64th wk). Holding 
steady at $7,000. Last week, same. 

University (FP) (1,536; 60-$1)— 
“Lost Horizon” (Col) (reissue). Nice 


$8,000 Last week, “War and 

Peace” (Par) (2d wk), first time at 

pop prices, $8,000. C 
Iptown (Loew) (2,098; 60-$1)— 


“Seventh Sin” (M-G). Bad $6,500. 
Last week, Tammy and Bachelor” 
(U) (2d wk), $7,500. 

York (FP) (877; $1.25-$2)—‘“10 
Commandments” (Par) (34th wk). 
Holding at good $4,500. Jumped 





last week to $5,000. . 
DETROIT 
(Continued from page 11) 
(WB) and “Spring Reunion” (UA), 

$14.000 
Palms (UD) (2,961; 90-$1.25)— 
“Sweet Smell Success” (UA) and 


“War Drums” (UA) (2d wk). 
$9.000. Last week, $18,000. 

Madison (UD) (1,900; $1.25-$2.75) 
—"“10 Commandments” (Par) (33d 


Fair 


wk). Great $15,000. Last week, 
$14,000 

Broadway-Capitol (UD) (3,500; 
90-$1.25) — “Beyond . Mombasa” 
(Col) ane “Calypso Heat Wave” 
(Col). Light $8,000. Last week, 
“Johnny Tremain” (BV) and “Tar- 
zan and Lost Safari’ (M-G), 


$13.000 
United Artists (UA) (1,668; $1.25- 


$3)—"Around World” (UA) (29th 
wk). Good $21,000. Last week, 
25,000 

Adams (Balaban) (1,700; 90- 
$1.25)—"“Man on Fire” (M-G), 
Okay $12,500. Last week, “Some- 
thing of Value” (M-G) (3d wk), 
7,500 


Music Hali (SW-Cinerama) (1,- 
205; $1.50-$2.65) — “Seven Won- 


ders” (Cinerama) (48th wk). Fine 

$17,100. Last week, $17,100. 
Krim (Krim) (1,000; $1.25)— 

“The Strange One” (Col) and 


“Moonfleet” (M-G) (2d wk). Faig, 





$4,000. Last week, $4,600. 
BOSTON 
(Continued from page 10) 

(AA). Fair $16,000. Last week, 
“Prince and Showgirl” (WB) and 
evens Adventure” (Indie) (2d wk). 
7.000 

Paramount (NET) (1,700; 60- 
$1.10)—“Curse of Frankenstein” 
(WB) and “X the Unknown” (WB). 
Slick $17,000. Last week, “Beau 
James Par) and “Calypso Joe” 
(AA), $16,000 

Pilgrim (NET) (1,000; 65-95)— 
“Midnight Storv” (U) and “Hot 
Shot AA Fine $10,000. Last 
week, “20 Million Miles to Earth” 
(Col) and “27th Day” (Col) (2d wk), 
$7.000 

Saxon (Saxon) (1,100; $1.50-$3.30) | 
—"Around World” (UA) (14th wk). | 
Fourteenth week ended Friday (12) | 
was $25.000. Last week, $30,000. | 

Trans-Lux (Trans-Lux) (730; 75-| 
$1.10 Bed of Grass” (T-L) and | 
“Love Lottery” (Cont) (2d run) (3d |} 
wk Oke $3,000. Last week, | 
ditto 

Orpheum (Loew) (2.900; 75-$1.25) | 
—"Fire Down Below” (Col) and) 
“Big Boodle” (WA) 
500. Last week, “Man on’ Fire” 
(M-G) and “Bailout at 43,000” (UA). 
$13.000 


State (Loew) (3.600; 75-$1.25)— 
“Fire Down Below” (Col) and “Big 
Boodie” (UA). Hotsy $10,000. Last 
week, “Man on 


“Bailout at 43,000” (UA), $7,000. 


Fire’ (M-G) and/| Beautiful Wife” 





Grosses 








BROADWAY 


(Continued from page 11) 
mer” (Indie) set to follow, but no 


specific date set as yet. be 


Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.85)—‘‘Prince 
and Showgirl” (WB) (5th-final 
week). Marilyn Monroe-Laurence 
Olivier starrer concludes successful 
engagement with fine $123,000 or 
near for week ending today (Wed.). 
“Silk Stockings” (M-G) opens to- 


morrow (Thurs.). Previous session | 


of “Prince and Showgirl” 
great $148,000. 
Rivoli (UAT) (1,545; $1.25-$3.50) 


was 


—‘“Around the World in 80 Days” | 
(UA) (40th wk), Mike Todd attrac- | 


tion continues as the hottest hard- 
ticket entry on the Main Stem, 
going clean again with $37,100 for 


11 performances. Previous round | 


during July 4th holiday week saw 


picture tally $48,000, with four | 


extra eprformances adding to the 
usual SRO total. 7 

Plaza (Brecher) (525; $1.50-$2)— 
“Happy Road” (M-G) (4th wk). 
Gene Kelly production seems to 
have settled down for a good run, 
scoring $6,000 for third round 
ended Sunday (14). Second stanza 
was $8,000. Continues. 

Roxy (Nat'l. Th.) (5,717; $1.25- 
$2.50) —“Island in Sun” (20th) with 
stageshow. (5th wk-final week). 
Frame ending today (Wed.) looks 
to wind up with good $56,000 or 
near, very good for this period 
of run. “Affair to Remember” 
(20th) opens Friday (19). 
canto of “Island” $74,000. 

State (Loew) (3,450; 78-$1.75)— 
“Sweet Smell of Success” (UA) (4th 
wk). Third inning finishing today 
(Wed.) is estimated to tally a fine 


$26,000. Last week, $28,500. Con- 
(R&B) (561; 95-$1.75)— | 


tinues. 

Sutton 
“Third Key” (Rank) (7th wk). 
Sixth stanza of British import 
chalked up good $8,100 for period 
ended Saturday (13). Last week. 
$9,200. “Doctor at Large” (U) 
opens July 28. 


Trans-Lux 52nd St. (T-L) (540; | 


$1-$1.50)\—“La Strada” (T-L) (53d 
wk). Award-winning Italo import 
concluded its first year’s engage- 
ment with an okay $4,300 for 52d 
stanza finished Sunday (14). The 
51st round was $4,500. Continues. 

Victoria (City Inv.) (1,060; 50-$2) 
—‘“‘Hatful of Rain” (20th) 
today (Wed.). “St. Joan” (UA) 
wound up third and final week 
yesterday (Tues.) with sad $3,500. 
Second stanza was $5,500. 

Warner (SW-Cinerama) (1,600; 
$1.20-$3.50)—“‘Seven Wonders of 
World” (Cinerama) (67th wk). 
Longrunner continues its steady 
pace with $34,400 for 66th week 
ended Saturday (13), The 65th 
session was $34,300. 

World (Times) (501; 95-$1.50)— 
“Stella” (Burstyn) (6th wk). Fifth 
ended Sunday (14) was nice $5,900. 
Previous round scored $8,800. 
Continues indef. 


LOS ANGELES 


(Continued from page 10) 
(Fav) (2d moveover wk). Fine $14,- 
900. Last week, $30,000. 

Four Star (UTAC) (865; $1-$1.75) 
—"“Saint Joan” (UA) (3d wk). 
Slow $2,600. Last week, $3,700. 

Fox Wilshire (FWC) (2,296; 
$1.50-$2.40)—"‘Pride and Passion” 





(UA) (3d wk). Fine $19,500. Last 
week, $22,100. 
Fine Arts (FWC) (631; $1.25- 


$1.75)—“‘Monte Carlo Story” (UA) 
(4th wk). Thin $1,000 on six days. 
Last week, $1,400. 

Egyptian, Hillstreet 
RKO) (1,503; 2,752; 80-$1.80)— 
“Love in Afternoon” (AA) (4th 
wk). Quiet $13,400. Last week, 
$13,800. 

Chinese (FWC) (1,908; $2-$2.40) 
—‘“Island in Sun” (20th) (5th wk). 
Okay $15,000. Last week, $16,300. 

Warner Hollywood (SW) (1,384; 
$1.20-$2.65) — “Seven Wonders” 
(Cine) started 6th wk (14) after 
$40,900 last week. 

Carthay (FWC) (1,138; $1.75- 
$3.50)—“Around World 80 Days” 
(UA) (30th wk). Nice $27,000. -Last 
week, same. 

Warner Beverly (SW) (1,612; 
$1.50-$3.30)—“10 Commandments” 
(Par) (35th wk). Good $16,500. 
Last week, $20,600. 


Vagabond (Rosener) (390; $1.50) 


—‘Fernandel the Dressmaker” (In- 
die) (5th wk). Dipped to $1,800 


Torrid $17,-| after $2,250 last week. 


(533; $1.50)— 
Seven” (Indie) (4th 


Canon (Rosener) 
“Magnificent 
wk). 


week. 
Crest, Sunset (Lippert-Cohen) 
(800; 540; $1.25-$1.50)—‘Miller’s 


(Indie) (3d wk). 
So-so $3,200 after $5,600 last week. 


Previous | 


opens | 


(UATC- | 


Fair $2,300 after $3,000 last | 


‘ *9 
Bambi’ Fast $16,000, 
‘D.: ’ 1 
Denver; ‘Prince’ 1036 
Denver, July 16. 
.. “Bambi” packed the Denver to 
the _rafters with kids and their 
parents for matinees, but biz tap- 
ered off nights. Disney reissue is 
holding as are “St. Joan” at the 
| Aladdin and “Prince and Show- 
|girl” at the Centre. “Delicate 
| Delinquent” gets two days on a 
| third week at the Denham. 








What may be the world’s most 
modern theatre is the twin opera- 
2 }tion located in Colonial Williams- 

Peo a Ry! ys, —| bure’s new Information Center. 


“St. Joan” (UA). Good $4,000 and| . Two identical theatres on either 
lstavs. Last week, “Johnny Tre-| Side of the building are linked in 


|maine” (BV) (3d wk), $3,000. |the upper story of the building 


“Prince and Showgirl” (WB). Good | duplicate equipment. The theatres 
$10,500. Last week, “Island in Sun” | are each 71 by 81 feet and each 
(20th) (4th wk), $8,000. |with only 250 seats. Each screen 

Denham (Cockrill) (1,428; 70-90) | is a continuous flow into an out- 
—“Delicate Delinquent” (Par) (2d! bulging side-wall. The result is a 
| wk). Fair $6,500 and holds two days | —————_—_____________ eset 
on a third week. Last week, 


Sa enver (Fox) (2,525; 70-90) _ | ‘Beau’ Handsome $9,000, 
“Bambi” (BV). Big $16,000 and Seattle: ‘Prince’ Mild 6¢ 
3 


stays. Last week, “Fire Down 
Seattle, July 17. 


Below” (Col) and “Phantom Stage- 
Cinerama’s “Holiday” and Todd- 


coach” (Col), $11,000. 
70-90) — | 40's “Around the World” are both 


Esquire (Fox) (742; 
(3d | hitting a stronger pace as the tour- 


“Albert Schweitzer” (Indie) _ 
wk.) Good $2,250 and holds. Last | ict suleh Counee fines. Cacler 


| ee ee RKO) (2.600: '70-90)— | Weather is also aiding biz. “Bern- 
“y Wes Tesuage Werewolf” (AIP) | @?dine,” with a hefty opener, is 
and “Invasion of the Saucer Men” | a mA =" a ue oe 

a 5 nok | Delicate Delinquent” was all set 
(AIP). Fair $7,500. Last week | ,¢ go this aa 


“Man on Fire” (M-G) and “Sierra 
Stranger” (Col), $7,500. vil | Estimates for This Week 


| Paramount (Wolfberg) Blue Mouse (Hamrick) (800: 
70-90) —“‘Tammy and Bachelor” (U) | $1.50-$2.50) — “Around World” 
land “Man Afraid” (U) (2d wk).|'UA) (3th wk). Great $13,000. 


ood $10,500. Last week, $15.000. | Last week, $14,300. 

Tabor (Fox) (930; $1.25-$2.50) —| Coliseum (Evergreen) (1,870; 90- 
“Around World” (UA) (9th wk). / $1.25) — “Bernardine” (20th) and 
| Good $10,500 and stays. Last week,|“Way to Gold” (20th) (2d wk). 
$11,000. | Okay $9,500 on six days. Last 
| Valley peor (Winldvere) {S00 | week, $14,800. 

| ears; 75c) — “Chee oint’”’ (Rank) 

| “Black Tent” (Rank). Fine | Fifth Avenue (Evergreen) (2,500: 


and $1-$1.50)—“ : n e 
$6,000. Last week, on subsequents. eae a ae > i 

Vogue Art (Sher-Shulman) (432: /000. Last week, “Fire Down Be- 
70-90) — “Love Lottery” (CD).!\ow* (Col) and “Burglar” (Col), 
| Good $2,000. Last week “Vitteloni | $8,100 
| (Indie) $2,000. / 7 ‘ 

West Drive-In (Wolfberg) as) ew Pe — pars} hg 
75c)-— “Check Point” (Rank) and "Od *) Bis 45.000, Laat U + 
“Black Tent” (Rank), Fine $6,500. | wk). Big $5,000. Last week, 
|Last week “Trooper Hook” (UA) | 36,30 


|G 








a ion” (UA), |. Musie Hall (Hamrick) (2,200; 90- 
ay oae Spring Reunwn VA), $1.25) — “Prince and Showgirl” 
wn WB). Mild $6,000. Last _week, | 
‘Something of Value” (M-G) and 

PITTSBURGH ‘Vintage” (M-G), $6,200. 


Orpheum (Hamrick) (2,600; 90- 
$1.25)—“Land Unknown” (U) and 
‘Midnight Stay” (U). Okay $7,000. | 
Last week, “Sweet Smell Success” | 
UA) and “Gun Duel at Durango” | 
(UA), $7,990. 

Paramount (SW) (1,282; $1.20-| 
$2.65) —“Cinerama Holiday” (In-| 
| die) (12th wk). Great $12,000. Last 
week, $10,200. | 


Stanley (SW) (3,800; 80-$1.25)— CHICAGO 


“Delicate Delinquent” (Par) (2d (Continued from page 11) 

wk). Should grab $8,500 on the/|Sprightly $7,000. Last week, 

holdover. Last week Lewis’ p.a. on| “Beast of Hollow Mountain” (UA) 

kickoff day helped it get rolling to| and “Boss” (UA), $6,000. 

sturdy $15,500. é Loop (Telem’t) (606; 90-$1.50)— 
Squirrel Hill (SW) (900; 85-99)— | “Silk Stockings” (M-G) (3d wk). 

“Strange One” (Col) (3d wk). Dip-| Shapely $14,000. Last week, $15,- 


ping to almost nothing. Got a good ; 
opening stanza and that’s all. Will| MeVickers (JL&S) (1,580; $1.25- 
wind up at $1,800. Last week, |$3.30)—‘10 Commandments” (Par) 

34th wk). Sunny $22,500. Last 


barely $2,000. 
Warner (SW) (1,500; $1.25-$2.50) week, $23,400. 
Monroe (Indie) (1,000; 67-87)— 


—"Ten Commandments” (Par) 

(18th wk). Shooting sharply ahead} “Fire Maidens of Outer Space” 

| again and at presenj pace will have|(DCA) and “Bride of Monster” 
(Teitel). Powerful $5,500. Last 


no trouble sticking until the next 
week, “Calypso Heat Wave” (Col) 


| Cinerama is ready, probably the 
}end of Sepetember. Tipping $16,-| and “Ride High Iron” (Col), $3,400. 
Oriental (Indie) (3,400; 90-$1.50) 


|500. Last week, $16,000, 
—“Island in Sun” (20th) (5th wk). 


SAN FRANCISCO Nice $19,000. Last week, $20,000. 


(Continued from page 10) 
Crosby but no business. \ Doesn't | 
look like even $10,000 and that’s 
plenty under expectations. Last 
week, “Sweet Smell Success” (UA). 
Fine $17,000 on nine days. 

Nixon (Rubin) (1,400; $1.50-$3)— 
“Around World” (UA) (14th wk). 
Over the hump and should be 
around for longtime. May hit $18,- 
000, very good. Last week, almost 
$16,500. 
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: Palace (SW-Cinerama) (1,484; 
(Continued from page 11) $1.25-$3.40) — “Seven Wonders” 
| World” (Cinerama) (34th wk).|(Cinerama) (30th wk). Tall 34,900. 


Last week, $33,500. 

Roosevelt (B&K) (1,400; 65-90)— 
90-$1.25)—“‘Sweet Smell of Suc-|“Johnny Tremain” (BV) and “Gun | 
cess’ (UA) and “Gun the Man|Duel in Durango” (UA) (2d wk). | 
Down” (UA) (2d wk). Good $7,200 | Sharp $14,000. Last week, $28,000. | 
on six days. Last week, $9,750. State-Lake (B&K) (2,400; 90- 
| Stagedoor (A-R) (440; $1.25-|$1.80)—“Pride and Passion” (UA) | 

.20 “Ten Commandments” |(3d wk). Terrif $30,000. Last 
|(Par) (8th wk). Big $8,000. Last | week, $48,009. ° 
week, $8,500. Surf (H&E Balaban) (685; $1.25) 
| Larkin (Rosener) (400; $1.25)—|—“Green Man” (DCA) (4th wk). 
“Green Man” (DCA) (3d wk). Fine | Tidy $4,300. Last week, $5,200. 
$4,400. Last week, $6,000. Todd’s Cinestage (Todd) (1,036; 





| Great $20,900. Last week, $21,500. 
United Artists (No, Coast) (1,207; 


| Clay (Rosener) (400; $1.25)— | $1.75-$3.50)—“Around World” (UA) | 
“Fernandel the Dressmaker” (In-| (15th wk). Sock $26,000 with extra 
die) (5th wk). Fair $2,300. Last|shows. Last week, $30,500 because 
week, same. of extra holiday shows. 
| Vogue (S.F. Theaters)’ (364; United Artists (B&K) (1,700; 90- 
$1.25)—“Gold of Naples” (DCA) /$1.50)—Gunfight at O.K.. Corral” | 
(7th wk). Dipped to $2,500. Last|}(Par) (7th wk). Good $12,000. 
week, $2,900. Last week, $13,000. 
Bridge (Schwarz) (396; $1.25)— Woods (Essaness) (1,200; 90-) 


“Third Key” (Rank) (2d wk). Good 
$3.000. Last week, $3,200. 

Coronet (United California) (1,- 
250; $1.50-$3.75)—“Around World” 
(UA) (29th wk). Smash $26,000. 
Last week, $29,000. 

Rio (Schwarz) (397; $1.10)—- 
| “Naked Night” (Times) (2d wk) and 
|“Torment” (Indie) (1st wk). Nice 


$1.50) — “Something of Value” | 
|(M-G) (24 wk). Lustrous $25,000. 
Last week, $35,000. 

World (Indie) (606; 90)—‘“Invita- 
tion to Dance” (M-G). Topping 
smash first frame with $5,000, Last 
week, $4,500. 

Ziegfeld (Davis) (430; $1.25- 
$1.50) — Subsequent run. Last 








| $2,000. Last week, “Naked Night” | week, “Sheep Has Five Legs” (In- 
and “Great Adventure” (Indie),|die) and “Mr MHulot’s oliday” 
| $2,200. (Indie) (reissues), only $2,200. 


Centre (Fox) (1,247; 70-$1.25)—/by a double projection booth with| 


Ideal of Theatre Comfort Achieved? 


Colonial Williamsburg (Rockefeller) Initiates 


Unique Twin Operations 


Williamsburg, Va., July 16. {screen 26 feet high and with an 


uninterrupted length of 120 feet, 
although the picture is projected 
on only the central 50 feet. It 


| bleeds off to the sidewalls. 


The distance between seat-rows 
is four feet, providing raore than 
enough room to stretch one’s legs. 
And you don’t have to stand to let 
soméone get by. 

The seat-rows are in sharp one- 
foot elevations. In front of each 
row is a three-feet high aluminum 
barrier. This prevents a seated 
pérson from seeing the head of the 
person in front of him. Thus, the 
request, “Will you please remove 
your hat” becomes superfluous. 

Because of the barrier before 
each row, it is impossible to see 
the bottom of the. screen. This, and 
the large size of the images, give 
a definite illusion that the picture 


is three-dimensional and within 
touching distance. 

Illusion is heightened by the 
Paramount Vista-Vision process 


used for thé historic orientation 
film shown—‘Williamsburg—The 
Story of a Patriot.” The sense of 
depth is further helped by Todd- 
AO 6-channel stereophonic sound. 

The twin theatres operate on a 
staggered system, one always be- 
ginning the 35-minute color film 
while the other is about half-way 
through it. 


Indiana Chain 





"Seeks Local OK : 


For Cable Video 


Muncie, Ind., July 16. 
The Y & W Management Corp., 
which operates a chain of theatres 
in Indiana, has petitioned the 
Muncie City Council for authoriza- 
tion to wire homes in the city for 
home-toll tv. Request of the thea- 


| tre circuit is similar to those being 


made in other cities whereby thea- 
tres would pipe first-run films di- 
rectly into homes. 

Mare Wolf, an official of the 
theatre chain, estimates that would 
cost $200,000 to $250,000 to put the 
system in operation in Muncie. As 
part of its petition, the firm has 
suggested that the city receive a 


| fee of one half of 1% of the gross 


receipts. 

Y & R does not plan to launch 
its project until it studies the re- 
sults of tests being made in other 
sections of the country. The com- 
pany, however, has petitioned for 
similar authorization in other In- 
diana cities where the chain oper- 
ates. These include Gary, Terre 
Haute, Bloomington, Bedford, New 
Castle and Indianapolis. 


80 Days’ Printdowns 
Match Todd-AO B.0. 


Unimportant to ‘80 Days’? 

It doesn’t seem to matter wheth- 
er “80 Days Around’ the World” 
plays in the Todd-AO version or 





}in print-down 35m gauge. This is 


the eenclusion drawn ‘from initial 
runs of the picture in conventional 
widescreen. 

Mike Todd production (stand- 
ard exhibition) is in its fourth 


|week at the Esquire Theatre, St. 


Louis, and the grosses have been 
consistently comparable with other 
dates where the AO process is 
utilized. Film in 35m also has been 
running in London and Paris and 
the business is on par with the AO 
outings elsewhere. 

This brings up the question of 
why present the picture in the ex- 
pensive AO way if it doesn’t have 
any noticeable effect on the b.o. 
It.-was Todd himself who insisted 
on the special presentations at the 
start, feeling this to be an extra 
special cinematic and merchandis- 
ing value. 

Now, though, United Artists, dis- 
tributor of the picture, is offering 
exhibitors their choice; they can 
play it in regulation form or AO. 
Some are going for the extra equip- 
ment so as to. be prepared for 
future releases in this process due 
from other companies. 
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FORECAST ON 


‘GUN GLORY- 


To top the top business of “Fastest Gun Alive’ 
and to take its place with the screen's biggest 
Westerns! 


M-G-M Presents 


STEWART GRANGER: RHONDA FLEMING 
» GUN GLORY" 


Co-Starring CHILL WILLS 
With STEVE ROWLAND + JAMES GREGORY + JACQUES AUBUCHON 
Screen Play by WILLIAM LUDWIG 
Based on the Novel “Man Of The West” by Philip Yordan *« In CinemaScope and METROCOLOR 
Directed by ROY ROWLAND © Produced by NICHOLAS NAYFACK 
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Everybody Else Staging ‘Fairs, 
Hollywood Oughta Get Wise: 


Unit Managers Guild Advice 


follywood, July 16. 

Let’s go to the Fair. 

That's the suggestion of the Unit 
Production Managers Guild as its 
contribution to the continuing de- 
bate on how best to publicize Hol- 
lywood and regain some of the 
lost interest and glamor. It’s an 
idea born out of five years of re- 
search into what has become the 
world's biggest business - boosting 
medium—county, state and na- 
tiona! fairs—and one which, thus 
far, Hollywood has largely ignored. 

Unit men point out that in the 
last three years, the U. S. Govern- 
ment has _ underwritten official 
American exhibits at foreign fairs 
and some 3,000 Yankee firms have 


signed up millions of dollars in 
sales through exhibits that sym- 
bolize both American production 
and the American way of life. 
Available statistics indicate that 
exhibits in 27 foreign countries 
have a®tracted more than 40,000,- 


000 visitors and helped immeasur- 
ably in building good will. 

“If tractors can do it for Uncle 
Sam,” the report contends, “glam- 
or can do it for Hollywood.” 

Organization's “Fair Plan,” how- 
ever is not limited to foreign ex- 
hibits only There are approxi- 
mately 2,500 county and state fairs 
held annually in the U. S, and they 
attract better than 75,000,000 
Americans. Fair managers through- 
out the country have indicated 
they would welcome a Hollywood 
exhibit and would cooperate to the 
fullest. Some have even suggested 
that a Hollywood tent would prob- 
ably be the most popular on the 
fair grounds 

Managers Guild first became in- 
terested in the Fair setup back in 
1951 when “Operations World- 
wide” was Jaunched by the Guild, 
Its primary purpose was to pro- 
vide an advance information sery- 
ice to assist producers planning 
productions anywhere in the world. 
As a part of this activity, it is in 


constant communication with Fair 
officials 

Cost of an exhibit, states Ed 
Ralph, secretary of the “Opera- 
tions Worldwide” service, would be 
minimal to the industry. Wall 
Street Journal recently calculated, | 
he reported, that exhibit space 
generally runs about “$1.25 per 
square foot since the fairs are run 
by State or County agricultural 


societies On a non-profit basis. 

For this figure, Ralph estimates, 
the industry could easily afford to 
construct a regular exhibit whieh 
could be toured from place to 
place. One such exhibit was at- 
temped in 1951 when a motion pic- 
ture tent was set up at the Ohio 
State Fair. The exhibit was fur- 
nished mostly by Universal and 
the “glamour” by Marjorie Main. 
The tent drew 250,000 visitors and 
then was moved to the Indiana 
State Fair where it had a similar 
success. 

Ralph suggests that some of the 
revenue recently set aside for a 
publicity and promotion campaign 
be earmarked for the Fair Plan, 
with the exhibit to include inter- 
esting items from such crafts as 
makeup, hairdress, art, camera. 
wardrobe, etc. and featuring stills 
from memorable pix. Exhibits 
could be packed in special cases 
that would open up to become dis- 
play tables, the exhibits to be 
manned by volunteer workers from 
local exhibition and distribution 
ranks. In each case, a producer 
representative familiar with all 
phases of motion picture produc- 
tion could accompany the exhibit 


to answer all questions. 

In addition, unit execs believe 
that Hollywood's n essage could be 
conveyed by utilizing some of the 
most interesting reels of “The 
Movies and You,” either in 35m or 
16m, looped for continuous run- 
ning Appearances of film stars 
would, of course, be an added plus 
factor but not nece sarily vital to 
the success of the scheme. 


Noting Bob O'Donnell’s success 
with treks, Kalph believes that the 
“Hollywood at the Fair” 
could also become “a great vehicle 
to bring Hollywood's young, new 
talent to the millions of Americans 


wao still love movies and could 
once again be induced to make a 
regular habit of going to 
them.” 


plan | 
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BRITISH ‘GRAF SPEE’ 
B.0. WOW IN REICH 


Hamburg, July 16. 

“The Battle of the River Plate,” 
last year’s Royal Command selec- 
| tion, now on release throughout 
| Europe under the title “The Graf 
| Spee,” is shaping as Western Ger- 
!many'’s top grosser of the year. 
|It’s likely to take around 10,000,- 
;000 marks (approximately $2,500,- 
/000) at the box office, of which 
{the distributor's share will be in 
the region of 3,000,000 marks 
($750,000). 

The Rank release, produced by 
Powell and Pressburger, is the 
first British war pic to make a 
b.o. mark in Western Germany, 
probably due to the fact that the 
German naval commander, played 
|by Peter Finch, emerged as the 
most sympathetic character in the 
film—a factor that contributed to 
some adverse reaction when the 
film was preemed in London, 


U.S. Companies:In 
France Roll Pix 


Paris, July 16. 





| starring Leslie Caron, Maurice 
Chevalier and Irene Dunne. It is 
to be a musical version of the 
Colette opus by Alan Jay Lerner 
jand Fritz Loewe and _ Vincent 
| Minelli directs. It will be made 
| here and in Hollywood, and songs, 
| since the principals are bilingual, 
will be done in French and English 
'to try to beat the musical film jinx 
| here. 

| Due here from Norway is the 
crew and cast.of “The Vikings” 
(UA) which will continue the ad- 
|ventures of 10th century blonde 





terrors along the Atlantic coast of | 


France. Kirk Douglas, Tony Cur- 
tis and Ernest Borgnine star and 
| Richard Fleischer directs this one. 
| ‘Paris Holiday” (UA) winds here 
| this week and the Bob Hope-Fer- 
nandel starrer may be two and a 
|haif hours long. Hope, who also 


produced, is thinking of roadshow- | 


jing it which may be a first for a 
| film comedy. 

Otto Preminger has _ started 
| shooting the Francoise Sagan nov- 
\¢ “Bonjour Tristesse’ (Col) and 
| another adaptation of a Sagan book 
|“A Certain Smile” (20th) is due in 
| soon, 


| TAMPA THREATS SHRINK; 
6 PICKET 20TH’S ‘ISLAND’ 


Tampa, July 16. 

Tampa is the nation’s first com- 
munity to experience adverse re- 
action to the film, “Island in the 
Sun.” Despite demonstrators, how- 
ever, the picture is racking up 
good grosses at the Park Theatre 
where manager Jack Fink.says it’s 
here “the biggest business since 
before television.” 
House is being picketed, and 
| Fink has received threats on his 
| life. 
Before the picture opened, Fink 
lreceived a phonecall informing 
jhim that 200 demonstrators would 
}show up in front of his house. 
| Came the appointed day, and all of 
pate’ men appeared. Their number 








;police asked.the pickets to show 
up only two-strong. 

They carried placards and hand- 
| painted signs reading: “Don’t Buy 
la Ticket to White Race Destruc- 
|tion,” “Intermarriage a Pattern 
|for Our Children?,” “God's Plan?” 


jand “White Race Protests This 
Filth.” They also handed out tear- | 
jsheets of a scandal mag about 


Joan Fontaine and Harry Bela- 
onte. 

Fink received personal threats, 
including a call hinting that his 
car starter was wired for a bomb. 
There were anonymous calls on 
onening day about a bomb in the 
theatre. They all proved false. Po- 


theatre, 


pT 


Critic Rash 


== «Continued from page 4 Seam 


focussed. N.Y, Herald Tribune re- 
view by William Zinsser of War- 
ners’ “Band of Angels” also took 
trade’s breath away. 

In the case of that tough-to- 
handle property, “Island in The 
Sun,” 20th-Fox by dint of astute 
| sales strategy has overcome many 
of the difficulties and even lined 
up a lot of playdates in Dixie, which 
it was feared might be a dead loss. 
All this could be a matter of honest 


| but during the anguishing interim 


of getting the picture launched the 
critics inflamed tender tissues by 
some jabs at the picture’s scripting 
and masterminding which Darryl 
Zanuck resented. 

Change of status opened Stanley 
Kramer to unkind thrusts at his 
last two releases, both boxoffice 
hits, because he presented himself 
as his own director. Both “Not As 
|A Stranger” and “The Pride and 
ithe Passion” suffered certain let- 
downs in the department of artis- 
tic kudos. That the films were big 
earners did not smother all criti- 
cism of critics at United Artists. 

Mood Variables 


Those not themselves in a tizzy 
against the critics question that 
the film industry would ever, oar 
could ever, unite against all critics. 
To do so would penalize the friends 
of the medium out of pique at 
certain individual reviewers, whose 
initials frequently turn out to be 
B.C. Perhaps not coincidentally 
the New York dailies are definitely 
tougher of late, partly because 








Metro’s “Gigi” starts this week | 


they've been encouraged by cer- 


jtain segments of the industry to 


improve the quality of their film 


reviews. VARIETY has mentioned 
the changes at the Mirror and 
Journal-American especially, At 


least five of the daily reviewers 
in New York (‘the ones the pro- 
ducers read in their hotel suites) 
are among the bluntest in the 
nation. 

Posed in opposition to any united 
action against critics is the obvious 
truth that a policy adopted in 
anger and antagonism is hard to 
enforce under the expansive geni- 
ality of the next hit. There is the 
further practical fact that publish- 
ers are often quite as sensitive 
as their critics about “freedom of 





the press” where pressure takes 
drastic forms. In this connection 
there would be the conspicuous 


lirony of the industry encouraging 


and inviting closer cooperation 
from publishers and managing edi- 
tors while mounting a campaign 
against reviewers, 





Over-Bunched 


Continued from page 3 











try bumpkins go to the city—in 
the holiday and vacation periods. 
The visitors obviously don’t want 
to spend all their time in town at 
the showcases. They select the 
limited few super clicks; the re- 
spectacle (but not super) offerings 
are given the brush. Art-house and 
inexpensive productions don’t re- 
quire epic boxoffice money to come 
out on top; the good “A” though 
usually represents a sizeable hud- 
get and needs the showcase loot. 

Checked by telephone in Detroit 
(he was on a stopover en route to 
San Francisco), market researcher 
Albert Sindlinger said he found 
July 4th weekend business to have 
been off 5% to 6% from last year. 
Drive-in revenue was slightly bet- 
ter, but there were more drive-ins 
this year than last. 

One factor that must be consid- 
ered is the hot spell that hit most 





eventually increased to six, when 


of the country over the holiday 
| this year. In 1956, rain fell on July 
\4 and this obviously discouraged 
| the treks to the beaches. 

But rain or shine, the basic con- 
| sideration is that the climb from 
the May-June slump materialized 
this year but not so impressively 
as in previous years. The upsurge 
of 1957 should have. been far 
greater to be consistent with the 
preponderance of great-expecta- 
|tions pictures which the com- 
panies had held back for release. 





Sterling Hayden will star in 





Seltzer Productions’ 

| Nails” 

jen,” story by Prescott Chaplin, 
purchased by Jaguar Productions 


|... Columbia Pictures bought “The 
| Wackiest Ship in the Navy” 


Fred Kohlimar, 


Scripts; Frank 


By DAVE KAUFMAN 


2 Hollywood, July 16 
Top Hollywood stars*and screen- 





| relief and showmanly satisfaction | 


writers have tangled over-the ques- 
tion of quality of screenplays, with 


the scriptwriters angrily rebutting | 
charges by the stars there is a lack | 


of qualitative scripts these days. 
Among stars complaining they 
ean’t find good screenplays are 
Emg Crosby, Joan Crawford, Van 
Heflin, Gregory Peck, Frank Sina- 
tra and Cary Grant. They beef 
that while there is no dearth of 
story material, what they read 
leaves much to be desired 

Screenwriters answered by ques- 
tioning the wisdom of the stars in 
their selection of scripts, also em- 
phasizing there is always a shert- 
age in quality—even in stars. And 
there is more work creating a fine 
screenplay than a star, they added 
stingingly. 

Frank Nugent, prexy of the 
Screen Writers branch of Writers 
Guild of America West, declared 
in reply to Bing Crosby’s remark 
he had read 100 scripts without 
finding one he likec, “ it does not 
automatically follow that what Bing 
wanted was good script quality and 
what the writers offered was not. 
Shakespeare would have peddled 
in vain to der Bingle; so would 
Shaw, O’Casey, ard probably, 
Tennessee Williams,” said Nugent, 


the Moon,” and more 
“The Last Hurrah.” 


screenwriter, is that “no one should 
be surprised at the dearth of 
quality scripts. 
shortage of quality, whether tt be 


that matter, actors. It is unques- 
tionably much simpler to create a 
star than it is to create a fine 
screenplay. Stars have been 
plucked from behind drugstore 
counters and from beauty contests; 
one of our current male idols has 
attained stardom by gyrating his 
pelvis while playing his guitar, and 
starring qualifications for some of 
our current leading ladies can be 
summarized briefly as 38-22-38. 
Good writing is no such accident. 
It cannot be tape-measured nor 
weighed; nor created by UNIVAC, 
nor mass-produced by General’ 
Motors. For that reason there will 
always be a shortage of quality. 
Year after year screenplays of 
first rate quality have been and 
are being written in Hollywood. 
“I ask Mr. Crosby and the others 
not to stop looking; or better still, 
to hire a good story editor or pro- 
ducer, Who knows, they may find 
something the boys have over- 
looked,” — Nugent. 
Daniel Taradash, who screen- 
played “From Here to Eternity,” 
and now writing the screenplay of 
“Andersonville” at Columbia, re- 
marked: “My hunch is most of the 


scripts, but for good parts, and 
there’s quite a difference. I would 
like to-ask how- many of them 
would like to cut their astronomi- 
cal salaries and take a character 
role in a fine script. In England, 
extraordinarily good actors take 
the second or third part because 
they're good scripts. But this is 
rare here. These stars may be 
thinking of parts rather than of 
scripts.” 

Screenwriter Irwin Gielgud com- 
mented “the writers don’t write 
original material because they fee 
such stories won't get much of a 
reception at the major studios. 
‘Around the World in 80 Days’ 
would have been turned down by 
every major; but Mike Todd made 
it, and today it’s the top money 
maker. 

“IT doubt if these Stars read 100 
screenplays; they probably read a 
good many treatments. The prac- 
tice of writing treatments was 
begun years ago. A treatment is 
neither a story nor a screenplay; 





as a| the screenplay 


see | iceman is stationed in front of the | Jack Lemmon starrer, to be pro-| did from 
j *aced by 


it’s an in-between form, like a 
blueprint for a project. But the 
stars don’t realize that. And the 


“Hard As/| stars don't take the time to get into 
. “Island of Lost Wom-{ 2 creative session w 


ith the writers 
And there are 


to work it out. 
| For example, 


other ramifications. 


Bing Crosby liked ‘On My Honor,’ | 


Gwen Bagni and I 
a MacKinlay Kantor 
story for RKO. But then nothing 


who screenplayed “The Rising of | 
recently, | 


But more important, noted the | 


There is always a | 


of scripts, of books, or plays, or for | 


actors are looking not for good | 


Crosby, Other Stars Rap H’'wood 


Nugent Answers: 


Bing Wouldn't Even Dig Bard 


| happened because RKO got into a 
| situation where there was no pro- 
duction,” he said. 
Crosby had remarked “I’ve read 
a hundred scripts, but can’t find 
one I want.” There is a possibility 
he may take a starring role in “The 
|Rabbit Trap,” H-H-L film also 
| starring Burt Lancaster, but final 
decision must await a rewritten 
| script. There is also the possibility 
j he may make a film for producer 


|Henry Ginsberg, but Crosby 
| wouldn't commit himself at this 
|}point. The groaner_ personally 
|picked his last story, “Man on 


| Fire,” after seeing it on television. 
| Other stars who gripe about the 
| scarcity of story material these 
days include Frank Sinatra, Gre 
| gory Peck, Cary Grant, Joan Craw- 
| ford and Van Heflin. 

| Studios’ answer to these gripes 
jis, in many instances, remakes 
but the stars don’t care for these 
as « rule. As an illustration of the 
extent to which remakes have 
been overdone, Crosby starred in 
the remake of his own 20-year-old 
film, “Anything Goes,” at Para- 
mount. . 

Sinatra said recently “I will 
never do another picture unless 
it’s on a participation basis,” then * 
added quickly “Unless it’s a 
script I like very much,” empha- 
sizing the importance stars give 
|a good story. Sinatra once com- 
plained, too, that he had poured 
over more than 100 yarns with- 
'out finding a suitable one. 

Gregory Peck also has groused 
that following formation of his 
| indie he read many, many stories 
but couldn’t find much of inter- 
est or originality among them, 
| Same has been said by Miss 
Crawford and Heflin, the latter 
|remarking he’s nixed over 100 
| scripts the past year because of 
| their mediocre or format quality. 





General tenor of the stars’ 
| beefs, in fact, is that stories sub- 
}mitted are too routinish, are 


carbons of films which have been 
| done often in the past. Comedies 
| with sophisticated tone are par- 
ticularly absent among the sub- 
missions, they say. 


194 US. Releases 
To India in '50 

The United States was by far the 
largest importer of films into In- 
dia during 1956, according to a 

. S. Government report. The 
Americans brought in 194 features 
last year as against 180 in 1955. 

At the same time, film imports 
by the Soviets and their satellites 
dropped in ’56. Whereas the Rus- 
sians imported 18 last year, they 
had shipped 34 films into India in 
1955. Red China last year brought 
in nine, against 15 the year before, 

All countries are affected by the 
current Indian import ban on @ 
variety of hard-currency goods, in- 
cluding films. The Indians will de- 
cide in September on their import 
| policy for the six months starting 
in October. 

India makes a large number of 
films herself, and their distribution 
| by far ®utdistances amy imports. 
| Only other country sending films 
| into India in any substantial num- 
| ber is Britain, which imported 30 
|last year. France brought in four 
and Italy six. 











‘Camp Tamiment as Site 
Of ‘Morningstar’ Feature 


Stroudsburg, Pa., July 16. 
Camp Tamiment in the Poconos 
}is being considered as the site for 
|the filming of “Marjorie Morning- 
star,” it has been learned. Edward 
G. Robinson will star in the film 
to be produced by Milton Sperling 
for Warner Bros, 

A large part of Wouk’s book 
takes place at a mountain resort 
resembling Tamiment, a_ well 
known vacation spot. 

Warner technicians have made 
preliminary studies of the location. 
Still photographers and camera- 
men have visited the camp. 
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AND THIS 

‘T “ F FULL IS THE WAY 
| THAT WARNER 

WEEKS SHOWMANSHIP 


(URSE OF DB Vas IS KILLING 'EM! 


Around-the-clock 
Horror-a-thon shows, 


i 
| : with midnight premieres 
_&£ -- the “‘legal notice’ 
7 i warning ad--the ambul- 


ances outside--the 


y, WV AS fainting women--the 
. smelling salts display 


--the money-back-if-you- 





CALIFORNIA, | faint tickets--the unusual 


| a \ moyiicteLe socko radio and TV 
3 = ; campaign--the ‘‘Chamber 
VW | PARAMOUNT- FENWAY, of Horrors’' lobby display 


-feohy pel, be --the special one-sheets-- 





STRAND, . _ Warner man! FEATURE THE 
HARTFORD !: ‘CREATURE’--AND GO!! 


: | --__ CENTER the ‘‘nurse’’in attendance 
BUFFALO - --and lots, lots more! Get 
5 the pressbook! See your 

4 


in WARNERCOLOR 


STARRING 


PETER CUSHING + HAZEL COURT: ROBERT URQUHART and CHRISTOPHER LEE + Screen Play by JIMMY SANGSTER = Directed by TERENCE FISHER + Executive Producer MICHAEL CARRERAS 
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STARS LOVE THOSE TV SUNDAY PLUGS 


BUT SHUN SULLIVAN-ALLEN CROSSFIRE 


Television prestige tug o’war be-+ 





tween Ed Sullivan and Steve Al- 
len has placed the major film com- 
panies in the awkward position of 
having to decide which+potentate 
to satisfy. With both Sunday 
night shows battling aggressively 
for picture names to bolster their 
ratings, N. Y. film publicists are 
in a quandary. 

When Sullivan was undisputed 
king of Sunday night, the ques- 
tion did not arise. He auto- 
matically got the top stars when 
they visited Gotham if he wanted 
them. However, as things stand 
Allen cannot be sloughed off. Both 
shows represent important exploi- 
tation for pictures. 

Some performers prefer Sulli- 


van; others choose Allen. Fre- 
quently the actor triggers the 
choice. Straight actors, it’s 


claimed, are moving toward Alien 
because they feel that can be 
shown in a better light via integra- 


tion into a scene or a sketch. On 
the Sullivan show, they argue, 
they'll merely rate some banter 


with Sullivan or a bow. 
have no prefererice, 
There's been some _ indication 
that the film companies were lean- 
ing over backwards towards Allen. 
The latter, a few claim, may get 
the edge in the power fight because 
he pays a handsome fee to the per- 
former and delivers a good plug 
at the same time. A new discount 
against Sullivan arose when he 
linked plugs for four different pic- 
tures on his show last week—a 
combination of film clips and live 


Singers 


plugs for “The Prince and the 
Showgirl” (WB), “Island in the 
Sun” (20th), “Fire Down Below” 


(Col) and “The Pride and the Pas- 
sion” (UA)—there was a general 


feeling in the Broadway home- 
offices that none of the pictures 
came off satisfactorily. Pressed, 
Sullivan neglected to give the 
proper credits relating to color 


and CinemaScope. 

Despite this particular incident— 
which most filmites regard as acci- 
dental—and inadvertent—Sullivan 
is still regarded as the longtime 
good friend of the motion picture 
industry. He has repeatedly co- 
operated in filming special inter- 
views and has devoted consider- 
able time on his show to plugging 
pictures. As a result, his bitter 
rap of Paramount's “Beau James” 
in his recent N. Y. Daily News 
column came as a surprise to in- 
dustryites, especially since the 
film received a favorable review 
by News film critic Dorothy Mas- 
ters. Some filmites were inclined 
to charge ulterior motives. Bob 
Hope, star of “Beau James,” inti- 
mated in an interview on the “Tex 
& Jinx” show that Sullivan's re- 
sentment may have been moti- 
vated by the fact that Walter Win- 
chell provided the narration for 
the film. 

Generally showmen try to hold 
a neutral position in the rivalry 
between Sullivan and Alien. It’s 
pretty serious. The Allen group 
has charged the Sullivan team with 


unethically listing the presence of 
film stars on his shows when they 
appear in a filmed scene from an 
upcoming picture or merely take a 
bow out of the audience. 





Cathay Relights Cathay 


Singapore, July 9. 
Cathay Organization, largest cir- 





c in the Far East, reopens its 
Odeon cinema in Kuala Lumpur 
t end of the month and also has 
another house under construction 
iy » same city. Latter theatre 
\ be known as the Cathay. 

1 was razed by fire of un- 
k origin last Jan. 30, the eve 
ri Chinese New Year, minutes 
is trons for the ‘last per- 
fc iad left the theatre. New 
s ad an air conditioning sys- 
t e been installed in the 
delux hich has a capacity 7 
1,100 
pa 











RADIO CITY MUSIC HALL 
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FRED ASTAIRE + CYD CHARISSE 
i “SILK STOCKINGS” 
hise ce Strviog JANIS PAIGE PETER LORRE 


An MoM Pictore in CinemaScope And METROCOLOR 
cond SPECTACULAR STAGE PRESENTATION 








Amusement Stock Quotations 


For Week Ending Tuesday (16) 
N.Y. Stock Exchange 


1957 Nei 
High Low Weekly Vol. Weekly Weekly Tues. Charge 
in 100s High Low Clese for 2 wks 
17% 11% ABC Vending 54 165% 1614 16% — % 
24% 2038 Am Br-Par Th 147 221% 21 21% + % 
36% 2934 CBS “A” ... 168 32% 31 33 —1% 
3542 29% CBS “B” 81 32 31% 31% 34 
20% 17 Car mee sci 64 2034 19% 20% +138 
18% 13% Deeca...... 103 173% 17 17% -- 
115 81°4 Eastman Kdk. 93 112%4 110% 111% +1534 
tk. | Cee 131 416 41% 4% —% 
9% 738 List Ind, 935 1038 95g 1018 + % 
22 1858 Loew’s .... 269 19% 18% 1854 — 56 
9% _7%. Nat. Thea. .. 7 8% 8 8@e— 
36% 2814 Paramount .. 102 36 3434 3516 — % 
18% 144% Philco ... 124 1638 15% 15% — % 
 . > Pee 297 3838 37% 3714 — % 
8% 5% Republic 45 658 61% 658 +% 
13% 115% Rep.,, pfd. 8 12% 12 12% +% 
1844 14% Stanley War. 53 1758 17% 1738 +k 
29% 25% Storer ...... 31 26% 26% 2614 +%™% 
30% 2214 20th-Fox .. 80 2834 27% 27% —%% 
30% 235% Univ. Pix 4 27 2614 261% —1% 
73 69 Univ. pfd. 10 *70%4 70% 70% — % 
287% 2258 Warner Bros. 21 2356 2234 2236 — %& 
121% 91% Zenith ...... 39 --121 11532 115'2 — % 
American Stock Exchange 
412 3% Allied Artists 31 314 3% 3% —% 
10% 85% All’d Art. pfd, 2 83% 834 8%, —% 
1134 934 Asso. Artists 118 109 934 9%, — %& 
1% 5g C & C Super. 465 1 oy) Ve + 1/16 
6% 458 DuMont Lab 69 5M 434 54 +14 
454 24 Guild Films . 278 3% 2% 2, —% 
9% 7 Nat'l Telefilm 138 838 756 7m —% 
734 3% Skiatron .... 451 87% 7 ™m +% 
8% 6 ‘Technicolor . 74 7 634 6% +% 
5% 3% Trans-Lux 4 518 518 +% 
Over-the-Counter Securities 
Bid Ask 
RR eS ripe obeesenu eo. 51% 5814 +1% 
Chesapeake Industries ........esseeeee+0 1% 2% _— 
Cinerama Inc. sceeccoccecocsccesees IMG 158 == 
Cinerama Prod. sqdocosscccounecseces S90 3% +% 
DuMont Broadcasting .........esseee005 9 958 + %& 
Dee OO. .. .comeanseatecdsocoesee Be 338 — 
Official Films ...... eoebecocescccvecccese 196 15g —_ 
Polaroid : ov ebbeebe cvccéeccccess AOS 198 +10 
SN UIE CED: “hace ewe ccesccccces » 22% 23 +1% 
U. A. Theatres ..... pecbesocccococccoces OO 5% +% 
Walt Disney ....... SS ESEDEO CO CeRCROCOS BOTE 25% + % 


* Actual Volume. 
(Quotations furnished by Dreyfus & Co,) 


Hackneyed Stuff Acceptable on TV, 
Can't Peddle at Boxoffice—Rackin 


Audiences will accept second- attitude of —- ——e 
: isi there | used te hustle,” he exclaimed. 
rate material on tei thoy “amelt |The neighborhood exhibitors 
it’s for nothing, but they really knew his neighborhood, 
out” and attend the good pictures,| Now, the theatremen don’t protect 
producer Milton Rackin said in/their investment. The worst thing 
Gotham last week. He added that,|that could have happened was di- 
in his opinion, the public’s twelve vorcement, a 
year old mentality is “just a myth.” | Were really showmen. 

Rackin opined that Hollywood | Rackin noted that few pictures 
had made a serious mistake in| today cost less than $506,000. “An 
latching on to so many tv seripts. | exhibitor will play two of those, 
“Television is basically different| and night after night he is playing 
from the movies,” he held. “We|a $1,000,000 product. That’s 
can take a thing out and expand | something to go out and sell,” -he 
it.’ He said that, with the excep-| said. 
tion of “Marty” and “Dragnet.”| Producer was ir New York for 
he knew of no tv property that had| huddles with Pe... Buck, whose 
been successfully converted to the|}new book, “Letter from Peking,” 











big screen. | he'll make into a film, with John 

Speaking of .Warner Brothers,| Lee Mahon scripting. Studio paid 
where he has. completed ‘“The|a basic $200,000 for the book. Deal 
Helen Morgan Story,” “The Deep | has an escalator clause based on 
Six” and “Darby's Rangers,” 


| the sale of the novel. 


Rackin said the studio was now; Rackin said he wasn’t worried 


wholly committed to “flagship” | about the effects of the Helen 
pictures. “We don’t go in for re-| Morgan Story on tv. His picture 
makes,” he declared. “We'll only|stars Ann Blyth. “People who've 
make important films, the ones|seen the show will only be more 


that count with the public. Ve eager to see the picture,” he held. 








can do that because our studio is|He said the show was a “white- 
so well geared, we don’t have any| wash” of the singer’s life. 
tremendous overhead. We don't . 
have to worry what assignments ( 
we can give next to a large num- 
ber of directors, writers, etc.” Benny Ss BBC Cuffo 
Asked whether the concentration | Hollywood, July 16. 
on fewer but bigger films didn't in-| With all talk about pay-tv, Jack 
crease the risk, Rackin said: “If| Benny, who is not allergic to green 
you throw the dice, you might as| stuff, will do a free show for BBC- 
well throw for a seven.” He noted Ty Aug. 28. It will be a British 
that WB would continue to pur- concept of a 90-minute spec or in 
chase smaller and _ exploitation | their parlance, “a large one.” 
films from independents. | Mary Livingston, who'll accom- 
Exhibs Fatalism lpany Benny on his European 
The producer, who was a writer | junket, will parade her new Paris 
for 16 years, deplored the let-it-go finery on program. 


Before that, exhibitors 





New York Sound Track 


Continued from page 1 [aaemenanans 
rently touring the summer circuit with-her husband Hume Cronyn, in 
“The Man in the Dog Suit”... All Loew’s Theatres have pledged to 
take up audience collections for the Will Rogers Memorial Hospital 
for a one-week period beginning Aug. 7 ... Metro tradepress contact 
Bill Ornstein and his family off on a Carribean island hopping tour. 
Ornstein has a number of assignments for travel pieces for syndication 
in the U.S. and abroad . . . Universal sending out Rossano Brazzi to 
plug “Interlude” in five cities. 

Darryl F. Zanuck, a Wahoo, Meb., boy“who made good, gifting 
friends with copies of “The Nebraska Reader,” anthology of that 
state’s top writers. 

A painting, “The Boy Navigator,” hanging in the Keith Memorial 
Theatre, Boston, once figured in a bidding battle between Edward F. 
Albee and William Randolph Hearst, it was disclosed by a retired art 
dealer, Frederick Bucher of Newport, R.I., who spotted it this week. 
Albee outbid Hearst in 1923 in an auction at the American Art Gal- 
leries in New York. The painting, by Josef Israels, sold for $27,000 
in the auction. It was sent to a theatre in Cincinnati and Bucher said 
he had lost track of it until he spotted it at the Hub theatre where 
“Island in the Sun” is current. Bucher estimates that the painting 
would bring about $4,000 now. 

Alberto Lattuada’s “Guendalina” won the Grolla D’Oro prize as 
the best Italian picture of the year, at ceremonies held at St. Vin- 
cent, in the Aosta Valley resort area. Pic stars J and 
Raf Mattioli, and was shown at the recent Cannes Film Festival. 
US release rights are held by Lopert Films. Winners in the best act- 
ing categories were Giovanna Ralli, for “Il Momento Piu Bello” and 
Vittorio Gassmann, for “Kean,” pic which he also directed. Grolla 
D’Oro prizes, consisting of valuable solid gold steins, are rapidly 
being considered the top recognition to the local industry’s product 
during the year. No kudos are handed foreign pix or thesps. _ 

The offcial tour agency of the convention of Variety Clubs Interna- 
tional to be held April 22 to 25 im London, will be American Express, 
per John Rowley, international chief barker. 

Y. Frank Freeman doing fine, expectedly will be up and around 
shortly. During his absence Jacob (Jack) Karp is running the Para- 
mount studio . . . Big reason behind the multiple-house: openings off 
Broadway: The prestige of a first-run engagement hardly means any- 
thing any more and in too many recent cases the rental from the show- 
case was less than the ad budget. 

Rumored around is an impending merger of the Arthur Jacobs and 
Rogers & Cowan publicity outfits . . . Benny Hooper, seven-year-old 
Long Islander who made the headlines when trapped 24 hours in a 
well shaft, may go Hollywood. Robert Aldrich says he'll test the 
youngster for “Snipe Hunt,” having been impressed with his appear- 
ance on the Steve Allen tv show. . . Louis Phillips off on the Liberte 
for a vacation . . . Francis Winikus, UA’s man in Paris, and former 
head of ad-pub in N.Y., taking a breather how that “Paris Holiday” 
is finished and the principals all scattered. Next to roll there, in a 
couple of months, will be Dave Miller’s “The Short Weekend.” 

Crawley Films Ltd, of Ottawa, Canada’s largest commercial film 
producer, won a silver cup at International Nuclear Energy Confer- 
ence in Rome last ‘week. Film, “History of the Atom,” was made for a 
crown company in charge of atomic energy in Canada. Japan, United 
States, Britain and France also won silver cups. 

Sydney Harris of Chicago Daily News quotes Arthur Miller as say- 
ing he overheard a salesman in the lobby after his “Death of a Sales- 
man” in N.Y. Drummer’s only comment was; “I always said that New 
England territory was no damn good!” 

Bill Perlberg and George Seaton were in for one day only last week 
to shoot a Columbia U. campus and a street campus scene for their 
“Teacher’s Pet” (Par). The Perlbergs (Bobbie) are due east in August, 
en route to the Venice Film Festival as the accredited State Dept. 
representative. Perlberg’s opinion on the b.o.: “It’s like a legit show, 
more and more—if you got a hit they’ll break down the doors, if it’s 
a ‘nervous hit’ or under you can lose your shirt.” 

Edward Dmytryk, directing “The Young Lions” in Europe, due back 
this week and bound for the Coast . . . Also Coasting: Jerry Wald . . . 
Columnist Frank Farrell blowing his top (and in public) over not being 
able to get a seat at the “Affair to Remember” screening aboard ship 
last week. "Twas crowded allright! . . . Skiatron-TV’s Matty Fox due 
to testify before the House antitrust subcommittee tomorrow (Thurs.). 
N.Y. Giants’ Horace Stoneham billed for today. 

“Beau James,” Paramount's biopic on late N.Y. Mayor James J. 
Walker, practically snubbed in Boston—the boxoffice was particularly 
disappointing in the Hub. But Gothamites will have a chance-to re- 
taliate later on. Harold Robbins (Allied Artists) autobiography by fq- 
mer Boston Mayor James M. Curley, “I'll Do It Again” . . . Music 
Hall piling up ‘the cheesecake via the leggy ad displays for “Silk 
Stockings” . .. Most of the 75 dates for “Pride and the Passion” 
within the next month are on the basis of a 90-10 split—90 for UA 
and 10 for the exhib after house expense. 

Columbia pulled back all prints of “Jeanne Eagles” for additional 
cuts 6f four and a half minutes. Had been an hour and 52 mins. 
Lopping designed to speed the pace, no censorship les being in- 
volved . « . After 27 months of missionary work for Stanley Kramer 
and “Pride and the Passion,” and the job completed, Dick Condon now 
switching to John Wayne and “Legend of the Lost.” 


Federal Judge Sanctions Consens Thet-Was 
New Loew Hardtopper In 
Author of Film 








Miami Despite Protests 


N. Y. Federal Judge Edmund L. 





Palmieri last week signed an order 
granting Loew's the right to ac- 
quire a new conventional theatre 
in the Sunny Isle section of Miami, 
Florida. Court ruled Loew’s had 
shown to its satisfaction that such 
acquisition would not unduly re- 
strain competition. 

Opposing the Loew’s petition, 
which was filed under the’ name 
of the Miami Beach Theatre Corp., 
were Wometco Television & Thea- 
tre Co. and the E. M. Loew cir- 
cuit. These two independent chains 
intervened as friends of the court. 


The Dept. of Justice, through at-| 


torney Maurice Silverman, stated 
its position on the matter was 
neutral, 

Sunny Isle house, now under 
construction, is the second Florida 
theatre to be acquired by Loew’s 
with permission of the Federal 
Court, Last year it won court ap- 


London, July 16. 

“The Moonraker,” based on the 
play by Arthur Watkins, the for- 
mer censor turned vice-prez of 
the British Film Producers Assn., 
is to be made by Associated Brit- 
ish Elstree Studios. The picture 
will star George Baker, Sylvia 
Syms and Marius Goring, and will 
be-produced by Hamilton G. Inglis 
and directed by David MacDonald. 

After locations in the West of 
England the picture will go on 
the floor at the studio on August 
6. It will be photographed in East- 
man Color and wide screen proc- 
ess, 





proval to take over the Riviera 
Theatre, Coral Gabels. Petition at 
that time also was opposed by the 
Wometco loop which owns and op- 
erates more than 20 theatres in 
the Miami area. 
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They re Just Wild About Frankie 


Frank Sinatra's new ABC-TV 
share the ride with Chesterfield, 


Hollywood, July 16. 
series has sponsors begging to 
in a rare instance of an untried 


and untested show being “oversubscribed.” Liggett & Myers orig- 
inally bought the entire series of 13 musicals, 23 dramas and two 
specs, but later decided to sell off portions and spread tv coin 


around. 


Bulova, out of same ad agency (McCann-Erickson) as Chester- 
field, first got wind of sharing plan and struck deal to bankroll 
nine shows—five full shows this year, around holidays, and four 


next year with Chesterfield on 


major-minor basis. Max Factor, 


which shares NBC-TV “Panic” with Chesterfield, also put in an 
order, but too late. Factor is now shopping around for another 


network show. 





CBS-TV's 2-Month Daytime Harvest, 
$16,500,000 New Biz on 9 Shows 





The upsurge in daytime ratings + 


and sponsors by NBC-TV, resulting 
in recent months in a dramatic 
change for the web from an also- 
ran to a healthy competitor to 
CBS-TV, has benefitted both webs. 
Columbia, though now in the posi- 
tion of having to fight for every 
viewer and sponsor, has nonethe- 
less pulled in an astonishing $16,- 
500,000 in new business over the 

ast two months and moreover has 

lled in some vital spots in its 
daytime schedule. 

Theugh it hasn't examined the 
books, CBS-TV is probably in a 
better daytime position for the fall 
than it was a year ago at this 
time, while NBC undoubtedly is 
far ahead of last year. In the case 
of CBS, the web has made a re- 
markable recovery in closing out 
a couple of big gaps left from a 
Procter & Gamble daytime cutback 
a couple of months ago and in fill- 
ing up the sponsorship ranks on 
some brand-new and-.recent pro- 
gram entries, with all this in the 
face of stiff NBC competition. 

As an example, the web has sold 
out “Edge of Night,” the half-hour 
soap strip which P&G entirely 

(Continued on page 38) 


] 
Chrysler-Dodge's 
‘Climax’ Wholehog 

Start of the new fall season will 
bring a change in the sponsorship 
status of the hourlong Thursday 
night “Climax” series on CBS-TV,. 

Until now the show, represent- 
ing a $7,000,000 time-and-program 
investment, has been underwritten 
exclusively by the corporate Chry- 
sler outfit on behalf of all its cars. 
Beginning in September, however, 
the parent company will turn over 
two weeks out of every four to the 
Dodge and Chrysler car divisions, 
with Chrysler Corp. getting the 
benefit of the remaining plugs. 

For some time the corporate 
chieftains have been exploring 
ways and means of building up 
both the Dodge and Chrysler car 
campaigns, weighing the possibility 
of separate programming (Dodge 
already has the two Lawrence 
Welk shows on ABC-TV while 
Chrysler car has been completely 
out of the tv picture), as against 
giving them half a stake in the 
“Climax” series. It was decided in 
favor of the latter course. 


CBS RADIO PLANNING 
30TH ANNI HOOPLA 


CBS Radio is contemplating a 
radio spectacular commemorating 
its own 30th anni on Sept. 18. Proj- 
ect is still in the iffy stage, with 
network officials at this point con- 
cerned with examining the idea and 
possible formats before coming to 
a definite decision as to whether to 
do the show at all. 
project is expected next week. 

Understood CBS-TV has turned 
down the idea of a tv spectacular 
devoted to the web’s history, but 
the radio network is interested in 
the possibilities. One thing mili- 
tating against a radio version is 
the fact that in dealing with CBS, 
it would have to get into the_story 
of television, a line it isn’t too 
happy about pursuing. 








Love Her, Hate Hat 


Cleveland, July, 16. 
Lawrence E. Spivak, inter- 
viewed on reverse “Meet the 
Press” at Kent State U. cam- 
pus, polled packed auditorium 
whether they preferred May 
cas appearing as often as she 


oes. 

Audience overwhelmingly 
approved, and then responded 
they wished she’d get a new 
hat. Spivak promised to ask 
Miss Craig to so do, 


Industry Coin T 
Sponsor ‘Oscars 
Hollywood, July 16. 

A meeting has been tentatively 
scheduled between the Academy of 
Motion Picture Arts & Sciences 
and the Motion Picture Association 
of America, to discuss industry 
sponsorship of next year’s Acad- 
emy Awards on television. 

Session will probably be held the 
first week in September, Academy 
prexy George Seaton disclosed. 

“I hope the climate will be better 
this year for such sponsorship of 
the Awards presentation,” com- 
mented Seaton. Industry has first 
refusal on such sponsorship, with 
Oldsmobile standing in line to latch 
onto the event if the industry 
doesn’t. Show, on NBC-TV, would 


cost the industry approximately 
$475,000, Seaton said. 


Leopold (& Loeb) Nixes 
TV Interviews, Fearing 
It'll Jeopardize Parole 


Chicago, July 16. 
Nathan Leopold, hot copy again 
now that he’s appealing for a com- 


mutation of sentence, cancelled a 
pair of scheduled network inter- 
views for reasons that the tv inqui- 
sitions might jeopardize his chances 
of leaving Statesville Penitentiary 
this December. “For you it’s only 
a program,” he told one of the 
interviewers, “but for me it’s my 
life.” 

He was to have appeared on 
Irv Kupcinet’s segraent of NBC- 
TV's “Tonight” last Thursday (11) 
and was to have filmed an inter- 
view with ABC’s Mike Wallace. Al- 
though both Kupcinet and Wallace 
vowed not to probe him about his 
parole appeal, Leopold, who has 
served 33 years to date for his 
part in the sensational thrill kill- 
ing of Bobby Franks, apologized 
and said, “I can’t afford to take 
any chances.” He did, however, 
promise Kupcinet first crack at 
him after a decision in handed 
down, one way or the other. 

Wallace, who flew back to Goth- 
am empty-handed late last week, 
managed to turn his trip to Chi 
to publicity advantage, taking a 











dose of his own medicine on seven 
local radio and tv shows. 
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TV CITY ANNEX 
LINKED TO PLANS 


CBS-TV, which has 2 multi-mil- 
lion stake in the farming out of 
all its filmed programming to var- 
ious studios, (Desilu, McCadden, 
Filmaster, et al), is mulling the 
possibility of filming its own shows. 

All told, CBS-TV has 18 hours of 
filmed shows weekly. About 50% 
of this represents Columbia-owned 
properties, all of which are brought 
in via outside facilities. A thorough 
study of the whele future pattern 
of network programming (live vs. 
film vs. tape) is currently being 
undertaken by CBS and one of the 
major objectives will be to deter- 
mine whether it would make eco- 
nomic sense to go into film pro- 
duction on its own or continue the 
present arrangement of farming 
out all its celluloid shows to out- 
side studios. 

That's one of the reasons why 
CBS has called a sudden halt to 
construction of the $7,000,000 ad- 
dition to CBS Television City on 
the Coast. Eventually the network 
will proceed with construction, 
but it may be along entirely dif- 
ferent lines, based on the exhaus- 
tive survey -being undertaken in 
association with the management 
consulting firm of Robert Heller 
& Associates, of Cleveland. 

The new CBS Television City ad- 
dition, for one thing, was geared 
to estimates arrived at some 18 
months ago. A lot of things have 
happened. since then, notably (1) 
the network's increased stake in 
filmed programming and (2) the 
emergence of tape as a major pro- 
gram facet. Primarily because of 
these two factors CBS is anxious 
to proceed with caution and cer- 
tainty to achieve maximum use of 
the new facilities. 

As of now, jurisdictional snafus 
prevent CBS-TV from doing any 
filming within the confines of its 
Television City. The same, of 
course, would apply to the annex. 
But should the network decide in 
favor of doing its own filming, mea- 
sures will be taken to eradicate 
the ban and utilize the TV City 
floor space for film as well as live. 

Howard Meighan, v.p. in charge 
of Coast operations for CBS-TV, 
is currently in New York for high 
command powwows concerning the 
temporary shutdown order. 


AFTRA Won't Let Bing 
Use Cuffo Talent For 
All-Star Charity TV cast 


Hollywood, July 16. 

Beef last week by Theatre Au- 
thority and American Federation 
of TV and Radio Artists brought 
prompt assurance by producers of 
proposed Bing Crosby all-star char- 
ity telecast, that all names will be 
paid “standard compensation.” 
Gonzaga U. of Spokane, Bing’s 
alma mater, is packaging show and 
would benefit from both tv spon- 
sorship and séat sales. Rosenberg- 
Coryell agency is repping Gonzaga 
in deal, with CBS-TV reported on 
inside track in bidding. 

Claude McCue, exec secretary of 
Hollywood AFTRA, last week dis- 
closed that both union and TA had 
“expressed concern about original 
plans, in which Crosby and guest 
names would appear cuffo. TV and 
AFTRA advised producers that 
“standard compensation must be 
paid to all stars on commercial 
programs.” In turn, producers as- 
sured both groups that this point 
would be met. 


Chas, Isaacs to NBC 


Hollywood, July 16. 

Charles Isaacs, producer-creator- 
head writer of last season’s CBS- 
TV “Hey Jeannie” show, has been 
assigned producer-head writer 

-- ors on NBC-TV “Gisele Mac- 
Kenzie Show” next fall. 

Musical-variety show is a Satur- 
day night entry. 














ABC's Got Its Problems: Half-Sale 
Status on ‘Colt 45,’ ‘Sugarfoot, 
‘Bowie, Mitchell Could Hit Profits 


+ 
+ 





Tip on a Live Jockey 


Washington, July 16. 
Macy’s may not tell Gimbels. 
But when Steve Allison 

moved his nightly radio disk 
jockey-interview from Phila- 
delphia over to Washington's 
WWDC, Philadelphia merchant 
sponsors told Washington mer- 
chants. 

A Quaker City Chevrolet 
agency recommended the show 
to a D. C. Chevy Agency, which 
bought time. A Philly men’s 
clothing store told a Washing- 
ton ditto, which also bought a 

lece of the two-and-one-half- 

our late show. A third Wash- 
ington sponsor signed up be- 
cause a relative in Philadel- 
phia recommended the pro- 
gram as good listening. 

Finally, a motel owner, near 
Atlantic City NJ., who had 
been a sponsor of the Philadel- 
phia program, has continued 
his sponsorship in Washington. 


Set Sponsors For 
3 Vegas TV Specs | 
‘Command’ Series 


Henry Jaffe’s new Coronet Pro- 
ductions operation, which centres 
his various television packaging 
efforts into one organization, is 
beginning to pile on momentum. 
Coronet this week sold two spec- 
packages via NBC-TV for next sea- | 
son, three shows to Exquisite 
and a series to Texaco in the | 
“Command Appearance” format. | 

The Exquisite Form deal, plug- | 
ging the film's foundation gar- 
ments, calls for the first of the} 
three Las Vegas specs to be tele- 
cast Nov. 16 in the Perry Como 8 
to 9 slot, with the second scheduled 
for March and the third in May. | 
Talent, format and even origina- | 
tion site aren't set yet, but William 
Phillipson of Coronet will act as| 
exec producer. There's a strong 
possibility that a Vegas cafe will | 
be utilized as the origination point. | 

Second deal, with Texaco, is for | 
the “Texaco Command Ap-| 
pearance,” to be produced by Coro- 
net is association with Ameri-/ 
can Theatre Wing and Saluting | 





different single performers. First | 5P° 


will be an hour entry on Sept. 19) 
in the “Lux Video” 10 to 14 period. | 
Deal was set via Cunningham & | 
Walsh and represents Texaco’s first | 
major network splurge in years. | 
Texaco will sponsor several “Com- | 
mand” shows, with exact number | 
not yet determined. 


Beyond the specials, Coronet | 


has the 16 Shirley Temple fairy / 


tales in preparation. for Breck | 
Shampoo, Sealtest and Hill Bros. 
next winter, and the 52-hour 
“Chevy Show” for the fall, with 
Dinah Shore set for 20 of them 
and talent still to be signed for the | 
remaining 32. | 


ROSEMARY CLOONEY 
AS TV LUX ENTRY 


Hollywood, July 16. 

Rosemary Clooney has reached 
agreement to head up a half-hour | 
musical variety show next season 
on NBC-TV, as a replacement for | 
departing “Lux Video Theatre.” 
However, contracts have not been 
inked yet. 4 

Half-hour format will be logged 
“The Rosemary Clooney Show,” 
marking end of a quarter-century 
of Lux identification in title. Pro- 
gram will air in Thursday, 10 p.m., 
time slot. ‘ 





ABC-TV is more troubled by 
failure to sell completely “Colt 
45,” “Jim Bowie,” “Sugarfoot” and 
Guy Mitchell than it is by the lack 
of sponsors for those nine fully 
available half-hours between 7:30 
and 10:30 every week. 

Unless those partially sold tv pro- 
grams are able to hang out the SRO 
sign by fall, the ABC-TV net profit 
for 1957 is expected to suffer hard. 
A good part of the web's income 
will be shot paying for those shows. 

At very best, it is thought ABC 
can break even on “Colt,” “Bowie” 
and “Sugarfoot” if no further sales 
in their behalf are made. But there 
is also the belief that a sales 
standstill now will cut deeply into 
the full-company profit ABC might 
have realized from its otherwise 
improved 1957 sales position. 

On the greater sales volume this 
season over dast, ABC was able to 
project a 1957 gross of over $100,- 
000,000. This is several millions 
more than the 1956 gross, but the 
figure is deemed virtually mean- 
ingless in light of the “half sell” 
problem. Though it is unsubstanti- 
ated by the network, one opinion 
put forth by a qualified observer 
was that 1957 net could amount to 
less than 1956's; if the sponsor 
chill toward these four shows con- 
tinues. 

Biggest complication for ABC is 


| that the season for selling network 
| shows is considered by most of the 


trade to be virtually over. The 
season for bargain buys has about 
set in. So that any further sales of 
any of the nine uncommitted half- 
hour segs will probably be only 
to make the outward picture look 
better, but the sales are not ex- 
pected to allay the budget problems 
on the half sold shows. 

ABC is guaranteeing full pro- 
duction costs to Warners, maker 


of “Colt” and “Sugarfoot.” 
Same goes for Lou Edelman, maker 
of “Bowie.” Though “Sugarfoot” 


(Continued on page 38) 


LaRosa & Dean To 
Share Sat. TV Slot 


Julius LaRosa may take over 
part of NBC-TV’s Saturday at 9 
musical offering next fall. Net- 
work has offered LaRosa to Lig- 
gett & Myers and Max Factor, the 
spot’s sponsors, for an unspecified 
number of shows. Dean Martin 
had previously been set to do 
about half of the shows in the 

t 





LaRosa is currently serving as 
summer replacement for Perry 
Como, and NBC apparently is 
pleased at the way he’s developed 
as a personality as well as a 
singer and how he’s handled the 
assignment this year. He’s got the 
full summer spread this season, 
whereas last year he only did four 
Como replacement shows. 


WEAVER TO ‘DIRECT’ 
KAISER’S TY ADV. 


Pat Weaver has been retained 
by Kaiser Industries (aluminum, 
steel, cement, Willys Motors, gyp- 
sum, et af.) the direct all the com- 
pany’s television advertising. Di- 
rection will take the form of co- 
ordination of all advertising and 





| publicity relating to the ABC-TV 


“Maverick” stanza which Kaiser 
will sponsor starting Sept. 22 
handling commercial production 
and coordinating among Kaiser, 
ABC, Young & Rubicam and War- 
ner Bros. 

Deal goes beyond a straight con- 
sultancy since Weaver will be di- 
rectly responsible for the specific 
tasks to which he's detailed. Deal 
is highly unusual, since much of 
the work Weaver will handle is 
ordinarily covered by the ad 
agency. 
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Coast Group Buying Mutual Web For 
$3,000,000, But Sans RKO Stations 


+ 
> 





Thomas O'Neil is expected to- 
day (Wed.) to complete negotia- 
tions to seii Mutual Broadcasting 
System to Coast interests headed 
by Paul Roberts. Sale by O'Neill, 
for reportedly under $3,000,000. 
was motivated in part by internal 
strife and also because, ironically 
enough, the 500-station radio net- 
work, while not a witzing opera- 
tion, was apparently not losing | 
enough to justify keeping it tax-| 
wise as part of RKO Teleradio. 

Roberts was identified as a 
Los Angeles FM station operator. 
He and his group bought only the | 
goodwill, few sponsor contracts, | 
contract talent and the affiliates 
that go with Mutual. O’Neil is 
also promising him that the owned 
& operated stations of General 
Teleradio Division of RKO Tele- 








Now Regional TV Web? 


Now that he’s getting out of 
the national network radio biz, 
Tom O'Neil, it was rumored 
yesterday (Tues.), is thinking 
of forming a regional televi- 
sion web. Using his WOR-TV, 
New York, as the key station, 
a feed to several Pennsylvania 
operations is envisioned. 

O'Neil reportedly is not go- 
ing completely out of the net- 
work radio field, since he is 
retaining his interest in the 
regional Don Lee and Yankee 


webs. e 


/edition of “Tonight.” Polaroid, via 


| 20, while RCA, via Kenyon & Eck- 








=— 








radio will continue as affiliates of | 
Mutual, 
Vaguely defined furor at Mutu- 


Jack Paar’s Sponsors 


NBC-TV has signed its first pair 
of sponsors for the new Jack Paar 


Doyle, Dane, Bernbach agency, 
signed for 20 participations over 
the period from July 29 to Dec. 


hardt, pacted for eight spots from 
July 29 through Sept. 20. 

Current version of “Tonight,” 
which Paar replaces on July 29, 
has virtually no sponsors, with 
local stations doing the business 
via sale of adjacencies. 


IV Kid Strip Coi 

ABC-TV is all but SRO on that 
5 to 5:30 kid strip for next sea- 
son, Sweets Corp. of America has 
inked for three of the daily half- 
hours on an alternate-week sched- 
ule to Kelloggs, leaving only one 
skip-week glot still open for spon- 
sorship. Sweets also pacted for al- 
ternate Saturdays of “Tales of the 
Texas Rangers.” 

Sweets, according to the net- 
work, bought “Superman” on Mon- 
days, “Wild Bill Hickok” on Wed- 


nesdays and “Buccaneers” on Fri- 
day, Kellogg owns all the alternate 





} 











Swing and Sway with 


SAMMY KAYE 


Sat., July 20—Colonial Beach, Va. 
Radio: Sunday Serenade—ABC, 
Columbia Records Exclusively. 
CHARM BRACELET, b/w PAST 

MY PRIME. 

Just released POSIN’ 

b/w CHARLESTON 
Album of Beautiful Recitations 
“SUNDAY SERENADE OF 

POETRY” 


CBS Woos PanAm 
For ‘Small World 
As Tues. TV Entry 


“Small World,” the new Ed Mur- 


An 








slots and every week of the Thurs- 
day “Woody Woodpecker,” being 
produced for first run by Univer- | 
sal-International. Only half of the 


al's top level, among prexy Jack | Tuesday “Sir Launcelot” remains. | 


Poor, KKO boss O'Neil and Wash- | 
ington news boss Robert F. Hur- | 
leigh, reportedly helped precipi- | 
tate the sale, which O'Neil has | 
been mulling intensively for sev- | 
eral weeks. For a year previously, 
he had been toying with the idea 
of discarding Mutual. He could not 
disband Mutual entirely, it is con- 
tended, since the web has some 
sponsorship pacts for its new news- 
music formula, ] 
In the last 12 months, O'Neil | 
has slowly been buying out the 
various stations which were share- 
‘Continued on page 38) } 
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‘What's It For’ As 


} 


| 


Sat. NBC-TV Entry 








Pharmaceuticals Inc. has finally | 
made its Saturday program choice | 
on NBC-TV. It’s “What's It For,” 


the new Entertainment Productions | 
Inc. (EPI) panel entry based on} 
new inventions filed with the U. S. | 
Patent Office. Show, previoysly | 
titled ‘“‘What’s the Use,” goes into) 
the Saturday at 10 spot for Phar- | 
maceuticals comes the fall. | 

NBC its still dickering for Spei-| 
del to move into the Saturday | 
period as an alternate-week spon- | 
sor with Pharmaceuticals’ on 


“Rangers” goes from 5 to 5:30 | 
on Saturdays. 


Shriner Sez He’s In 
No Hurry to Reenter — 
TV: ‘Nothing to Prove’ 


Minneapolis, July 16. 
~ Absent from television the past 
fall and winter, Herb Shriner said | 
here that he'll wait before return- 
ing “until the tv mortality among 
comedians has declined somewhat.” 

Shriner said he’s in no hurry to 
reenter the field and he'll sit back | 
with some plans he has formulated 
for a while yet. | 

“Judging by what’s taking place | 
with other comedians, there's 
nothing you can prove in ty right | 
now,” asserted Shriner. 

“I was on steadily from 1948 and 
it always was lucrative. But I’ve 
always considered tv as an off-! 
shoot of my regular business of | 
entertaining in theatres and night} 
clubs. 

“Right now tv is in a saloon 
fight, and the less you're on the 
fewer your chances of getting 
shot.” 


Max Factor’s Summer 
Ride on ‘Masquerade’. 


NBC-TV picked up some extra 








“What's It For.” Speidel is looking | summer coin last week by pacting 
at the show before making its de-| Max Factor to alternate-week spon- 
cision. In the event Speidel decides | sorship of “Masquerade Party,” 
to move, it will drop “Price Is! web's Wednesday at 8 entry which 
Right” in the Monday at 7:30 per-|runs in the slot through Sept. 4 
iod, to which it had been com-| before giving way to “Wagon 
mitted for alternate weeks. NBC) Train.” 

will then move “Price” out of the| Cosmetic outfit, which will share | 
lineup and replace it with “My | the show with Associated Products, 
Friend Flicka,” even though it has|was repped by the Anderson- 
no sponsor prospects on “Flicka” McConnell agency in the deal. | 
yet 





' 





row-Fred Friendly package starring 
Eric Sevareid as host of a filmed 
transatlantic interview series, is 
CBS-TV's hottest candidate for its 
still-vacant Tuesday at 10:30 spot 
in the fall, Web is curnently dick- 
ering with Pan American World 
Airways to take on the sponsorship, 
but even if a deal doesn’t jell, CBS 
may very well go ahead and sus- 
tain “World” in the spot. 

Pan American is currently spon- 
soring “See It Now” on CBS, but 
its pact on that runs out at the be- 


| ginning of December. There’s little 


likelihood that Murrow and Friend- 
ly would object to Pan American's 
shifting its billing from “See It 
Now” to “Small World” if a spon- 
sorship deal would help the new 
package get off the ground. 

Tuesday period is currently oc- 
cupied by Spike Jones, but he’s due 
to exit in late August after having 
received a last -minute reprieve in 
June. Unlikely that Liggett & 
Myers, Jones’ sponsor, will stay 
with the Tuesday time after Jones 
goes off. 


‘Club 60° Proves 
Its Pont—Stays 


Chicago, July 16. 

Terrific mail pull of “Club 60”°— 
over 100,000 viewer letters in two 
weeks—has convinced NBC-TV 
brass that the mild ratings could 
be deceiving, and the web has 
renewed the daytimer for next 
season, again on a co-op basis. Un- 
til recent mail campaign, the Chi 
origination had a dubious future. 

Show, however, will be hosted 
by Chi deejay Howard Miller start- 
ing Aug. 19. with the same cast as 
helmed by Dennis James. Latter 
leaves out of chuice, preferring to 
work out of New York for family 
reasons. 











PRESTONE FIRMS UP 
DEAN MARTIN SPEC 


Prestone antifreeze has firmed | 
up its commitment for full sponsor- | 
ship of the first Dean Martin spe- 
cial of the season, on Saturday, Oct. 
5. Prestone had wavered between | 
half-sponscrship of two Martin | 
specs or full sponsorship of one, 
and decided on the latter course. | 
William Esty agency is now scan- 


nighttime strips is NBC's “News 


Only other entries are “Amos 


ning other network tv buys and is | 1. News of the World .... 
arranging a saturation campaign in | 2. One Man’s Family .... 
network and spot radio. | 3. Lowell Thomas ....... 
Previous Variety story on the ee 2. eee 

Prestone negotiations for the Mar- 5. NBC 8 O'Clock News .. 

tin spec erratumed in identifying 6. Amos 'n’ Andy 

Prestone as a product of E. I. du- 7. Amos 'n’ Andy .. 
Pont. Actually ,Prestone is made 8. Richard Harkness News 

and sold by the National Carbon 9. NBC 7 O'Clock News 

Co., a division of Union Carbide. | 10. Herman Hickman Show 


5 News Shows in Radio Top 10 i 


Revealing commentary on the patterns of network radio listen- 
ing is the fact that the latest Nielsen Top 10 multi-week radio list 
| for nighttime gives newscasts five of the 10 slots. Toprated of the 


of the World,’ with three other 


NBC newscasts in the Top 10, joined by CBS’ Lowell Thomas. 
A sixth news-type offering is Herman Hickman’s CBS sports show. 
n’ 
to different commercial setups, and NBC’s “One Man's Family.” 

Ratings cover the two weeks ended June 8. 


Andy,” with three listings due 


ewe eUUaorer 








TV-Radio Production Centres 


+++ 


IN NEW YORK CITY... 


William I. (NBC) Kaufman is editor of “Best Television Plays, 1957" 
signalizing the first Harcourt-Brace Awards, as judged by Frank Bax- 
ter, John Houseman and Joseph Wood Krutch. They will select the 
1-2-3 prizewinners from these seven plays, all of which will appear 
uncut in the book: Rod Serling’s “Requiem for a Heavyweight” (Play- 
house 90); Alvin Sapinsley’s “Lee At Gettysburg” (Omnibus); Alvin 





» ee 


Boretz’s “The Trial of Poznan” (Armstrong Circle Theatre); Tad 
Mosel’s “The $5 Bill” (Studio One); Alfred Brenner’s “Survival” 
(U.S, Steel Hour); Mae Shoub’s “Thank You, Edmondo” (Matinee 


Theatre); Steven Gethers’ “Cracker Money” (Kaiser Aluminum Hour), 

Arnold Cohan, dollar-a-year radio-tv aide to N.Y.’s Mayor Wagner, 
resigned as exec v.p. of the Sydney S. Baron Public Relations Corp. 
. . . Syd E, Bandes, who’s been news editor and soundphoto editor of 
International News Photos, upped to marketing director of the INP 
sales department . . . Jim Lowe vacations from his WCBS disk show 
the week of July 29, with Martha Wright subbing him, thereby ex- 
panding her morning stint to an hour that week .. . Lothar Perl, who 
did the special arrangements and accompaniment for Mata & Hari in 
their appearance on the first CBS-TV Vic Damone show on’ July 3, 
threatened suit against the web because his name wesn’t included in 
the credits, Hassle was settled amicably, however, when producer 
Lee Cooley explained that the show ran over and the credits cut short 
and promise made of a correction on future shows ... Kirby Stone 
Four signed for eight appearances a year on the Ed Sullivan show as 
a result of their appearance on the July 7 stanza... Betty Madigan 
set to guest on the Vie Damone show next Wednesday (24) and the 
“Woolworth Hour” Sept. 1 . . . Ed Sullivam named chairman of the 
citizen's committee to cooperate with the American Bar Assn. traffic 
court program . . . Barry Shear named director on the Jack Paar ver- 
sion of “Tonight,” which kicks off on NBC-TV July 29... Tom Daw- 
son, CBS-TV sales veepee, splitting his vacation between his Green- 
wich home and Montauk and Cape Cod... Paul Tripp, producer-host 
of WCBS-TV’s “On the Carousel,” off on a six-week vacation that in- 
cludes an appearance at Robin Hood Dell, Philadelphia, with the 
Philadelphia Orch, as narrator of “Adventures at the Zoo,” for which 
he wrote the lyrics to George Kleinsinger’s score some five years 
ago... Hubbell Robinson Jr., CBS-TV exec v.p. in charge of pro- 
grams, off to the Coast on biz... Alfrede Antonini, CBS conductor, 
back in N.Y. after two weeks of guest appearances in Milwaukee and 
Hollywood . . . Bob Blake, CBS-TV’s Coast exploitation chief, in town 
on business and vacation, visiting with some old CBS and NBC cronies 
. » « Harry Rasky, CBS public affairs producer, in Battle Creek and 
Portland gathering material for a fall special . . . Irving Gitlin, web's 
public affairs director, due back from European vacation Monday (22) 
... Alden Schwimmer, who heads Ashley-Steiner writer-director-pro- 
ducer department, back from month's business trip on Coast. 

Sylvan Talpinger, tv-radio head of Peck Advertising, flying to Paris 
to supervise filming on several of Bob Hope shows underwritten next 
season by the agency's Timex Watches client. One Hope program 
will be shot in Morocco shortly, with comedian currently in the French 
capital completing his Paramount picture, “Paris Holiday.” 

Pinckney B. Reed upped to v.p., internatidnal sales, at RCA... Don 
Large, conductor-composer on CBS Radio’s “Make Way for Youth” 
show, in N.Y. from Detroit to consult with web officials and music 
publishers .. . Peter Fernandez of CBS Radio’s “Right to Happiness” 
cast has his 27th published short story in this month’s Cavalier mag 
... Arthur Anderson returned from an 800-mile motor-scooter tour 
of Cape Cod and Nantucket to do a series of Betty Crocker commer- 
cials for BBD&O . . . Ralph Bell into “Second Mrs. Burton,” Guy Repp 
and Paul Potter into “Nora Drake” cast and Rolly Bestor set for 
“Helen Trent,” all CBSoaps .. . Jerry Landay subbing for vacationing 
Bob Chang as exec producer of the Tex & Jinx shows through July 
29... Bob Readick and Joan Lorring featured in “FBI in Peace & 
War” on CBS Radio Sunday (21), while on the same day Fred O’Neal 
does a doublit-stint on CBS’ “Indictment” and CBS-TV’s “Look Up and 
Live” . . . WRCA-WRCA-TV business manager Fred Acker vacation- 
ing in Vermont . .. Hank Aaron and Dale Leng the baseball stars on 
Happy Felton’s “It’s a Hit” on CBS-TV Saturday (20) . . . Lissa Charell, 
writer on Bill Leonard’s “Eye on New York,” awarded a public educa- 
tion citation by the Assn. for the Help of Retarded Children ‘in grate- 
ful recognition for the intelligent way in which the problem of mental 
retardation was presented to the public” . . . S¥d Rubin, director of 
CBS Television Enterprises, entered in the Eastern Clay Court tennis 
championship matches, doubles and singles. Rubin’s aide, sales man- 
ager Murray Benson, back at the homeoffice following a business trip 
to Chicago . . . Dean Stockwell and Walter Mathau costar on “U.S. 
Steel Hour’ ’tonight (Wed.) 

Staats Cotsworth to the Coast Monday (22) for the featured role of 
the defense attorney in 20th-Fox’s “Peyton Place.” Back in three 
weeks . . . Scripter Allan Sloane teamed with former N.Y. assistant 
district attorney Eleazar Lipsky in a two-part documentary on a juve- 
nile gang war in N.Y., to be presented July 21 and 28 on CBS Radio's 
“Indictment” . . . Lolita Mainland, formerly with Compton, joins CBS 
Radio Spot Sales as copywriter and coordinator of promotion material 
in the sales promotion dept. . . . NBC News assigned Frank Bourg- 
holtzer, the new Vienna bureau chief, to Poland with a soundfilm crew 
to cover the visit there of Red China boss Mao Tse-tung .. . Bill Stern 
leaving for a tour of Russia Aug. 5 and wili do radio shows out of 
Berlin, Warsaw, Moscow, Leningrad, Kharkov, Kiev and Vienna. He 
returns Aug. 24, and in the meantime, his WPIX “Sports Beat” will 
use kinnies . . . William B. Crawford of the CBS news and public af- 
fairs dept. engaged to Jean Kerr Davenport of Sports Illustrated; fall 
wedding planned. His father is chief of the Newsweek Washington 
bureau .. . David Kerman into running role on CBS-TV's “Edge of 
Night” soaper. 


IN LONDON ... 


During the year ended March 31, the BBC-TV Drama Department 
aired 225 plays, including dramatized documentaries and serials. Of 
the total, 116 were specially written for the web... Mel Torme will 
headline the bill of Associated TeleVision’s “Val Parnell’s Saturday 
Spectacular” (20) .. . Granada TV’s program “Youth Wants To Know,” 
has returned to the air ahead of schedule . . . Jack Payne begins his 
own fortnightly BBC-TV series entitled “Say It With Music,” (23)... 
Tony kveson has been appointed Yorkshire representative for Granada 
TV. His duties will include keeping Yorkshire informed of the pro- 
grammers plans and activities . . . Ulanova will be seen in a telefilm 
on BBC-TV’s “A-Z” which reaches the letter “U" on Friday (19). 


{IN HOLLYWOOD ... 


Elliot Alexander, former tv producer, named manager of advertising 
and promotion for ABC-TV’s western division—CBS-TV’s press boss, 
Jim Kane, added two new staffers from the downtown news desks .. . 
Don Quinn made a tieup with Universal for his Ad-Staff outfit which 
creates commercial jingles and other advertising comeon. Studio will 
provide the facilities for filming the connectives and Quinn's legmen 
will do the contacts and sales . . . Tidewater Oil (Associated on the 
coast) moved its billing from Buchanan to Foote, Cone & Belding, 
worth about $3,000,000 a year . . . Charles Clifton, KRKD’s sports- 
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N.Y. TV FILM LABS’ SLOWDOWN 











It's SRO for Location Sites 


Hollywood, July 16. 


With so many oater telepix galloping across the telescreens 
next season, 21 at last count, outdoor-western locales near Holly- 
wood are booked solid. Over weekend, Four Star Films leased 
Hertz-Topanga Ranch on an exclusive basis for a year, to get some 
place to shoot its “Zane Grey Theatre” series. Deal also provides 


options for two more years. 


Company plans to build additional ranch houses, barns and 
corrals, besides two western streets currently standing. Also, Four 
Star will sub-lease property to other production outfits. Besides 


“Zane Grey,” 


Four Star will use the property for other series, 


starting with a “Mr. Adams & Eve” segment lensing Thursday. 


CNP’s Two for the Show 











‘Boots & Saddles’ and ‘Union Pacific’ Segs to Roll 
Simultaneously 





California National Productions, 
the NBC vidpix subsidiary, is tak- 
ing the unusual step of ordering 
fullscale production simultaneous- 
ly on two new syndicated series. 
CNP has given the go-ahead on 
production of 39 episodes in each 
of “Boots & Saddles” and “Union 
Pacific” at the same time, with the 
former being filmed on location in 
Utah and-the latter at Metro. 

CNP is offering only “Boots” for 
sale at the moment, and is putting 
“Pacific” on the shelf indefinitely, 
though it will have 39 in the can. 
Reasoning is that it doesn’t make 
sense to sell two shows in the syn- 
dicated market at the same time, 
and “Pacific” won't become avail- 
able until after “Boots” is pretty 
well sold out. Reason for the si- 
multaneous shooting, however, is 
the fact that CNP doesn’t want to 
get caught without any new prod- 
uct after “Boots” is sold, as was 
the case just recently when. its 
“Silent Service” had a quicker 
sales success than was anticipated. 


WGN-TV Grabs Off 
337 WB Cartoons 


Chicago, July 16. 
WGN-TV, beating the local NBC 
station to the punch, grabbed off 
Associated Artists Productions, 
package of 337 Warner Bros. car- 
toons last week and forced WNBQ 
again to revise its noontime strat- 


egy. 
The NBC o&o had received per- 
mission from New York a few 





weeks ago to drop the “Tex andj 


Jinx” show, which reachés Chicago 
at noon, in favor of a moppet strip. 
Station has planned to build one 


around the WB cartoons. Having | said 


lost the package, WNBQ is retain- 
ing “Tex and Jinx” temporarily un- 
til it can device a new show to 
compete with WGN-TV’s high-rat- 
ed “Lunchtime Little Theatre” and 
WBKB’s “Uncle Johnny Coons.” 


35,000 ACRES LEASED 
FOR ‘AFRICAN PATROL’ 


Second production unit has been 
set up by Kenya Productions Ltd., 
at Rumurui, 150 miles northwest of 
Nairobi, East Africa, to lens new 
“African Patrol” series, according 
to Gross-Krasne exec v.p. Phil 
Krasne, currently on scene. 

Main base of operation remains 
at Nairobi, but permanent location 
base has been set up, complete with 
airstrip, on 35,000 acres leased 
from rancher Carr Hartley. 


‘Official Detective’ 
To Roll at Desilu 


“Official Detective,” the new half- 
hour syndication being handled by 
National Telefilm Associates, goes 
into reproduction on the Desilu 
lot within a fortnight. NTA reports 
it has 27 markets signed for the 
show. 

Mort Briskin, who produced 
“Sheriff of Cochise” for NTA at 
Desilu, will also handle “OD.” Lee 
Sholem will derect. - 











Eva Wolas Exits $6 
For Jane Wyman Show 


Hollywood, Jluy 16. 

Eva Wolas has exited Screen 
Gems where she produced the 
“Playhouse 90” vidfilms, and will 
produce the new Jane Wyman tele- 
pix series on NBC-TV. 

Miss Wolas supervised produc- 
tion of the “90” telepix for CBS- 
TV at SG. Wyman series will be 
shot at Revue Productions, head- 
quartered at Republic. Actress will 
be hostess of the series and star 
in some segments. 


Film ‘Big Story 
For Syndication; 
‘$1,500,000 Budget 


After seven years on NBC-TV as 
a live program, “The Big Story” 
will be filmed and syndicated next 
season. Pyramid Productions, pack- 
age’s owner, and Official Films 
have teamed to do 39 half-hours 
starring Burgess Meredith as host- 
narrator. 

Production budget for 39 black- 
and-white shows is $1,500,000, Of- 
ficial reports. Official has already 


closed with WABD, New York, and 
WTTG, ashington, both DuMont 
stations, for lease of the package. 
Another deal was closed with 
KTLA, L. A., the Paramount sta- 
tion, which until recently was op- 
erated by DuMont, 

The three orders in advance of 
production brought $250,000 into 
the Pyramid-Official till, Official 





Pall Mall sponsored “Big Story” 
as a network entry from the day it 
began, only recently selling off to 
other national bankrollers. Show 
held down Friday slots on NBC- 

Other Official syndicated entries 
for next season are “Vagabond” 
and “Sword of Freedom,” the Ed- 
mond Purdom show. 


Cal Nat’s Kinnies 
For Businessmen, 
Training Films, Et Al 


NBC's telefilm subsidiary, Cali- 
fornia National Productions, is de- 
veloping a new source of business 
via the sale of kinescope services 
to businessmen. CNP is calling the 
process “Calnatron” and offering it 
as an inexpensive and quick way 
of providing training films, sales 
messages and similar film services 
to industry. 

Process is no more than the 
shooting of a kinnie, but it has the 
advantage of costing about half as 
much as regular 16m filming. Theo- 
dore H. Marcovic, manager of NBC- 
TV's Film Service Sales, will head 
up Calnatron operations, report- 
ing to CNP v.p. H. Weller (Jake) 
Keever. Kinnies will be shot at net- 
work and o&o studio facilities and 


(Continued on page 38) 





DEADLOGK ON 
NEW CONTRACT 


The New York telefilm industry 
is being seriously affected by a 
slowdown of many of the city’s 2,- 
300 laboratory technicians. Large- 
seale shift of work to the Coast is 
considered imminent unless the 
situation ends. 

Telefilm distributors are begin- 
ning to have difficulty getting out 


prints, and one or two of them 
have already shifted operations to 
the Coast. Worst hit, it seems, are 
the producers of tv film commer- 
cials in New York, since rapid 
service is invariably demanded by 
ad agencies, and the producers 
can’t readily deliver. 

Over 20 film laboratories here 
and local 702 of the Laboratory 
Technicians of IATSE are dead- 
locked over a new contract. Work 
slowdown reportedly began a 
month ago, within a few days 
after the old contract between the 
labs and the union expired. Rene- 
gotiation began nearly two months 
earlier. 

Union originally asked for a 32- 
hour work week. The labs re- 
fused to consent to shorten the 
week eight hours, and the union 
shifted its demands to a 25% 
package increase, it was reported, 
though particulars were not made 
known to the employer group. 

Production Falloff 


Falloff in production, and the 
ensuing problems for the entire 
industry, is being blamed on the 
fact that the technicians are not 
working weekends as they normal- 
ly do. Moreover, one report has 
it, the union called a roll call 
meeting recently, which took men 
off the job in the middle of the 
day. Other employers report that 
a few technicians at a time have 
not showeé up for work since the 
new negotiations began. 

An official spokesman for the 
employers did not believe that a 
solution was to be found immedi- 
ately. Unofficially, a reliable 
source figured that if there was to 
be an agreement it would not 
come before mid-August. 

Distribs of both features and 
half-hours, who normally do their 
processing in New York, are fall- 
ing behind in deliveries. Average 
life of a half-hour print is 10 
showings, it is generally thought, 
and the big turnover of reorders is 
not being met. Neither, it is said, 
are first printings on telefilm 
shows, although one producer, who 
has most of his stuff done on the 
Coast, said he got a New York 
print in two hours the other day. 

An unsubstantiated guess is that 
film processing in New York has 
fallen off 50% in the past two 
weeks alone. 

The affect on the commercial 
makers, not fully felt yet, is criti- 
cal, some tradesters feel. Commer- 
cial production lately picked up, 
after a long period of little or no 
business. And, of constant worry 
to New York producers, is the fear 
of losing more business to Coast 
competitors, which is already hap- 
pening because of the delay 
caused by the union problem. Some 
New York labs have reportedly re- 
jected commercial orders because 
of the overnight delivery needs 
of agencies. 

One distrib said, “Prints and 
negatives are piling up. I’m going 
out of my mind.” 

Management spokesman said he 
offered the union a 10 cents an 
hour increase several days ago, but 
the union negotiators rejected the 
proposal. 


PEDDLE GLEASON IN CANADA 
Toronto, July 16. 

CBS Film Sales’ “The Honey- 
mooners,” Jackie Gleason’s net- 
work reruns, are now being ped- 
Gled in Canada. Caldwell Tele- 
— Film Sales is handling sales 
ere. 

Ken Page is Caldwell manager. 








Other TV-Film News 
on Page 31 














Geo. Sidney Asks Showdown On 


TV Jumping Gun 
Assails CBS 








A Borrowed Format 


Boston, July 16. 

TV advertising for films are 
using the radio-tv pages giv- 
ing the appearance of ads for 
actual picture houses. Side by 

~side- were ads for “Laura” on 

WNAC-TV’s Late Show, and 
“Dodge City” on WBZ-TV's 
Pleasure Playhouse in the 
Boston Globe. 

Both ads used top and bot- 
tom lines for station and time, 
with the typical Hollywood 
packaged format ad in be- 


tween. WNAC-TV billed 
“Laura” as “first Boston tele- 
cast.” Both ads featured 


names of the actors: Gene 
Tierney, Dana Andrews, Clif- 
ton Webb, in “Laura”; Errol 
Flynn, Olivia DeHavilland, 
Ann Sheridan, in “Dodge 
City.” 

It was the first use of regu- 
lation picture advertising in 
the battle of tv films late at 
night which has broken out in 
the Boston-Providence terri- 
tory. 


Sutton Reverts 





To Topdog Status 
In MCA-TY Shifts 


Command of MCA-TV Ltd. has 
shifted in the past several months. 
Since Wynn Nathan moved the 
syndication company's headquar- 
ters from Hollywood to New York 
last fall, he has clearly ended his 
reign over sales and has been giv- 
ing up administrative command 
generally to concentrate on sell- 
ing in New York. 

Functioning command of the 
company seems to have reverted 
to David Sutton, who has always 
had the title of vicepresident with 
actual command over national tele- 
film sales and theoretical com- 
mand over syndication and 
Nathan. Nathan's sales responsi- 
bilities outside of New York were 
turned over to veep Ray Wild. 
Wild moved to Chi when Nathan 
moved to New York, and became 
head of the field sales force. 

Despite the lensing of a new 
half-hour series, based on Mickey 
Spillane, the syndication depart- 
ment has shrunk in importance 
at MCA, it is felt. There is a be- 
lief that Nathan, who came to 
MCA two years ago, when United 
Television Programs was assimi- 
lated by the agency, will eventu- 
ally move out of syndication, and 
either concentrate on national 
sales entirely or move up into the 
company’s category of “freewheel- 
ing” executives, who have no defi- 
nite areas of responsibility. 


Col. Barney Oldfield 
As Host-Narrator On 
‘War Correspondent’ 


Hollywood, July 16. 

New series, “War Correspond- 
ent,” has been set by Don Barry 
as part of his recent telepix lineup 
with Batjac Productions. Barry will 
produce-direct and has been prom- 
ised Defense Dept. cooperation, 
he reports. Col. Barney Oldfield 





has been set as host-narrator for | 


series, and initial stanza, “The 
Ousted Lion,” was penned by Old- 
field, former Warner flack, and Air 
Force PRO now stationed in Colo- 
rado. 

Meanwhile, completed print on 
“Calamity Jane,” another Barry- 
| Batjac project, left over weekend 
|for N. Y. selling rounds, accom- 
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on Film Projects, 
Andersonville Tale 


By DAVE KAUFMAN 


Hollywood, July 16. 

Television’s industry’s “piracy” 
of motion picture ideas and proj- 
ects has been assailed by producer- 
director George Sidney, who asks 
for a meeting between the two 
industries to discuss the probiems 
and put an end-to tv's jumping the 
gun on upcoming film projects. TV 
may be within its legal rights in 
such actions, but ethically it’s way 
off base, declares Sidney, prexy of 
the Screen Directors Guild. 

Sidney, producer-director of Co- 
lumbia's upcoming ‘“Anderson- 
ville,” based oh MacKinlay Kantor's 
best-seller, didn't attempt to con- 
ceal his bitterness at CBS-TV's 
“Climax” recently telecasting “The 
Trial of Captain Wirz, the Ander- 
sonville Jailer,” which also dealt 
with the Civil War prison camp 

“We. are planning a $6,000,000 
project, and it’s jeopardized by 
a pretty bad tv version. If the 
people who saw that tv play think 
that’s what the picture wil! be like, 
then that’s pretty bad. We have 
rape and prostitution in our pic- 
ture, for example; our film deals 
mainly with the camp itself, where- 
}as~the tv play dealt with the trial 
of its commander. (The censor- 
ship code is becoming broader and 
broader, and I don't think we'll 





have any difficulty with our pic- 
ture in that respect.) 

“First the major studios supplied 
tv with its old films; then with 
| new tv films. You can’t say we're 
;not partners. The movies paid 
| television for the stories they got 
from tv, although except for 
‘Marty’ I'm sorry they made them. 
The movies have not operated on 
a piracy basis, but tv has. TV 
grabs eff material which we have 
invested a lot of money in. They 
did' this to Warner Bros. when 
‘Playhouse 90’ carried ‘The Helen 
Morgan Story’ on CBS, even 
though Warners had finished a pic- 
ture about the singer. 

“Metro has a lot of money in- 


(Continued on page 41) 


C&C Spinoff Up 
To Stockholders 


C&C plans a spinoff of all bev- 
erage, food and manufacturing in- 
terests from the television distribu- 
tion arm, offering stockholders a 
share in the new wholly owned 
manufacturing subsidiary for every 
two owned in C&C as it stands. A 
proposa! to stockholders asked that 
all non-ty interest be turned over 
to National Phoenix Industries Inc. 
and that C&C Super Corp., the cur- 
rent holding operation, have its 
name changed to C&C Television 
Corp. 

There are 8,178,715 shares out- 
standing in C&C Super at present. 
Presently, the company’s tv opera- 
tions, sale of RKO pre-1956 fea- 
tures, is carried on by Matty Fox 
through Western Television, a C&C 
division. Other tv subsids in for- 
eign sales. 

The soft drink company used 
Western in the first place to place 
its own tv advertising, which C&C 
got in barter for the old pix 
Stockholders will meet and vote at 
the end of July in Delaware. 


Herman Rush Exits OF, 
To Set Up His Own Biz 


Herman Rush has quit Official 
Films after seven years to enter 
business for himself. Rush, an of- 
ficer of the distributing company 
since 1951, the year after he joined 
it, will not disclose his plans pub- 
licly, but it is beleived he intends 
to set up his own packaging- pro- 
duction company in television. 

Resignation becomes effective 
Aug. 1. Rush is a veep and board 











member at Official. 
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In show business, it’s considered one of the tougher 
propositions. How, for instance, do you follow up a series like ‘‘The Silent Service?” 
Very simple. You produce ‘‘Boots and Saddles—the Story. of the Fifth Cavalry.” It’s 
set in the 1870’s, when Indians and Yankees played for keeps instead of pennants. It 


won’t solve a single world problem. It will entertain. sc TELEVISION FILMs A DIVISION OF 


CALIFORNIA NATIONAL PRODUCTIONS, INC, 
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VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bur- 


eau on a monthly basis. 


Cities will be rotated each week, with the 10 top- 


rated film shows listed in each case, and their competition shown opposite, 
All ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
Attention should be paid to time—day and 


show in the specifie market. 


VARIETY - ARB City-By-City Syndicated Film Chart 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 


responding results for the sponsor aiming at the children’s market. 


Abbre- 


viations and symbols are as follows: (Adv), adventure; (Ch), children’s 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musicals 


(Myst), 


women’s. 


mystery: 


(Q), quis; (Sp), sports; (W), western; (Wom), 
Numbered symbols next to station call letters represent the sta 


tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national sponsor from whom the film is aired. 














TOP 10 PROGRAMS DAY AND JUNE SHARE SETS IN | TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING {%) USE PROGRAM STA. RATING 
7 » & , 5 5.00 : WCBS (2), WRCA (4), WABD (5), WABC (7), 

NEW YORK Approx. Set Count—4,525,000 Stations— yor (9), WPIX (11). WAEV (13) 

1. Tep Plays of "ST (De)... 0000 -WREA. sccsocss Screen Gems...... TUOD. TGR tee 6. ica. BB is cceess 8 eee 42.3| Spike Jones ; Jee ve An<s 79 
2. Highway Patrol (Ady)........WRCA......... ZiV.....00- coccess Mon, 7:00-7:90 .. 7 ' Seer coce BI.6..cccccce 21.017 O'Clock Report 523 5g, Meni sols 
CBS News—D. Edwards..WCBS ....... 46 
3. Code 3 (Adv)... oer «ere | eee eececeeees Mon. 10:30-11:00 it eee >) eee lll errr WORE occas BEL 
4. Death Valley Days (W).......WRCA......... MCC-E......00+06.+ Wed. 7:00-7:30 ....... BOB... 6c tbe RD: 0isecaas St een ements... bse es WEBS . .cccece OS 
CBS News—D. Edwards...WCBS ....... 5.5 
5. Guy Lombardo (Mus)........WRCA. ......++» MCA....ceeeeees. Thurs. 7:00-7:30 ....... 13 .cccccces MOMs cowseess SOG Ghertl af Cockioc...c.i cscs WABD ....... 52 
6. Whirlybirds (Ady) .......000-WPIX. .ccceces-CBS..cccccccecee Thurs. 7:30-8:00 ....... TD .cnccéves Mlbeeekees PE LOE 2... oc occas 090 MEE ecscace Sm 
1. Popeye The Sailor (Ch).......WPIX......00+-AAP...cceessees++ Mon.-Fri. 6:00-6:30 » CB icvcccsee BOM: cosdeond 20) | OEE GROW ......cccccceecet eee Bootes. OS 
8. Silent Service (Adv)..........WRCA......... NBC...... ieigtdes Pri. 7:00-7:90 .....6e0. CB. ccccccse SOB. csecccee SILH1T O'Clock Report.......i.. Was cisco. £O 
CBS News—D. Edwards...WCBS ....... 5.7 
9. Celebrity Playhouse (Dr).....WRCA......... Screen Gems..... Toes. TOOTS i000 cas OS ... canoes eebsscocdece Gunter Mapes: | ..6455 20% WEES wcvcee 103 
CBS News—D. Edwards...WCBS ....... 84 
10. Men of Annapolis (Adv)..... WABC..... ee Re ee ree Tues. 10:30-11:00 ...... 6.6. cnccsaceiicesdéucuve GE TET GUMS 5... vs0cceans SPE ascucse Can 
10. My Little Margie (Com)...... . ee SE se oe ce vee a eee GH. oss Seay BOM. sccccose Sele ee BOO TIM... .. ciceceeeas WABC 41 






































CHICAGO Approx. Set Count—2,900,000  Stations—WBBM (2), WNBQ (5), WBKB (7), WGN (9) 
1. State Trooper (Adv)..........WNBQ......... WO cienes sees. Wed. 9:30-10:00 .... ee ee SE ok ER  ) Peres WEBM ....... 15.0 
2. Secret Journal (Dr)..........WNBQ......... Ce! | ee a Aa eee 33.5. .cccceee 50.8) Best of MGM...... codicneke ME Beadbn 28.7 
8. Silent Service (Adv).........WNBQ....2...- NBC...cceeceoe.-- Tues. 9:30-10:00 ...... 15.6 were teeters) | fl eee Ul 
4. Sheriff of Cochise (W) ..... WIE: cc ceccoc NRA: chwtpeceesss Bs CABO EROD tevcteses 13.8... ccscsee BEB. ccconcen GOR LEP OOOED 20.60 cccewes 6 Use ED clases -.16.1 
5. Highway Patrel (AGy)........ WGN. ..ccceces ZV... cccccccccecs FFL. GOOG:3O ..creccee. 1D. ccccccce BBB sccceecc se GER TLRE Bilees & Bre o.ccagcee ee «taco 
5. Star Performance (Dr).......WBBM.........Official............Sat. 9:30-10:00 ........ th eee. meres 9 iS 2 2. ery WNBQ .......30.5 
6. Superman (Adv) os decwceee WERT. « «ne sees PIMMUNEO. ccccoces BEL C:00G:50 ...ccccgce 11.3. coees 53.9...0000+- 21.0) News—J. Bentley .......... WHEE ccccce ta 

CBS News—D. Edwards...WBBM ...... 5.0 

7. City Detective (Myst)........WGN....... sa ore, we | | nee 11.0 cocse 10.6. caccecee SOL} Ronmem to Pereom.....ssc<; WBBM ......37.1 

S. Shadie ST Ge) ...cicvees conve ee eee MCA ceveeccees MEU BIBS SGRS visas SE er 205. .ceoccces SIZ i Studie One ......ccccecs ave ME eaeses 21.8 

8. Don Ameche (Dr).. eves WGN oe . ee nen So: | See ne. Pee 20.8. .ccccecs 40.7 | Spike Jones .....\ ccc a .  ~aorree 20.2 

10. San Francisco Beat (Dr)...... BPE ic swansea GEE ccicintacecnces's BOG: FIORE ices TOS. . éxwaskns's ER oh yeusalin 55.7 | $64,000 Question ........... WBBM ...... 28.4 
pre we og. KNXT (2), KRCA (4), KTLA (5), KABC (7 

LOS ANGELES Approx. Set Count—2,313,000 Stations— Kny (9s KITV CL) Keoe IS Ms 
1. Highway Patrol (Adv)........ Ee <sptenslan Ziv eee ron ee SED Soc Be xuaet Maa eéke 60.8; Twenty-One .............. EL ok < wawe 18.4 
2. Death Valley Days (W)...... BEIM... ..c casees MOE. cocctccces St 1:50: DEMS scans OE.T. cvccccee GLB OGEIO CHOBOOM 5. cick cscccs 8 5 ek | 
8. Confidential File (Doc)...... KTTV Perr, Sepeerepeer a tf ear SG.E sccenas DEG. cccocccs GEL eee TURE; és ..0 dines KABC .,......15.4 
3. San Francisco Beat (Dr)..... KTTV.......... CBS... ..ccceess.- Sat. 9:30-10:00 ........14.1....666.. 28.6......... 49.2 | Five Stars of Springtime.... WRCA .......19.2 
4. Whirlybirds (Adv)... ........ RRs she deaees COG. ccccecccdees Ee CIOEe be kesceds 12.7. ..es000+ 26.4..00006.. 48.0 | Godfrey’s Talent Scouts.... KNXT ....... 81 
5. Men of Annapolis (Ady). . 6 ee Serer rer » Mt | eee 12.2. .cccccce 20.6. cccccese 45.9 | Search for Adventure....... BOOP ..cceocitee 
5. Search for Adventure (Adv). KCOP......... DASE. 0.00¢d0e000 RRUEE. FIG USO écwves 12.2 eee STB. ncacscocs GRE LR Ww OMEe. ..... rccoosteee. s6s6000 Oe 

Men of Annapolis ....... KNXT .......12.2 

6. Sheriff of Cochise (W)........ KTTV. re oer ree See lll 10.3. .cccccce Sll.cccesese RF) Peete Are Fanny... cicds i Mem ocacct Bee 
9. Sepenttam CAB... ..<ceccesde een + ccowess Flamingo......... a jee 0 BLD. cvdccccs Meee ee Gene... .c0cce8 ec écesecn Tae 
S. Annie Oakley WW)... csccctcos MABE, cccccces er ere fe 9.7 reereg ) Sree se 7) oo) 6. eee to re 
CBS News—D. Edwards... KNXT ....... 9.7 

©. Bebdale: WER Fe. Ga) xcicccac hs Meee bee 3.06 MOM ss cc ccc enc.  BUm CIRO) hc veawvess CG.. steams 32.7..veccces 20-¢}6 O'Clock Report .......... MMAL cpecvse OS 
9. Dick Powell (Dr)............KNXT....«.... MIE cocin ones Fri. 10:00-10:30 ..... Tt oe ®.: 20.4 .... 45.9| CBS News—D. Edwards...KNXT ....... 9.1 
Juke Box Jury............. BOs wi dded. 11.1 

CLEVELAND Approx. Set Count—1,900,000 Stations—-KYW (3), WEWS (5), WJW (8) 
1. Sheriff of Cochise (W) ..... PY bencwtoes sd. ance vanes Sun. 10:30-11:00 BVO das vette See 55.5 | What’s My Line ............ WOE . wedecown 24.8 
2. Highway Patrol (Adv)........ WOO 0400000650 MWe 008 eeesasess Tues. 10:30-11:00 .. Beene 3.4. 00 --+.+ 89.5 | Science Fiction Theatre..... Te. c00060c.88D 
3. State Trooper (Adv) ........ BWW . vncicects « MOA six ceccects vcd BER, BOQ | oon ds. 19.3 5 sccwsese GB. ccbaw eve OO | CUOMO ows ccc cccceucce WET coneecnseen 
4. Death Valley Days (W) ... ic. WOW. «cccvcee. MOCE. i cccccccss. Sat. T:00-T:90. ..2...2. 19.0. ..ccsees SBS... .ccccee S08 | City Detective..... 6 satest gen scheianee 
5. Men of Annapolis (Adv)..... FEW . . ccccccs ce GV, os epeenenceses WOM. ROSEU ERGO <50%- IGT cccccee GBS. cctccews OEP TU. BG. Bleed: Hour ..cccvobes WOW 6c cetecc Itt 
6. Annie Oakley (W) .. WIW oxncec GAs c0dgsctet sacs WUME SUN Sv pees 16.5 ..cccccce On ceaseece see |Gene Autty ....... eccccgge WEEE cusece SB 
6. Range Rider (W) ............ . Mere: SS eerepen rer Oh of Bere 16.5. .cccccse 45.8. .cweceee 06.0 | Secret Journal ...... ccnbewe WOW ‘cowsdencdae 
%. Silent Service (Adu)... . ...0.0: Was oc cvednec Wes «506 dbse ness Sat. 10:50-11:00 ....... 15.2. scccsess BBBscccccs.s 83 | Your Hit Parade..... coevecdb eh W  cocsccc eben 
8. Soldiers of Fortune (Adv) ....KYW.......... MCA........... Tins Veale 66 3 . BT a one, ee Uae ee Fas Ciiietian =... .cccccacnel lt «cconmce Un 
9. All Star Theatre (Dr) ....... Woe. 0203 «...+ Sereen Gems . Sum, B2:006:90 ...... 13S, 02 ev ees 84.7 .cccccvece 20.5 | Meet the Press ....ccckcce MEW ccccccce 2M 
10. Buffalo Bill Jr. (W) . 2 See Cae. cm. « .. Sat. 11:30-12 a.m 10D .co8<ses , ee Ce NE S| a a pean UE. wedhec et 2.0 
ATLANTA Approx. Set Count—575 9 Stations—WSB (2), WAGA (5), WLW-A (11) 
1. Highway Patrol (Adv) . . , Se? ee a art ersten Fri. 10:Uu-10:30 7) ee eee Ee 42.1 | Secret Journal ............. WEED Viniwbec'ss 13.5 
2. Superman (Ady)............. eres Flamingo......... Thurs. 7:°°-8:00 SE pc cane well Mess cse cece Mek CHD a1, nos sacdktcveens re J! See 19.2 
3. Dr. Christian (Dr). . . er ee rrr wean aid Wed. ) Oo aa coe SE Eccccccces 40.010. &. Steel Hour ..... eer, |! ae 
4. Science Fiction Theatre (Adv)WAGA.........ZiV......cccecees- Tues 10:0 19.6 ....c00-- 47.6..c0ce0e.. 41.2] Captain David Grief........WSB savee 38D 
5. Search for Adventure (Adv) . \VSB ......... Bagnall...... ee 10:38 17.2 coves 50.6. .cxccce» 20.8) Great Gildersieeve ......ceo. WAGA .ccccee 6.8 
6. Man Called X (Myst) * Wet. ce ceeccs Ee ee Judi Cmeas Mon 11:¢90 16.1... ccceee 52.5. ..0000-- 30.7} Susie . ‘gy REE ia Hoa as 04a 9.8 
7. Badge 714 (Myst) ..WSB wees, ae on ; Mon 19:59 15.8 Fe 34.2..cccee-. 46.3 | Studio One ......... Petar, pS ere 22.5 
8. Mr. District Attorney (Myst) .WAGA......... ee ere ae s ) 15.4 ea: | ae et ae ees. ee a ot 20.4 
9. State Trooper (Adv) ....... (oS) ar MCA ° an ae tae oon BBs cccccccs B41 SR oF Cockia: .. cc 5. a FS 
10. Buffalo Bill Jr. (W)......... oS ar | eNeee \ ) 13.8 eseces 12.6..ee00e+. 19.0} World News; Weather; News. WAGA ....... 3.5 

CBS News—D. Edwards.,.WAGA ....,.. 5.5 
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The WW (Wallace & Wingate) Circuit 


It was inevitable that Diana Barrymore would be subjected to 
the Mike Wallace “shock treatment” on his Sunday night ABC-TV 
interview show. As one of the notorious “problem children” of 


the 20th Century, and with her controversial 
autobiography as the come-on, 


Soon” 


“Too Much Too 
her appearance was a 


“natural” as these in-depth closeup interviews go. It’s to Miss 
Barrymore's credit that she handled herself with a finesse that 
evoked considerable audience sympathy.. 

Since Miss Barrymore has figuratively washed her dirty linen 
in public and beat her breasts in confession many times before, 
it wasn’t to be expected that Wallace would find a nonplussed 
interviewee on his hands or for that matter extract deeper motiva- 
ticnS than had’ prompted her previous outpourings. It was all a 
thrice-told tale, particularly to the readers of her “sensational” 
opus, as the whole sordid past of alcoholism, immoralities and 
tiwee ill-fated marriages were dug up and “dissected,” yet it was 
the manner in which Miss Barrymore comported herself and met 


the stinging challenges that won 


for her a clear-cut victory with 


the viewing public. As her exhibition of eyeblinking and occa- 
sional facial ticks suggested adequate evidence of her physical 
and emotional strains, it was equally apparent that her battle isn't 
won by a long shot. She’s got herself a considerable cheering sec- 


fion. 


Meanwhile on Wallace’s ex-WABD “Nightbeat” turn, John Win- 
gate is turning in a facile carbon-copy job. He’s very positive, at 
ease and self-confident, with a personal approach that resembles 
Wa'tlace in both manner and voice. Without being diffident he 
appears more cognizant of the sensitivities of his subjects. With 
added practice there’s no doubt he'll develop a more personalized 


and more individual approach. 


Last Friday's brace of interviewees included the expert on Ex- 
urbia, A. C. Spectorsky, and Lester Velie, billed as reporter, 
editor and investigator in the field of magazine journalism as well 
as an expert on labor. Neither of them could be called contro- 
versial subjects. In the case of Spectorsky, he was in his element 


when discussing his theories on 


Exurbia, but this is by now a 


well-hashed subject. There's little more of a provocative nature 
to tell. When Wingate tried to put him on the spot on his asso- 
ciate publisher status for Playboy mag, Spectorsky’s replies were 
cagy although the inferences to be drawn by his lack of rebuttal 


were rather telling. 


As for reporter Velie, familiar especially to Reader's Digest 
fans, it was just a case of an able, highly-regarded craftsman giv- 
ing adequate evidence why no publication has ever lost a libel 
suit resulting from his bylined product. If Wingate thought he 
could stir up any sensationalism, he chose the wrong target. Rose. 








Foreign TV Reviews 








PERSONAL APPEARANCE 
With Alan Young, Guylaine Guy, 

The Peter Knight Singers and 

Orchestra, others 
Director: Philip Jones 
30 Mins.; Tues., 8:30 
Granada TV, from Manchester 

There's been a general outcry in 
the British press about the number 
of films and artists imported from 
the States to appear on tv, ‘but 
Alan Young, returned to the coun- 
try of his birth after many years to 
fill a regular 30-minute weekly 
spot on commercial tv, has a brand 
of humor that cannot be ty to 
any one nationality. Granada TV, 
the originating programmers, have, 
in the past, run several situation 
comedy type shows, but this one 
promises to beat the lot. 

From his first tv airing, Young 
put himself into the category of 
artist that takes his time to build 
up a reputation as a funny man. 
His gimmick of strongly under 
playing makes him a slow starter 
with British audiences. 

Pattern for the show was built 
round a sketch on the events of 
Young's air trip to England, with 
a break for a guest artist spot, 
which, on this occasion, was filled 
by French recording star Guylaine 
Guy. The sketch opened in the New 
York air terminal, where Young, 
about to make his first flight, got 
involved with an airport clerk 
about take off time, and then went 
into a funny routine involving a 
coffee vending machine that 
wouldn't stop working. The plot 
progressed onto the plane where 
normal takeoff procedure supplied 
a vast amount of comedy for Young 
who did everything wrong. Capers 
with annoyed passengers, especial- 
ly a harrassed business man in the 
next seat during dinner, were in a 
high class comedy bracket. 

Miss Guy, a vivacious brunet 
with a sizzling personality, came 
over well with a rendering of 
“That's What Makes Paris Paree,” 
strongly supported by the Peter 
Knight Singers and orch. From the 
first airing of this show it appears 
that the future guests spots will 
only supply an incidental break for 
Young to recover his breath. 

Bary. 


TURNABOUT 
With Roy Ward Dickson, Pamela 

Russell, others 

Director: Audrey Starrett. 

30 Mins., Thurs., 8 p.m, 

a iated-Rediffusion from Lon- 
on. 

The popularity of quiz games on 
commercial tv, where, unlike their 
counterparts on the state web, 
there’s money at stake, has proved 
to be a major audience draw, and 
with four new programs of this 
type ushered in for the summer 
schedule, programmers are assur- 





ing themselves of regular viewers. 
But this Associated-Rediffusion | 


version of a Canadian quiz show, 
had better pull something out of 
the bag pretty quickly if it wants 
to offer any competition to the 
others. Quizmaster Roy Ward 
Dickson, a fast talking Canadian, 
had his work cut out to smooth 
over production faults which 
should never have occurred. It 
was the production that stopped 
the show from making any impact 
on its first airing, though the 
game itself has some interesting 
and amusing potentials. 
Contestants were shown photo- 
graphs of places which they had to 
identify, and were awarded small 
eash prizes for every correct ans- 
wer. If they successfully answered 
50% of the questions, they Were al- 
lowed to choose two words from a 
dictionary for Dickson to spell. 
His spelling prowess was stumped 
on only one occasion and the win- 
ning contestant was allowed to dip 
her hand into a jar of silver coins, 
each worth 35 cents, and pull out 
as many as she could at one time. 
fhe actual amount was never dis- 
closed, and was obviously an op- 
portunity missed to start another 
competition among jackpot win- 
ners, Top prize won by any con- 
testant, apart from the jackpot, 
was $42. Dickson as a high pow- 
ered emcee did his job well despite 
the hitches which put wrong photo- 
graphs on the screen and listed 
words he had not been asked to 
spell. Pamela Russell provided an 
attractive break as the girl with 
the dictionary. Bary. 


CRISS CROSS QUIZ 

With Jeremy Hawk, others 
Director: David Main 

30 Mins., Mon., Wed., Thurs., 8 p.m. 
Granada TV, from Manchester 

“Criss Cross Quiz” is the British 
version of “Tic Tae Dough.” It’s 
a show with a great deal of appeal, 
so much so, that Granada TV is 
airing it three times a week and 
attracting large audiences. The 
British public is still comparatively 
new to quiz shows which involve 
fairly large amounts of money, and 
a has the lure of no upper 

mit. 

The program is good light en- 

tertainment, with Jeremy Hawk 
doing a commendable job as emcee. 
Basic ingredients of the game are 
that two contestants compete 
against each other to complete a 
line diagonally, vertically or hori- 
zontally, with either noughts or 
crosses by answering stions on 
subjects of their own choice which 
are set out in nine squares. The 
winner of one game is challenged 
by a new competitor. If the new 
contestant wins, his prize money is 
deducted from the total of the 
other. Most won so far has been 
just under $1,750. 
__ The game creates a fair amount 
of tension with players battling to 
~e- me another from completing 
a line, ry. 


{ 
| 


| 





FRONT-PAGE CHALLENGE 
With Gordon Sinclair, Tobi Robins, 

Alex Barris, Scott Young; mod- 

erator,. Winston Barron 
Writer: John Aylesworth 
30 Mins., Mon. 9:30 p.m. 
LEVER BROS. 

CBC-TV, from Toronto 
(Young & Rubicam) 

Though it’s reminiscent of Ken 
Murray’s weekly “Where Were 
You?” series, complete with nar-| 
rator’s chair for on-screen news- 
reel shots of the period, “Front 
Page Challenge” tees off as a good 
summer quiz show which should 
have the viewers guessing as to 
what Canadian news story—in the 
past half-century—held the inter- | 
est of international newspaper 
readers. Series will be sent across 
the Dominion for full tv network | 
treatment in the ensuing 13 weeks 
by the Canadian Broadcasting | 
Corp. There will also be some 200 
in the Toronto studio audience. 

Panel consists of hearty extro- 
vert Gordon Sinclair; the quiet but 
discerning Scott Young; Alex Bar- 
ris for the ad libs; Tobi Robins for 
her good looks and off-the-shoul- | 
der evening gown. The moderator | 
is Winston Barron, off-screen voice 
of Paramount News for the past 15 
years, and publicity manager for 
Paramount Pictures in Canada. | 
The three men on the panel are 
staffers on three separate Toronto 
dailies. 

On fine physical buildup on 
tiers, with visiting participants in 
the news story perched behind the 
panel, stories on opening “Front 
Page Challenge” ranged from the 
Moose River gold-mine cave-in of 
1936 to the birth of the Dionne 
quints in 1934 and the recent vice- 
probe in Montreal which saw the 
election of a new mayor and the 
tossing out of the chief of police 
and his henchmen. Present as par- 
ticipants in the trio of newspaper 
events—but behind the panel for 
ee —~ Sore Alfred Scad- 
ing, sole survivor of the Mari- 
times mines disaster; Mme. Alex 
Legros, midwife deliverer of the 
first three of the Dionne quints be- 
fore Dr. Alan Dafoe ved; and 
Mayor John Drapeau of Montreal, 
who won the reform election in 
Montreal, (Each got $1090 and ex- 
penses). 

Only question to viewers was 
why the panel was puzzled when 
some, of the panel members had, 
themSelves, worked on the news 
stories; but “Front Page Chal- 
lenge” starts off as exciting to the 
trans-Canada newspaper reader 

McStay. 
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Tele Follow-Up Comment 


| WCBS-TV’s public affairs dept 


OUR NATION’S ROOTS 

With Profs, Ormond J. Drake, 
Thomas Robinson; Don Horan, 
Fritz Kraft 

Producer: Nazaret Cherkezlan 

Director: Neal Finn 

30 Mins., Sat.; 2 p.m, 


Sustaining 
WCBS-TV, N. Y. 

Second 13-week series of this in- 
structive half-hour presented by 
in 
cooperation with New York VU. and 
the Educational Television and 
Radio Center, Ann Arbor, Mich., 
went before the cameras Saturday 
afternoon (13) to relate a fresh 


| episode in the growth of America 


through contributions of its immi- 
grants. 

As with the initial 13-week cycle, 
“Our Nation's Roots” still has a 
strong classroomish atmosphere 
which may discourage attention of 
some viewers. 
dent in the narration of Prof, Or- 
mond J. Drake who acted as guide 
in the subject at hand, “The lmnmi- 
grant Serves His Country—The 
Civil War.” He recited a bushel of 
historical facts which took the im- 
migrant all the way from the War 
Between the States to World War 
Il. 

An effort at dramatization was 
made through use of Don Horan, 
as an Irish soldier, and Fritz Kraft, 
whe portrayed a German, in the 
Union forces. But unfortunately 
the small sets hampered their 


movements and the actors’ contri- | 


bution was largely limited to 
monologs in which each expound- 
ed on individual philosophies, why 
they were fighting, etc. 

It would appear that the inabil- 
ity of the producers of “Our Na- 
tion's Roots” to make their brain- 
child more colorful and dramatic 
stems from a limited budget. But 
while no viewer expects the Battle 


of Bull Run or Sherman’s March | 


Through Georgia to be re-created 


in the studio, there’s no reason, 


why an occasional film could not 
be utilized to illustrate a 
more graphically, 

This series, incidentally, is done 
live in New York, and is distrib- 
uted later via tv film recordings to 
educational ty stations throughout 


the country. Project is partially | 


financed by the Educational Tele- 
vision and Radio Center. 
lars on the program are Profs. 
Drake and Thomas a - 

yilb 
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Studio One 
Good farce, for some reason, is | 
one of the toughest nuts for televi- | 


sion writers to crack, but a gent | 
with the improbable name of Ro- | 
meo Muller came up with a nifty 
script in “Love Me to Pieces” Mon- 
day (15) on CBS-TV's “Studio, 
One.” Though only mildly divert- | 
ing for the first two acts, the play) 
had a madcap finale that rivaled— 
in pacing and zaniness anything | 
the best of bedroom farce has to | 
offer—and “Love Me” even used 
a bathroom. 

A takeoff on the rock ’n’ roll 
music business, “Love Me” con- 
cerned a teenager who writes a 
song that somehow lands a record- 
ing deal, but with the proviso that 
the teenager arrange and sing the 
number. When she and her busi- 
nesslike brother get poison ivy, the 
session is held in their home. 

That's where that finale comes 
in, with an instrumental group 
(including a harpsichord installed 
in the bathroom to achieve the 
echo chamber effect), the girl and 
a vocal combo downstairs in the 
livingroom, a distraught and be- 
wildered mother wandering 
around, a father just returned 
from out-of-town popping up in the 
middle, and assort and sundry 
eharacters all over the joint. 
Withal, Muller was able to get in 
some choice lines, as when the 
recording director yells upstairs to 
turn the bathroom faucet off and 
one of the musicians shouts back, 
“You mean we gotta drink this 
stuff straight?” 

Producer Norman Felton and di- 
rector James MacAllen dressed the 
show up with a _ topflight cast. | 
Bennye Gatteys had just the right 
touch of wacky adolescence as the 
girl, while William Hickey, as the 
business-minded brother, showed a 
proper devotion to the coin of tHe 
realm. Jerome Cowan and Parker 
McCormack were excellent as the 
helpless parents; Cliff Norton and 
Ned Glass were fine as a pair of 
hapless music publishers; Wood- 





row Parfrey was topflight as an 


effeminate arranger-conductor and 
Norman Feld, Ralph Stantley and 
Rene Riano were picturesque mi- 
nor characters. The Upbeats played 
the vocal combo. 

Script is written around a real 
rock 'n’ roller, “Love Me to Pieces 
recorded on Columbia by Jill 
Corey. Show should help the disk 
which curiously enough is a catchy 
tune, as rock 'n’ roll tunes go. 

Chan. 





Goodyear Playhouse 


“Backwoods Cinderella” was the 


name given the faulty attempt at 
laughter on “Goodyear Playhouse” 
last Sunday (14). Be reminded that 
this is what they call “summertime 
television,” but author Peggy Lam- 


son works in the winter, too-so-do | 


Martha Scott and director Paul 
Stanley. 

Looks like Miss Lamson picked 
up the discarded negatives of 
“Funny Face,” the recent Fred 
Astaire-Audrey Hepburn flick, and 
turned them into a songless, dance- 


less, charmless hour of mirthless | 


tv. Miss Scott, who is more used to 
getting her teeth into a wintertime 
role, wasn’t very comfortable as 
the summery fashion mag editor 
who was “inspired” to convert a 
dumpy Kentuck teenager into 

delirious and attractive Cinderella. 
Abigail Kellogg, unfortunately for 
the advancement of the theme, was 
the same girl before and after. She 
and her Ky. kinfolk, Peg Hillias, 
Crahan Denton, Michael Allen, 
Tuesday Weld, William Traylor 
and her dodo boyfriend, Larry Hag- 
man, all northern trained types, 
slid in and out of some of the most 
shoddy backwoods accents heard in 
many a season—including summer. 


But dialects apart, there was not | 
a one of Miss Lamson’s characters | 


with enough breadth to make do 
or an early evening summer juve 
show. 

In short the show was terrible, 
and to make it complete somebody 
dug up a thoroughly grating guitar 
arrangement which persisted in the 
background of the story. Network, 
which didn’t have the musical 


credits readily available, volun- 
teered that the regular musical 
director was on vacation. Art. 


This was most evi-, 


point | 


Regu- 


| THE BIG BEAT 
| With Alan Freed, Ferlin Huskey, 

Billy Williams Quartet, Don 

Rondo, Everly Bros. (2), John- 

nie & Joe, Connie Francis, Sun- 

ny Gale, Sam (The Man) Taylor, 

Big Al Sears. 

Producer: Frederick Heider 
| Director: Cort Steen 
30 Mins.; Fri.,“10 p.m. 

Sustaining 
ABC-TV from New York 

Rock 'n’ Roll which got its great 
impetus through radio and disk- 
ings, has now gone into the world 
of video, with the great white 
father of the moment, Alan Freed, 
helming a weekly half-hour on 
ABC. In his initial venture as a 
steady show, Freed has coilected 
an unusually large group for a 30- 
minute session. It's one number 
and off for most of the act, with 
‘the mode of selection governed 
generally by the amount of disk 
sales 

Thus the Everly Bros. became 
the stars of the initial show. These 
youngsters are a pair of hillbillies 
who clicked with their recording 
of “Bye Bye Love” and at the end 
were presented a gold disk denot- 
ing a million in record salgs, for 
which they did an extra tune. 

This seems to be the keystone of 
this show. Because of the tre- 
mendous disk sale, these kids are 
stars before they are performers. 
Of course, there are so few places 
for them to get sufficient season- 
}ing, and naturally. to put them on 
before network audiences is neither 
the place nor the time to give 
these kids the necessary experi- 
ence, 

Everly Bros., like so meny of 
itheir colleagues in the hillbilly, 
rock ‘n'’ roll, and the disk biz in 
|general, have something different 
| to offer as disembodied sounds on 
wax, but in the flesh, they are 
from Major Bowes. 

The same applies to some others 
on this show, namely Don Rondo, 
| Johnnie & Joe and Connie Francis. 
Johnnie & Joe are a pleasantly 
|sounding Negro boy and girl team, 
og the others offer little that's vi- 
| tal. 


Ferlin Huskey is another 
matter, although working like an 
amateur, there's a lot of interest 
in both his voice and his rendition. 
| The professionals on this show are 
Sunny Gale, who shows some 
knowhow of what to do in front of 
an audience, and the Billy Williams 
Quartet, who know their business 
from way back. 

The orchestra, with Sam (The 
Man) Taylor and Big Al Sears, in 
theic spot, show interesting musical 
patterns 

According to accepted forms of 
show biz. there's lots and lots 
| wrong with this show. The repeti- 
tion of sounds, lack of relief from 
any other form of entertainment, 
the camera crews picking up the 
wrong faces in the audience are 
all drawbacks that should make a 
show-wise network exec cringe. 
But this show is appealing to the 
juve tastes, and at the moment 
this is what they are buying. 

And as for Freed, he works like 


» the juveniles’ answer to Ed Sulli- 


ean Jose. 


CONCEPT 
With Marciarose 
30 Mins.: Sat. 1:30 p.m. 
WRCV-TV, Philadelphia 

New educational session is pro- 
, duced in cooperation with the U 
|} of Pennsylvania to show the work- 
j ings of a university, presumably to 
non-grads, The hostess, billed 
| simply as “Marciarose” with one 
eve on the TelePrompter ex- 
plained the self-conscious title 
“Concent” as the intent “te ex- 
plore the world of ideas.” The 


first half was given over to two 
doctors from the Veterinary 
Schoot and their four - footed 


friends, against an awkwardly con- 
i ceived set. 

Marcia and a vet sat on a wood- 
jen park bench while some doelike 
creatures were sandwiched be- 
|tween them and the backdrop 
|drapes. The guest explained the 
janimals were ruminants—a word 
|which curiously bewildered the 
jformer “Jr. Press Conference” 
| panelist. Following the definition 
| She settled back and listened to 
| the prof talk briefly on one of the 
| school’s research programs—the 
| transmission of diseases from ani- 
}mals to man. Of interest was the 
| demonstration of the use of an 
| oxygen tent for relief of heat pros- 
|tration in animals, “Miss Marcia,” 


jas she is sometimes called, is a 
looker who seems more at ease 
then her guests. 

Second half, according to the 


hostess,” brings “a change of pace 
}as we switch to the Civil War.” 
|Dr. Roy Nichols, Pulitzer-prize 
| winning historian, could certainly 
|} have delivered his theories on the 
Civil War without extraneous 
prodding. The War Between the 
States has become again a subject 
of mounting interest. It could 
more profitably be discussed by 





|experts of equal caliber and infor- 
|mation under such conditions 
would rate a series, Gagh. 
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A few weeks ago, the curtain came down on 
the last of this season's television performances 
by the NBC Opera Company. The season was a 
triumph for viewers, music lovers, and for tele- 
vision itself. Four operas-in-English brought 
millions of new fans into direct and delightful 
contact with the operatic form. 


From critics all across the country came a chorus 
of rave reviews. Here is just a sampling: 
Variety: “The Opera Company has set a stand- 
ard of what television can accomplish in the way 
of pioneering new avenues of entertainment and 
enlightenment ...casily (TV's) Sunday best.” 
Albert Goldberg, Los Angeles Times: (La Tra- 
viata) “It is hard to understand how an English- 
speaking audience.could ever again be content 
to listen to this work in a foreign language, or 
for that matter, be satisfied with the traditional 
methods of operatic staging.” . 
Howard Taubman, New York Times: (La 
Grande Bretec he) “een impressive produc ‘ion 
...cast was chosen with customary high standards 
».. singing and acting merged indivisibly.” 
Time, January 21, 1957: (War and Peace) “A 
major musical event...a notable achievement.” 
Paul Hume, Washington Post: (War and Peace) 
“,..a vastly commendable piece of work in every 
way, and a credit to its performers, to NBC, and 
to the television industry today.” 

Ben Gross, New York Daily News: “Put down 
‘War and Peace’ as one of the memorable events 
on television.” 

Daily Variety, Hollywood: (La Boheme) “A 
brilliant slice of coaxial culture... prime enter- 
tainment ...color never looked better.” 

The acclaim came not for the TV performances 
alone. This was the year that NBC made the 
unprecedented move of sending full-scale opera- 
in-English on tour*—over 100 artists visiting 
47 cities. The tour, tod, was a triumph! 

The NBC Opera Company will return this Fall 
with even greater opportunities for Americans to 
know and enjoy opera. The Company's tour will 
be expanded to 57 cities. Already scheduled for 
the new television season is the world TV 
premiere of Francis Poulenc’s “Dialogues of the 
Carmelites.” NBC's operas-in-English will con- 
tinue to bring the country new excitement and 
new high standards for musical entertainment. 


*Tour Direction: Judson, O'Neill and Judd 


NBC ‘TELEVISION 
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TV 
FILM 
PROGRAM 
NOW 


AVAILABLE! 


BOWLING 
STARS 


THE ONLY HALF-HOUR ALL-BOWLING SHOW ON TV 
A BOWLING ‘‘SPECTACULAR’’ SURE TO SCORE BIG! 






































The greatest stars of bowling Every week, for 26 weeks, two top-ranking 
bowlers meet in a three-game singles match to determine the champion 
of the week. The winner stays on, new stars step up, each determined to 
beat the current champion and cash in on the big money prizes. 


Bowling’s greatest thrills right on camera Never before, on any TV Bowl 
ing Show, have scores and competition been so terrific. You'll see a 300 
perfect game bowled—a rare sport's spectacle which builds up tremendous 
Suspense, frame after frame. Every program is a big match for big prizes 
a spectacular show sure to hold audience attention. 


Builds up tremendous suspense You'll see the nation’s best men bowlers 
and women title holders in top-scoring action. The MC is Joe Wilson, 
one of bowling’s most popular sportscasters, who keeps his audience 
in suspense by his distinctive whispering technique as he describes 
the exciting drama of play by play. 


Sponsors: Here's a sure-fire format Twenty-six shows are now 
available—on a first-come, first-served basis—sure to attract 
millions of viewers. Here’s a great show for all sponsors of 
products where quick customer response is important. And 
remember this show will pull 35% of its audience from 


the gals...more than any other sports program. 


WIRE NOW FOR COMPLETE INFORMATION 
ABOUT THIS TOP-QUALITY FILM PRODUCTION 


Wire: CHAMPIONSHIP PRODUCTIONS, INC. 


Box 348 
Radio City Station 
New York IS, New York 


i 





Trendex Top 10 


Evidence of the summer 
shift in shows and viewing 
habits is in evidence in the 
Trendex Top 10 for July. Top 
three shows are late-hour en- 
tries—after 10 p.m., while the 
only show in the group to air 
earlier than 9 is Ed Sullivan. 
“I Love Lucy” is missing from 
the group because it’s off for 
the summer. CBS, incident- 
ally, took nine out of 10. Sur- 
vey covers the week of July 


1-7. 

$64,000 Question ..CBS 20.0 
What’s My Line ..CBS 19.7 
The Lineup ..CBS 18.6 
Hitchcock Presents .CBS 17.9 
Twenty One ..NBC 17.9 
$64,000 peat CBS 17.5 
Gunsmoke ..CBS 17.3 
Ed Sullivan CBS 16.6 
G. E. Theatre -CBS 16.1 
I've Got a Secret ..CBS 16.1 








NBC Board Names 
Kintner & Sacks 


Bob Kintner, NBC-TV exec v.p. 
over programs & sales, and Manie 
Sacks, the web’s v.p. in charge of | 


network programs, were elected to 
the NBC board of directors at the 
board’s monthly meeting last Fri- 


day (12). 

At the same time, Coca-Cola top- 
per William E. Robinson resigned 
both from the NBC board and the 
RCA board due to the pressure of 
his duties at the soft drink com- 
pany. Charles M. Odorizzi, RCA 
exec v.p. for sales and services, 
will succeed Robinson on the RCA 
board. 


No Summer Doldrums 
For Ashley-Steiner 


On Scripting Deals 


Traffic on tha& Ashley-Steiner 
agenting front seems to be run-! 
ning against the force of summer 
gravity, particularly on setting 
scripting assignments for tv dra- 
matic vehicles. All of which takes | 
a bit of doing at a time when dra- 
matic entries are going one way— 
downward. 

Activity is particularly strong 
on the NBC-TV “Matinee” front, 
where a flock of A-S writers are 
currently roosting, as witness 
Bill Altman's “Forbidden Search,” 
Lee Pogostin’s “Freedom Comes 
Later”; Abby Mann’s “The- Pres- 
ident’s Child Bride”; Frank Bar- | 
ton’s “Night Train to Chicago,” 
Harry Junkin’s “Boys Will Be, 
Men,” Tony Spinner’s “The Ivy 
Curtain” and “The Iceman,” Frank 
de Felitta’s “The Fable of Honest | 
Harry,” Alvin Boretz’s “The Last 
Hour” and “Heed the Falling | 
Sparrow,” Dick Berg's “Long and | 
Terrible Day” and Bob Dozier’s, 
“Finchley’s Fan Club.” 

Set for the Wednesday night 
Kraft dramatics are Harry Jun- 
kin’s “Smart Boy,” Alfred Bren- 
ner’s “The Hawthorne School,” | 
Don Ettlinger’s ‘Sing A Song of | 
Sixpence” and Abby Mann's 
“Tuesdays and Thursdays” 

Set for U.S. Steel’s Theatre 
Guild stanza are Irving Gaynor’s 
“Never Know the End” and Alfred 

(Continued on page 41) } 


FEDDERSON’S ‘WIFE 
AS DAYTIME STRIP 


Hollywood, July 16. 
Don Fedderson has firmed a/| 
deal with ABC-TV for five half- 
hours weekly daytime of “Do You | 
Trust Your Wife?” He's also nego- | 
tiating with the network for a 
nighttime series of the show with 
Edgar Bergen resuming as emcee. | 
Latter would not appear in the | 
dagtime strip, Fedderson now/| 
screening candidates, 














Wm. Morris, Framer Tie | 


William’ Motris office has signed 
to represent Walt Framer for four | 
of his new packages, “Winabuck,” 
“Millon Dollar Family,” “Calling 
on America” and “Behind Closed 
Doors.” All are quiz formats, with | 
two of them involving home view- | 
ers as contestants as well as studio | 
audience. 

Framer roster currently com- | 
prises “Strike It Rich” in its 11th | 
year, “Big Payoff” in its sixth, and | 
“Lady Luck” due to start in the | 
fall on ABC-TV. 


Max Factor Buys 
Mon. ABC-TV Time 


Max Factor has taken 8 to 8:30 
Mondays over ABC-TV, replacing 
R. J. Reynolds which alse had an 
order in for the time period. Mean- 
time, Reynolds is eyeing 8:30 to 
9:30 Sundays on the same web. 
| . The cig house, after innumerable 
|flashes of hot and cold over Don 
| Sharpe's filmed “Wire Service,” 
|is said to be considering retention 
| of the stanza in its 60-minute form, 
| to insert behind Kaiser Aluminum’s 

‘Maverick.” Idea is to back to back 
two adventure programs, with 

“Service” shifting more along the 
|lines of a modern-dress actioner, 
| alternating as stars Dane Clark and 
Brian Kieth. 

Max Factor, unable to get a half- 
hour edition of “Service” due to 
the renewed interest of Reynolds, 
had already been considering “Do 
You Trust Your Wife?” or “Those 
Whiting Girls” as its regular fall 
ABC entry. However, the network 
reports, those shows are not neces- 
sarily the final choices. 








Ideal Toy’s Parade Coin 


Ideal Toy Co. is returning to 
NBC-TV for the third successive 
year as sponsor of the web’s cover- 
age of the Macy's Thanksgiving 
Day Parade on Nov. 28. Ideal will 
sponsor half the one-hour remote. 
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WAY O 
IN FRONT! 


Oldtime steamboat races along 
our Ohio River Valley were often 
close, and hazardous to put your 
money on. Quite different from 
today’s audience race among 
TV stations. When you put your 
money on WSAZ-TV, you’ve 
picked THE winner. Survey after 
survey gives the title to this 69- 
county giant — and the latest 
Nielsen is no exception. Consider 
these WSAZ-TV margins over 
the next-best station: 


95,670 more homes per oak 
99,430 more homes per week 


101,130 more daytime homes, 
weekdays 


100,580 more nighttime 
homes, weekdays 


_ WSAZ.-TV steams with compar- 


able popularity across a four- 
state domain wherein almost 
$4,000,000,000 buying power 
awaits advertisers who like to 
ride with the winner. The gang- 
way is down at any Katz office, 





Stations 
WSAZ, Huntington &6 WKAZ, Charleston 
| LAWRENCE H. ROGERS, PRESIDENT 
Represented by The Katz Agency 
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Inside Stuff—TV Films 


Telefilm publicists have come into their own. They are now mem- 
bers of a fraternal order called the ‘156 Market Club,” (a self-ribbing 
title at the umber of markets touted to have bought every skein), 
and_have initiated monthly luncheon meetings. 

The charter gives each member the title of senior veepee, with 
Jerry Franken, of Television Programs of America, going under the 
moniker of “hog-caller” as the loosely-knit organization’s topper, Plans 
eall for the printing of a trade paper in which any rejected stories 
get printed, the production of an 8m pilot film, a western with the 
press agent as the hero and a composite tv editor as the heavy. Awards 
will be given for the worst live tv show monthly, perhaps daily, and 
the best swindle sheet for the month. 





The recent review in Vartery of an Overseas Press Club telefilm 
show out of Birmingham, England, credited Frank Jerome as the cor- 
respondent from whose file the story was taken. Correct name is Frank 
Jerome Riley, then with the European News Service of the New York 
Times and now with the American Weekly. 

|}mere upped to regional sales su- 


TV Film Chatter. 
™/pervisors . . . Zel deCyr did the 


Richard Wattis, London legit | Voices for an animated film com- 
comedian, goes as one of the regu- | miercial for Adventurers Inn in 


, | Queens, via the Ben Sackheim 
Tars on the new Sheldon Reynolds agency and Wilbur Streech Film 
series, “Dick and the Duchess”; he | Productions . . . Allen Swift did 
joins title performers Patrick | Olce-overs for Tip Top Bread and 
O’Neal and Hezel Court Pintoff Aluminium Ltd. commerciais for 

eal and Hegel Court ... Fintofl-| j walter Thompson, with Pelican 
Lawrence, producers of animated | Films turning in the bread blurb 
tv commercials, into new Manhat-|. ... Perry Fiske, who just com- 
tan quarters . . . Frank Bibas to|Pleted 13 weeks on NBC's “True 


Transfilm Inc. as producer-account en, oe — p AS 
exec ... Bill Thourlby into Phil | Kodak. “ 

Silvers cast . . . David Piel inked 

by Needham, Louis & Brorby for 











| Jules Arbib, Richard Baldwin, 
Herbert Miller and Robert Black- 














18 one-minute Monsanto blurbs 
. . « Harry Foster Welch, original 
film Popeye, appeared Saturday 
(13) in a promotional stand for 
Assosiated Artists at Bamberger’s 
department store in Newark—to 
push the cartoons on tv... Jay 
Smolin, AAP ad-promotion chief, 
and actress wife Marian 
(“Auntie Mame” cast) to Paris and 
Rome for a month ... Bob Rich, 
AAP sales chief, and missus spend- 
ing vacash on Nova Scotia. 
_. Cameron Andrews and Lawr- 
enee Webber set for the cast of 


Desilu Leasing Space 
\ . 
For Winchell Series 
Hollywood, July 16. 
In deal set last week, Desilu 
Productions is leasing space at 
Paramount Sunset lot, with Desi- 
lu’s “The Walter Winchell File” 
to go before cameras there this 
week. Additionally, Desilu is dick- 


ering with 20th Fox for space on 
Fox Western Ave. lot, but what 





“Flaming Angel,” episode in the series would go there isn’t known 


Ziv “Harbor Master” series to be y 
filmed in August in Rockport, 
Mass. . .. Seven promotions at the 
NBC Television Films Division of 
California National Productions: 
Daniel M. mes man- 


et. 
It’sunderstood that as part of 
deal with Paramount Sunset, Desi- 
lu will get use of parent Paramount 
lot on Marathon St. for exteriors, 
and will use Par Sunset only for 
interiors. 

Bert Granet produces “Winch- 
ell”; Jerry Thorpe directs. 


ager of regional sales, while John 
F. Tobin replaces him as eastern 
manager; William Breen, 





sales 
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KTTV’S 2-A-NIGHT 
GRIND ON METRO PIX 


Hollywood, July 16. 

Twice-a-night grind policy on 
backlog of old Metro pix has been 
instituted on KTTV. New policy 
is part of programming shakeup, 
which finds Jackson Wheeler, post- 
midnight pie jockey since station's 
start in 1949, moving over to after- 
noon spot, vice departed Norma 
Gilchrist. 

In new evening lineup, first show- 
ing of the Metro feature will start 
about 10 p.m. and will run un- 
hosted. Del Moore assumes hosting 
chores for second run, slated after 
midnight. Moore will emphasize en- 
tertainment personality interviews 
as part of his format, 


‘Bush Pilot’ 3d 
Telefilm Series 
Set for Canada 


Third telefilm series for the U.S. 
market is about to go inte produc- 
tigm in Canada. Bernard Van 
Marken, a Canadian producer, 
starts “Bush Pilot” in August. 
Television Programs of America 
started “Tugboat Annie’ there 
Monday (15) and Budge Crawley 
is about to start on his “Royal 
Canadian Mounted Police” series. 

Evidently, excellent location 
availabilities and a desire to come 
as near as possible to assuring 
sales in both the U.S. and Canada 
has offset what were reportedly 
poor production facilities in Can- 
ada. Word of an equipment short- 
age hit New York when “Last of 
the Mohicans” was being lensed 
north of the border. : 

Van Marken has hired a 75-mile 
ee at a song—on 
which to t his series. Larry 
Doheny will direct it. 

Van Marken is in the US. to 
cast his leads. “Annie” is being 
shot outside Toronto. 





‘Huge Metro Lot Resources Lend 


Class to Enders’ Satevepost Series 


Hollywood, July 16 





Hub’s WHDH-TV Eyes 
Bundle of Par Features 


Boston, July 16. 

More tv feature films for Hub 
area are on the horizon with new 
Channel 5, WHDH, expected on 
the air before the year’s end, con- 
tracted for ABC and undoubtedly 
a Paramount film package to go 
with the deal. With Channel 5 on 
ABC; WNAC-TV, CBS; and WB7Z- 
TV, NBC, everything looks even 
steven with the three Hub tv sta- 
tions busy setting up promosh 


now upcoming. 

In the meantime, WMUR-TV, 
Channel 9, Manchester, N.H., ABC- 
TV affiliation, is expected to win 
its request to FCC to move its 
transmitter closer to Boston. Odds 


its ABC-TV affiliation, become an 
indie operation with films and 
locally live shows. 


SG’s World Rights 
On Hellinger Pix 


Screen Gems has _ purchased 
world television rights to two pic- 
tures produced by the late Mark 
Hellinger, “Brute Force” and “The 
Naked City.” Deal was set through 
Hellinger’s estate. Both films were 
distributed via Universal-Inter- 
national, but with ownership re- 
verting to Hellinger. 

“Brute Force,” released in 1947, 
starred Burt Lancaster and Hume 
Cronyn, while “Naked City,” re- 
leased in 1948 and starring Barry 
Fitzgerald, was a double Academy 
Award winner. Screen Gems will 
make the films available it its next 
feature package. Deal was nego- 
tiated by Jerry Hyams, Screen 
Gems director of syndication sales. 








deals for the three-way competish | 


are the N.H. station will then drop | 


| Robert J. Enders org. currently 


in fifth week of shooting on “Best 
of the Post” teleseries, on MGM 
‘lot, is tying in background shoot- 
jing for series with firms commit- 
|ment to make some 60 documen- 
tary and industrial films this year. 
| “Post” producer Robert Friend and 
|assistant Lew Ciannelli disclose 
| that within next few weeks, two 
crews departing for Europe to Jens 
'a documentary for the Air Force 
|} will also shoot color background 
| footage for the series. Process has 
been going on since series started 
to roll, according to Friend, with 
Enders crew shooting background 
stuff in East for use in telepix. 

Sidelight on eurrent shooting at 
| Metro finds thet telepix outfit suf 
jfering almost an embarrassment 
lof riches. With huge resources of 
| Metro lot available to Enders out- 
fit, last week unit used 18 “major” 
|sets in a 25-minute telepic. Next 
week unit will use huge backdrop 
from “Something of Value” for 
another segment. 

Series is a 50-50 proposition 
between Enders outfit, which shift- 
ed over from pioneer live video 
into the documentary-industrial 
field several years back, and the 
Saturday Evening Post. Post sup- 
lies story material from its files 
and Enders org is color filming, 
with view to a net sale next sea- 
son, Show is budgeted roughly in 
the $45.00 per-segment class, with 
color adding about $7,500 to each 
half-hour telefilm. Thirty-nine epi- 
sodes are slated, on a one-day re- 
hearsal, three-day shooting sched- 
ule. 

Metro has no piece of the deal; 
only rents below-line facilities. 

High proportion of budget goes 
into adaptation, with such script- 
ers as Lew Meltzer (who adapted 
“Man With the Golden Arm” for 
the screen), S. S. Schweitzer, John 
Dunkel, Gabrielle Upton, Leo Lie- 
berman, George Lefferts, and Max 
Wilk assigned to various segments. 
Much of writing is done in East, 





to be shot here, according to 
Friend. 


Dialmanship? Selectivity is what it’s 
all about. Today—the televiewer 
decides before he dials. You have to 
pre-sell him. You have to hammer 
hard on tune-in promotion. 


When you recognize the 


importance of 


Dialmanship, you realize the influence 
of TV GUIDE. Every day, all week, 
‘more than 12 million televiewers turn 

- to TV GUIDE before they tune to you. 
Gad, what a place to talk tune-in ™™" 


The best-laid program promotion plans begin here and now ++ 
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WE HAVE SIGNED THE 
WORLD’S GREATEST STARS 


(Exclusively for our shows) 


Cary Middlecoff — Sam Snead — Julius 
Boros — Mike Souchak — Gene Sarazen 
— Dutch Harrison — Jack Burke, Jr. — 
Ed Furgol—Gene Littler—Fred Hawkins 
_~ Arnold Palmer — Lloyd Mangrum — 
Jimmy Demaret ~ Ed (Porky) Oliver 
| i 
Tournament golf. Medal play 
Jimmy Britt does on-the-spot narration 
$700,000 IN AWARDS 
x * * 
Typical Matches Never Before Seen 
on TV or Anywhere Else! 
Ed Furgol vs Cary Middlecoff 
(Both U.S. open winners) 


Jack Burke, Jr. vs Jimmy Demaret 
(Pupil vs teacher ) 


Lloyd Mangrum vs Sam Snead 
(Two of America’s all-time greats) 


ay ee ee 


* 


50% sponsorship to 
Miller Brewing Company 


25% sponsorship to 
Wildroot 


25% sponsorship, 
with cross-plugs. 





FLASH! NOW AVAILABLE 


25% Sponsorship on ABC-TV Network 


eer 26 HOUR SHOWS on Saturdays, 
| 4 to 5 PM, clock-time, 
| an starting October 12, 1957 
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Thrilling one-hour 18-hole matches, with all the 


excitement and suspense of alive sports 


event—filmed especially for television. It will 
be a block-buster in every city on this or any — 
hemisphere. There is nothing in TV that can be 
substituted for great sports competition. 


This is the first time ‘that modern TV 

techniques have been properly applied to the = 

game of golf. . . we eliminate the ” ralks” 

and the ‘waits’ ... but we graphically 
all the shots and all the dran 

this game famous. Seven cameras p | 

the action and every nuance... you see. 

and you hear what's happening better than x 

Lage were ere in person. | 
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WALTER SCHWIMMER CO. 


CHICAGO— MAIN OFFICE—75 E. Wacker Drive * FR 2-4392 

NEW YORK—527 Madison Ave. + EL 5-4616 

HOLLYWOOD — Haan Tyler & Assoc. « 5746 Hollywood Bivd. * HO 7-9913 
CANADA —S. W. Caldwell, Ltd. « 447 Jarvis St., Toronto « WA 2-2103 


OR SEE YOUR ABC-TV REP. 








CARY MIDDLECOFF. 
Twice Winner of the 
National Open 
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SAM SNEAD.~The JULIUS BOROS~The JACK BURKE Jr,-1956 JIMMY DEMARET-1957 ED FURGOL-The U.S. DUTCH HARRISON - MIKE SOUCHAK - Was 
greatest money winner World Champion at  Golferfortheyear-Mag’ d Invitation. Open Championship 1956 All American winner of the St. Paul 
in golf history Tam-o'-Shenter in 1955 ters and PGA winner winner, Palm Springs winner in 1956 Championship winner Open in 1956 


CHAMPIONSHIP BOWLING - 26 new Hour shows available—on spot basis coast to coast. (partial or full sponsorship) 


~ 
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Monsanto Returns to TY With 


Ambitious 


Monsanto Chemical Co. is re- 
entering television next fall with 
sponsorship of “Conquest,” a new 
CBS-TV series of hourlong specials 
on science. Monsanto has com- 
mitted for 10 of the hour shows to 
he spaced over two seasons, with 
four next season starting in Octo- 
ber and six in the 1958-59 season. 

Programs, to be produced by the 
web's pubHe affairs departinent, 
will be slotted in the Sunday 5 to 
6 p.m. period, preempting “Seven 
Lively Arts.” Present schedule calls 
for one show next October, three 


more next spring, three in the 
fall of 58 and three more in the 
spring of '59, with the possibility 


of additional shows after that. 
Each pregrem will deal with! 
current happenings in science, via 
a science newsreel, a biographical 
salute to a leading living scientist, 
an award to a “junior” scientist 
and special features. Program is 
being done in association with the 
National Academy of Sciences and 
the American Assn. for the Ad- 
vancement of Science. Michael 
Sklar, out of the web’s public af- 
fairs department, will produce, 
Host hasn’t been decided upon yet. 
“Conquest” purchase brings Mon- 





CBS Science Series 


santo back into network television 
after a year’s absence, but on a 
different basis from before. When 
the giant chemical outfit was in tv 
via “Warner Bros. Presents,” it 
was to push its ALL detergent, 
which since has been sold to Lever 
Bros. The “Conquest” sponsorship 
will be strictly of the institutional 


advertise but wants to continue 
keeping its name before the public 
a la duPont and Dow. 





“Conquest” will be used as a pub- 
lic relations and scientist recruit- 
ment program by Monsanto as well, 
with part of the sales agreement 
involving Monsanto’s rights to 
| prints of the show after the tele- 
| cast for exhibition before educa- 


tional, civic and industrial groups 
Deal was set_yia Gardner agency | 
of St. Louis. 





WGMS’' HI-Fi SHOW 
Washington, July 16 
WGMS, the “Good Music Sta- 
tion,” will‘again stage Washington's 


Hi-Fi show is slated for 
Shoreham Hotel, March 14-16 next. 
Last year’s show, also at the Shore- 
ham, had 50 exhibitors. 





variety, since Monsanto no longer | 
has a straight consumer product to} 


High Fidelity Music Show in 1958. | 
the} 


N.Y. Post Dickering 


Harriet Van Horne As 
Tuck’s Replacement 


New York Post is seeking a re- 
placement for Jay Nelson Tuck as 
its television columnist-critic and 
has offered the post to Harriet Van 
Horne, of the N. Y. World-Tele- 
gram & Sun. Offer to Miss Van 
Horne came directly from Post 
publisher Dorothy Schiff, and in- 
cludes- a deal for syndication 
|to other papers via the Post-Hall 
| Syndicate, which the Post controls. 

Miss Horne hasn't made up her 
and doesn’t expect to so 





| mind, yet, 


until sometime next week. She's 
| discussed the situation with Roy 
|Howard, head of the Scripps- 
Howard chain, and W-T&S me. 
Lee Wood, and they’re working on 
the possibility of éxtending her 


column throughout the S-H chain. 

Miss Van Horne has been with 
the Telegram for 14 years and says 
she doesn’t want to leave, except 
|for the fact that the Post offer is 
lso attractive. Post a couple of 
| years back shifted Tuck from night 
| city editor over to the television 
beat but now apparently feels it 
wants Tuck in another spot. Tuck 
said nobody has said anything to 
i him about it at the Post. 





Albany—Keyes Perrin, former 
|Mutual announcer-newscaster - in- 
| terviewer, is now doing news on 





Gallup Re: Radio, TY & the Press 


San Francisco, July 16. 


Only one out of five adults gets his news exclusively from news- 
papers today, George Gallup, director of the American Institute 
of Public Opinion, told the annual convention of the American 
Society of Newspaper Editors last week. 

Gallup was making his first preliminary report on a several- 
months “Study of Public Attitudes Toward the Press.” 

During the course of the study, he found: 

1) Some 41 million U.S. homes today have TV sets, while 39 
million get a daily newspaper—radio has long since surpassed 


both figures; 


2) “Readefs were asked, if they had only 15 minutes to get the 
news, how they would prefer to get it. Television and radio won 


three to one, because, 
standable”’; 


most said, broadcast news is more under- 


3) Almost no one wanted advertising on tv and radio, but a 
large majority said ads were the most useful part of a daily paper. 


Gallup pointed out that the dailies, radio and t® are in 


“a battle 


for time and attention that never ceases.” 


He claimed newspapers still 
than either radio or tv, 


reach more searchers for news 


citing these statistics: 


a) Only one of 10 persons fails to read the newspaper; 
b) Two of 10 fail to see tv on any given day; 
c) More than three of 10 fail to listen to the radio on any 


given day. 
But he toid the editors a 


“new editorial conception” 
to meet increasing competition from radio, tv and magazines. 


is needed 








Sherwood Cleared - 


San Francisco, July 16. 
Deejay Don Sherwood was ac- 
quitted of a felony drunk-driving 
charge in superior court last Fri- 
day (12). 
Jury brought in its verdict after 
four hours of deliberation, decided 
there wasn’t enough evidence 











Latest Bell System control units 


speed accurate network switching 





New Bell System contro! unit permits network 


switches to be set up and double- 





checked in advance, 


Network switches can be set up in 
advance and double-checked, thanks 
to new Bell System control units. 

« Ten or 15 minutes before actual 
switching time, buttons representing 
incoming and outgoing circuits are 
punched on the control panel, Then, 
at the appointed split second, one 


master button is pushed and all 
switches are performed at once. 

The first new operating center 
utilizing the control unit began oper- 


industry. 


ation in Chicago during the summer’ 
of 1956, followed by similar instal- 
lations in Los Angeles and New York, 
In the near future, operating centers 
will be added in Des Moines, Dallas 
and Washington, D. C, 


This development, which makes 
switching faster and more accurate, 
is another example of how the Bell 
System is constantly finding new and 
better ways to serve the broadcasting 


CBS’ ‘Kangaroo 
Pouch Swelling 


Trio of sponsorship deals is 
giving CBS-TV some hope that its 
“Captain Kangaroo” stanza may 
at long last emerge as at least a 
partially black-ink proposition. 
“Kangaroo” is one of the all-time 
trade puzzlers—show has high rat- 
ings, critical and parental acclaim 
and low rates, but has struck a vir- 
tual blank these past couple of 
years on the sponsorship front. 

The sponsor problem—due prim- 
arily, the web suspects, to a high 
percentage of moppet viewers and 
a low adult viewership—has been 
a major headache to the web, since 
it feels it can’t drop a program- 
ming winner yet must find some 
way of getting some money into 
the show. Several meetings have 
been held in the past few weeks 
to examine the possibility of an 
all-out research-promotion drive 
on the show, with the research end 


-| concentrating in particular on mail- 


pull and special sales appeal tests 
on the show. If these, assuming 
they prove successful, don’t attract 
sponsors, the feeling was the web 
would have to make some early- 
morning changes. 

But in the past week, Luden’s 
Candy moved in with a 26-week 
order, via J. M. Mathes, for a 
Saturday quarter-hour, and Brown 
Shoe Co. ordered a special pre- 
school campaign on the show. Both 
are repeats from early last season. 
Gold Seal Co. (Glass Wax), via 
Campbell-Mithun, is also taking 
a short ride. So that while the 
new business is hardly sufficient to 
put the show on its feet, it has 
brightened the picture at CBS 
considerably. 


Mike Todd in Mpls. For 
CBS Film Footage On 
‘This Is My Home Town’ 


Minneapolis, July 16. 

Mike Todd made his last week’s 
local visit in connection with the 
opening of his “Around the World 
in 80 Days” here the occasion too, 
for the shooting of film for next 
fall’s “This Is my Home Town” 
tv program which he’ll narrate. 

Accompanying him here was a 
CBS video camera crew to do the 
film shooting in and around Min- 
neapolis. 

Todd was born in a local suburb 
and when a youth sold newspapers 
on the streets here. 

His son_and press agent, Mike 
Todd Jr., and Bill Doll, respéctive- 
ly, also flew in with Todd. 
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BBD&O, like the other agencies 
whose clients use TV, has been a 
paid subscriber to VARIETY for 
more than 20 years. In fact many 
agencies were VARIETY readers 
even before the advent of radio. 





That’s why the most direct way 
to reach and hold the attention of 
this selective group is through the 
columns of VARIETY. 


VARIETY’s forthcoming TV-FILM 
ANNUAL is a must for your adver- 
tisement. This chart-filled issue 
will have lasting value for all buy- 
ers and sellers of TV-FILM plus 
a penetrating analysis of the 
DOMESTIC and INTERNATIONAL 
MARKETS. 


Make your space reservations 
at any of the offices listed below. 








NEW YORK, 36 HOLLYWOOD, 28 


6404 Sunset Boulevard 


CHICAGO, 11 
612 No. Michigan Ave. 


LONDON, W.C.2 
8 St. Martin's Place 
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On Closed-Circuit Front 





Stockholders of the TelePromp- 
Ter Corp. at a meeting Monday (15) 


approved a proposal for a two-and- 
one-half to one split of the com- 
pany'’s stock. To meet the new 
issue, the shareholders also okayed 
an increase in the company’s cap- 
italization from the current 250,- 


000 shares to 1,000,000. 

Vote on the proposals was 128,- 
000 for as compared with 270 
against. TelePrompTer shares, an 
over-the-counter security, are pres- 
ently selling at about $24. 

irVing B. Kahn, president of the 


company, said ‘that as a result of 








the stockholders’ decision the man- 
agement believes that it will bring 
about, greater investor interest in 
the common stock of the company 
and in broader ownership. The in- | 
creased capital stock, he noted, is | 
required for the company’s expan- | 
sion prégram now under way. He 
stressed, however, that no addi- 
tional financing is contemplated by | 
TelePrompTer at the present time 





Norfolk, Va.—Gary S. Franklin, | 
lately of the WTAR-TV news de-| 
partment here, is news director for 
WAVY-TV, the Portsmouth-based 
station slated to begin Sept. 1. | 


| work got 


NBC-TV Taps ‘Panic’ 
For Tues. 7:30 Slot 


NBC-TV has made its Tuesday 
choice for the 7:30-8 kid-adventure 
strip. Web has tapped “Panic,” Al 
Simon’s suspense series, for the 
spot. Network hasn't signed any 
sponsors for the show yet. 

“Panic” bowed on NBC last Jan- 
uary as a Tuesday night replace- 


| ment for “Noah’s Ark” in the 8:30- 


9 period for Liggett & Myers and 
Max Factor. Subsequently, the net- 
L&M and Factor to 
switch to Saturday nights starting 
in the fall, and “Panic” was ruled 
out as a Saturday entry but was 
promised another slot, with the 
Tuesday opening providing it. 





Flip-Top 107 
American Tobacco has moved 
in as alternate sponsor with 
Armstrong Cork oh the NBC- 
TV Tuesday 9:30-10 period as 
of this week. Armstrong has 
“Summer Playhouse” in the 
time period, and American To- 
bacco, via BBD&O, will spon- 
sor, “Show for a Summer Eve- 
ning.” 
Title for the new show is a 
natural—program consists of 
half-hour film reruns. 








Houston—Jack Harris, veepee 
and general manager of KPRC and 
KPRC-TV, has joined other mem- 
bers of the Executive Reserve, a 
key civilian emergency unit, in a 
four-day exercise at a United States 
Information Agency “Relocation 
Site” in the Eastern U. S. 








GO PRIMITIVE 


Better look into it! 


The choleric urge to collar an audience and 
make them sit up and take notice is occupational. 
Don’t repress it! TV GUIDE has 12,000,000 
Dialmanship devotees wrapped around its 
contents seven days a week. What a spot to let 
loose. Hammer hard on tune-in. That’s how to 
buttonhole America—and make them watch you. 


Thing to do is to see your Guide representative now! TV) 


| nine 
' baseball and football. 


CBS-TV ‘Look Up & Live’ 
To Tackle Controversial 
Race Relations Drama 


Television, always extra-sensi- 
tive to controversial themes, will 
handle a hot one next Sunday (21) 
when the CBS-TV public affairs 
stanza, “Look Up and Live,” pree 
sents a live drama on race rela- 
tions. Show is “No Man Is an Is- 
land,” yarn by Jim Benjamin 
adapted from a National Council 
of Churches film titled “Broken 
| Mask.” 

Play deals with the story of a 
young white and a Negro who be- 
come buddies in the Army. Afte 
discharge, the Negro comes to the 
white boy’s town on a scholarship, 
and when they try to resume their 
friendship, the white boy’s parents 
and: relatives exert pressures 
against it. Added to the problem is 
an invitation by the white boy for 
the Negro to join his church. Play 
doesn’t offer any answers to the 
deadlock, but points up the situa 
tion. : 

Networks in the past have 
avoided plays dealing directly with 
the Negro question. One well- 
known case was Reginald Rose's 
“Thunder on Sycamore St.,” in 
which the lead character—stoned 
by his neighbors as an “undesir- 
able” new element—was changed 
by the webs from a Negro to an 
ex-convict. Webs have taken up the 
Puerto Rican problem in N.Y. and 
have touched on relationships be- 
tween white and Negro (“A Man 
Is 10 Feet Tall,” for example), 
but haven't dealt directly in terms 
of the strains of racial prejudice. 

Cast will include Frederick 
O'Neal and Norma Moore. Don 
Kellerman is producing ‘and Jim 
MeAllen directing. Benjamin, who 
did the script, won a Robert Sher- 
wood Award last year with his 
brother Burton (now a CBS pub- 
lic affairs producer) from the Fund 
for the Republic for a script on 
civil liberties. 


Louisville—Daye Martin, WOHO, 
Toledo, sports director, joins sports 
staff of WHAS radio and tv. A 12- 
year-radio vet, Martin has had 
seasons experience airing 





























London: 


y 
Consu ltants 


88 Bexley Rd., Eltham 


TELEVISION CLEARING HOUSE, Inc. 


157 WEST 57th STREET 


NEW YORK 19, 


JUdson 2-6300 


We wish to thank our clients for their belief in our company's 
policy and function which has made possible a rapid expansion. 


We wish this advertisement to serve as a calling card to 
introduce ourselves to those of you who do not know of our 
specialized services. 


We look forward to meeting with you in person, whether your 
company is a television station, an advertising agency or 

a manufacturer, so that our representatives may explain in 
detail our clearing house plan for better television 


programming. 


TELEVISION CLEARING HOUSE, 


Gordially yours, 


N. Y. 








INC. 


Consultants to the Programs of 
139 Television Stations 
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a -WSMTalent ™ BA 
: = Explodes into New Field! 
= Grand Ole Opry Artists e 
Long-time Kingpins of Country Music 


Now Have Four Solid Hits 
on Pop Honor Roll! 


- Sn ee 
































Tune - Talent Billboard Honor Roll — June 17 
WHITE SPORT COAT MARTY ROBBINS -...............-...... Number 3 
BYE, BYE LOVE EVERLY BROTHERS Number 7 
FOUR WALLS JIM REEVES ...._......-.-..--.--.----- Number 8 
GONE FERLIN HUSKEY Number 15 


LOOK FOR MORE POP HITS FROM THIS ROSTER OF 
GRAND OLE OPRY STARS 








Roy Acuff Eddie Hill Ray Price 
Chet Atkins Stonewall Jackson Jean Shepard 
Rod Brasfield Johnny & Jack Hank Snow 
The Carlisies George Jones Stringbean 

| June Carter Jordanaires Ernest Tubb 

| Carter Sisters & Mother Maybell La Dell Sisters Justin Tubb 
Johnny Cash Lonzo & Oscar T. Texas Tyler 
Wilma Lee & Stoney Cooper Benny Martin Porter Wagoner 
Cowboy Copas Minnie Pear! Kitty Wells 
T. Tommy Cutrer Bill Monroe Wilburn Brothers 
Flatt & Scruggs Jimmy Newman Del Wood 
Hawkshaw Hawkins Odie & Jody Faron Young 


RTS EE RE 
There is a difference ...it’s WSM radio 


90,000 WATTS, CLEAR CHANNEL, NASHVILLE * BLAIR REPRESENTED * BOB COOPER, GENERAL MANAGER 
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CBS-TV Daytime Bonanza 


i: comtnued from page 21 saps: 





sponsored but cut in half kast 


month, retaining only five quarter | 


the five open segs to Florida citrus, 
Standard Brands, Pet Milk, Vicks, 
Pillsbury and French's Mustard. 
On “As the World Turns,” the 
other P&G show which opened up 
with five quarter-hours, CBS has 
sold two and a half of these, leav- 
ing the show only one-quarter open. 

Our Miss Brooks,” which 
started slowly, will probably be 
half sold by fall, with four and 
a half of the 10 quarter-hour seg- 
already sponsored. “You 


ments 


Are the Jury,” the Bob Crosby re- | 
placement, has three and a half | 


quarter-hours sold even though it 
doesn't premiere’ until 
And “Hotel Cosmopolitan,” 
“Valliant 


the show premiered yet but CBS 
hasn't even set a starting date. 
That $16,500,000 in new business 





August. | niques 
the | gain heavy discounts if they pur- 
Lady” replacement, has | chase multiple segments for dif- KPAC-TV, operating on Channel 4 
one -and a half of its five quarter-|ferent products. Also a considera-| takes to Regent S 
hours sold, and not only hasn’'t|tion is 
junder which alternate-week night-|Ty network. 


lon both nighttime and daytime 
buys by purchasing an alternate- 


week segment in daytime to give 
jthem every-week exposure on the 
web. 

















over the past couple of months 


Vstems from Bay on nine daytime | Cal Nal’s Kinnies 


hours a week. CBS has since sold | 


shows from no less than 17 spon-| 
sors, buying anything from an al-|=——_ Continued from page 23 Qaaem 
ternate-week quarter-hour to as) kinnied in N.Y. or the Coast. with 
many as four quarter-hours a week.|. ¢, 4 ae Ps ee rnns 
They are Vick Chemical, with four . =. a Ramla getting the 
weekly segments; Florida Citrus,| According to Kéever, the serv- 
with two; Dow Chemical; General | je will be useful to industries 
Foods, with three; Sunshine Bis-| who have to send execs on sales 
cuit, with three; General Mills, | film substituting for their personal 
with three; Hoover Vacuum; Arm-| attendance. Some companies are 
our; Swift with two; Atlantis Sales using audio tape because they 
(French's Mustard, ete.) with four | can’t spare the execs, but this isn't 
Pillsbury, two; Gerber Baby Foods; | sjways satisfactory. Because of the 
Purex; A. E. Stanley; Wine Corp. | , : 
of America; Pet Milk and Luden’s | 
Candy. 
Much of the business comes} 
through new “brand buying” tech- 
under which advertisers 





swer, Keever avers. 
Port Arthur, Tex.— The Port 

Arthur-Beaumont area will have a 

new tv station in September when 





The station will 
be an optional affiliate of the NBC- 
Julius M. Gordon, 
time advertisers like Purex and] prez of the Jefferson Amusement 


station hours discounts, 





| Wine Corp. can earn 10% discounts ‘Co, will be general manager. 








—:e__ 
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We have class. 





PRESTO! CHANGO! 


~ Tnside Stuff—Radio-TV 


| NBC Television Affiliates have changed their by-laws and in the 
‘future, instead of an executive committee, the governing body will 
be a 10-man Board of Delegates. Four members of the Board will be 
officers of the group: a chairman, to be selected from the basic affili- 
ates; a vice-chairman, algo from the basics; a vice-chairman represent- 
|ing the optional affiliates and a secretary-treasurer from either group. 
| Delegates will each serve two years, with officers to be elected in 
| Odd-numbered years and non-officers in even-numbered years. By-law 

change, voted by the membership, takes effect with the group's annual 
| meeting to be held in New York Sept. 11-13 at the Waldorf-Astoria. 





| A national Catholic magazine is sniping at NARTB’s Seal of Good 
| Practice, labeling it “a facade for the rankest hypocrisy.” Pointing to 
| the code’s negation of excessive violence and brutality in tv scripts, 
the current issue of The Voice of St. Jude listed “Tales of the Texas 





Rangers,” “Roy Rogers,” “Sky King,” “Captain Midnight,” and “Lone 
Ranger” as kiddie, shows that are principal transgressors. “Texas 
Rangers,” the article said, “is perhaps the greatest offender in the 


i high cost of film, the new Calna~| matter of excessive violence.” 


tron service will provide the an-| 


Radio Advertising Bureau makes three executive changes this week. 
Walter Brown takes over as senior presentation writer for the promo- 
| tion bureau and Lloyd Cole gets upped from office to production man- 
lager with Ralph Durham taking his place. 

Brown succeeds Herbert Mayer who ankled last week for a CBS-TV 
presentation writing post. Plus his office managerial duties, Durham 
will also assist William Morison, RAB administrative chief. 





| Plans to open an office soon in New York to promote the operations 


of the First International Newsreel and TV Assn. were revealed last 
| week by Antonio Angle Diaz of Argentina, head of the organization. 
Diaz called on Dr. Jose A. Mora, Secretary-General of the Organiza- 
tion of American States, in furtherance of the promotion of cultural 
ties between the Americas through tv and newsreels. 

The Association, which began operations a year ago, has 70 mem- 
bers in the Western Hemisphere, Spain and Portugal. United States 
members are Telenews and News Up-to-Date. Through those members, 
U.S, theatres are supplied with films which are rotated among the 
various members. 

First International has no agreement with Hearst Metrotone News 
whereby Hearst distributes the Association’s films to NBC, CBS, Fox 
and United Press and submits newsreels to Paramount, Universal, 
Warner, Pathe and Fox Movietone. 

Association was organized in Uruguay in April, 1956 as Primera 
Asociacion Internacional de Noticiarios y TV (PAINT). 





National Labor Relations. Board has ordered an election of office 
clerical and janitorial employees of WNHC and WNHC-TV in New 
Haven, Conn., to determine whether they desire to be organized as a 
unit of National Assn. of Broadcast Employees and Technicians 


| GEO. PUTNAM’S 1006 
ANNUAL KTTV DEAL 


Hollywood, July 16. 
In a Weal purportedly largest ever 





4 





« 


ABC-TV 


=m 4COntinued from pase 21 Ga 

is an hour, it’s on alternate weeks 

and only half of that alternate! ' t 
involving a local news figure, 


period is sold. Hence, among the George Putnam has renegotiated 
three shows, the other two being} his ticket with KTTV, to pay him 
half-hours and half sold, the net-| upwards of $100,000 annually, for 
work has three key alternate 30-|a firm three years. 
minute periods to sell. Problem Bargaining was between KTTV 
with Mitchell, a live show, is|prexy Dick Moore and v.p. Bob 
smaller, since only seven of its 15| Breckner, on one ‘side, and agent 
weeks on the air are unsold. | Frank Cooper on the other. New 
There is also the problem of | pact becomes effective in first week 
selling off “Mickey Mouse,” which | of September, replacing present 
has a few remaining afternoon | yearly-option deal. 
segs available. It’s understood, 
though, that the daytime juve strip * ’ 
will break even at the current pace. Chris Schenkel $ Entry 
WABC-TV, New York flag of 
ABC-TV, will program Chris 


Just how much the sale of a full 
Schenkel in a five-minute nightly 


hour every (Sundays) to Kaiser 

helped alleviate the network’s prob- 
sportscast as of July 22, following 
the regular John Cameron Swayze 


lems is hard to say. ABC was in 
the hole at least partways on the 

pilot for Kaiser’s show, “Maverick,” . : ae 

another Warner western, and this phate show from 11 to 11:20. E Mar! 

. ~| boro, in its first regular program 

cleared that problem up. But it is buy in the met area, will be spon- 
thought that the network discount on : , 

Schenkel’s entry will push 

WABC’s “Night Show” back five 














You're on. You're off. That’s Dialmanship! People are 
funny that way. Trouble is, your ratings are no 
laughing matter. Thing to do is concentrate your 
audience promotion where it counts. That’s where 
TV GUIDE comes in. It goes home every week to 
5,300,000 T'V families who read it every day. 

No wonder so many TV sponsors are turning to 

TV GUIDE. There’s no tune-in tie-in quite like it. 


for the time was of such propor- 
tions as to minimize any real profit 

minutes, to 11:15. Marlboro 
signed via.Leo Burnett. 


on the show, much less to help 
Mutual 


out in the half sell setup. 
=——_as Continued from -page 22 


holders in Mutual until now he is 
understood to possess the vast 
majority of the network's stock. 
It’s said that Mutual, with its red- 
ink operation, made a perfect tax 
write-off for the rest of O’Neil’s 
holdings. Poor has pared overhead 
considerably since taking over as 
prexy a couple of years ago, so 
that now Mutual is operating closer 
to break-even than has been the 
case since network radio’s heyday. 
Moreover, O'Neil two years ago 
acquired RKO pictures, which is 
a costly and losing proposition for 
RKO Teleradio and assumedly a 
on replacement as a tax write- 
tt) 




















Go-between for purchaser Rob- 
erts is Bert Hauser, former vice- 
president at Mutual under O'Neil. 
Meetings went over into last night 
(Tues.), it was said, in an- effort 
to straighten out details on how 
payments should be made. Roberts 
will be taking command of the 
o&o'less radio network by Aug- 
ust 1. 

Last-minute bid for the network 
was entered by Newsweek mag, 
which has been interested in di- 
versifying into radio and television 
for some time. Understood, how- 
ever, that the Newsweek offer came 
after O’Neil and Roberts had 
reached a deal. 
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{BILL STERN'S ‘CONTACT’ ON WINS 
TIES UP N.Y. PHONE EXCHANGE! 


@WINS AM. RADIO SHOW SNOWS UNDER 
NEW YORK CITY’S MURRAY HILL EXCHANGE 
IN BILL STERN’S CONTEST CALL-IN... 


Upwards of 50,000 Calls in 15 Minutes! 
































DAILY NEWS, 
JULY 10, 1957 


Around the Dials 
By KAY GARDELLA 









‘Not since the days of 


MAJOR BOWES has a 
show done this...” 











—SO SAYS THE PHONE CO, 











@At 9 A.M., July 8th —With no outside promotion—BILL STERN 
ASKED HIS LISTENERS TO CALL WINS TO GET A PAIR OF 
TICKETS TO “MY FAIR LADY” ...at 9 A.M. Pandemonium set 
In...and continued through the week. 


WE WANTED TO KNOW HOW MANY PEOPLE LISTENED TO 
BILL STERN’S “CONTACT’*—7-10 AM. WEEKDAYS ON WINS— 


WE FOUND OUT! WINS 



























* Produced by 
GERRY GROSS Dovve oD eeyy LOD OED ve tevveat 
Madison Productions Inc. 
60 East 5éth Street, New York NEW YORK CITY, N. Y. 
a —— EE 
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STAN FREBERG SHOW 

With Peggy Taylor, Jud Conlon & 
Rhythmaires, June Foray, Daws 
Butler, Peter Leeds, Marvin 
Miller, Billy May orch 

Producer: Pete Barnum 

Director: Freberg 

Writers: Barnum, Freberge#Howard 
Gossage 

30 Mins.;. Sun.,°7:30 p.m. 

CBS, from Hollywood 
If Stan 


of the kilocycles. CBS has set him 
for a summer run cheek-by-jowl 
with “Sez Who!” new Henry Mor- 
gan-headed comedy quiz. In this 
“Stan Freberg Show” the headman 
with the “St. George & Dragonet” 
trademarked identity also operates 
as director and co-writer, in a pro- 
tean assignment of splendiferous 


satire that brings forth an inven-| 


tiveness, imagination and vigor of 
which television, in or out of sum- 
mertime, is so sadly bereft. Fre- 
berg could add something to such 
starved tv, but meantime he is fly- 
ing the banners for AM with accent 
on the amplitude thereof. 

Freberg instinctively gravitates 
towards topicals that will best 
serve his technique. Aside from 
some quickie capers patently de- 
signed as warmups, the whole of 
Sunday's (14) show was under an 
umbrella of “Freberg’s Fables’’— 
which could well be grabbed as 
the overall tag. The object d'lam- 
ope was Las Vegas, though thin- 
y disgaisc* as “coincidental.” It 
was a big, beautiful takeoff on the 
greenfelt country with its Midas tal- 


ent touch, pitting the El Sodom 
hotel against the Rancho Gomor- 
rah ince a joust for attractions 


wherein only such as the Suez 
Canal and two-a-night Presidential 
Inauguration layouts were consid- 
ered big enough “names” for 
booking. 

Betwixt, Freberg & Co., made 
merry and tuneful with such con- 
ceits as “Rock Around Romeo & 
Juliet” and thematic “International 
Incident.” The clincher, a one- 
shot pushbutton earthquake, burst 
into boomerang proportions when a 
mecoy quake visited the scene. 

Freberg is surrounded by a com- 

any of versatile characters who 

t very snugly into his funmek- 
- ———— 


Freberg doesn’t watch) 
out, he may become the Chaplin} 


ing designs. But in an acid-drip-| ment, Miss Lee tossing off some 
ped show of this sort there’s often|of the most bewildering non-se- 
a tendency to go bloodthirsty to) quiturs and Faulk sitting back and 
achieve an effect. Of questionable throwing in some beautiful barbs, 
taste was a reference to “booking’’| it was a virtual comedy no-man’'s- 
Chicago’s Valentine Day Massacre land. And above all, the efforts of 
“with original cast.” A small Morgan trying to play it straight 
criticism, poeeere, in a half-hour and keep the gang going in them- 
loaded with hilarity. selves’ were hilarious. Ever hear a 














erences to himself with alarmi 
frequency and has a storeroom ful 
of bright sounding but thoroughly 
unimportant catch phrases. 

On Friday (12), fifth day he was 
on the air over WABC, he went in 
heavily for rock ’n’ roll and coun- 
try & western music, mixing in an 
occasional straight pop tune. 


How could such a class show not} panel show where a panelist de- A final word from Herb Oscar 
rate a sponsor when almost any-|\cides he doesn’t care about the| Anderson: “Every morning we 
thing in tv is supported? Tran question anymore and digresses| want ya to know that the 770 spot 

—— into something else, only to have/|on the dial will miss you if you're 
SEZ WHO! |the moderator tell him to “ask a/ not here with me.” Art. 
With Henry Morgan, moderator: ao = ag, SP Diteaes | 
Joey Adams, Gypsy Rose Lee,|.,. virile madcap in its al fresco, | ses FOR SUMMER 

John Henry Faulk, - panelists: | strictly as a panel show it got from-| S*AKS 2 OU ee 

aibeinened, cust “| Dixie on certain occasions. A With Bill Cullen 
Suse Prediies: BM Coeper note of unprofessional eager-bea-| 25 Mins.; Wed., 10:05 p.m. 
Director: Dick Stenta | verness also might have been sus- NBC, from N. Y. : 
30 Mins. Sun., 7 p.m.’ | pected, as for instance Adams This new NBC Wednesday night 
CBS, from New York who read it to you?” and _Mor- entry is nothing more than a dee- 

“Sez Who!” isn’t a particularl gan’s deliberately timed your | jay show. The 25-minute stanza is 
|inspiring format—panelists have to | “"° rejoinder. Show, at this/taped and is devoted to recorded 
identify the voice on a recording— | P°™t,, was more "Can You Top/| pop music. Host Bill Cullen pro- 
| but it’s blessed with the daffiest! rhis?” than “Sez Who! 


If CBS is smart, it will leave the 
show just as it is. Playing it by 
the rules would leave the web with 
just another, but leaving the pane 
to their own undisciplined re- 
sources could make this the sleep- 
er of the season. Chan. 


}combination of moderator and 
| panelists ever to hit the airwaves 
| Trick is to ignore the game—as the 
panelists do themselves most of 
the time—and to listen just for 
kicks. And there are plenty of 
|those—the first edition of “Sez 
| Who!” was one of the zaniest and 
|funniest radio shows heard in a| HERB OSCAR ANDERSON SHOW 
long time. | Director: Stanley Tarner 

This Frank Cooper package is| 180 Mins., Mon.-thru-Sat,, 6 a.m. 
serving as a summer replacement | Participating 
for the Jack Benny taped show, WABC, New York 
(who ever heard of a summer re- The “new WABC” is looking 
placement for tapes?—it’s like re-| around, where none of the other 
placing filmed reruns) in the Sun-| large New York stations has both- 
| day spot. Panelists are served up 
|offbeat recordings, like Caruso 
| Singing a patriotic song in English 
Babe Ruth and Lou Gehrig re- 
jhearsing a vaude routine (which 
mercifully, they never got to per- 
form), Bobby Breen in an early | to fill 6 to 9 ayem with some corn, 
air-tape (he appeared in person to|in the person of Herb Oscar An- 
say hello and plug his Latin Quar- | derson 
ter, N. Y. stint) and Marilyn Mon- The broad idea behind counter- 
roe singing in a soundtrack clip point has commercial merit, but 

Pretty tame stuff in itself, but} whether Anderson's peculiarities 
that combine of Henry Morgan as| best serve the plan is less certain 


radio audience. Against the more 
}urbane talk or humor, at the bot- 
tom of the programming on all the 
other network keys and the town’s 
leading indies,, WABC has decided 


moderator and the panel triumvir-| The jock—that’s about all he is— 
ate of Joey Adams, Gypsy Rose| clicked fast in the midwest, ac- 
Lee and John Henry Faulk simply| cording te WABC reports. But 


ripped into the format and tore it! Anderson is loud and rapid, and 
beyond recognition. With Morgan’ his verbal eccentricities are rath- 
and Adams constantly trying to|er reminiscent ef bygone days in 
best each other in the gag depart-' radio, He makes third person ref- 
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Biographies in Seund 
NBC Radio, which gee 
had distinguished itself with suc 
“biographies in sound” as those of 


Franklin Roosevelt, Helen 
Hayes and Fred Allen, among 
‘others, has come up with a fresh 
biographical series with the late 
Alben W. Barkley as the initial 
subject. Aired over the net last 
Tuesday evening (9), the 55-min- 
ute life story of the late “veep” 
as told through voices of his close 
associates was absorbing listening. 

Barkley’s long and celebrated 
political career was ably recount- 
ed from the days when he came 
| paigned for county attorney in his 
home state of Kentucky to later 





| vides a sprinkling of chatter, but| years when he scaled the legisla- 


| 


1 


| 


| 














that’s limited to introing the talent 
and announcing their individual 
offerings. 

The show is being presented by 
NBC in cooperation with the Sav- 
ings Bonds Division of the U.S. 
Treasury. The latter's participa- 
tion is quite evident in the fre- 
quent bond plugs, which follow 
practically every number, besides 
being spotted at the opening and 
close of the program. 

The preem stanza last Wednes- 
day (10) took in two disks each by 
Rosemary Clooney, Frankie Laine 
and the Paul Weston Orch. The 


ered to look, for an early morning | selections were tasteful, but there 


really isn’t very much to warrant 
special dialer attention. Jess. 


ABC Radio Lops Three 
Daytimers; ‘True Story’ 


To NBC; U.S. Steel Coin, 


In order to preserve what is to 


be it's new formula ABC Radio 


jtive heights as Vice President of 
ithe U.S., and his last public office 
as junior senator from Kentucky. 
Throughout this taped chronicle of 
Barkley’s public and private life 
the commentary of NBC’s Morgan 
Beatty dexterously guided the lise 
tener. 

Perhaps the most striking phrase 
to be caught by the electronie 
wizardry of recording was Bark- 
ley's last words as he spoke before 
a meeting at Washington & Lee U, 
in September, 1956. “I would rathe 
er be a servant in the house of the 
Lord,” he said, “than to sit in the 
seats of the mighty.” At that point 
a crash was heard. This, Beatty 
explained, came when Barkley col- 
lapsed against the microphones on 
the speaker's rostrum. 

Taping strongly intimated that 
| Barkley long cherished the office 
|}of the presidency. And the nom- 
ination was in his grasp at the 1952 
Democratic convention but it 
eluded him through a tactical error 
on his part. In probing the Bark- 
ley personality, this NBC News 
production for NBC Radio recalled 
that he was “utterly irresistitble” 











gave up a highly rated, lucrative) 4; a vote getter; moreover, he had 
piece of radio business in “My/a sense of humor and an eye for 


True Story.” The 15-year-old ABC 


half hour, after owner McFadden 
Publications, was given notice, 
switched immediately to NBC, 


where it will be programmed at 
exactly same time, 


And the half-hour strip picked up 


the 


|a two-week order from U.S. Stee! | 


for a saturation campaign for the 
program at the end of November. 

Stanza, leaving ABC along with 
other dramas “Whispering Streets” 
and “When a Girl Marries,” begins 
on NBC in October under a new 


five-year deal between the net and} 


McFadden. Though the program 
drew 3.2 on ABC in the latest 
Nielsen, beating CBS’ Arthur God- 
frey’s 2.2 and 2.3, ABC boss Robert 
Eastman planned to drop all 
dramas to make way for live musi- 
cal programs, of which the ABC 
network will be entirely built be- 
fore long 

“Story” is currently bankrolled 
on ABC by Sterling Drug, Nescafe, 


Jello, French's Bird Seed and 
Doan’s Pills» NBC hasn't ap- 
proached any of them yet, but 
hopes to hold some of them at 


least when the switch is consum- 
mated 











RATING HATING 


with the American televiewer. 


Wondering won’t do—promoting will! 


If you’re concerned with ratings, this concerns you. 
Dialmanship is what it’s all about. The art of selective 
televiewing. Focal point for Dialmanship is 

TV GUIDE! More than 5,300,000 TV families buy it 
every week, turn to it every day, refer to it all week 
long. What a spot to be in. No wonder so many more 
TV sponsors are using TV GUIDE to make points 


TV 


GUIDE 


10 ayem. | 


| the ladies 

| “There were few women who 
}met Alben,” Beatty noted, “Whe 
didn’t love him—he never lost his 
courtliness.”” In another sequence 
the veep’s femme secretary nos- 
talgically recalled that he had once 


; said, “I think there’s something 
beautiful about every woman.” 
That, she told him, is the secret 


| of your success. His courtship and 
| subsequent marriage to Mrs. Carl- 
ton Hadley, a St. Louis widow, was 
also covered. Frequent excerpts of 
| her voice threw much light on the 
character and makeup of Barkley 
the man. 

Bio-program wound up with 
tributes to Barkley from such con- 
|temporaries as Sen. Robert Kerr, 
Mrs. Eleanor Roosevelt, former 
President Harry S. Truman and 
Speaker of the House Sam Ray- 
burn. This compilation, which was 
edited and directed by Chet Hagen, 
has such obvious historical values 
that NBC would do well to turn it 
over to colleague RCA Victor for 
packaging as an album. Gilb. 





The World Tonight 

This CBS-Radio 25-minute night- 
ly news wrapup has been doing 
j}for some time what other net- 
| works are just beginning to do— 
| to cover the news more extensively 
via tape-recording. Now, “World 
Tonight” has gone a step further— 
its weekend shows, instead of fole 
lowing the weeknight spot news 
and feature coverage, are devoted 





| 


to in-depth coverage of single 
stories. 
Example was Saturday night's 


(13) show, devoted entirely to cov- 
ering the story of the new Euro- 
pean common market plan and 
the Euratom pool. With Ned Cal- 
mer holding down the anchor spot, 
CBS News called on six corre- 
spondents for coverage and went 
beyond that with taped comments 
or speech excerpts from three 
statesmen, England's Sir Winston 
Churchill and Prime Minister Har- 
ald MacMillan, and Canada’s new 
Prime Minister John Diefenbaker. 

Lou Cioffi from’ Paris, Ernest 
Leiser from Bonn, Winston Bur- 
dette from Rome, Howard K, 
Smith from London, D. J. Cutler 
(N. Y. Herald Trib) from Moscow 
and Bill Downs from Washington 
all covered their ends of the story, 
stating the attitudes of each of 
their countries towards the plans. 
Each, too, covered the advantages 
and disadvantages to each country, 
citing specific goods which would 
be traded, specific fears and ob- 
jections. 

In all, as exhaustive a survey of 
the situation as could be aired in 
25 minutes, and probably exhaus- 
tive as any survey on the plans yet 
published or aired for the public. 
Calmer and acting producer Dan 
Bloom as well as t correspond- 
ents deserve a solid nod on this 
and other such “World Tonight” 
efforts. Chan. 
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AM-TV Spread On 
Scout Jamboree 


Increasingly special events- 
minded television networks and 
radio stations are finding a _ bo- 
nanza in the Boy Scout Jamborees 
like the fourth National Jamboree 
just concluded in Valley Forge, 
Pa., where some 53,000 of the 
youngsters pitched tents for a 
week. Television networks orig- 
inated over five hours of program- 
ming last week from the site ‘(CBS 
alone fed out four and three-quar- 
ter hours’, while some 45 radio 
stations throughout the country 
aired shows or news inserts taped 
on the spot either by correspond- 
ents or hometown scouts them- 
selves 

Amount of originations from the 
Jamboree were in marked con- 
trast to years before. Third Na- 
tional Jamboree in Santa Ana, 
Calif., in 1953, originated one one- 
hour show, while the International 
Jamboree in Canada in '55 did 
only two. But at last week's shin- 
dig, CBS originated the Jimmy 
Dean morning show there, as well 
as “Let’s Take a Trip,” “Big Top” 
and cutins for the Richard Hot- 
telet morning newscasts. NBC or- 
iginated “Youth Wants to Know” 
in nearby Philadelphia, bringing 
scouts to the show from the camp- 
site, and shot special feotage for 
“Today.” CBS used microwave to 
Washington and Philadelphia, and 
fed by cable from those points. 
Only real mishap came when a 
milktruck hit a telephone pole and 
knocked out a transformer, with 
the Dean show losing its video 
temporarily. After that, no milk 
deliveries during telecasts. 

Television coverage was han- 
died by a communications coor- 
dinating committee headed by 
CBS special events director Paul 
Levitan and including Bill Hoeft 
of Time-Life and Jack Tobin of 
NBC, with the unit handling radio- 
tv and press. Biggest kick, Levitan 
said, came from the fact that the 
scouts themselves did much of the 
coverage for hometown radio and 
press, with the youngsters getting 
invaluable training. Moppets did 
tapes, filed stories, etc. Pennsyl- 
vania Assn. of Broadcasters lent a 
big hand by providing tape-record- 
ing facilities for scouts, and corres- 


pondents right on the premises. 
Levitan expects the next Jam- 
boree, in 1961, to be a major 


source of television coverage. 











Geo. Sidney 


ee ~COntinued from page 23 See 





vested in ‘Ben Hur,’ which it plans 
to do next year. But what’s to 
prevent tv from doing it just be- 
fore the picture is released? Take 
a story like ‘Gone With the Wind.’ 
It took Margaret Mitchell 10 years 
to write it, and it became a great 
picture. But if there had been tv 
then, one tv._show could have hurt 
that work of 10 years. No one 
even seemed to know about An- 
dersonville, until MacKinlay Kan- 
tor wrote his book about it. We 
bought the rights to that book, then 
tv steps in and puts on their own 
version which is about an element 
of Andersonville not even in the 
picture. 

“Columbia has a lot of money 
involved in ‘Joseph and His 
Brethren.’ Legally tv can do a 
show on the subject, but I say this 
isn't ethical. 

“If tv keeps on pirating our 
product, and refuses to reach an 
understanding with us, the movies 
can knack commercial products in 
pictures and really upset tele- 
vision. Those people are very sen- 
sitive about this sort of thing. We 
could have a character in a pic- 
ture make cracks about the clutch 
in a certain car, or a cigaret or a 
beer 

“We have a potent weapon here. 
Suppose Rock Hudson or Clark 
Gable were offered a filtered-tip 
cigaret in a picture, and refused 
and at the same time knocked it. 
Wow! If any advertiser wants tv 
to continue its pirating, this is 
what we can do in reply.” 
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2 West Gist St. N.Y.C.-Teb PL. 7-5800 














manner 


Ashley-Steiner 


=== Continued from page 30 


Brenner's “So Fell the Angels.” 
Mann Rubin's “The Mistake” and 
“The Shrimp” pacted for “Cli- 
max”; Joe Schrank’s “Hand In 
Glove” for the new NBC-TV's 
“Suspicion” series; Alvin Boretz 
and Leon Tokatyan segments for 
“Navy Log,” with Tokatyan also 
scripting for “Big Story”; Loring 
Mandel and Alvin Sapinsley doing 
“World In White” instaliments 
(upeoming though still unsched- 
uled Sidney Kingsley series for 
CBS-TV); Sid Ellis, Harry Junkin 
and Leon Tokatyan segs for “Capt. 
Grief” syndicated series. 

Also Clair Roskam for “Camera 
Three”; Mayo Simon for “Eternal 
Light,” Steven Gethers and Mayo 
Simon for “Lamp Urto My Feet”; 
Sid Ellis for “The Web”; Lou 
Pelletier’s “Who Is _ Picasso?” 
(done last week) and Loring Man- 
del’s “A House of His Own” for 














del and Lee Pogastin for the up- 
coming “Seven Lively Arts” and 
Larry Marks set as head writer 


mer entry on CBS-TV. 


Dick Berg. Spies is 
writer on the new Walter Winchell 
series, 


|WATV’S NOT FOR 


| SALE: ROSENHAUS 


Despite intramural hostilities 
that originally foreed the owners 
to put Newark tv’er WATV on the 
block, the metropolitan station 
has been withdrawn from sale be- 
cause there were no satisfactory 
| bids. Reportedly best Irving Rosen- 
|haus, station boss, could draw was 
ta combined bid from Pat Weaver 


jand the Mertopolitan Educational | 
| Television Alliance, but it was for | 


j}under $4,000,000. 

Rosenhaus announced “business 
as usual” the other day, after say- 
jing negotiations with the several 
prospects were 
|The formal announcement was evi- 
|dently made because station sales- 
}men have been running into diffi- 
|eulties along Madison Ave., trying 
jto sell time on a station that was 
| capable of changing managements 
momentarily. 
| Initially, there was a difference 


lof opinion over running the sta- | | 
Lux Video Theatre; Loring Man-|tion between Rosenhaus and his/all the entries, there will be full-|velt, one encompassing the first 


|brother Matthew opposed to the 
Pollock family, which owned a 
| substantial share of WATV. Rosen- 
said that 


the “differences 


“discontinued.” | 


Churchill, FDR, Ghandi, War, Peace 


| 
Bud Benjamin, producer of the 
upcoming “20th Century” CBS-TV 
|series, which preems Oct. 20 in 
| the Sunday at 6 p.m. period under 
| Prudential sponsorship, has com- 
pleted blueprinting of the full sea- 
son's skein of 39 entries ‘some full 
hour but most of them running 
30 minutes). Upwards of 600,000 
feet of film are already “in the 


ishop” with three editors assigned | 


jto shifting the footage to comple- 
ment the on-the-spot 
| told, there’s a staff of 25 compris- 
ing the “20th Century” unit, with 
la budget of $40,000 earmarked for 
leach of the weekly installments 

Series kicks off with a full hour 
“Churchill Story” spanning five 
monarchs from Queen Victoria 
(on which some footage still ex- 
ists) to Queen Elizabeth. As with 


bodied musical backgrounding with 
live musicians instead of resorting 
te canned music, and for the 
Churchill program an . original 


filming. All| 


| & Love In ‘20th Century's’ Orbit 


| missiles, with Hanson Baldwin, 
military expert for the N.Y. Times, 
scripting the program. Third will 
be the “FBI Story.” which Don 
| Whitehead will script 

Among the other entries are the 
|“MacArthur Story,” with E. J. 
Kahn as the scripter; an install- 
|}ment on the Duke of Windsor and 
Wally Simpson as the “love affair 
of the 20th Century” to be titled 
“The Woman I Love” and which 
Cleveland Amory is currently pre- 
paring. “Story of China” is being 
written by Bob Chaplin and the 
“Nuremburg Trials” by Andy 
| Logan. (She covered the trials for 
the New Yorkers.) 

Benjamin is trying to enlist the 
|services of Ernest Hemingway to 
| write the “War In Spain” install- 
|; ment There will probably be two 
} installments of Franklin D, Roose- 


|100 days of his Presidential ten- 
jure and the other covering the 
war years. Other entries: the 
story of the automobile from the 


on the current Vic Damone sum- | haus 

have been straightened out.” How- 
A-S coast office has signed ajever, it is believed that the Pol- 
deal with Revue Productions for |locks, who, like the Rosenhauses, 
Adrian Spies, Halsted Welles and|have an interest in Pharmaceu- 
also head/ticals Inc., are slowly selling off 


will be John 
wrote the 


score will be composed by either 
George Antheil or Virgil Thomson. 
Scripter on the initial program ing, the D-Day Story (Walter Lord 
Davenport, 
Churchill 


tin lizzie to the era of electionic 
highways; the story of brainwash- 





| 


who | turned this one down because of 
biography | an upcoming book); atomic radia- 


\their interests in the drug firm 
|and station. 


brought out by Doubleday. 
Second entry will be on guided 





jtion, Mahatma Gandhi, and Dr, 
Jonas Salk and polio vaccine 
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romantic adventure 
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produced by the makers of ROBIN HOOD! 


OFFICIAL FILMS 1: 


25 West 45th Street e New York 36, New York 


Plaza 7-0100 


N SYNDICATIC 


Moving with the swiftness of a sword-thrust 
SI from the pages of history, this thrilling 
new series is set against the background of 
Europe’s most dramatic era — the 

p.c Italian Renaissance — marked by men like 
Michelangelo, the Medicis, the Borgias. 
This unusual and exciting production 

has been created for a discriminating 
audience. Your product will appear in 

&@ prestige showcase that offers unlimited 
exploitation. Make Sword of Freedom 
your basic sales tool for Fall. 


REPRESENTATIVES IN: 


. 





Edmund Purdom, known to mil- 
lions as the star of such great 
films as THE EGYPTIAN, THE 
PRODIGAL, THE STUDENT 
PRINCE and JULIUS CAESAR, 


\ } | now appears in his greatest role 




























Beverly Hills « Chicago 
Dallas * San Francisco 
t. Louis ¢ Boston 
Minneapolis « Atlanta 
Philadeiphie 





as MARCO — foe of the Medici 
and the Borgias! 





a 


ARTIST = painting the beaut ful 
Florentine women 






PATRIOT fighting for a free 
Republic of Florence 


LOVER — wooing the /oveliest 
women of Renaissance /taly 





42 BRADIO-TELEVISION 


VARIETY 


Wednesday, July 17, 1957 





Celler to FCC: Lay Off Toll-TV 
Action, Throw It in Congress’ Lap 


Washington, July 16. | pursue this happy mean,” he said, 

Pressure on the Federal Com-| “put it is necessary to recognize 
munications Commission to hold off | that experimentation on any mean- 
action on subscription tv mounted | jngful scale will inevitably create 
last week as Chairman Emanuel |interests and unleash pressures 
Celler (D-N.Y.) of the House Judi-| which, in comparable situations, 
ciary Committee threw his weight | the Commission has been unable to 
behind the opposition forces. | eontrol. 

In a strong letter to the agency’s| “Such experimentation must 
new chairman, John C. Doerfer,| therefore be regarded as potentia 
Celler said the Commission's pro-| commitment to a course from which 
posal to conduct tests of television | there may be no return. The built- 
involves such risks for the future |in profit potential of subscription 
of the present ty system that the | tv, arising from the fact that any 
decision should be left to Congress. | charge from program reception 
Celler has a bill pending to ban| would be many times greater that 
subscription but there has been no the present per set per program cost 
indication that the House Inter-| of program production, practically 
state Commerce Committee, to} guarantees that an experiment that | 
which it has been referred, is plan- | proves at all successful in terms of | 
ning to take it up. | public acceptance will mean the} 

Celler told Doerfer that “it is im- | Withdrawal from free tv of the| 


perative that no expedient be | Channels and stations employed.” 
adopted that will impair the tradi- | 


Celler suggested that if the Com- | 
tionally free tv system authorized | Mission restricts its proposed tests | 
by Congress.” to cities with four or more stations 

He said that introduction of sub- | the networks would want to partic- 
scription, even on an experimental | ‘pate. “Should experimental sub- | 
basis, would not only delay solu- | 8cription tv be inaugurated in one) 
tion of allocation and monopoly | °F more of these cities and prove 
problems of the industry but may | Successful,” he asked, “would not 
aggravate them. Among other “dis- | the networks become eager appli- 
astrous consequences,” he asserted, | Cants for the privilege of using the 
the trend toward monopolization of | "@W technique? Would the Com- 
talent would be accelerated, the | Mission have the cacpacity, or even | 
audience may be divided among | 4 Valid rationale, for denying their | 
economic lines, and “a method of | #PPlications? Could networking as | 
broadcasting will be inaugurated, | W¢ know it survive withdrawal of | 
having such an unparalleled built-in | its most profitable stations? 
profit potential that it may drive 
free network tv as we know it from 
the airwaves.” 

Celler said the Commission's de- 
sire to conduct tests in such a way 





| 
| 


| 

Albany—Marty Ross has been | 
appointed director of news and 
special events for WPTR. Ross, 
who started with WBCA in Schen- | 


ectady served | 
as to avoid dislocation but at the with ae EE ae Ye ont 


same time provide the information | gir in 1948, was later on the staff 
it needs isn't realistic. “It is en-|of the Armed Forces Network in| 
tirely proper for the Commission to | Berlin. | 
e Se 


THEY LOVE ME IN 


CHICAGO 
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Contact: RICHARD A. HARPER, General Sales Mgr. 
MGN-TV, a service of Loew's | 
701 7th Ave., New York 36, N. Y. 
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Chelf’s Challenge 


Washington, July 16. 

Taking direct issue with 
Chairman Emanuel Celler on 
subscription tv, Rep. Frank 
Chelf (D-KY.) yesterday ‘Mon.) 
urged the FCC not to let any- 
body stop it from going ahead 
with field tests. Chelf is a 
member of Celler’s House 
Judiciary Committee. 

“At this late hour,” Chelf 
wrote FCC Chairman John C, 
Doerfer, “do not allow any- 
body, no matter what position 
he may hold in or out of the 
government, to attempt to 
either pressure or intimidate 
any of you.” 

Chelf has told the Commis- 
sion he has been following the 
subscription issue closely for 
several years and has con- 


cluded that: 

1. “The agency has the full, 
complete and final authority 
to permit these very necessary 
trials before the public.” 

2. The people “ought to be 
given an early opportunity to 
decide if they want any part 
of subscription tv.” 

To provide that opportunity, 
he said, the Commission “must 
authorize the necessary tests.” 








NBC-TV Throws in Lot 
With Fort Worth In 
Showdown Vs. Dallas 


ABC-TV will get a fulltime affili- 
ate for the first time in the Dallas- 
Ft. Worth market as a result of 
NBC’s decision last week to termin- 
ate its split-schedule arrangement 
with WFAA-TV in Dallas and 
WBAP-TYV in Ft. Worth and take on 
the Ft. Worth outlet as its fulltime 
affiliate. ABC will get WFAA-TV on 


|a fulltime basis after having been 


serviced parttime by hoth WFAA 
and WBAP. Some of the reasons 
for NBC choosing WBAP in prefer- 
ence to WFAA: Fort Worth station 
was first to heed Gen. Sarnoff’s 
“get into tv”; also embraced NBC's 
tint expansion. . 

The NBC move to drop WFAA- 
TV came after the Dallas Morning 
News station reportedly told the 
web it was dissatisfied with the 
longstanding share-time setup and 
wanted to carry the full NBC sched- 
ule. NBC took the position it was 
uneconomical for both WFAA-TV 
and WBAP-TYV to carry the same 
shows at the same time and so no- 
tified WFAA of its intention to 
disaffiliate. 

However, the same_ share-time 
arrangement will continue in force 
for NBC Radio, with both WFAA 
and WBAP continuing their long- 
time NBC identities. Web doesn’t 
anticipgte any change in the radio 
status. Both WFAA’s Alex Keese 
and WBAP’s Harold Hough will 
continue on the NBC Radio affili- 
ates exec committee, but Hough 
will have to give up his place on 
the ABC-TV affiliate exec body. 
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caster, claims a record for longevity—20 years—and challenges any 
and all to match it . . . Jean Bartel, ex-Miss America, has a bone to 
pick with the fates. She’s being kept busy enough with commercials 
but they’re all live (no residuals} . .. Years ago Louise Paget, then 
starring in stock, landed a job in the company for Hugh O’Brian, then 
a struggling young actor. Now he’s trying to pay her back by having 
her written into “Wyatt Earp” ... ABC-TV is supplying its sales crew 
with kines of Jack McCoy’s “Glamour Girl.” They figure it’s network 
calibre . .. Tom Hanlon will be the first CBS announcer to receive a 
20-year pin . . . Hollywood Executive Club, of which NBC’s John K. 
West is prexy, will establish a baseball memorial for Frank Samuels. 
He was the leading spirit in the little league movement and his son, 
Garth, was the all-league catcher, 


IN CHICAGO... . 


Ben Park recuperating from mumps at his in-laws in Winnetka... 
Jules Herbuveaux, NBC veep here, huddling with N.Y. brass last week 
over future of “Club 60” which, as of this writing, has drawn over 
50,000 letters the past two weeks . . . G&E Greenhouses in Des Plaines 
has named a rose for WBBM-TV’s Lee Phillip. She’s taking bouquets 
of the “Miss Lee” bloom to orphanages and hospitals . . . ABC-TV’s 
“It's Polka Time” notched first network anni last week ... Wally 
Phillips, WGN, Inc. deejay, has hired the Jack McGuire flackery ... 
Virginia Marmaduke, who broadcasts on WMAQ and telecasts on 
WBKB, set to announce the Kane County Horse Show on Aug. 4... 
Fahey Flynn and P. J. Hoff spoofed their own Standard News and 
Weather Roundup last week at the luncheon to kick off United Appeals 
Charity Drive . . . WGN, Inc. has added Joseph C. Gregory of the 
American Seed Trade Assn. to its farm department . .. Ron Terry 
started a new late-night tv disk jockey show on WGN-TV last Friday 
(12) ... Norm Barry’s 15-minute sports strip purchased for 13 weeks 
by Peoples Pontiac . .. WBKB carrying live telecast of National Clay 
ep Tennis finals from River Forest on Sunday (21) starting at 
2 p.m. 


IN BOSTON “ee 


WEEI scored a first with an exclusive broadcast of Rome’s “Salute 
to Boston,” containing a digest of events and programs arranged for 
the nine-day visit in Rome of Mayor John B. Hynes and a representa- 
tive group of Hub citizens of Italian extraction, produced by Arthur C, 
King, dir. of public affairs . . . WNAC’s “Yankee Home and Food 
Show's Duncan MacDonald, commuting from North Shore's art center- 
Rockport, for summer had Secretary of Labor Mitchell as guest this 
frame ... WNAC’s Bill Hahn picked Plymouth for vacash, while Gus 
Saunders heads for East Falmouth on Cape Cod after having subbed 
for Louise Morgan on Channel 7, while she attended Fashion Press 
Week in New York . . . Ruthann Faber, WNAC-TV pr. asst., back 
from trip to Europe where she visited London, Paris, Lucerne, Venice, 
Florence and Rome , , , Thomas J. Gorman, gen. mgr. WEEI, in Mane 
hattan for confabs Wednesday (17) and Thursday (18), is receiving 
congrats on birth of new son, Thomas Yuille Gorman . . . Pat O’Day, 
chirp on Carl Moore’s WEEI “Beantown Matinee,” on two week’s tour 
of middie west for deejay interviews on her new RCA disk, “Three 
Roads.” 


IN WASHINGTON ... 


Jerry Lewis will guest on NBC’s “Youth Wants to Know” July 28, 
which recently scored a hit with appearance of Burt Lancaster before 
the juve panel . .. Kine of recent “Press Conference,” featuring 
American Bar Association prexy David Maxwell facing Martha Roun- 
tree and her panel of newsmen, will be shown at ABA pow-wow in 
London. 

Labor racket investigator Sen. John McClellan and Mrs. McClellan 
showed film of their “Person to Person” stint to Capitol Hill friends 
at a party held at Motion Picture Association h.q. . .. Helen Hall 
taped interviews with Sen. McClellan and Rhode Island’s Sen. Theo- 
dore Green in Senate radio-tv studios for use on NBC’s “Monitor.” 


IN PHILADELPHIA ... 


Charles Vanda, WCAU’s v.p. and Charles Shaw, the station’s news 
editor, took off on a month's visit to Japan as guests of the U.S. Air 
Force. Shaw will tape broadcasts . . . WPEN’s Jack O’Reilly is the 
new pres. of the Bucks County Kennel Club . . . Resemary Clooney’s 
new recording, a remake of the “The Kid’s A Dreamer,” is the music 
of WIBG’s Doug Arthur ... WIP is upping its summer program of 
live music. Shows emanate from the Chalfonte-Haddon Hall in At- 
lantic City and Galen Hall in Wernersville, Pa. ... Ed Harvey, WCAU’s 
disk jockey, -won fourth place in Pepsodent’s recent contest. Prize 
was an outboard motor... All local radio and tv outlets did shows 
from the Boy Scout Jamboree at nearby Valley Forge 
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HOT SPOT 


Live wire with the right connections. That’s TV 
GUIDE. More than 5,300,000 TV families buy 
it every week, read it every day, refer to it all 
week long. Dialmanship is what it’s all about. 
The art of selective televiewing. If you’re on 
TV, you ought to be in TV GUIDE. No other 
tune-in tie-in can hold a candle to it .*,* 


Barney Oldfield 


=— Continued from page 23 Gamat 


panied by Lee Savin. Series stars 
Elaine Davis, Ken Curtis and Bar- 
ry, but Miss Davis has agreed to 
assume “Calamity Jane” monicker 
for all billing and promotion. 
Batjac has completed first two 
stanzas on another vidfilm proj- 
ect, “Danger Is My Business,” 
based on book by author-explorer 
Lt. Col. John D. Craig, who is 
host-narrator. een 
Fourth Batjac telepix property, 
“Flight,” to be made with coop- 
eration of Air Force Research and 
Development Command, is current- 
ly in prepping stages, with first 
completed script due this week. 
Bud Small produces for Batjac. 





New Haven—Ed Squires termi- 
nates a 12-year association with 
the commercial department of 
WELI via affiliation with the sales 
department of KGUN-TV, Tucson, 
Arizona. 








WANTED 


Girls Over 17 With Longest Hair. 
Must Be Abie to Sit On it. 
Call Helene Curtis 
PL 1-2855 
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NEW “BALLADS FOR AMERICANS’ 





Cheerful Music Earfuls (Hi-Fi, Etc.) 
Voiced at NAMM Teeoff in Chicago 


4 





Chicago, July 16. + 


Sales of music instruments and 
phonograph equipment, which 
have been climbing steadily for 
the past few years, are due to rise 
from 5 to 15% again this year, ac- 
cording to estimates made at the 
opening of he National Assn. of 
Musie Merchants show at the Pal- 
mer House here yesterday ‘(Mon.). 
But, according to NAMM prexy 
Paul E. Murphy, the profit margin 
may be thinner this year. One of 
the major worries of the music 
merchants centered around this 
paradox of expanding grosses and 
shrinking profits. 

The boom in hi-fi phonos, mean- 
time, is continuing at a strong 
pace. C. J. Hunt, v.p. in charge of 
distribution for Zenith Radio Corp., 
estimated that some 6,000,000 hi- 
fi units would be sold this year, a 
50% gain over 1956. Hunt also 
predicted that there would be a 
price increase of about 5% in hi-fi 
equipment_in about 60 days. From 
other sources, total hi-fi sales have 
been put at about $500,000,000. 

Guitar manufacturers at the 
trade show aiso reported a sharp 
rise in sales for this type of in- 
strument. Among the factors lead- 
ing to the sales uptempo have been 
such pop styles as rockabilly mu- 
sic, calypso, folk music, ete., in 
which the guitar is prominently 
spotlighted. At the same time, 
sales of bongo drums and other 
rhythm instruments have also been 
zooming. Sales of pianos, however, 
have been maintaining last year's 
pace although trade execs expect a 
pickup later this year. 

Band instruments also are due 
for a prosperous future, according 
to Richard W. Bosse, secretary- 
treasurer of the National Assn. of 
Band Instrument Manufacturers. 
Spreading use of music in schools 
plus expanding juve populations 
are laying the ground for steady 
growth in this field. 


Record Industry’s First 
Golf Tourney July 22-27 
For Scholarship Fund 


The first annual disk industry 
golf tournament will kick off July 
22-27. More than 200 golfers are 
expected to tee off during the qual- 
ifying week. The top golf courses 
around the country are cooperating 
for the qualifying play. 

The tournament is part of the 
program set by the Disk Industry 
Scholarship Corp., a nonprofit org 
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Sammy Davis’ Biodecca 

Hoilywood, July 16. 

Something new in biodisks will 
be essayed by Sammy Davis Jr. for 
Decca. 

Label is readying a two-platter 
package which will cover Davis’ 32 
years in showbiz, interspersing 
anecdotes with material. New twist, 
however, will be the inclusion of 
imitations by Davis, the carbonings 
being keyed to anecdotes about 
stars with whom he has appeared 
on the nitery circuit. 

Sid Kuller is penning the mate- 
rial for the album which will be 
cut shortly. 


Of Randy Dix 
on, 
Philly Disk Jock 
Philadelphia, July 16. 

Randy—Dixon, local disk jockey, 
was indicted by a Federal Grand 
Jury for failing to report payolas 
for the years 1949 through 1954. 

The Internal Revenue Service 
has been looking into failure to 
pay income tax on money received 
under the table for playing records 
for last two years. Several local 
disk jockeys and others are ex- 
pected to be involved. 

Indictment on Dixon claims he 
reported total income for six-year 
period as $4C,675 and total tax due 
as $4,094. Government claims the 
actual income for the period was 
$62,737 and Dixon should have 
paid $10,084 in taxes. 

Dixon has been at WDAS since 
1949. Before that he was colum- 
nist for the Daily News and at WIP 
between 1949 and 1952. 

On Jan. 10, Dixon was named 
in a criminal information filed in 
U.S. District Court here for failure 
to file returns on an income of 
$6,821 in 1953 and $6,413 in 1954. 

U.S. Attorney Harold K. Wood 
said that it was not until last year 
that Dixon completed income tax 


returns for the years 1950 through 
1955. 





BESTSELLERS BE 
HANGED: AAD 


By HERMAN SCHOENFELD 

Radio stations, and disk jockeys, 
hypnotized for the past couple of 
lyears by the so-called “Top-40” 
| listings, are now taking the lead in 
| bringing back a more adult brand 
of music. According to Mitch Mil- 
| ler, Columbia Records’ artists & 
‘repertoire chief, the radio outlets 
jare “reasserting their personalities” 

and are no longer following a set 
|pattern determined by what's sell- 
jing best in the neighborhood disk 
store. The stations are learning 
|that they can determine what the 
| bestsellers will be. 
Miller, who claims that the pres- 
ent swing to the ballads can be 
traced to a couple of Johnny 
Mathis songs, “Wonderful, Wonder- 
ful” and “It’s Not For Me To Say,” 
contends that too many people 
think of the pop disk biz as “one 
kind of thing.” 

“When rock ‘n’ roll gets hot, 
then they, do rock 'n’ roll 100%. 
Same goes for calypso. They for- 
get what's right and good for the 
artist and go all the way in fol- 
lowing a cycle,” Miller said. He 
pointed out that even when rock 
‘n’ roll was at its height, Columbia 
was doing ballads with the Four 
Lads (“No, Not Much,” “Moments 
To Remember,” etc.), Vic Damone 
(“On The Street Where You 








Live’) and other artists where the | 


song fit the personality. 
Victor Latches On 

RCA Victor, meantime, is now 
accenting ballads on all future 
single releases. From now on, Joe 
Carlton, pop artists and repertoire 
chief, plans to couple ballad tunes 
with beat entries back to back. 

The rest of the industry also is 
beginning to feel the new pop un- 
dercurrents. The swing to the bal- 
lad idiom is evidenced by the out- 
pouring of new releases from indie 
and major alike. While the rock 
‘n’ roll sides are still being turned 
out in large quantities, they no 
longer cut across the board as 
they did in the idiom’s heyday 
when virtually every release was 
stamped with the r ‘n’ r sound. 

As for the publishers, the swing 
to the ballads is manna from 
heaven. Not only are sheet sales up, 
but songs are due to stay around 
longer than they did when rock 
‘n’ roll was king. Another plus 


song no longer depends so exclu- 
sively upon the performance alone, 
but now the material counts for 
something important also. 








Col's Cold View on Victor's Grab 
Of ‘S.P’ Soundtrack; Broad Bally Set 


* RCA Victor's copping of the 
soundtrack rights to the 20th-Fox 


filmization of Rodgers & Hammer- 
stein’s “South Pacific’ has stirred 


up resentment over at the Colum- 





Payola Pooh-Pooh 
Honolulu, July16. 
Shades of the infamous old 


payola! 

Jeri Southern is current at bia Records camp. Col topper God- 
the Clouds, Waikiki nitery, [qard Lieberson is particularly 
and Walt Hall, of Honolulu miffed over the fact that none of 
Electrical Products Co. is [the previous R&H filmusicals has 


sparking Jeri Southern Week 
on behalf of the Decca-artist. 

To any disk jockey spinning 
her records this week, “pre- 
ferably on the air, not in the 
air,” Hall offers: 

“Six miles of used dental 
floss or 6,000 cancelled trad- 
ing stamps if supported by 
such concrete evidence as 600 
Jeri Southern records worn 
so thin as to be transparent.” 

The jocks are going along 
overwhelmingly with the gag. 


Lerner-Loewe Vs, 
Jubilee Label On 


been nabbed by Col, either. 

The soundtrackers from “Okla- 
homa” and “Carousel” were re- 
leased by Capitol. Col has the 
original cast album of ‘South Paci- 
fic’ ‘(Mary Martin-Ezio Pinza) 
which has topped the 1,500,000 
sales mark. And Col recently re- 
leased the R&H musicalization of 
“Cinderella” which was telecast 
over CBS-TV. Decca released the 
original cast sets of “Oklahoma” 
and “Carousel.” 

W. W. Bullock, head of Victor's 
album department, currently is 
mapping out plans for one of the 
most extensive promotions to be 
given a soundtrack package. A full- 
page ad already is scheduled for 

e mag and networ® and tv plugs 
are being set en the Perry Como, 
Eddie Fisher and George Gobel 
shows over NBC. ° 

The tracker will be released on 








’ 
‘Lad Lam ns both LP and 45 rpm extended play 
y eoorte Pic, whieh costars Mitzi 


Alan Jay Lerner and Frederick 
Loewe finally have gone to court 
to stop a wax paredy of their “My 
Fair Lady.” Action filed in N. Y. 
Federal Court last week versus 
Jay-Gee Record Co. (Jubilee Rec- 
ords) was aimed at the album ver- 
sion of “My Fairfax Lady.” 

The Jubilee album stems from 
the Billy Gray tab nitery produc- 
tion at the Bandbox in Los Angeles. 
No action has been taken to stop 
the “live” production. Gray's at- 
torneys c(frrently are huddling with 
attorneys for Lerner & Loewe on 
ironing out the differences over the 
wax release. Meantime, Morty Pa- 
litz, Jubilee veepee, is holding up 
release of the package. 





Gaynor and Rossano Brazzi, is 
| slated for release early next year. 
There had been a hot disk in- 
dustry scramble for the rights to 
| “South Pacific.” The Victor grab 
jis part of the diskery's poiicy to 
| expand its soundtracker line. “We 
{feel that the sales potential for 
| soundtracks of great films is one 
|of the most important factors in 
l the steadily increasing record mar- 
| ket,” Bullock said. “RCA Victor 
intends to continue to expand its 
policy of releasing the best of 
these soundtracks on records.” 


Leroy Anderson Stalls 





British Lyric Treatment 
Of His ‘Forgotten Dreams’ 


Suit claims that the Jubilee pack- 
age infringes on four songs from 
“My Fair Lady.” The tunes are 
“On The Street Where You Eat,” London, July 16. 
Weer coat ase and Sour Crem | Leroy Anderson has -banned a 
“The Chrane Is Red Or Plain,” | Vocal version of his composition 


which the plaintiffs claim stem | “Forgotten Dreams,” after it had 








factor for them is that the hit | 


from “On The Street Where You) peen waxed by Muriel Smith for 


ry ” + ’ . wl 
Live,” “Woulda’t It Be Loverty, {the British Columbia label and 
|Kenneth McKellar for Decca. The 


“Why Can't the English” and 
The Rain in Spain.” The action |tune has just hit the British sheet 


|seeks an injunction to enjoin the | wens 
{ , music bestsellers after three years 
| defendant from distributing and re- of solid plugging by the British 


cording the tunes. loftice of Mills Music. It's now 
































































































































designed to establish scholarships | No. 7. 
for young people in the industry Dick Rowe, a&r manager jor 
and encourage cooperation among 7 Decca, has flown to the U. S. for 
organizations connected with the |talks with Anderson in an effort 
disk industry. Fred Waring is to get a reversal of the “no lyrics” 
chairman of the org. Among other | decision. The lyrics were submit- 
members of the committee are c - siecjis |ted to Jack Mills while Anderson 
Norm Weinstroer, sales head at VARIETY > 52 ee 3 § § 3) 3 | was out of town, and Mills passed 
Coral, deejay Martin Block, Hirsh ra § elezie oltis |them on to London where record- 
de La Viez, jukebox distrib, and | ape AY retail sheet music =| 0 e|% 3 3 BiSieils ‘ing sessions were immediately set 
William Gard of the NAMM. } best sel based on reports 8 = els 2 sia £ zleio up. First intimation of Anderson's 
obtained from leading stores in £ Aal& > $ 2eilei,i|§ 5 2I1T |ban was a cable to Fred Jackson, 
| 12 cities and showing com- Sieileic = z = |£!> 12! 0 |) general manager for Mills in Lon- 
‘ 2 E c ~ S i E u = } ; “ : j : 
700 COL DISTRIBS parative sales rating for this Alzitia = s=siscles a z 4 =iT don which said: “Sorry, Anderson 
| and last week, : b Siei% els a|s Ely isiA doesn’t want any lyrics to his in- 
IN FLA. SALES MEET Phoned — £/¥ sles iy j + =-| & | strumentals. That's final.” 
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Dick Jacobs Orch: em: 
“FASCINATION” (S6uthern*) is 
piling up lotsa of wax but Dick Ja- 


sobs’ orch and chorus treatment 
ooks like the stepout version of 
this entry from the pic, “Love In 
‘he Afternoon.” “SUMMERTIME 
N VENICE” (Pickwick*), a ro- 
mantic treatment of a lush ‘melody. 
The Chordettes: (Cadence). 
“JUST BETWEEN YOU AND ME” 
(Winneton?) is a bright and bouney 
side that’s geared for a big payo 
“SOFT SANDS” (Weiss & Barry?) 
should gets lots of spinning action, 


too 
” Jimmy Dorsey Orch: (Frater- 
nity). TUNE WIGHT" (Feist*) 


hapes as another clicko for the 
ate maestro who recently 
with “So Rare.” Tune is slickly 
pessed for pee, ae and juke re- 
urns “JA EE’'S BOOGIE 
WOOGIE” Duabasey?) has Dorsey 
working over a zippy boogie beat. 

Jimmy : (Roulette). 
“HONEYCOMB” (Hawthorne*) has 
the kind of a rockabilly flavor 
that’s sure to far, “THEIR 
HEARTS WE FULL OF 

PRING” (Fred Raphael*), a neat- 
y fashioned folk ballad that rates 
attention. 

Rover Boys: (Vik). “SOFT 
SANDS” (Weiss & Barryt) has re- 
ceived a lot of diskery attention 
and the Rover Boys work jt into a 
fine ballad item for the big spins. 


Jocks, Jukes and Disks 


By MIKE GROSS 








| SEVENTEEN” (Danbyt) rocks 
in the familiar groove. “NEED 
YOU” (Moon Mistt), a stylized 


treatment of a rockin’ ballad.. 

Bill Talapan: (Dot). “THE CRY- 
IN’ SIDE OF TOWN” (Trinityt) 
is a wailing blues item that could 
pick up strong jock & juke play. 
“RHYTHM IN MY HEART” (Trin- 
ity?), an exuberant side with a hot 
martial air. 

Brook Benton: (Vik) “COME ON 
BE NICE” (Edent), the beat here 
should go over well with the juke 
trade. “I WANNA DO EVERY- 
THING FOR YOU” (Raleigh?) is 
a slick rockin’ swinger that'll pile 
up deejay and coinbox play. 

Dorothy Collins: (Coral). “SOFT 
SANDS” (Weiss & Barry?), an- 
other entry in the “Soft Sands” 
competish due for dee oe 4 expos- 
ure. “SING IT CHILDREN, SING 
IT” (Gateway*), a lively gospel- 
styled entry. 

Sunny Gale: (Decca). Mae 
ARMS "ARE A HOUSE” (S-B*), 
pleasant ballad that gets a simple 
and forthright delivery. “DON’T 
WORRY ‘'BOUT ME” (Mills*), an 
oldie shouted out for okay results. 

Lonnie Sattin: (Capitol). “I'LL 
NEVER STOP LOVING YOU” 
(Feist*),. a strong ballad with a 
classy delivery that the deejays 
should go for, “WHOO-PIE SHOO- 
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DICK JACOBS ORCH. 
(Coral)... 
THE CHORDETTES . 
(Cadence) . ; esevwse 
JIMMY DORSEY ‘ORCH. 
(Fraternity) .......ceee8. Ter 
JIMMY RODGERS ..... 
(Roulette).. .. 
ROVER BOYS .. 
(Vik).. 


eee eee e ee eens 





Bets 


piece’ FASCINATION 
iehten Summertime in Venice 

. JUST BETWEEN YOU AND ME 
Soft Sands 

coe .JUNE NIGHT 

aes’ ‘ Jay- Dee's “Boogie Woogie 

.HONEYCOMB 


NAG tie “Their Hearts Were Full of Spring 


SOFT SANDS 
Out 


Means My Baby's Steppin’ 





A 
“MY BABY’S STEPPIN’ OUT” 
(B, F. Wood*) has an attractive 
dixieland flavor. 

Kenny Bowers: (Colum bia). 
“HOW COME” (Empress*) has the 
kind of rockin’ and wailin’ quality 
which should get Kenny Bowers off 
to a good start in the disk field. 
“HALF A MIND” (Yerit), a ballad 
which he pours out with a lot of 
emotion, 


Dinah shore: (RCA _ Victor). 
“FASCINATION” (Southern*) is 
pegged just right for Dinah 


Shore's warm style and will attract 
deejay spins. “TILL” (Chappell*), 
another potent ballad effort that 
shows her off in fine form. 

Mark Murphy: (Decca), “GOOD- 
BYE BABY” (Calyorkt) is a solid 
blues tune on which Mark Murphy 
grabs hold for effective results. 

‘THE RIGHT KIND OF WOM- 
AN” (Acornt) is a simple ballad 
that should see Some deejay play 
because of Murphy's stylized vocal. 

Cyril Stapleton Orch: (London), 
“FORGOTTEN DREAMS” (Mills*) 
is a distinctive instrumental head- 
ed for strong deejay play. “IT'S 
NOT FOR ME TO SAY” (Kor- 
win*), a tasty version of a tune 
that’s been clicking for Johnny 
Mathis on Columbia. 

Les Baxter Orch: (Capitol). 
“MANHATTAN” (Marks?*t), a new 
treatment of the Richard Rodgers 
classic that makes it shine again. 
“LA PANSE” (Leeds*) is a colorful 
oy ees that deejays should 
go for. 

Hugo Winterhalter Orch: (RCA 
Victor). “SWINGING SWEET- 
HEARTS” (Morris*) should ~pick 
up plenty of jock & juke spins be- 
cause of Winterhalter’s bright and 
zingy treatment. “THE HAPPY 
COBBLER” (Mellint), a happy 
slicing pepped up by a brisk 
choral assist. 

McGuire Sisters: (Coral). “IN- 
TERLUDE” (¢Northern*) a neatly 
modelled ballad which the Mc- 
Guires turn into a high spinning 
potential “A ROUND E 
WORLD” (Young*), another fine 
interpretation of this much re- 
corded tune, 

Della Reese: (Jubilee). “I 
CRIED FOR YOU” (Miller*), a 
rockin’ version of the oldie which 
Della Reese builds for the new 
market. “AND THAT REMINDS 
ME" (Symphony House*) is belted 
out for good spinning chances. 

Vie Damone-Jo Sisff-rd: (Co- 
lumbia), “SILENCE IS GOLD- 
EN” (Morris*) gives the duo a 
chance to show c™ come warm 
harmony blending. ‘ ~99 NITE” 
(Sun Valley?) has . ¢ table 
melodic setting v" 1 > hon- 
dies with ease 

Lee Kane; (Epic). ‘. VAST 


PIE” (Studio+), a rousing piece set | 
to a spirited marching beat. 

Bibby Ross: (Lyric). “BE. ACH 
PARTY TONIGHT” (Zodiact) is 
constructed for teenage appeal ‘aa 


“ENGAGED” (Zodiact) is par for 
the rock 'n’ roll course. 

The Five Playboys: (Dot). 
“PAGES OF MY SCRAPBOOK” 
(Fee-Bee?t) is an average item in 
the r’n’r groove. “WHEN WE 
WERE YOUNG” (Fee-Bee?t), fair 
ballad with the familiar r’n'r over- 
tones. 

Buddy Lee Stewart: (Liberty). 
“I MISS YOUR KISSING” (Bruns- 
wickt) blends a romantic crooner 
with a pleasant ballad setting. “I 
CAN’T FORGET LAST NIGHT” 
(Brunswickt) spotlights Stewart's 
easygoing style which develops the 
tune into a likeable product. 





* ASCAP, + BMI 


Bibby Ross’ vocal makes it work. | 





LAWRENCE WELK 
and his CHAMPAGNE MUSIC 
Coral—Thesaurus Transcriptions 

108th Consecutive Week 
Dodge Dance Party 
ABC-TV—Sat. 9-10 P.M., E.S.T. 
Sponsored by Dodge 


Dealers of America 
Top Tunes and Talent 
ABC-TV Mon, 9:30-10 p.m. E.S.T. 
Sponsored by Dodge and Plymouth 
Dealers of America 


Gt. South Bay Jazz Fete 
Ist for Lower LI. Shore; 
5 Concerts, 65 Dixieites 


On the heels of last week’s New- 
port Jazz Festival, the Great South 
Bay Jazz Festival is ready to go 
for a three-day wingding this 
weekend (19-21) at the Timber 
Grove Club in Great River, L.L, a 
big south shore resort area. The 
three-day fete, first of its kind in 
the area, is being run by The 
Friends of American Jazz, a non- 
profit org devoted to jazz and jazz 
musicians. N.Y. 

The festival will consist of five 
concerts and will spotlight 65 
names in the dixieland, swing and 
progressive idioms. Nat Hentoff, 
jazz critic, is supplying the com- 
mentary for the whole program. 
|Epic Records is recording the 
| three- -day event for a series of 
four to six disk packages to be 
edited by Hentoff. 








| Performers will include Rex 
| Stewart, Coleman Hawkins, Max- 
ine Sullivan, Horace Silver, Art 


Farmer, Charlie Mingus, Billy Tay- 
lor, the Lawson-Haggart band, 
Buck Clayton, Miles Davis, Annie 
Ross, Marian and Jimmy McPart- 
land and a reunion of sidemen 
from the late Fletcher Hender- 
son’s band. 

Meantime, the second annual 
New York Jazz Festival, produced 
by Don Friedman, has been set 
for Aug. 23-24 at Randall's Island. 
Already lined up are such names 
as Stan Getz, Oscar Peterson, 
Carmen McRae, the Australian 
Jazz Quartet, Anita O’Day, May- 
nard Ferguson's orch and the Max 
Roach quintet. 





market, but internationally). 


Artist 
1, Polly Bergen 
2. Nat King Cole 
3. Frank Sinatra 
4. Lena Horne 
5. Ella Fitzgerald 
6. Roger Williams 
7. My Fair Lady 
8. New Girl In Town 
9, Frank Sinatra 


Goody's Album Bestsellers 


(Compiled by Sam_Goody’s, leading New York disk retailer 
whose global“inail order operation refects not only the national 


Title Label 
Bergen Sings Morgan Columbia 
Love Is The Thing Capitol 
A Swingin’ Affair Capitol 
At The Waldorf RCA Victor 
Sings Cole Porter Verve 
Fabulous Fifties Kapp 
Original Cast Columbia 
Original Cast RCA Victor 


Songs For Swingin’ Lovers Capitol 


10. Modern Jazz Quartet At Music Inn Atlantic 

11. Mantovani Film Encores London 

12, Fitzgerald, Armstrong Ella & Louis Verve 

13, Shelly Manne My Fair Lady Contemporary 
14, Li'l Abner Original Cast Columbia 

15. Harry Belafonte Evening With Belafonte RCA Victor 
16, Eydie Gorme Eydie Gorme ABC Param’t 
17, Sarah Vaughan Sings Gershwin Mercury 

18. The Weavers At Carnegie Hall Vanguard 
19. Around World 80 Days Sound Track Decca 

20. Sammy Davis Jr. Sammy Davis Swings Decca 





Album Reviews 








Diahann Carroll: “Sings Harold 
Arlen Sengs” (RCA Victor). The 
music of Harold Arlen. and the 
voice of Diahann Carroll go well 
together. Her soprano tones hit 
just the right notes in this Arlen 
medley and she brings the proper 
blues, rhythm or jazzy touches to 
the pices. An important plus for 
the package is Ralph Burns’ ar- 
rangements and conducting. In- 
cluded in the set are “Sleeping 
Bee” (which she sang in the legi- 
tuner “House of Flowers”), “Out 
of This World,” “It's Only A Pa- 


per Moon,” “Hit The Road To 
Dreamland” and “Come Rain Or 
Come Shine,” among other socko 
standards. 


“Fire Down Below” (Decca). 
Latest soundtracker out of the 
Decca shop fits right into the 
calypso groove. Package, culled 
from the Columbia release of the 
Rita Hayworth-Robert Mitchum- 
Jack Lemmon starrer, hits out with 
a Trinidad tempo that works into 
exciting shellac. Title song, by 
Ned Washington and Lester Lee, 
gets an excellent reading by Jeri 
Southern and Jack Lemmon whips 
up an intriguing harmonica solo on 
a haunting piece called “Harmonica 
Theme.” Orch is conducted by 
Muir Mathieson. 

Roy Hamilton: “The Golden 
Boy” (Epic). Power-packed emo- 
tional ym - of Roy Hamilton gets 
a nifty display in roundup of cur- 
rent items and standards. His in- 
telligent approach to lyric values 
enhances the material. Stickeat 
songs in the set are “If I Were A 
Countryside” and “Somebody 
Somewhere,” latter out of Frank 
Loesser’s “Most Happy Fella.” 

Stan Kenton: “Kenton With 
Voices” (Capitol). Always a jazz 
pioneer, Stan Kenton is using 
this package, hig first with vo- 
cals, to introduce the Modern Men, 
a progressive jazz styled vocal 
combo. The four boys are out of 
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BYE, BYE, LOVE (5) 
LOVE LETTERS IN THE S 
SO RARE (10) 


. TEDDY BEAR (1) ... 


DARK MOON (12) .. 


se 2 eA eee 


. THE FOUR WALLS (9) .. 
. LITTLE DARLIN’ (14) 


— 
— 


AROUND THE WORLD ..... 


OLD CAPE COD ............ 
GONNA FIND ME BLUEBIRD 
ALL SHOOK UP .. 


WHITE SILVER SANDS 


ONE FOR MY BABY 





GONNA SIT RIGHT DOWN (3) .... 


. I LIKE YOUR KIND OF LOVE (6) .. 


A TEENAGER’S ROMANCE (2) .......+. 


WITH ALL MY HEART ..... 
SEARCHING ..... 
SHANGRI-LA vate" a 
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+ 
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IT’S NOT FOR ME TO SAY .... 


10 Best Sellers on Coin Machines 
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Everly Bros. . Cadence 
Pat Boone ... Dot 
Jimmy Dorsey ...+...Fraternity 


eeeeeeeene 


Billy Williams .........+:Coral 
Elvis Presley ...+.+++++..Victor 
Andy Williams.........Cadence 
Bonnie Guitar cwscccceees:: Dot 
Gale Storm ...ccccecccoces: Dot 
Ricky Nelson ..seseceee+. Verve 
Jim Reeves ...0..00+++--Victor 
FUR. LOWE cocecccvcedvosens Dot 
te ee Mercury 
Victor Young ...........Decca 
Mantovani ........+..+.-London 
Pattt Page ...... eeee+» Mercury 
Marvin Rainwater ........MGM 
Elvis Presley .......+.+.-Victor 
Dave Gardner ........+...Ojay 
Don Rondo ...++e+++-.-Jubilee 
Jodi Sands ....++....Chancellor 
eer By ee pain Atco 
Four Coins ences geres Epic 
Johnny Mathis ......Columbia 
Tony Bennett ........ Columbia 


(Figures m parentheses tndicate number of weeks song has been in the Top 10) 
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the mould set by the Four Fresh- 
man and the Hi-Lo’s, but they've 
got enough individual styling to 
come out on their own. In addi- 
tion to the combo, Kenton gives a 
couple of vocal chances to thrush 
Ann Richards who comes through 
on “Softly,” “Women Usually De 
and “Opus in Chartreuse” in top 
fashion. Arrangements by Kenton 
are all in the maestro’s imaginative 
jazz groove. 

Ted Lewis: “A Million Memo- 
ries” (RKO Unique). There's a 
legend on the album cover of Ted 
Lewis’ second package for RKO- 
_ ue that the set was recorded 

1957. Except for the sound re- 
ae ag it could have been 
poseee decades ago because it 
aithfully retains Lewis’ vintage 
schmaltzy way with tter and 
song. It’s a perfect followu 
last year’s “Me and My Sha ow” 
which did well in the shops. In- 
cluded are “I've Got A Million 
Memories,” “When You're Smil- 
ing,” “Be Yourself,” “If I Were A 
Millionaire” and other Lewis fami- 
liars. 

John Towner: “The John Towner 
Touch’ (Kapp). Dave Kapp, boss 
of the Kapp label, has come up 
with another promising pianist in 
John Towner, (Current keyboard 
wheel at Kapp is Roger Williams.) 
Towner has taken a dozen waltz- 
tempoed compositions and has de- 
veloped and expanded them into 
tasty rhythmie items. It’s a va- 
ried and delightful session at the 
88 which, at times, is enhanced b 
a rhythm group consisting of Jac 
Sperling ‘drums), Joe Mondragon 
(bass) and Howard Roberts (guitar). 

Carmen McRae: “After Glow” 
(Decca). Another set of ASCAP 
standards has been corralled for a 
workover by Carmen McRae. With 
a stylized rhythm combo backing, 
Miss McRae age displays her 
torchy tones and her jazz touch to 
full advantage. Each item, indi- 
vidually, is a gem. but wrapped to- 
gether in a 12-tune set, the pack- 
age could have stood some pace- 
changers. 

Ralph Sharon Sextet: “Around 
The World In Jaz” (Rama). Ralph 
Sharon has a wry way with jazz— 
in composition and treatment. The 
set includes 12 Sharon originals 
and he gives them an appreciative 
treatment on his 88 with the aid 
of a nimble sextet. He girdles the 
globe with titles such as “Just A 
Japanese Side-Man,” “Hassle in 
Havana,” “Prettily Italy,” “Tip- 
perary Fairy” and the like. 

Roy Thompson: “Ambassador of 
Calypso” (Request), This is an- 
other worthwhile addition to the 
calypso shelf. Roy Thompson has 
an authentic way with the Trini- 
dad tempo and he sends the tunes 
across the groove with the island 
spirit. He gets an attractive musi- 
cal lift from the Cocoanut Vendors 
orch and chorus, Gros. 


National Records Fills 
Roster, Makes Tie in Can. 


Joe Leahy bolstered his National 


Records roster last week with the 
pacting of Jo Ann Lear, Kenny 





Vances, the Bachelors and the 
Petticoats, 
Leahy also has tied in with 


Phonodise Ltd., Toronto firm, for 
the release of National Records in 
Canada under the Regency label. 
Meantime, National's sales man- 
ager Ray Meinberg is prepping for 
a European trek next month to 
set up overseas distribution for 
the label 
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Inside Stuff—Music 


N.Y. World-Telegram & Sun staffer Edward Ellis did a feature on 
“Irving Berlin’s New Hit Greets His Old Pal, Sam,” having to do with 
Sam Hoffman, father of columnist Irving Hoffman. The songsmith 
got together a four-piece combo and not only personally recorded 
“Sam, Sam (The Man What Am!)” as his valentine to the retired 
81-year-old schoolteacher, but journeyed to the 190 Riverside Drive 
(N.Y.) home to present it personally. 

The songsmith was historically nervous, as with every new ditty— 
“how do you know he'll like it?”—but as the phonograph reproduced 
the accordion-bass-piano-singer (latter Berlin) version of “Sam, Sam, 
the man what am, you're as good as new; eighty-one?, you've just 
begun, to live to a hundred and two, Happy Birthday to you,” the old 
gent stiffened, his eyes moistened as he stuck out his hand, and Berlin 
knew he had a new hit. 





Columbia Records launches a new product this week with the intro- 
duction of its first portable radio. Set is a hi-fi transmiter model. 
Tagged TR-1000, the portable comes complete with leather camera- 
type case and has a suggested list price of $69.95. Retail price includes 
both batteries and the carrying case, items conventionally sold as 
“extras.” The Col portable is equipped with tiny transistors supplant- 
ing conventional tubes and a four-inch speaker. A special earphone 
attachment is available to permit private listening. 





With more than 1,000 entries already in, the RCA Victor-Cannon | 
Camera album cover photo contest has been extended to Aug. 31. 


Contest will award $3,000 worth of RCA Victor hi-fi and tv equipment | 


as well as Cannon’ cameras to photographers who submit the best 
color transparencies for the cover of a forthcoming RCA Victor album 
tagged “Hi-Fi In Focus.” 





Walt Disney is building up his new Mickey Mouse Club label as a 
kidisk adjunct to the Disneyland Records firm on the Coast. Three of 
his “Mousketeer” moppets—Cubby O’Brien, Karen Pendleton and 
Tommy Cole—have been signed to two-year contracts with the Mickey 
Mouse Club label. A fourth Mouseketeer, Darlene Gillespie, was signed 
to Disneyland and will also cut sides for Club disks. 





Tunes from Allied Artists’ “Love In The Afternoon” are getting 
a hefty wax splurge. “Fascination” already has been etched by Dinah 
Shore (RCA Victor), Dick Jacobs (Coral), Jane Morgan (Kapp), Bill 
Snyder (Decca) and David Carroll (Mercury). Jerry Vale cut the title 
song for Columbia and “Ariane” has been sliced by Frank de Vol 
(Columbia), Woody Herman (Verve) and David Rose (MGM). Verve is 
releasing the soundtrack package by Franz Waxman. 


‘OK COL ARTISTS FOR 
VERVE NEWPORT PKGES. 


Norman Granz has received the 
greeniight from Columbia Records 
to release some Col artists on his 
upcoming Verve label packages of 
the Newport Jazz Festival. Granz | 
taped the festival, which ran at | 
Newport, R. 1, July 4-6, for | 
plarned five-package presenta- | 
tion. 

George Avakian, head 07 Col's 
album division, gave Granz the 
okay on the Don Byrd-Gigi Gryce 
Jazz Lab Quintet, Kai Winding and 
Jimmy eon oe Col artists at the | 
fest who won't be grooved by Verne 
are Dave Brubeck, Errol] Garner 
and Mahalia Jackson. For the most 
part, material presented by Bru- 
| beck, Garnér and. Miss Jackson at 
Newport already has been etched 
for the Col label. 

It’s not yet determined whether 
Granz will get an okay from Capi- 
| tol Records on Stan Kenton and 
| George Shearing. 

A portion of last year’s Newport 
bash was released by Columbia 
Records. 








Decca’s New Pactees 

The Flamingos, a rock 'n’ roll 
combo which formerly sliced for 
the Checker label, has joined the 
Decca label. First platter will be 
“The Ladder of Love” and “Let's 
Make Up.” 

Sandra Meade, a_ 17-year-old 
thrush from Nashville, has also 
been inked by the label with her 
disk bow to be “Midnight Blues” 
and “Ain't Nothing Wrong With 
That Baby.” She is currently sing- 
ing with Ben Pryor’s orch at the 
Plantation Club in Nashville. 











Newport Jazz Fete 


Gets Too Big For 


Its Bleachers; 50, 000 Buffs Jam Town 





Rhonda Fleming’s Solo 


Columbia Records has latched on | 


| the screen actress Rhonda Fleming 
for a wax push primarily in the 
album field. 

Miss Fleming previously record- 
ed in a foursome (Bery! Davis, Jane 
Russell, Connie Haines) for Coral | 
Records. 


Milton Kellem Music’s 
Bankruptcy Petition 


Milton Kellem Music filed a 





bankruptcy petition in N, Y. Fed- | 


jeral Court listing liabilities of 


| $66,803 and assets of $14,150. 


Plan, under Chapter XI, is to 
pay off 35% to unsecured creditors 
at the rate of 10% 30 days after 
confirmation of the plan, another 
10% 60 days after the first payment 
and 10% six months later. The 


last 5% is to be paid eight months | 


later. 

The 35% payoff is to Manny Kel- 
lem ($4,776), Mark McIntyre ‘$2,- 
100), Milton Kellem ($8,170), 
among others. He proposes to pay 
immediately the following credi- 
tors: Boston Music ($27), Carl Fisch- 
er Music ($91), G. Schirmer ($6), 
Morse W. Preeman Music ($164), 
Nassau-Suffolk Music ($16), M.D.S. 
($25),J. J. Kammen ($7) and Jen- 
kirf8 Music ($91). 
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By DAVID BITTAN 


Newport, July 16. 

This staid New England seaside 
community has come back to nor- 
mal as the thousands of jazz buffs 
and the hundreds of musicians 
they followed to the fourth annual 
Newport Jazz Festival ‘July 4-7) 
| headed back to home. 

Restaurateurs, inn-keepers and 
merchants were looking forward to 
|next year. With 50,000 persons 
crowding into Freebody Park for 
the four-day jazz binge, business 
was good. 

The Louis L. Lorillards, patron 
saints of the festival, and George 
| Wein, who runs it for them, were 
happy. With attendance more 
than doubled over last year, the 
festival finally was on sound finan- 
cial footing. 

But the buff who spent four days 
and nights here asks one question: 
Has the festival outgrown New- 
port? 

There was’ a_ round-the-clock 
traffic jam in the narrow streets, 
| Utter chaos reigned Saturday night 
(July 6), when 5,000 were turned 
away from the thoroughly inade- 
quate athletic field-turned-concert 
hall. And a record 12,400 were 
jammed into the stadium. 

Hundreds were forced to sleep 
in their cars because of the lack 
of rooms. It sometimes took an 
hour to buy a sandwich, But in 
spite of these difficulties, the fes- 
tivalites were a well-behaved lot, 
except for a few faddists who 
thought they had to drink beer to 
enjoy jazz. 

Louis Armstrong, 57 years old 
on July 4, was billed as the festival 
star. But he was somewhat less 
}than that. In addition to refusing 
| to play with old sidekicks such as 
| Jack Teagarden and Kid Ory, he 
| trotted out his usual repertoire 
without any consideration that his 
was a “hip” audience looking for 
something new. 

When the crowd did hear some- 


(Continued ntinved os | page ¢ 49) 


Mercury Hops On 
Stereo Tape In 


Major Uptrend 


The stereophonic tape movement 
is getting a boost with the entry 
of Mercury Records in this market 
this month. Mercury's initial tape 
release will comprise 12 reels in 
the classical and jazz-pop categor- 
ies. 

Since Victor began marketing 
the stereo tapes about three years 
ago, several other diskeries, among 
| them, Westminster and Vox Re- 
; cords, have been releasing such 
| packages on a regular basis. Angel 
| Records is expected to hit the 
| counters with stereo tapes shortly, 
| while all the other majors are 
watching the market for the right 
|moment to enter. Victor, mean- 
time, is stepping up its stereo re- 
leases., By the end of this year, it 
,will have 100 stereo tapes in its 
catalog, as against 44 at the present 
time. 

Mercury's tapes will be on seven- 
inch reels containing 1,200 feet and 
running seven and one half inches 
per second. The tapes will be pack- 
aged in full-color boxes with com- 











plete information on recording 
characteristics. Price of the stereo 
tapes has been pegged at $12.95. 
The tapes are being sold on a non- 
returnable basis on ail selling 
levels. 





Roulette’s Roster Rise 


Roulette Re .ords went on a 
pacting binge last w * in line with 
the expansion plans set by the 
diskery’s artists & repertoire heads 


Hugo Peretti and Luigi Creatore. 

Joining the Roulette roster are 
| Keefe Brasselle, Leo Diamond, 
Chuck Reed, Shaye Cogan, Larry 
| Storch, Carol Hughes, Jimmie Rod- 
| gers, the Mitchell-Ruff Duo, the 
| Herb Pomeroy orch and Jane Har- 
| vey. Miss Harvey, incidentally, fs 
'the wife of Bob Thiele, a&r chief 
| for Coral Records, 
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EDDY ARNOLD 


“CRAZY DREAM” 


cw “OPEN YOUR HEART”’ 
47/20-6975 











TONY MARTIN 


“OH, POLLY-O” (Joe Reisman’s 


Orchestra and Chorus) c/w 
“A MISS YOU KISS” (Henri Rene’s 
Orchestra and Chorus) 
47/20-6966 
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TO A CHAMBERMAID” 


“cmos 00 
-“elw “I COULD WRITE A BOOK” 
(from the musica! Productioh, 









“Pal Joey”) 






47/20-6969 


IRE ALL HITS ON RCAVI 


New Orthophonic High Fidelity Recordings 
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Col Engineers 


Come to Terms; 


IBEW In at Cap 


Columbia 
action. 


on a new contract Friday (12) 
winding up a two-week-old strike 
which halted Col’s recording ac- 
tivities in New York and Chicago. 


is back in recording | 
Diskery and its recording | 
engineers came to an agreement | 


Terms of the new contract were | 


not 
tween Col and the 
Brotherhood of Electrical 
ers (AFL-CIO), 
and Local 
cerned wage hikes, overtime pay, 
vacations and wider jurisdiction 
over audio tape. The previous pact 
expired June 30. 

Col was not affected on 
Coast because it doesn’t use its 
own facilities there. 


International 
Work- 





Local 1710 Wins 
Washington, July 16. 
Local 
designated to represent all 
duction and maintenance workers 
at the Los Angeles plant of Capitol 
Records 


revealed but differences be- | 


Local 1212 in N.Y. | 
1220 in Chicago, con- | 


the | 


1710 of IBEW has been | 
pro- 


National Labor Relations Board | 


upheld IBEW which had 


won a bargaining election. NLRB | 


objections raised by 
Electrical, Radio & 
chine Workers, an 
union which had been defeated 
in the bargaining election. 


rejected 
United 





Roulette Extends Spin 


earlier | 


Ma- | 
independent | 


| 
} 
| 


On Cuffo Sets to Aug. 


Roulette Records is extending its | 


kickoff album program for an ad- 
ditional 30 days. Plan, which was 
launched June 1 and scheduled to 
end July 15, featured a giveaway 
of two cuffo albums to all distribs 
and dealers who bought 12 albums 
in the line, Campaign now winds 
Aug. 15. 


Included in the Roulette album | 


series are Buddy Knox, Jimmy 
Bowen, Pearl Bailey and Henry 
Jerome, 








shied SOCK NOVELTY! 


SEVEN 
NIGHTS 
A WEEK 


Jane Morgan 
Around the World 


b/w IT'S NOT for ME to SAY 
KAPP #185 



































































































































































































































On The 








| Juana in Baltimore . 


Upbeat 





New York 


Gene Krupa quartet currently 
playing a week at the Club Tia 
. Kai Wind- 
ing Septet into Lower Basin Street 
today (Wed.) for a week .. . Bobby 


Short’s albums for Atlantic Rec-| 
via | 
Short is currently | 


ords being released abroad 
British Decca. 
in N. Y. to cut his fourth package | 
with Phil Moore as arranger for} 
|session ... The Playmates, 


| lette recording trio, in the Bamboo 





Club, Atlantic City, for the sum- 
mer season ,.. Lor Crane, 18-year- 
old pianist-composer and a gradu- 






















JOHNNIE RAY 








Another BMI "Pin Up" Hit 


BUILD YOUR LOVE 


(On a Firm Foundation) 


RECORDED By 


teeeeeees. Columbia 
PUBLISHED BY 
WINNETON MUSIC CORP. 
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Rou- | | 


, ate of Boys Town 
inked to a cleffer pact by Jerry 
Lynn Music *#. . Don Rodney, gui- 
tarist currently at the Hotel Wel- 


in Nebraska, 


|lington’s Medallion Room, cleffed!. . 


“Too Proud To Cry” 
Gallop. 


with Sonny 
It's Georgie Shaw’s latest 
It's L. J. Silberling who was 
upped to the Paramount Music 
board, not Siberling as typoed last 
week ... Johnny Gluck and Diane 
Lampert pouring at a cocktailery 
| Friday (19) to celebrate theii@hird 
j}anni as a songwriting team .. 
:. B. Dunn, manager of RCA’s 
custom record dept., visiting RCA 
facilities in Nashville and Indian- 


apolis ... Tina Robin, Coral thrush, 
gets a guest shot on the Vic 
|Damone show (CBS-TV) Aug. 21. 


. . Cyril Stapleton, British orch 
leader, due here July 22... Rover 
Boys into the Cabin Club, Cleve- 
land, Friday (19). 


Hollywood 


Pacific Jazz announced a summer 
sales plan featuring a 10-15% mer- 
chandise saving on the retail level 
for albums , . . Jazz quartet con- 
sisting of Joan Beckman on piano; 
Sol Gold, clarinet; William Delak, 
drums, and Danny Segal, banjo, set 
musical director Herb Isaacs for 
“A Part of the Blues,” new play 
which bows Friday (19) at Stage 





Society . - Herman Stein will 
score Ul’s “The Lady Takes A 
Flyer” ... Frank Sennes agency 


| took office in the Hollywood Bldg., 
j}across the street from Sennes’ 
| Moulin Rouge ... Ziggy Elman 
| signed with Liberty Records. Deal 


‘is also on for the trompeter to 


band... Ray Bolger will cut an 


|}album for Verve. 





London 


Australian songstress Anita 
Louise has been signed to join the 
new Basil Kirchin seven-piece out- 
fit which makes its debut Aug. 1 
on a two-month Continental tour. 
. Fred Perkins due in London 
July 21 for a week’s social visit. 
At present he’s in Paris . Drum- 
mer Martin Aston has joined the 
Cyril Ornadel Palladium orch to 
replace Sid Bartle . . . Chas. Me- 
Devité and Nancy Whiskey arrived 
back from the States last Friday 
(12) ... Beverley Sisters may be 
feautured in their own BBC-TV 
series in the fall. 


Chicago 

Jo Mapes to cut folksong album 
for Epic . Ramsey Lewis Trio 
with Lorex Alexander move into 
Cloister Inn July 22 for indefinite 
stay ... Lennon Quartet set for 
Indiana State Fair Sept. 2-5 and 
Iowa State Fair Sept. 25-28, 


Pittsburgh 

Stan Kenton plays one-nighter 
tomorrow (Thurs.) at West Park’s 
Danceland , . . KDKA-TV gave 
staff pianist Johnny Costa four- 
week leave of absence, and three 
more if his option is picked up, to 
go into Eden Roc Hotel, Miami 
Beach, with his trio. Costa took 
along Joe Lamendola, bass player, 
and Chuck Spatafore, drummer ... 
Russ Merritt, formerly with Bernie 
Armstrong orch, is pinchhitting for 
him .., Jeanne Baxter, vocalist, 
has joined Deuces Wild at Cow 
Shed in Connecut Lake for re- 
mainder of the summer, for her 





(Continued on page 49) 
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3 3 Swinging Affair (W 803) ‘ 2. Ff §€ 6 3 Fe $..2.:3.4 £6 6 8 3 9418 
MY FAIR LADY (Columbia) “sre wis ‘ 
4 4 Original Cast (CL 5090) * £282 8 8 4.23 6 6 _ ee Oe ae 4 96 
a MANTOVANI (London = 
5 5 Film Encores (LL 1700 = 3 5 9 5 3 8 .%..4 8 5 52 
KING AND I (Capitol a tani : 
6 10 Sound Track (T 740 7 6 ¥ @.228 e442 8 8 3 48 i 
ROGER WILLIAMS (Kapp , =e) 
78 Fabulous Fifties (KX 5000) i 5 8 8 5 7 210 8 7 8 42) 9 
7 POLLY BERGEN (Columbia) a mabe - 
8 6 Bergen Sings Morgan (CL 994 8 ; 6 4 2 4 1 41 j 
LESTER LANIN ORCH (Epic) > as / 
9 12 Dance to Music of (LN 3340 9 1 7 > 2 32 | 
~~ ‘TENNESSEE ERNIE (Capitol) 7 nes = 
10 9 Hymns (T-756 Te 7 2 10 10 5 8 -7 28 
HARRY BELAFONTE (Victor) 33 fs 
11 13 Calypso (LPM 1248 eee oe 4 >.% 25 
LENA HORNE (Victo1 rae 2 ont 
12 Lena at the Waldorf (LOC 1028) 2 1 6 24 
TENNESSEE ERNIE (Capitol) 4 oy 
13A Spirituals (1818 4 10 4 4 22 . 
EDDY DUCHIN STORY (Decca) iii, - < 
13B 15 Sound Track (DL 8289 7 3 10 4 9 22 ; 
ELVIS PRESLEY (Victor : 
15 Loving You (LPM 1515 wa hats “We Be 10.63 10 21 
HARRY BELAFONTE (Victor) _ 7 
16 11 _Ev’ing With Belafonte (LPM 1407 8 6 9 ': 9 9 is j 
NEW GIRL IN TOWN (Victor : : 
17A 18 Original Cast (LOC 1027 6 6 5 16 
OKLAHOMA (Capitol) — . i 
17B 14 Sound Track (SAO 595 9 5 9 5 16 : 
JULIE LONDON (Liberty) or | 
19 23 About the Blues (LRP 3043). 7 9 7 7 14 
TOMMY SANDS (Capitol Te } 
20A_ 7 Steady Date (T1848) 7 8 8 11 ; 
ELLA FITZGERALD (Verve) ‘ 
20B 17 7 Rodgers & Hart (MEV 4002-2) 4 10 8 11 ; 
~  EYDIE GORME (ABC-Paramount) - i 
22A Eydie Gorme Sings (150) $3 oe: 10 : 
ROSEMARY CLOONEY & HI-LO’S (Col) ; 
22B 16 Ring Around Rosie (CL 1006) 2 10 10 : 
HENRY JEROME (Roulette) ; 
2419 Hal Kemp Memorial (25007) 10 6 6; | 
DUKE ELLINGTON (Columbia) | 
25 25 #$=At Newport (CL 934) . 6 7 | 
front the late Tommy Dorsey’s = 
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Newport Jazz 


ma Continued from page 5 Gee 





thing different—such as the as- 
tonishing Farmingdale L.I., High 
School jazz band—it shouted itself 
hoarse. A surprising 4,000 turned 
out for the July 6 afternoon con- 
cert, in which the youngsters, aver- 
aging 14 years of age, broke things | 
up with their swinging, Basieish | 
sound, The performance—and re- | 
ception—of this group, conducted | 
by Marshall Brown, was probably | 
the high point of the entire fes- 
tival. 
Gospel Singers On Bill 
The July 7 afternoon concert 
also provided. something new—an | 
entire show featuring gospel sing- | 
ing. The incomparable Mahalia 
Jackson was the headliner, sup- 
ported by the rhythmic Clara Ward 
singers; the Drinkhard singers and 
the Back Home Choir. With 4,000 
on hand, this could become afi an- 
nual event, 
On hand recording the finale for 





his Verve Records was Norman | 
Granz. He recorded most of tiie | 
festival sessions and hopes to re-| 


lease at least five LP albums. Many | 
of the top performers, including 
Miss Fitzgerald, already are under 
contract to Granz. 

Also present were several hun- | 
dred “press radio” people, includ- 
ing reporters from “way-out” pub- 


lications \such as “Salt Water 
Sportsman” and a motor skooter 
magazine 

The sportsman reporter posed 


several musicians with fishing gear | 
to “tie in” jazz with sports. 
The Voice of America taped the 


proceedings for broadcast over-/| 
seas:’ NBC’s “Monitor,” Paris 
Match and scores of magazines, | 


newspapers and_ radio 
were represented. 

Willis Conover, Voice of Amer- 
ica d.j., was emcee for most of the 
sessions 


stations 
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“Saturday Night ts the 
loneliest night of the week” 











COMING UP... 
FROM THE PEN OF 


Leroy Anderson 
His Next Big One 


FORGOTTEN 
DREAMS 


Recorded by: 
© LEROY ANDERSON | 
Decea Record #30403 
© CYRIL STAPLETON 
London Record #1754 

MILLS MUSIC, INC. 
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arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


POSITIONS 

This Last 

Week Week ARTIST AND LABEL 
1 1 PAT BOONE (Dot) 


EVERLY BROS. (Cadence) ..........- 
ELVIS PRESLEY (Victor) 


COASTERS (Atco) 


eevee eee sereee**) All Shook Upt 
JIMMY DORSEY (Fraternity) ........... So Rare* 
{Searchingt 
“ee eee eee “eeeeeeecere**) Young Blood+ 


BILLY WILLIAMS (Coral) ................ Gonna Sit Right Down* 
6 JOHNNY MATHIS (Columbia) ............ 


CRERTOUTY) 02s scceses +++eeee Old Cape Cod* 
8 RICKY NELSON (Verve) \.... 4A Teenager's Romance* 

erve eevee tevecooerecs HT. wy ainw 
10- 10 GALE STORM (Dot) ...............0.0e. Dark Moont 
POSITIONS TUNES 
This Last 
Week Week TUNE PUBLISHER 
1 1 *LOVE LETTERS IN THE SAND ..............ccccccseeee seuss Bourne 
2 2 +BYE, BYE, LOVE ......... Gwuth Ws tin's'4 000 eQheb ie ek oans4s cas. eee 
3 9 ~QB RRReu.3 i re 8 rok ee wral, Sates Robbins 
a 58. nn MED. cnn. saturn ssedibices ehusteedes ole chs Young 
$.-. .«< - REDD BEAR ........ BEET eit, ee sevecvecesceses Hill & Range 
6 7 *OLDCAPECOD...... WE ERS 5 PEEL SS = APE Le Ry A Pincus 
7  .. . *GONNA SIT RIGHT DOWN ............0scceccceceeeeeeesees Chappel 
8 C > SR ee Pee Me PO ORS iiidie ci il Kowa 
‘9 D - RRS BR be 5 gknh ee Beccdghe tle do cctvncctpsenscaché> Denislion 
10 D5" NED: rein cd0S s oh ceteh cpades cocks cdueccacccel Beds ccuse tae 


rative sales strength of the Artists and Tunes listed hereunder is 


TALENT 


TUNE 
weeeeee. LOVE Letters in The Sand* 
.»e. Bye, Bye, Lovet 
{Teddy Bear* 


{It’s Not for Me to Say* 
} Wonderful, Wonderfult 


(*ASCAP. +BMI) 








On The Upbeat 


= Continued from page 48 ame 


fourth season with the group there. 
. « » Walt Harper back into the 
Crawford Grill with his combo for 
another indefinite stay ... Dave 
Day & Tony Ray, instrumental- duo, 
held over at Elbow Room in Wind- 
sor, Ont. . . . Alex Powell orch 
picked up for remainder of month 











jat Hazelwood Moose Club, 





Seattle 
Leslie “Tiny” Martin, string 
bassist with the Seattle Symphony 
and president of Musician's Local 


/76, has signed with the Boston 


Symphony and will be leaving soon. 
Pat. Suzuki, vocalist. at Norm 
Bobrow’s Colony, marking second 
anni there. 
First of Park Dept.’s outdoor 
operas, “Aida,” with Gustave Stern 
recting orchestra and chorus, 
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C HOTEL 
AMERICA 


“In The Heart 
Of Times Square” 


145 W. 47th Street 


Suitable for: 
RECORDING 
sTUDIOS 


REHEARSAL 
ROOM 


COMMERCIAL 


PHOTOGRAPHER 
ETC., ETC. 





CO. 5-6300 


Been, York City 





stars, drew 6,500 to II... Still no word on when—and 
|if—The Village will reopen... 
Ray K. Gomzn of the Gay ‘90s has 
la couple of tv nibbles. 


, plus visitin 
| Seward Park. 





San Francisco 


Irwin Corey opened at _ the 

‘hungry i Sunday (14) . . . Richiardi Toronto 

| Jr. & Co. go into Bimbo's 365 Club|, Jimmie Namaro Trio, all at the 
| July 25... Phyllis Diller, current- | three keyboards, booked for the 
lly in Eureka, is negotiating for a| Westbury Hotel (19)... Bob 
|fall date at Manhattan's Blue | Robertson into the Westover as 
| Angel .. . Georgia Gibbs cancelled | Piano accom for indefinite period. 
her Aug. 15 date at the Fairmont’s |- - - Buddy Greco, ex-Benny Good- 
Venetian Room and Peggy Lee will | ™an pianist, into the Tawn Tavern 
headline .. . Turk Murphy delayed | for a single as keyboarder-vocalist. 
his Tin Angel opening until Aug. 
12... Rip-Chords'and Mel Young; Margaret Harrington is again 
supporting Anita O’Day at Fack’s resident press representative for 
| the Empire State Music Festival in 
| vane, a 








Coral’s Dual Bill 
On Film Scores 


Hefty sales reaction to singles 
}from motion picture scores has 
| prompted (oral Records to rush 
|into market with the soundtrack 
album of the tunes. The singles 
lare Debbie Reynolds’ etching of 
|“Tammy,” from “Tammy and the 
Bachelor,” and the McGuire Sis- 
ters’ slicing of the title tune from 
“Interlude.” 

Coral is giving the package a 
“double feature” treatment by 
coupling both scores in one pack- 
Each title gets solo billing 
on one side of the jacket. 


age 


Braille Music Institute 
Starts Drive for Funds 


The Louis Braille Music Institute 
of America, which furnishes braille 
versions of standard sheet music, 
disks and a braille-printed music 
magazine to blind musicians and 
music lovers, has launched a drive 
to underwrite the activities of the 
organization. 

Dr. Sigmund Spaeth is president 
of the Institute, with many top 
show biz names serving on the 
advisory council. 


‘a? 

Parisl,’s 2-Way Poems 

Irving Mills is prepping a dval 
book-disk package of the Mitchell 
Parish poems which have topped 
Walter Winchell’s syndicated col- 
umn over the past few years. 
Mills has selected 35 poems for 
book publication and plans te cull 
12 for the LP display. 

A composer has not yet been 
assigned to set the music for the 
Parish poetry. 


Carroll, Phillips to V.LP. 

Jack Carrol] and Gary Phillips 
have joined the indie V.I.P. Rec- 
ords. 

Before joining V.I.P.. Phillips 
sang with the Ralph Flanagan, 
Woody Herman and Johnny Long 
bands. Carroll formerly etched for 
RKO-Unique. 
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Amsterdam, July 16. 


1. Banana Boat .... Belafonte 
(RCA) 
2. Two Moths....T. Manders 
(Decca) 
3. rll Be Home....... Boone 
(London) 
4. Young Love 
(London) 
5. Sopraan Uit Jordaan (Old 
Soprano Of The Jordaan) 
Gooyer & Kraaykamp 
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Sands Hunter 





Holland Disk Best Sellers | yc eeeKRRRRRKAREREREREREREREKKKREERE 


THE FABULOUS 


LIONEL HAMPTON 


And His INTERNATIONAL ORCHESTRA 
Currently FOUR WEEKS, From July 16 


WALDORF-ASTORA, New York 


xKkeKke 


ASSOCIATED BOOKING CORPORATION 


JOSEPH G. GLASER, Pres. 


(Telefunken ) 
6. M’n Volkstuintje _Manders | 
(Decca) } 
7. Banana Boat ..... Freddy 
(Polydor) 
8. True Love ..Kelly-Crosby 
(Capitol) 
9. Singing Blues .. Mitchell New York 22, MY. Chicegen fle 
(Philips) Pp : Phone: 
10. Blueberry Hill ...Domino PLaze 9-4600 COntret 6-9461 
(London) 
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407 Lincoin Rd. 
Miami Beach, Fie. 


P ,¢ 
JEfferson 8-0383 


8619 Sunset Bivd. 
H’wood 46, Calif 
Phone: 
Olympia 2-9940 
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Show Bizites Hang Cloud on R. |. 
Rainmaker Pact as B.0. Damper 





Lexington, Mass., July 16. + 

The rainmaking biz like the 
Policeman’s lot, is not always 
bappy. Lexington rainmaker Dr. 
Wallace E. Howell, meteorologist 
and a leading pro in the field of 
cloud-seeding to induce rain, has 
had his contract with the neighbor- 
ing state of Rhode Island held up. 
It seems that scores of messages 
from outdoor show biz poured into 
Gov. Dennis J. Roberts’ office when 
word got out that the state was 
ready to hire a rainmaker to end 
the long long drought. Typical was 
@ message from Louis L, Lorillard, 
prexy of the Newport Jazz Fesival, 


urging the governor not to hire 
the rainmaker, and pleading with 
him not to approve any artificial 
rainmaking until after end of the 
recent jazz bash. Rain would have 
seriously dampened the festivities, 
Lorillard deadpanned. 


Rhode Island farmers have or- 
ganized for a mearch on the State 
House to explain their plight and 
urge inking of the contract with 
the rainmaker immediately. The 
governor and his administration 
found themselves caught between 
these coWflicting appeals. 

Che proposal to hire the Lexing- 
ton rainmaker was initiated by 
John L. Rego, R. I. state director 
of agricuiture and conservation. 
He obtained the tentative approval 
of Gov. Roberts and opened nego- 
tiations with Dr. Howell. 

Dr. Howell went to Providence 
prepared to sign a contract with 
the state and set up his cloud- 
seeding machines. But at the last 
minute, objections were raised by 
Joseph L. Byron, state purchasing 
agent, whose signature was re- 
quired on the contract; Byron said 
further study of the contract was 
nevessary and that further assur- 
ance was needed frem the attorney 
general's department that the rain- 
making project wouldn't involve 
the state in lawsuits. 

The matter rests there, and while 
the rainmaker awaits a call to ink 
the contract, participants in the 
controversy are bringing more and 
more pressure to bear at the R. I. 
State House while the sun con- 
tinues to shine, the arms in the 
state continue to parch and the 
weatherman sees ne immediate 





Creditor-Owner of Chain 
Of Cafes, Arthur Ganger 
Dies in New York at 71. 


I. Arthur Ganger, who died in 
New York Sunday (14) at 71, at 


one time owned more night clubs | 


than any other individual in the 
country. As a dealer in bar and 
restaurant supplies, Ganger was 
left holding the bag in so many) 
folded cafes that~he almost con- 


sidered personal operation of them | 


| Cain Park’s Bookings 


go into the straight restaurant biz, | 


at one stage of his careeer. He did 


however. 

During the Prohibition era and 
immediately afterward, cafe sites 
were so much in demand that he 
was able to unload the equipment 
that he sold to new owners. At one 
time, he owned the Midnight Sun, 
but concessionaires and new 
owners came in to take that one 
over. During Prohibition, he got 
around the regulations that would 
have made his enterprise illegal 


by labeling all bars as counters. He | 
had extensive dealings with under- | 


world figures, although his opera- 
tion was legal. He once boasted 


that he was never stuck for a penny | 


when dealing with the underworld 


characters. He is said to have told 
intimates that he had to be on the 
lookout when dealing with legiti- 
mate citizens. 


Ganger entered the bar and res- 
taurant business in the '20s. Prior 
to that he ran steamship excur- 
sions, and later sold cash registers 
when he decided to enlarge his 
line. Some of the niteries he 
equipped included the original 
Stork Club, Paradise, Silver Slip- 
per, Midnight Sun, Central Park 
Casino, N.Y., and Five O'clock 
Club, Miami Beach. For a while, 
he operated a string of ham '‘n’ 
egg spots throughout New York, 
He also owned the Bar Mart, 
large supplier of bars and gadgets 
for homes. 

Surviving are his wife, 
who operates the Bar Mart, two 
daughters, four sons and 10 grand- 


Bobbie, | 


L.V.’s Thunderbird Closing 
In Nov. for 1506 Facelift 


The Thunderbird Hotel, Las 
Vegas, is slated to close around 
November for a wholesale refur- 
sew of the nitery room. It’s 
anticipated that the alterations 
will cost around $150,000. 

When facelifting is completed, 
it’s expected that the spot will at- 


U.S. and Europe. 





for current season. 


A Tower Company official told Variety: 


Blackpool's “American Look’ 


Blackpool, Eng., July 9. 


More and more U.S. acts are being seen around this top English 
summer show biz mecca. Concentration of international vaude talent 
in the seaside town opens up a market to specialties from both the 


In addition, recent trips to the States by Kathleen Williams, femme 
entertainments executive manager of the wealthy Blackpool Tower 
Co. Ltd., have resulted in a larger quota of U.S. 


acts being pacted 


“There should be even 


tempt to buy a more expensive line | more U.S. acts in future summer seasons.” The 1957 crop are result 
|of talent. Generally, the Thunder- | of a trip by Miss Williams in 1956, and she repeated the Atlantic 
| crossing earlier thfS year to scout for more talent. 


| The Blackpool Tower Co. controls major vauderies like the Opera 


bird has gone in for modestly bud- 
geted acts, but that may be 
changed by spring when the heavy 
traffic in Las Vegas begins. 


Don Cherry’s Flop $550 


In Cleve. ‘Dance’ Series; | 





Cleveland, July 16. 

Don Cherry, 
started a new policy of recording 
guestars appearing with Vince 
Patti’s 16-piece band in a “Dance 
Under the Stars” series at Cain 


crooning golfer, | 


House (a 3,000-seatev), 


Winter Gardens Pavilion, and Palace, plus the 


|famed Tower Circus, an operation (one-ring) using top world acts and 


|running from April to October. 


In addition, 
from the States, 


the indie-owned Que€n’s Theatre features specialties 
the Arnaut Bros. having clicked there last summer. 


This year’s American act is Bob Hammond and his performing White 


| Cockatoos. 


Although now Paris-based, Hammond hails from Philadel- 


phia, having gone to Europe in 1954. 


| 


ing duo, and Nirska, 
| Butterfly” act. 
Exhibition at Toronto. 


The plushy Opera House, where George’& Alfred Black present the 
leading show, has two U.S. acts this season in Holger & Dolores, danc- 
making her U.K. 
Latter was booked last year from the Canadian National 


bow with the “Dance of the 


| Holger & Dolores are now U.S.-based, though male of the team is 
Swedish. Distaffer is from California. Act gains solid palming nightly 


at the Opera House. There is also strong reception for novelty 


| Nirska. 
Although Continental in origin, 


of 


two acts in the adjacent Winter 


Park Theatre over the weekend! Gardens Pavilion show are from the U.S. One is the Three Merkys, 
acro-comedy trio from Munich, Germany, and for past five years in the 
| States. They recently debuted at the London Palladium. Other act is 


(13-14), 

Two-night opener in the muni- 
cipally operated amphitheatre was 
a red-inked disappointment for the 
project’s backers, They consist of 
City of Cleveland Heights, its joint 
recreation and two theatrical 
| advisors, bandmaster Hal Lynn and 
| Dick Jackson, Cleveland booker, 
who helped work out the summer 
| program of events. 

Cherry drew less than 500 

persons at $2 top into the 3,000- 
capacity auditorium in two per- 
| formances, grossing a dismal $550. 
| With rental coming to $400 plus 
$800 for singer and $400 for 
}orch the show lost over $1,000 for 
sponsors, 

Licking their wounds thes 
agreed the flop was attributable to 
three factors: (1) First attraction 
should have been a stronger draw- 
ing card and geared to pull adults 
instead of dancing youngsters; (2) 
affair was inadequately publicized; 


(3) uncertainty of weather probably | 


scared many potential ticket buyers 
away from open-air theatre. 
Bigger, more encouraging ad- 
| vanee sale is being registered for 
next guestar, Roger Williams, 
Pianist of Kapp’s waxed “Fabulous 
| 50s” album, appearing Friday (19) 


























prospect of rain, . children. | in one performance with Patti orch. 
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Television: 


CBS-TV (July 28th) 


Management: 


JOE GLASER 
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ED SULLIVAN SHOW :: 





HEADLINING 


NEW 


HERB KELLY 

Miami Daily News 
“Toni Arden could have sung all 
night and the crowd would still 
have asked for more. The attrac- 
tive little canary is back for the 
fourth time, but she is smart, 
Everything about her performance 
brand new, from her hairdo 
and gowns to her songs.” 


MIAMI HERALD 


“Toni Arden 


thange, has @ tender tune style.” 


Latest DECCA RECORDS Release 


“IT TAKES 


or Opening JULY 18th 


(3 WEEKS) 


COPACABANA 


ENGAGEMENT 





Casino in 1953. 


“Excess Baggage,” 


has followed “War and Peace” 


the Three Romanos, all brothers, and third generation of an Italian 
show biz family. Longtime resident in the U.S., they have played in 
many N.Y. and Hollywood shows, and were in Britain at the London 


The Tower Circus features four American-originated acts this sum- 
mer. One is the aerial trio of the Flying Marilees, a second the three 
Aerial Chapmans, Also from the U.S. is the cute pooch specialty 
presented by Alma Michaels. The five members of 
the Yokoi troupe, with cycling offering, are also here from America. 

In addition, Hollywood films are vieing with a galaxy of live shows 
to draw goodly sections of the 8,000,000 vacationers invading the sea- 
side beach town dor the 1957 season. “Teahouse of the August Moon” 
at the Princess Cinema; other U.S, 
first-releases are lined up at various cinemas. 





Atlantic City, July 16. 

A frenzied rock ‘n' 
leaped to the stage of the Warner 
| Theatre here Saturday (13) night 
and assaulted singer Ella Fitzger- 
ald, appearing at the house with 
Louis Armstrong and Lione] Hamp- 
ton, 

The assailant,, William E. Fitz- 
gerald, 29, no relation to the singer, 
gave a local address. After ques- 
tioning by polce he was held for 
a medical examination at Ancora 
| State Mental Hospital. Miss Fitz- 
| gerald will await results of the 
sanity test before deciding on 
| what action she will take. 

The man got on the stage as Miss 
| Fitzgerald was in her first show of 
ithe twe staged. He struck the 








YORK 


TONI 
ARDEN 


Just Concluded 
FONTAINEBLEAU, Miami 





SAM BENEKSON 
Playtime Magazine 

"Be it ballad, calypso, jump rock’n 
roll, the sentimental Italian folk 
songs or the lively Parisian ditties, 
the versatile Toni Arden (now at 
the La Ronde Supper Club) is the 
only stylist in the nation who can 
distribute her vocal charm with 
such telling effect.” 


+ @ pleasant 


ONLY ONE”’ 


singer in the face with his fists, the 
| attack coming so quickly that the 
|three men in a trio accompanying 
her could not halt it. They and 
other musicians in the wings seized 
ithe man and held him for police. 

Some 2,000 in the theatre wit- 
jnessed the attack. Singer was not 
| seriously hurt and returned, al- 
|though shaken, to do her second 
show. 





Photog Was There 
Atlantic City, July 16. 
Even George A, Hamid, who 


thought that the hulking gent who 
came up from the audience on- 


! 
roll fan | gerald doing her stint but, upon 








stage and started to push Ella Fitz- | 
gerald around was part of a rou-, 


tine. Not so New York news photog 
Bill Mark, who happened to be in 
the wings. He finally pulled the 
over-six-footer away and turned 
him over to a cop who meantime 
had arrived. 

Miss Fitzgerald was 
from a wound in the left elbow 
and had suffered some bad bumps 
on her head from the attacker who 
later was found to have been an 
inmate of a mental institution. 
| The incident on the first show 
Saturday (13) took everyone on- 


juntil she cried “help” did lenser | 
| Mark, who is also almost a 6-footer, | 
|jump into action. He was taking | 
| candid shots of the show from the 
| wings. Louis Armstrong, the third 








b/w “GOOD MORNING MR. LOVE”’ | 





co-headliner (with Miss Fitzgerald 
and Lionel Hampton), had not as 
| yet arrived. 7 


bleeding | 


stage by such surprise that not| 





Ella Fitzgerald Attacked by Man 
With Same Name on A.C. Stage 


The bruises prevented Miss Fitz- 


Hamid’s urgency, she came down 
for the finale and did a couple of 
songs to an ovation. The impresario 
lauded her for her “guts.” 

The gendarmes, after investiga- 
tion of the assailant’s record, told 
the singer it was not necessary to 
press charges because of his past 
history. 
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HOTEL 


AMERIC 


145 W. 47th St., New York 
(New Owner- Aly, Canditiente 





Management) 
@ ALL BRAND NEW Suites with 
FURNITU Kitchenette 


@erooms wits 
PRIVATE BATH 
@PARKING ON 


FREE Radio In 
every room 
SAME STREET 








$5.00 dina Call: 
up up COlumbus 
Single | Double 5-6300 


| okiCi ott I 
operates the Warner Theatre here, | 














SUMMER SPECIAL! 
FUN-MASTER 
PROFESSIONAL 
COMEDY MATERIAL 
35 gag files ONLY $18.00 
plus $1 for postage 
GOOD TILL AUG. Ist ONLY 
OUR MONTHLY SERVICE 
“THE COMEDIAN"—S$15 per year 


“How to Master the Ceremonies” 
A Million $ lesson for $3 per copy 
Also available: Parody Books— 
Blackout Books—Minstrel Budget— 
Giant Seepeernene of of Classitied Gags 


BILLY GLASON 
200 W. 54th St., N.Y.C., 19 Circle 7-1130 
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Bad Weather, Hassles Hit Okla. 
Anni Expo; Walters Cancels Finale 


Oklahoma City, July 16. 

The Oklahoma Semicentennial 
Exhibition wound up July 6 with 
more than its share of headaches. 
There are likely to be some law- 
suits and several countersuits as a 
result of the three shows staged 
at this-event by Lou Walters, op- 
erator,of the Latin Quarter, N.Y., 
who produced the layouts here. 

The final show of the event 
didn’t go on as a result of a dis- 
pute over the payment of monies 
allegedly due Walters. The State 
of Oklahoma and Oklahoma City, 
which sponsored the project in 
association with American New 
Frontiers Inc., a local patriotic or- 
ganization, had informed Waiters 
on the final night that ASCAP had 
made a claim for royalty payments, 
and therefore he was holding back 
the final $10,000 due Walters pend- 
ing adjudication of the ASCAP 
claim. 
normal show biz operations, the 
spot where shows are held right- 
fully pay the ASCAP coin, and 
therefore the sponsors were vio- 
lating their contract by refusing to 
pay off. Walters refused to let the 
show go on until the payment was 
made in accordance with the con- 
tract. 

Also on the final week came an- 
other headache. One of _ the 
McGuire Sisters failed to show on 
opening aight (July 1) because of 
the illness of one of the girls. 
When they came a couple of days 
later, Nick John Matsuokas, who 
was in charge of the shows, and 
who signed Walters as producér, 
didn’t want them to go on. How- 
ever, an expo official stated that he 
would sign a separate pact. with 
them and be responsible for their 
dough. This was done and the girls 
were paid out of another fund. 

The other performers affected by 
the finale night were paid off by 
the American Guild of Variety 
Artists out of certified checks sent 
over by Walters. 

Generally, it’s conceded that the 
sponsors of the show lost a con- 
siderable amount of money, al- 
though it’s reported that at least 
1,000,000 admissions were clocked 
Weather was against the expo 
throughout. At various fimes, spe- 
cial holidays were declared by the 
state anc city to enable business 
houses and government workers to 
close to stimulate attendance. 


LONDON CAFE DE PARIS 
SHELVES NAME POLICY 


London, July 16. 

The Cafe de Pari§ is‘abandoning 
its bigleague name policy and is to 
launch twice nightly shows when 
it reopens in September. Its cur- 
rent policy will wind after Helen 
Traubel’s season comes to an end 
the first week in August. 

The previously announced deci- 
sion to reopen in September with 
Zsa Zsa Gabor has been dropped 
in consequence of the policy 
change. Donald Neville - Willing, 
the cafe’s general manager, who 
had been responsibie for talent 
booking, is leaving the organiza- 
tion. 

Over the past years the Cafe de 
Paris had been London's top spot 
for international headliners. 
Among the toppers who had played 
there in recent times were Sophie 
Tucker, Marlene Dietrich, Noel 
Coward, Eartha Kitt and Hermione 
Gingold. Tallulah Bankhead re- 
cently closed a six weeks’ run 
there at a reported $8,400 per 
week, Her season was, apparently, 
a financial] failure. 


Archie Robbins to Aussie 

Archie Robbins has been signed 
for a 20-week tour of the Tivoli 
circuit in Australia. Comic is slated 
to start at the Tivoli Theatre, Syd- 
ney, Aug. 12. 

General Artists Corp. made the 
deal with David N. Martin, Tivoli 
booker. 
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Stepin Fetchit’s Revue 


Windsor, Ont., July 16. 
« Stepin Fetchit heading a revue 


ECONOMY MOVE 
DOWNBEATS JZ 


By DAVE LEVADI 


Chicago, July 16. 
Jazz is out and jukeboxes are in 
along Rush St., Chicago’s main 





with the Fred Harris orch and a cabaret artery, as bonifaces are be- 
batch or rock 'n’ roll talent, has | ginning to tighten their entertain- 
been signed for the Emancipation; ment budgets. Oddly enough, it’s 
Day Celebrations here Aug, 3. jhappening at a time when New 





Some See B.0. in 


Auditoriums 0.0. the ‘New Audience’: 


‘Touring TV Specs’ 





Hutton’s 256 for Tahoe 


Hollywood, July 16. 

Betty Hutton will draw a recor 
$25,000 for a 10-day stand at Cal- 
Neva Lodge, Lake Tahoe, opening 
July 24. She pays the supporting 





+ Agencies’ answer to the short- 


age of suitable talent for arenas 
and auditoriums is touring spectae- 
ulars taken off the networks so 
that television can recover some of 
the gigantic costs of producing 
these shows. This proposal was 
made by representatives of the 
William Morris Agency and Music 





cast of 11 performers out of her| Corp. of America at the annual 


Walters held that under all | 


Event is being promoted by Wal- 
ter Perry. 


House Panel OK’s 
10%, Nitery Tax 


Washington, July 16. 
The drive to reduce the 20% bite 
|} on nitery tabs is underway again 
| in Congress. 
| A House Ways and Means sub- 
|committee voted last week to re- 
| duce the tax to 10%. This must 
now.be approved by the full Ways 
|}and Means Committee—and prob- 
ably will, before going to the House 
floor for a vote. The Treasury 
Dept. has been opposing any reduc- 
| tion in the levy which now brings 
| in about $43,000,000 annually. 
| Last year, a similar bill passed 
| the House, but bogged down ia the 
;/Senate. If the present measure 
| clears the House again, there is a 
| chance that the Senate will approve 
| it in 1958 and leave it up to Presi- 
dent Eisenhower to make the deci- 
| sion. 
This will not necessarily be nega- 
| tive. While the Treasury Dept. is 
opposed, the Labor Dept. is favor- 
| able. It takes the position that 
| halving the cabaret tax will provide 
|}more work for musicians, and 
members of other trade unions 








| The unions have been urging a | 


| complete elimination of the tax. 

| The Ways and Means subcommit- 
tee also approved repealing the 
| 10% manufacturers’ excise on chil- 
| dren's phonograph records costing 
25c¢ or less. 


San Antonio Eyes Names 
For Ist Auto Show in Jan. 


San Antonio, July 16. 
Some of the biggest stars in show 





biz are being approached to appear 


| York is growing jazz-happy in the 
| way that Chi clubs did two years 
|}ago, when new jazz clubs were 
| breaking out all over town like an 
| epidemic. 

As far as Chicago is concerned. 
modern jazz has lost its Midas 
touch and most of the clubs that 
purveyed it during its brief heyday 
are now either closed, closing or 
switching to coin machines. 

The slump is a twofold affair. 
The downbeat in jazz interest here 
is generally acknowledged. Sec- 
ondgly, cabarets in general have 
been increasingly empty in recent 
months and the jazzmen, riding 
high to start, now find they have a 
greater distance to fall. The most 
sensitive spot for any such impact 
is as usual the Rush St. bistro. 

Sellouts 

Cloister Inn, which came in on 
the jazz upswing, was recently sold 
to Skip Krask and Shelly Kasten 
for an amount approximating the 
back taxes due on the place. The 
new owners intend to continue bill- 
ing small combos and vocalists. 

Among the last spots catering 
chiefly to local talent, the S.R.O. 
‘and Easy Street, are precariously 
situated profitwise. Easy Street 


(Continued on page 52) 


‘Five-Past Eight’ Revue 
_ In Premature Brit. Foldo; 
_ Blame Heat, Races, Time 


Newcastle, Eng., July 16. 

“Five-Past Eight,” $45,000 sum- 
mer revue introduced at Theatre 
Royal here by Howard & Wynd- 
‘ham from Scotland, folded Satur- 
day (13) after a five-week run. 
|An_ eight-to-10 week stint 
| skedded. 
| Revue featured Jack Radcliffe, 


'and had a guestar singer, David 
| Whitfield, for first three weeks. 
Show gained prestige reviews 


with Billy Whitaker, as comedians, | 


at San Antonio’s first automobile | and pleased the customers it drew, 
show to be staged Jan. 17-22 at the | but hit a heatwave plus local race- 
Bexar County Coliseum, Entertain- week counter attractions. Custom- 
ment will include several names ers were also not acclimatized to 
and bands and a variety of network the sophisticated type of revue. 
tv acts, one especially for children.| ajthough titled “Five-Past 
The show will be sponsored by | right,” the show, unlike its coun- 
the San Antonid Auto Dealers Assn. |terparts at Glasgow and Edin-| 
| with proceeds to Little League) purgh did not tee-off at itular | 
| baseball in metropolitan San An- time but started nightly at 7” Many | 











share. House is already SRO for 
the stand. 





to the Sahara, Las Vegas, opening 
| Aug. 6 


Reno Holiday's 
Games & Names 


Reno, July 16. 

The Holiday Hotel, originally 
| built with the idea of providing a 
kind of non-gaming oasis in Nevada 
for sportsmen and tourists, is seek- 
| ing a gambling license. 

A new group takes over the 
| Holiday Aug. 1, headed by Newton 








| Crumley, Elko County senator, and | 


| former operator of the Commercial 
| Hotel and Ranch Inn in Elko. 
| Built by Norman Biltz and John 
Muller, Holiday's original plan was 
|that it would have no gaming or 
lentertainment. A game preserve 


From Cal-Neva, Miss Hutton goes | 


| proposal 


j}convention of the International 
|Assn. of Auditorium Managers, 
which convened last week at the 
Henry Hudson Hotel, N.Y. 
| However, the feeling among 
many of the auditorium managers 
and operators is that it is still dif- 
ficult to sell what has been given 
away previously. Radio, they say, 
| used to,act as a trailer, the public 
got only one facet of an artist or 
'a show, but were willing to pay for 
a view of the visual half. 
Wooing Stay-at-Homes 

Many of the auditorium men 
| feel that the day of video will be 
waning. As E.M. Racey, of ithe Will 
Rogers Memorial Auditorium, Ft, 
| Worth, who presided at the confab, 
put it, “The old songs like ‘Love 
Letters in the Sand’ and others 
| are coming back. Pretty soon aud- 
iences will be coming back. They 
won't stay at home forever.” 
| However, some auditorium men 
| think that television will some day 
| offer the operators a basis for a 
| promotion. The idea that the auds 
can work hand-in-hand with the 
| networks is promising. The first 
of that nature almost 


. - : pore | ; came off last year, when the Esther 
has cut its trio to a single pianist’) was the only incentive to sports- | Williams Tour was projected fol- 


men guests, except, 
snazzy accommodations. 

The new group also intends to 
| begin big name entertainment as 
soon as its license is approved. The 
license application will be sub- 
| jected to the regular investigation 
of the Nevada Gaming Control 
Board and tax commission. 


‘Sarah Vaughan, Basie, 
Others Dated for 0’seas 


Europe is taking an added in- 








was | terest in the jazz names along with | jfred Corey, 


rock ‘n’ rollers. This type of per- 
former was always big on the Con- 
tinent, but lately the demand has 
|}been greater because of the up- 
beat in disk sales both in the U.S. 
and in Europe. Rock '‘'n’ rollers 
along with the orthodox jazz names 


of course, | lowing presentation of an NBC-TV 


;}spec. However, Miss Williams 
| called off the tour after it was com- 
pletely booked. 

| Greatest problem to auditerium 
|}ops is the paucity of roadshows. 
| They still feel that touring editions 
|of hit shows are popular around 
the country and will be supported. 
There is some beef on terms, but 
bulk of them can be promoted 
advantageously. 

Femme Prexy 

The organization this year, for 
the first time in its 32-year history 
| selected a femme president. Win- 
of the Kleinhans 
| Auditorium, Buffalo, was named to 
| the top post, succeeding Racey. 
Charles A. McElravey, of Memphina, 
was again chosen secretary-treas- 
urer., Vicepresidents of the organ- 
ization include Santo Panetti, Wil- 
liam Stark, Atwood Olson, Louis 





have gotten in on the boom. Gulden, Fred McCalley, Francis 
Recent bookings in Europe in-| Deering, Lindley Luddeke, Ted 
clude Sarah Vaughan who will play | Droettboom. Delegates at Jarge who 
the Olympia Theatre, Paris, in | will serve on the board of directors 
February, Cont Basie has been | are H. N. Nierreugge, Edward For- 
pacted for a tour of the British | ni, M. E. Thayer and C. W. Van 
Isles and will do a date at the | Lopik. 
Olympia. Other jazz bookings in-| One of the hightlights of the N.Y. 
clude stands in Britain for Wild Pw -— was the blowout pro- 


tonio. 


Graves’ Book on. London’s 
Cafe de Paris, Top Nitery 


Charles Graves, who just had) 
his book, “Royal Riviera,” pub-| 
lished in Loxdon, has another | 
scheduled for release next March | 
by Odhams Press. The new one, | 
tagged “Champagne and Chande-| 
liers,” is a history of the Cafe de 
Paris, Londen, from 1924-1957. Of | 
the top acts that played the spot 
during that period, 80% were 
Americans, according to Graves. 

Meanwhile, an American edition | 
of “Riviera” is slated for Putnam 





believe that a later start would 
have drawn more customers. 
Despite setback, Howard & Wynd- 
ham hope to revive the idea next 
summer. They will also stage a 
Christmas revue at the Opera 
House, Manchester. Radcliffe, Scot 
comedian, planes to Canada for 
concert tour in September. 


Cal. State Fair Taps 
Donn Arden’s Revue 


Hollywood, July 16. 
Current Donn Arden revue at 





Frank Sennes’ Moulin Rouge will |crashed from the stage into orch | 
publication next fall, with a fore-| play Sacramento next month as the | P! 


and Kai Winding. Jack Green of 
the Willard Alexander agency has 
just returned from a quick trip to 
Europe to firm up these dates. 


AMERICAN ACT INJURED 


While Rehearsing Dru & Dijon 
“Fall Into Pit 


Aberdeen, Scot., July 16. 
Dru & Dijon, billed as “America’s 
Ace Spétialty,” were rehearsing 
their dancing act onstage at the 
| Capitol Theatre here two hours be- 
|fore opening night (8) when they 











t. 
Both were taken to hospital with 


Bill Davison, Glenn Miller band, | \igeq for the delegates by “Holi- 


day on Ice” which fed the confab 
at Toots Shor’s, and then took the 
delegates to “My Fair Lady” on 
Wednesday (10). 

IAAM leadership feels that aud- 
itorium construction will continue 
at an accelerated pace for a few 
years. There are still many com- 
munities without sizable halls. An- 
otker problem facing auditorium 
|management stems from the fact 
| that a lot of spots are refurnishing 
lat costs exceeding original con- 
| struction. They have found it more 
| feasible to renovate and modernize 
rather than start afresh because 
| of the high costs of property ac- 
quisition in suitable locations, and 





word by Bing Crosby. 


Miss Nevada in Reno 


Reno, July 16. 

Miss Nevada, Loni Gravelle, was 
engaged for the current Riverside 
show starring Joe E. Lewis this | 
‘week, and will follow this with 
date at the Tropicana in Las Vegas. 

The talented brunet plays classi- 
cal piano and was worked into the 
show to give the Riverside Star- 
lets, the George Moro line, more 
time to change between numbers. 
The girls were having to follow 
immediately after cne act since 
Joe E. Lewis prefers to close a 











{show him 


self. 


|feature attraction of the first six | 
| days of the California State Fair. 
| Only the production numbers will | 
be utilized and there will be no/| 
headliners for the show. 

Revué closes at the Moulin Rouge 
Aug. 25 and opens in Sacramento 
Aug. 28. Meanwhile, the nitery will 
remain dark for rehearsals of the 
new edition. 





Tommy Steele’s Tour 
London, July 9. 
Tommy Steele is to make a tour 


of the Continent in the fall. It will 
probably last for abou. three 
weeks. 


Cities set so far are Copenhagen, 


Brussels, Paris and Rome or Milan. yaude for the vacationers, _ 


climbing construction tallies. 


JACK BOLIVAR QUITS 





head injuries. Their condition was 
described as “fairly satisfactory.” 
Duo were going over a point in 


| their act and checking the timing 
|with conductor Jack Bolesworth. 
|Dijon, with his partner above his 
| head, was spinning when he stum- 
|bled, and both fell into orch pit. 
| Stage hands and musicians ran to 
their assistance and found them 
unconscious, Miss Dru bleeding 
heavily from a head injury. 

Miss Dru, 32, is a Canadian, 
and Alan Dijon a Lithuanian-born 
American, They were formerly ice- 
skaters. 

Capitol, normally a cinema, is 
staging a twice-nightly season of 





REFORMA HOTEL, MEX 


Mexico City, July 16. 

Jack Bolivar has resigned as 
talent buyer and entertainment di- 
rector for the Reforma Hotel here. 
Bolivar came from San Juan, Puer- 
to Rico, where he has an interest 
in several hotels and niteries, in- 
cluding the Escambron Beach 
Hotel. 

Successor to Bolivar at the Re- 
forma hasn't been named as yet, 
| Reason for the resignation wasn't 
disclosed. 
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Vaude, Cafe Dates 








New York 


Wally Griffin set for the Empire 
Club, Bermuda, July 27... Spell- 
binders to play the Wilson Lines 
show out of Washington, D. C., 
Friday (19) .. . Georgia Southern 
started at the Casino Royal, Wash- 
ington, 
Kaplan .. 
from Panama City, Fla., to the El 
Morocco, Providence ... Frank Lee | 
a newcomer at One Fifth Ave. 
Will Jordan moved into Harrah’s, 
Lake Tahoe... Pearl Bailey pacted 
for the Cal Neva Lodge, Lake 
Tahoe, Aug. 12... 
into the Sands Sept. 4. 
burn Twins & Jerry Collins to the 
Eden Roc, Miami Beach, July 25. 

Four Mints set for the Diamond 








teach Lodge, Wildwood, = 
Aug. 2 Dusty Brooks repeats 
at the Golden Slipper, Glen Cove, 
1., Aug. 6 for two weeks. 
Hollyweod 
Four Lads open their fourth 


stand in three years at the Thun- 
derbird, Las Vegas, Aug. 8 . 

Chiquita & Johnson talking a ‘deal 
to star in one of Will Cowan’s mu- 
sical shorts at. Universal. Mean- 


while, Charlie Barnet orch has 
been set to headline two of Cowan's 
features at the valley lot... Bass 


player Malcolm Langan joined 
Mafalda at the piano at Frascati 
Ir n Freddy Martin orch holds 
ver at the Cocoanut Grove 
rhe eh the engagement of Marge 
& Gower Champion, opening Aug. 
14 Frank DeVol set Corky Hale 
io chirp with his band at the Palla- 
dium July 26-27. 

Comic Arthur Walsh had his 
option pic k ed up until Labor Day at 
the Casba “Come to The Mardi 
Gras” is a current staging at the 
Seville nitery being produced by 
Steve Peck and Cliff Rue... Frank 


| Jerry 


Fielding brings his band 
back to the Crescendo July 29 for 


'a series of Monday concerts .. . 


Matt Dennis opened six-week en- 


| gagement at the Encore July 15. 


on a deal set by Eddie | 
. Rita Grable jumped | 


| 


| July 21 for two frames. 





Sennes dickering with Chiquita-& | 
Johnson for a return date in Octo- | 


Romaine Brown’s rock 'n’ 
rol roup m aking a two-week stand 
the Red Top in Seaside, N.J 











MANAGEMENT 
BY 


KENNETH LATER 
ENTERPRISES 
1650 Broadway, N. Y. 
Plaza 7-4940 














KEN BARRY 





Currently 
Glen Park Casino, Buffalo 
July 22, ONE TWO CLUB, Toronto, Can. 


gt.: STUART & WILL WEBER, 
New York 








Edith Piaf starts a two-week stand 
at the Mocambo July 19. 


Chicago 
Billy Albert & Ardrey Sisters 
|pacted by Crescendo, Houston, 


Norman & 
Dean into that spot Aug. 28 for a 
pair. Gogi Grant set for two weeks | 
at Safari, New Orleans, Oct. 18, 
followed by Don Cornell Nov. 1, | 
for two frames .. . Martha Raye | 
into the Elmwood, Windsor, 
for two weeks Aug. 19... 
Lewis set for the Chicago Theatre 
July 19-20, with five-act show for 
local opening of his “Delicate De- 
at wr oul pic . Joan Weber into 

Rancho Don Carlos, Winnipeg for 
nine days July 19, followed by 


| Enzo Stuarté July 29 for fortnight. 











Continued from page ? aaa | 


time Costello was managed by 
Eddie Sherman, while Abbott's 
affairs were handled by Sam 
Steifei. When they resumed part- 
nership, Sherman took over. Sher- 
man and Steifel, incidentally, were 
also partnered in several enier- 
prises including Fays Theatre, 
Philadelphia. 

The pair came up from burlesque 
and. at one time, while working for 
Universal Pictures, were the hot- 





test boxoffice property extant. It 
was at the height of their careet 
when their major quarrel came 
and Universal stepped in to pro 
tect its valuable b.o. asset. 


A&C were one of the more long 
lived performer partnerships. Team 


of Dean Martin & Jerry Lewi 
didn’t last as long, but probably 
had as many fights as A&( An 
other famed fueding pair 


James McIntyre & Tom Heat 
gether for 40 years and not t 
to each other offstage for 
that length of time. The most 
mous feud in history was one be 
tween W. S. Gilbert & Sir A 


n 


Sullivan Famous collab 
didn’t communicate with each o 
except through a third pet 
letters. They would exchange 1 


uscripts with insulting remarks t 
each other. 
However, 


there are partners who 
can stand each other even f 

many years. Joe Smith & Cli it 
Dale, who have been collabbir 

55 vears, are still pals off and on 
stage 


N.0. 'S STARLIFT’ PLANES 
FOR HURRICANE BENEFIT 


New Orleans, July 16 
City of New Ofleans is placing 


two planes at disposal of the 


Ont., | 
Jerry | 


|in effect an absentee landlord, has 


George Kelly’s Group 


George Kelly, one of the orig- 
inal Yacht Club Boys, who just 
sold an original to Harry Joe 
Brown for filming in Hollywood, | 
has gotten together Kelly’s Night | 
Owls, 


a rhythm combo. It com- 
prises four Negro boys (Kelly’s 
name is merely for ownership 


identification) whom the vet singer 
is managing. 


Inside Stuff—Vaude 


When Jerry Lewis hit Buffalo for one day on his current personal 
ged tour, he had what he termed a “compulsion” to visit 
alace (burlesque) theatre where he made his profesional debut as 


| box” 


|15 year old performer in 1941. Watching the current show from the 
|last row, he was comparing his long time recollection of the place as 
{a mile long auditorium and block wide stage with the actual “cracker 
size of the house when the manager tapped him on the shoulder 
| and handed him a filing card bearing the a ‘Jerry Lewis, (pane 


Kelly’s film original is titled | tomimist), September, 1941, Salary $125 p.w 


“The Last Record,” a racetrack 
story—not phonograph. 











Hotel Pierre | 


Continued from page 1 





the battery of violins would make | 
a bigger floor flash. 

The “Monseigneur policy” has 
been tried before in New York, 
ranging from Billy Rose’s Diamond 
Horseshoe to the Hotel Biltmore 
but, as Melba puts it, “it probably 
has a better chance above 59th St.” 
Chez Vito has proved that. Straight 
eatery has done big late-hour bus- 
iness with the romantic fiddle 





| pitch, 


The Pierre, which is dominantly | 
owned by oil tycoon Paul Getty, 


who resides in Paris and commutes | 1 
la 


to the Middle East oil fields, and is 


a board of directors in New York 
which controls budgets. It became 
impatient with the constant agent 
pitch, “Well, she got so-much in 
Las Vegas” (or Miami Beach, or 
Havana), and becoming vexed with 
“this ratrace of agents’ tactics” de- 
cided to switch policy completely. 

For many years the Cotillion 
Room was a prime Gotham show- 
case and even through this past 





season business was strong, the 
law of diminishing returns de- 
cided the policy shift. Lile, Mar-| 
guerite Piazza, Celeste Holm,| 
Jane Morgan, 

vere notably strong b.o. In fact, | 


L ilo had been booked to reopen the | 
Cotillion Room’s name policy but 
with this switch her dating is auto- 
matically cancelled 





Camp Sh tows 


=a Continued f a page 1 eS 
Sailors and Marines, when show 
7 took an activ terest in troop 
ntertainment. Giving the move- 
ment its greatest impetus was Abe 
Lastfogel, then general manager 
now president) of the William 
Morris Agency, who set up the 
ntire organiz He served with 
no pay. His first aide though all 
» years was Lawrence Phillips, 
vho will preside at Camp Shows’ 
liquidation. Phil! who is exec 
eepee of Camp Shows, also served 
uring the tenure of James Sauter. 
who headed CS for a couple of 
years, and who was followed by | 
ree x J. Schaefer, the current 
prey Lastfogel contin 


sed to func- | 
hy as chairman of the board. | 

—— its tenure, 
of Camp Shows 
times. From domestic -entertain- 
ment prior. to Pearl Harbor, - it 
changed to overseas as well as do-| 
mestic showing during World War | 
Il Following the armistice, it was 


the function 
changed several 


| siyely dixieland kick. Other dixie- 


Caterina Valente | CTowds than co-billed musicians. A | 





——________________ } 


Jukes in Chi Cafes 








and the whole setup is reportedly 
up for sale. The Algiers Restau- 
rant dropped one of its two piano 
bars because one is aH business 
would justify. Like other pubs, it 
is instaNing a jukebox. The Dom- 
ino also was forced to limit its 
small group entertainment. 

In the Loop, the Modern Jazz 
Room is one of the few places in 
town that bids for top jazz names, 
but its downstairs operation, the 
Preview Lounge, rakes in that 
spot’s heavy grosses with its exclu- 


places such as the 1111 Club 
Jazz Limited also contrast 
sharply with the general trend and 
get plenty of busy nights without 
big name performers. 
Accent on Small Combos 

Except for the overall disap»ear- 
ance oi nitery crowds, the nausic 
spots could limit their pessimism | 
with the claim that the jazz situa- 
tion is no ieaner than it was be-| 
fore the recent peak. The still 
durable Blue Note under Frank 


and 
nd 





Holzfeind’s hand does a generally 
heavyweight business with top 
band and combo names, but recent | 
bookings of its first non- musical | 
act, comic Mort Sahl, drew heavier | 


whole gamut of small combos con- 
tinues to parade through the prof- | 
itable London House steakery, yet 
recent midweek opening nights | 
have not always been sellouts 

The only hopeful signs for jazzo- 
philes and local musicians are on 
the southside where several sepia 
establishments provide a _ buffer 


against sagging playdate Al- 
though Billie Holiday’s Partner's 
Club and the Beehive have shut- 
tered, Roberts Show Lounge and 
other spots thereabouts are back 
to music bookings after experi- 
ments with vaude acts. The Suther- 
land Hotel has just initiated a jazz 
policy- starting with etn dl bee ott, 
followed by Dorothy Doneg: as a 
single, 
Suburbia, Ete. 

Obstacles in the starving cabaret 
operations all shape as longterm 
affairs Besides the 20% cabaret 


tax and a dex cline of loose spendi ing 


Saranac Lake 


By Happy Benway 
Saranac Lake, July 16, | 

Pierre Rayon, connected with 
Paramount's N.Y. office, registered | 
for the usual rest and observation 
period. | 
Bob Cosgrove, Columbia Pictures 
staffer, in for his anhual checkup | 
and summer vacation at the Miller | 


American Guild of Variety Artists| decidedeto make Camp Shows the | S"™shine Cottage and drew a good 


which will stage a benefit for the 


| victims of the recent Hurrican Au-| 


drey. Show will take place at the | 
Municipal Auditorium here next 
Tuesday (23). Venture is labeled 
“Operation Starlift.” 

One of the planes will be sta- 


‘tioned in Hollywood and the other 


in New York to transport volunteer 
names and acts. Irvin P, Mazzei 
AGVA topper on the Coast, and 
Jackie Bright, national adminis- 
trator in New York, have appealed 
to talent to porns in the event 




















CAB CALLOWAY 
“COTTON CLUB REVUE” 


CURRENTLY SECOND WEEK 


THEATRE UNDER THE STARS 
CENTRAL PARK, NEW YORK 
Mgt. BILL MITTLER, 1619 . 1619 Broadway, New York | 








<< 


M.C.A. 








mazing Stars of “WHAT'S ON YOUR MIND” 


Lucille a and Eddie ROBERTS 


Until July 27, STATLER HOTEL, Detroit 
Hotel Duluth, July 2? to Aug. 11 
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Pet | 


be | yUMVITIT 


mothball fleet of the Armed Serv- 
ices entertainment arm by chang- 
ing its function to entertainment | 
of hospitalized vets. 
Korean War it resumed its over- 
seas entertainment function. Fol- 
lowing the armistice, it entertained | 
troops stationed in isolated posts| 
and in European and Pacific areas | 
away from established entertain- | 
ment centres. 

Low-Cost Job 

Camp Shows was regarded as 
one of the most economical agen- | 
cies in an administrative sense. 
During WW Il, its administration | 
costs were only about 214%, for} 
which it produced its own shows | 
well. Before its demise with | 
curtailed activity, it was able to 
produce and administer shows for 
about 10% of its budget. 

It's estimated. that US Camp} 
Shows productions have been seen | 
by 22,835,000 servicemen and 
woman at 464,000 performances in 
every part of the world. 


Greco Wham 686, L. A. 


Los Angeles, July 16. 
Jose Greco and his 


as 





dous $68.000 for six performances 
last week at the open-air Greek 
theatre. 

House resumed its summer se- 
ries last night (Mon.) with Harry 


25 
opty the | half ago in a plaster cast and | 


Spanish | 
terp troupe racked up a tremen-/} 





| Belafonte, in for a three: week run. 


report. 

Thomas Scotti, with Metro’s 
shipping department for the past 
years, came here a year and a/| 


unable to walk. -Since that time he 
has taken surgery, learned how to 
| walk again. He had a surprise visit 
from his wife Alma and daughter 
Evelyn Doria. He rated his first 
pass out of the hospital, at 48-hour 
downtown celebration with his 
family, though he is still in that 
plaster cast. 

A bow to Jack Norton for taking 
time out to hand the less fortu-| 
nates a laugh. He's a real trouper 
| who is making real progress while 
trying to make life worthwhile for | 
others, 


Don Galyan, projectionist of | 
Stewart-Everett Theatres, Char-| 
lotte, N.C., after four months of | 


the rest routine left to continue the | 
cure at his home. 
Write to those who are ill. 


| 





| 


Continued from page 3] OD 


money in a period of mounting op- 
erating costs, the middle class mi- 
gration to the suburbs, which was 
followed after the war by shop- 
ping centres and decentralized 
amusement centres bringing detri- 


|mental effects to Loop stores and 


pix houses, is now providing 
strong outlying competition for the 
downtown clubs. The joints in the 
sticks have the advantage of cheap- 
er real estate, adequate parking 
space, newer buildings, lower taxes 
and, as a consequence of all this, 
lower prices to offer nearby resi- 
dents. The appeal of big names is 
not enough to counterbalance the 
convenience of nabe clubs and tv, 
Not a single major opening in re- 
cent weeks has been sellout in the 
near-Loop area. 

The lack of a metropolitan popu- 
lation of clubgoers seems to be 
borne out by the relative success 
of those few places which attract a 
large patronage of students from 
the city’s colleges. 


Gold Coast Assn. 

Centrally located clubs are large- 
ly dependent on the convention 
oite. Proprietors made known 
their disappointment in the small 
| patronage from such gigantic af- 
fairs as the recent Furniture Show, 
but the last furniture convention 
| was itself poorly attended by com- 
| parison with previous turnouts. 

Sparked by Harry Polos, owner 


;}of the 12. West Club, cafe owners 


areeorganizing a Gold Coast Tav- 
ern and Restaurant Assn., although 
what the group can do to augment 
business besides circulating favor- 
able publicity is as yet as much a 
mystery to the membership as 
anyone else. 





NICK LUCAS 


Opening 
July 13 thru Aug. 3rd 
CENTURY ROOM 
Adolphus Hotel 


Dallas, Texas 

















_ “THE COMEDIAN” 


The Only Real Month 
PROFESSIONAL GAG SERVICE 


THE LATEST: — THE GREATEST — 
THE MOST-UP-TO-DATEST 


pened in its 84th Issue, containing 

stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mono- 
fogs, parodies, déuble gags, bits, 
ideas, intros, impressions and im- 
personations, political, interruptions. 
Thoughts the Day, Humorous 
Views of the News, etc. Start aie 


current issve, $15 year! 
s— py ys _—. Single Cont Copies 


$2.00 
BILLY GLASON 
200 W. 54 St.. New York 19 
—— 


MUST SELL! 
12 “GYM CYCLE” 


* inch Coin Operated Bicycle. _Per- 
for super markets, chain sfores, 
pn Bn skating rinks, drug stores, 
arks and other public places. High 
ncome producing valve. $1,500.00 will 
buy all 12. Original cost was $250.00 
each. For information and pictures, 
Write, Wire or Call 
MR. MAURICE KARKOWSKI, 
2316 $. Main St., Houston, Texas, 
JAckson 6-1673 























The DEEP RIVER BOYS 


Starring HARRY DOUGLAS 
9th International 


Tour 





‘Currentl 


LISEBERG PARK 
GOTHENBERG, SWEDEN 


Direction: WILLIAM MORRIS AGENCY 
Pers. Mgr.: ED KIRKEBY 
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Sahara, Las ¥V 
Las Vegas July 11. 
Ray Bolger, Peggy King, Muriel 
Landers, Saharem Dancers (12), 
Cee Davidson Orch (12); produced 
by Stan Irwin; $2 minimum. 





Ray Bolger bounces around the 
Congo Room stage as if he’s at 
home—and he is, practically, since 
he was its first headliner when the 
Sahara opened, and has played 
the room repeatedly. His current 
show, like the others, is packed 
with top-level showmanship, and 
is certain to pack the room for 
the next four weeks. 

Opening number, with Bolger 
and the Saharem Dancers (12) is 
“Fly To Las Vegas,” an original 
composed and arranged by Bill 
Hitchcock. The refreshing bit is a 
tricky way to introduce the cast— 
they alight one by one from the 
door of a prop TWA airliner. With 
his w.k. ease, Bolger breezes 
through “I Can Dance With Every- 
body But My Wife,” (after which 
he winds up in the lap of stout 
chirper-terper Muriel Landers, 
planted in the audience, who joins 
him onstage for a pleasant turn of 
dancing and dialog), “Life Is Just 
A Bowl of Cherries” and “History 
of the Dance.” He reprises his 
“Striptease” and “Sad Sack” faves, 
and bows with the “Amy” trade- 
mark. Clever gimmick in show 
which was rewarded hefty salvos 
by first-nighters, is audience par- 
ticipation with toy whistles to re- 
cording of Bolger’s “Cricket 
Song.” In all his numbers, Bolger 
is in lofty hoofing and piping form, 
and a number with the Saharem 
Dancers, “Strawhat & Cane,” dis- 
plays the master at his best. 


Peggy King serves as a fine bal- 
ance to the bill. She’s a canary 
who's a looker and socks a song 
with vibrant personality and 
bouncy animation with such offer- 
ings as “Ohio,” “Get Out of Town,” 
“Aceustomed To Your Face,” “If 
This Isn't Love” and “St, Louis 
Blues.” 

Package is gracefully batoned by 


Cee Davidson and is produced by | 
Duk 


Stan Irwin, ce. 


Cafe de Paris, London 
London, July 9. 
Helen Traubel (with Richmond 


Gale), Arthur Coppersmith and 
Harry Roy Orchs. $6.50 minimum. 





A performer of class and dis- 
tinction, Helen Traubel brings a 
rare dignity to the lush surround- 
ings of the Cafe de Paris. But 
these exceptional qualities, even 
when coupled with unusual vocal 
prowess, are, apparently, not 
enough to lure the paying custom- 
ers, and her opening night (8) at- 
tracted only a comparatively lean 
turnout, 

Miss Traubel is essentially a per- 
former without tricks or gimmicks 
who is quite content to allow her 
operatic vocal chords to do fullest 
justice to a wide variety of tunes. 

here is an elegance about the 
entire presentation and a simplic- 
ity of delivery which is quite un- 
usual. As the act progresses, the 
star evokes a growing audience re- 
ception and ‘that suggests that 
word of mouth may eventually 
prove to be a deciding factor. 

The routine is sufficiently varied 
to satisfy most tastes. Two top bal- 
lads in “I Believe” and “Autumn 
Leaves” make a nice contrast with 
a selection from Sigmund Rom- 
berg’s “Deep In My Heart,” includ- 
ing “Leg Of Mutton” (introed as 
the rock ’n’ roll of 1904); while an 
operatic aria and a selection from 
“Por, and Bess” are quite a 
switch on “All At Once You Love 
Her” (from “Pipe Dream”) and a 
light comedy bit with her accom- 
panist, Richard Gale. The balance 
is, at all times, maintained and 
there’s always full evidence of pro- 
fessionalism in the presentation. 

Miss Traubel is in for a month’s 
run, after which the cafe will close 
for the summer season. Accom- 
panist-conductor Gale batons the 
resident Arthur Coppersmith com- 
bo to insure split second precision 
backgrounding. Harry Roy’s cele- 
brated outfit takes the dais for the 
dansapation sessions. Myro. 


Frolic. Revere, Mass. 
Revere, Mass., July 9. 
Jerry Vale, Sonny Richards, Bud- 
dy Thomas Line (10), Bob Warren, 
Jeanne Thomas, Cliff Natale Orch 
(5); $2.50 minimum. 





Jerry Vale, in for a two-weeker 
closing Saturday (20), wraps up 
this room in no uncertain fashion 
with a round of ballads and jump 
tunes. The Calumbia disker un- 
leashes his new one, “Love in the 
Afternoon,” for nice mitting, but 
it s “Sorrento,”~ “Mama” and 
‘Purple Shadows” that bring the 
house down for the big-voiced 
piper, 

Vale has the cap and in the sea- 
side 400-seater with him ‘all ‘the 
waye~ 


Me,” he segues to “Inamorata” for} Beurbon Street. N. Y. 


heavy palm wacking, takes “Go"| Turk Murphy Band (7); $3 mini- 
ballad for nice ride, and works in : 
oldie “Angry” for nice effect. mum after 9 p.m., $3.50 weekends, 





| Singer nabs ident applause on his 
|disk number, “You Don’t Know 

Me,” then wraps it up with a rous- 
|ing “Sorrento” in Italian. Aud re- | 
'fuses to be pacified and calls him) 
| back for two encores. 

Sonny Richards, last seen around 
| Hub at the Bradford Roof as a team 
fe. hap eee Long, eee a 
with a fast-paced, updated comedy . 
routine. Richards, a single since | Bourbon Street and the —_ of 
Long retired, has a boff piece of | music rooms that have been spr ng 
business on “Fattaerella,” a salon | ig up all over town is the music. 
to fatten up scrawny femmes, , While the others are trying to kick 
switch on “Slenderella,” which gets | UP & storm with a progressive jazz 
| yoeks. In the tour de force he uses | Policy, Bourbon Street is reverting 
la series of song bits and titles|to dixieland. There are couple of 
‘along the lines of “The girl that 1 | dixieland strongholds in Greenwich 
married weighs 83.” Village but Bourbon Street has the 


: i iliw: lf. 

Opening with topical one-liners, | ©#5tside bailiwick to itse 

| the an soled. wrecky comic| Turk eons ge who’s in for the 

| warms up the ringsiders, takes cane| preem month, should help estab- 

and straw skimmer for chorus of | lish the place. Murphy is a solid 

“There'll Be Some Changes Made,” | dixieland swinger and his sets are 
marked with style and zest. Maes- 


and executives some fancy terp- 
ing. He takes the oldtime song & | tro’s trombone paces a combo that 
consists of French horn, drums, 


danceman routine and switches into | cc 1 
the “modern” exponent with some pee. trumpet, clarinet and guitar. 
zany hats and cool type terp. A/|The repertoire is out of the fa- 
slick Louis Armstrong piping car-|miliar dixieland book and Murphy 
bon nabs heavy rounds, and he| makes ’em all exciting. 
clinches solid with a panto to ad A sampling of one of his sets 
off way ahead. includes “A Woman Without a 
Buddy Thomas stages a bit of| Man,” “Maple Leaf Rag,” “How 
“Porgy and Bess” with his line of} Come You Do Me Like You Do, 
10 lookers, handsomely costumed | Do, Do,” and “Hard Hearted Han- 
by Mme. Bertha, and production/ nah.’ Murphy puts aside his horn 
singers Bob Warren and platinum-| occasionally to take over a vocal 
topped Jeanne Thomas give with) lick, and that’s fine, too. 
“Summertime” for big returns.| Wingy Manone is due in after 
Blonde, big-voiced Warren takes) Murphy winds up his stretch. 
“I Got Plenty of Nothin’” for ulti- Gros. 
nen! — by oy Anes chose iiiecaliitiliteans 
owing over two stage leveas. i - . . 
Natale batons the show in shiek pire sg ay BA 13 
eye. Jule layout exits Saturday Johnnie Ray, Joey Bishop, Joe 
Maize & Chordsmen, Lee Hender- 


(20). Pe wae and new, show 

open Sunday (21). uy. 

® " son Dancers with Sandy Welsh; 
Sandy Kent, Pete Miller Orch (12) 

directed by Joe Frasetto. 


New York’s on a music ‘room jag 
and Bourbon Street is the latest to 
get in on the act. Located on East 
56th St. adjacent to the Hotel Sut- 
ton, the room is making its bid 
with a food and music pitch. Bour- 
bon Street should make it on both 
counts, 

The big difference between 


] 








Thunderbird, Las Vegas 
Las Vegas, July 11. 
Dorothy Collins, Ronnie East- 
| man, Rex Johnson, Thunderbird 
| Dancers (8), Al Jahns Orch (12); 
| $2 minimum, 








Johnnie Ray played to a packed 
opening night house as he started 
a week of appearances in Paul 
(Skinny: D'Amato’s big Vermilion 
Room. He gives a typical Ray 








| 


status via tv, Winchell, etc. They've 
polished and perfected their rou- 
tines for aching laughs all the way 
through. Of course, the Laurence 
Olivier bit, which has Dan Rowan 
reciting Shakespeare and Dick 
Martin as the night club drunk, 
has reached classic quality. But 
while they were relying on this 
routine as the clincher for so long, 
they now assume a strong appeal 
from the very.start. Their banter 
and jokes, delivered with sharp 
timing now, are greater evidence 
they've found their niche. 

A likeable dancer, Little Buck, 
clicks off some pretty fancy step- 
ping for some spontaneous reactien 


over the whole route. Mapes Skylets | 


take a hayride for an gen Spee 
duction number and get wound up 
in a history of choreography. 
Miss St. Cyr, as usual, can be ex- 
pected to fill every table at every 
show, and in this particular two- 
week stanza, tables are always end- 
to-end like a convention banquet. 
Mark. 
aac et scot 
Tropicana, Las Vegas 
(FOLLOWUP) 
Las Vegas, July 9. 
The many-sided talents of Carol 


Channing are pinwheeled through | 


a lively night club debut at the 
Theatre Restaurant marked “hit” 


from start to finish. The polished | 


stage star rollicks without a hitch 


through nine selections greeted by | 


some of the heartiest response reg- 


istered in this comparatively new | 


showroom. 
Miss Channing’s writer and 
lyricist, Charles Gaynor, has fash- 


ioned a well-rounded mixture of | 


songs and comic sequences for her 
varied talents, Impersonations of 
Sophie Tucker, Tallulah Bankhead 
and Marlene Dietrich are superbly 
paced with the other selections. 
The impression of Miss Dietrich 
in “Blue Angel” is accented by 
Miss Channing's appearance in a 
flesh-colored leotard and flimsy 
nightgown. She postures variously 
and sings several throay German 
songs in this well-received number. 

Donning a flapper-day hat, the 
comedienne offers the whistling- 
voice explanation of “Cecilia Sis- 
son’s” fall from film stardom after 


~with- ballad,- “Por 


Transfe1ring from television, Dor- 
| othy Collins has hurled herself a)l- 
| most exclusively into nitery-thea- 
tre endeavors. And, from the ef- 
fort of realigning her traditional 
act eme.ges a dynamically new 
Miss Collins whose presence atop 
this Thunderbird opus, shrewdly 
produced by Marty Hicks, should 
signal tandoffice traffic into the 
Navajo Room. 


Long typed as a demure miss— 
the sweet sweetheart of every tv 
livingroom—Miss Collins now is 
sudderly cast into the role of a 
sensuous torchantress who quick- 
ens the pulsebeat of devotees of 
the supper room. Notably, the 
switch is pulled off in good taste, 
and plenty of time and thought are 
evidenc in what results in an 
important expansion of Miss Col- 
lins’ personality. 

She opens in gine neck-high 
blouse, balloon eeves, school- 
marm tie and full, ankle length 
skirt to chirp jukebox hit parader 
fare. Then, against a backgroun 
of the Thunderbird Dancers bleat- 

“Stay As Sweet As You Are,” 

s Collins transforms herself 
into a provocative rebel by execut- 
ing a slick onstage change in 
which she converts her prim a 
parel into a daring black sat 
sheath that accents her curves. The 
impact of this new illusion is fur- 
ther abetted by a layout of in- 
tensely tempoed tunes, e.g., “Night 
And Day,” “Red Hot Mama” and 
“Love For Sale.” During the lat- 
ter segment, star unveils a hitherto 
latent big voice and a keen sense 
of dramatic underplay. For the 
followup she gets in a plug for her 
latest record release, “Sing It, 
age oye Sing It,” by accompany- 

g the disk which is beamed to 
the audience from an offstage play- 
back. Her wrapup sees her spoof- 
ingly ate to the “Whose Got 
The Pain?” mambo. This tongue- 
in-cheek approach to hip flinging 
more or less gets her off the hook 
with fans who otherwise may have 
been startled by her néw look. 

Ronnie Eastman is a refreshing- 
ly vibrant neweomer to this circuit 
who has a solid, laugh-getting gim- 
mick which he calls “pushbutton 
pantomime.” He.mimes w.k. rec- 
ords into which he inserts chunks 
of other w.k. records. His tom- 
foolery pyramids to a sock play 
with “Mule Train,” which incor- 
porates several platters and air- 
wave pieces from the intro to the 
Lone nger to a familiar ciggie 
commercial to excerpts from a 
hillbilly program. The cut-ins are 
accomplished via a pushbutton at- 
tached to the mike. His physical 
and facial miming is in perfect 
syne to his ed material. 

Thunderbird Dancers nimbly toe 
Gayle Robbins’ carefully planned 
choreos which are slotted at the 
top, in the centre and at the wind- 

tire show. Duke. 





d Bishop is no stranger in the D’A- 





show studded with faves which 
have been gobbled up for years by 
those in the Ray stable of admirers. 

Singer circles stageside and 
grasps hands of all within reach 
singing “Should I Reveal” as he 
opens. For the next 45 minutes he 
works at a terrific pace offering 14 
numbers, plus incidental patter 
necessary between each. Of these, 
his Jubilee song, “Walk and Talk 
with My Lord,” with audience par- 
ticipation, is outstanding. But his 
identifying “Cry” and “Little 
White Cloud” are near the top in 
the scoring too. £ 

Ray accomps himself on the five- 
octave piano onstage as he sings 
“Pretty aby,” “As Time Goes By” 
and “Cloud.” A terrific worker, he 
is drenched with perspiration half- 
way through but beats on, heat and 
all, with unhalting vim. 

Joey Bishop shows he is master 
of the situation as he Tt the 
tablers with him solidly in his of- 
ferings as the comic on this bill. 


making only one talker. Carrying 
the flapper motif farther, she per- 
forms “The Yahoo Step” from 
“Lend An Ear’s” number about 
“The Gladiola Girl.” 

From “Gentlemen Prefer 
Blondes,” Miss Channing revives 
the show-opening “A Little Girl 
from Little Rock.” She also sings 
“The Palace,” backgrounded by a 
luminous ‘setting depicting back- 
Stage theatre. She climaxes this 
delightful bit of whimsy with a 
doggerel-type song satirizing a 
faded star and her problems, “Ca- 
lypso Pete” is a comic turn of a 
Trinidad tune spoofing an amorous 
Calypso Pete. 

Wearing a white satin coat sprin- 
kled with diamonds, Miss Chan- 
ning concluudes her pressentation 
with “Diamonds Are a Girl's Best 
Friend.” Midway through the 
song, she takes a quantity of cos- 
tume jewelry and hurls several 
pieces to the audience. 

Professional throughout, Miss 


mato arena, and his stuff gets him Channing has made the transition 


top mitting e —_ — Fao | aoe 
Maize ords: aps with a sharper focusing 
wana t Pe that — Fe her talents. She is accompanied at 
coming back to night clubs. Group | *¢, Piano by Jack Russon. Her 
is a trio, with Maize playing a| Costumes were designed by John 


console steel guitar, Chubby Dorin | Blonder. Digl. 


the bass, and Johnny Cassinari the 
accordion. Three stage a 30-minute 
Sere, bot thay potle ther cam plan 
ere, rove can 
seriously too, if not for long. Best 
bit is their offering of “My Heart 
Cries for You,” with Maize’s glasses 
furnishing the. tears. 

Lee Henderson girls offer two 
production numbers with dances by 
Sandy Welsh. Sandy Kent does 
vocals for dancers nicely and well- 
knit show is backed by Pete Mil- 
ler’s orch directed by Joe Syeagte. 

alk. 





Statler-Hilten, Dallas 
Dallas, July 12. 
Gogi Grant, Chuck Cabot Orch 
(9); $2-$2.50 cover. 


Diminutive Gogi Grant, one of 
the few diselick pipers to score as 
a top supper club artist, should 
easily abet the b.o. in her fort- 
night here. Pretty brunet, in a 
smart blue net cocktail dress, was 
ahead from her opening “I Hear 
| Music” and easily a the near 
Panny: | Empire Room at Thurs- 

| day’s (11) preem. 
Mapes Skyroom, Reno | Though her 30-minute stint is 
Reno, July 11. (short for this posh spot, Miss 

Lili St. Cyr, Rowan & Martin,|Grant proves she’s. one of the 
Little Buck, Skylets, Eddie Fitz-| ablest canaries extant. Varies her 
patrick Orch; $2 minimum. | tempos expertly, with “Two Dif- 

| 











ferent Worlds” and “I Can't Give 
Lili St. Cyr is introed this time | You Anything But Love,” latter 
as a geisha but underneath it all, | dubbed for the film soundtrack of 
it’s the same act. Miss St. Cyr.,|“The Helen Morgan Story.” Hefty 
wrapped up in geisha bunting at | mitting results from reprises of 
the beginning, gets rid of this in| her w.k. etchings, “Suddenly 
very short order. | There’s a Valley” and “Wayward 
Although she gets down to the | Wind.” Big hit also is her medley, 
bare facts quickly enough, there | “I Like a Novelty Song,” embrac- 
seems to be a little less time to ing six zany tunes—some older 
examine these facts. For the first | than most tablers and the youthful 
time since she’s been appearing | singer. ; 
here, anyway, she probably bowed| Smartly she keeps rapport with 
out ahead of the game. The act is a belting “Climb Up the Golden 
shorter and there is much less of | Ladder,” getting audience partici- 
the bedroom lounging where she | pation via handclapping. A stage 
usually managed to embarrass stroll with handmike wraps up a 
everyone. The bath is still in and | slick show with “Thanks for Every- 
even this seems to have been tamed thing.” Begoff indicates a longer 
a little—at least the drying period | stint is welcome. ‘ 
is more te. Chuck Cabot crew, also opening, 
Rowan & Martin certainly meas-| had minor showbacking trouble, 
ure up to their lately acquired star now~ remedied: Bark. 





Chateau Madrid, N. Y. 

Monica Boyar (with Dean Shel- 
don), Los Romeros & Reina (3), 
|Chiquito Socarros and Panchito 
| Orchs; $3.50-$5 minimum. 





The Angel Lopez hospice is 
seemingly on an economic upbeat. 
| The room is getting a healthy din- 
|ner trade and its late biz is made 
\fatter by the Latin dancers, who 
now have a greater incentive. The 
new orchs in this spot, Panchito, 
who for many years was at Nick 
| Prounis’ Versailles, and Chiquito 
Socarros, a former Stork Club 
maestro, give an added lift to the 
spot. 

The new show comprises Monica 
Boyar, who has been a habitue of 
the intimeries, and Los Romeros & 
Reina, a trio of flamenco terpers. 


Miss Boyar has done exceeding- 
ly well for hersself in spots such 
as the Le Ruban Bleu ‘now de- 
funct) and the Viennese Lantern. 
In a nitery such as the Chateau 
Madrid, it’s a step in another di- 
rection for her. The room is some- 
what larger than has been her N.Y, 
| metier, and freshly recovered from 
some surgery, she’s still not het 
usual self, At the Chateau its’ .an 
uphill tussle for her, but it’s to 
her credit that she makes it with 
some to spare at her conclusion. 

Miss Boyar makes her strong re- 
covery with her spicier numbers. 
She trots out her reliables to get 
the audience over completely, and 
she ultimately does well. Dean 
—— accomps her at the conga 

rum. 


Los Romeros & Reina are pic- 
turesque and hardworking heel- 
pounders. The early part of their 
turn has violence and color. They 
kick up quite a cloud with unin- 
| hibited gypsy terps, Latter part of 
the act is a colorful jota with an 
|air of authenticity and a soupcon 
| of humor. The costumings are ex- 
| cellent and the trio make a ditto 
| floor appearance. 
| Socarros backs the show with 
| competence. Jose. 





Amato's, Portland. Ore. 
Portland, Ore., July 10. 
Arihur Lee Simpkins, The Ru- 
| dells (3), Julian Dreyer Orch (5); 
$1 cover, $1.50 Sat. 





| Arthur Lee Simkins is back for 
his 10th annual engagement at this 
plush nitery for a fortnight that's 
a real community event. When- 
ever bossman George Amato an- 
nounces the Simpkins dates the 
reservations start to pour in, The 
ropes went up early opening night 
‘9) and will remain there for the 
entire two-week stint. 


Simpkins is a great tenor-enter- 
tainer. He enters the elevated 
Stage to an ovation and has com- 
plete charge of the audience for 
the full 55 minutes. He has a son 
for all in an informal concert tha 
pleases all the way for solid re- 
turns. Program is loaded with va- 
riety, running the gamut from 
spirituals to pop tunes to grand 
opera. All are accomplished in a 
Savvy manner with expert change 
of pace and fluent use of many 
lingos. The posh showcase was still 
full of noise after several polite 
and gracious begoffs. 

The dandy Rudells get the show 
off to a fast start. Orb-filling June 
Rudell tees off with some nifty 
warbling of pop tunes. During the 
third number the Rudell boys (2) 
clown their way into the act, set 
up their trampoline and knock the 
customers ga-ga with their above- 
average ap ge oo aed stuff. 
Well-stacked gal sheds cutaway 
formal and assists the guys with 
some slick tricks. Mel grabs howls 
Wo his comedy antics while Russ 





works straight. The layout is 
strictly class, well dressed and 


| good for sock returns. Feve. 


| Cork Clab, Heuston 
Houston, July 10. 
Tito Guizar, Felix Campean Orch 
| (5); no cover or minintam. 
| eee 
Oilman-boniface G!enn McCar- 
thy has chosen height of summer 
| doldrums, intensified by shutdown 
jof Galveston niteries, to introduce 
jnew gambit of acts on a two-week 
| basis at his ultra-plush privatery. 
| With probably the most diamond- 
| studded membership (of 1,000-plus) 
|in the country, the Cork Club had 
| maintained its cocktail piano-dance 
| combo only policy when it moved 
jfrom the Shamrock Hilton to its 
present new Fannin St. quarters 
last March, - 

From the rapturous looks on 
faces of tab-lifter on nights of 
Tito Guizar’s preem (9), change- 
over in general and Guizar in par- 
ticular ought to prove a click. 
| Guizar had to finally beg off when 
act began to squeeze the midnight 
closing hour. elix Campean out- 
fit is a natural in the support role 
and provides plenty of the light 
fantastic stuff for patrons’ pleas- 
rore. P Burt. 
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VARIETY BILLS | 


WEEK OF JULY 17 


Numerals in connection with bilis below indicate epening day ef show 


whether full or split week 


Letter in parentheses Indicates circuit: (1) Independent; (L) Loew; (M) Moss; 
(P) Paramount, (R) RKO; (S$) Stoll; (T) Tivoli; (W) Warner 











NEW YORK CITY 
Music Hall (R) 19 | Nancy Lee Parker 
Melissa Hayden Manuel Del Tore 
Honnie Ronalde Skating Squires 
Molidor 3 Roxyettes 
Rockettes cutie ta Roxy Orch 
Raymond Paige c 
Corps De Ballet Palace (R) 19 
Glee Club Tokayers 
Roxy (19) Donna Grescoe 
“Fiesta at Roxy” Roy Douglas 
Maria Antinea Los Martins 
Mario Alverez Bob Whalen 
Enrique Montoya Helene & Howard . 
Virginia Morrison Pat Rooney 
AUSTRALIA 
MELBOURNE Boys of Mexico 
Tivoli (T) 15 2 Earls 


Johnny Lockwood 
Bobby Limb 
Dawn 4 
Les Th 
Medlock. -¥ Marlowe 
Balladinis 
Billy Rayes 
Darryl Stewart 
Jotmny O'Connor 
Edit Juhasz 
Alwyn Leckte 
Continentals 
Kae Morgan 
Pamela Godso 
Olivia Jale 
SYONEY 
Tivoli (Tt) 
Peter Brough 
Ronald Chesney 


Dionne 





turistine & Molt 





Vail 
SINGAPORE 
(TY) 
Katherine Dunham 
Co. 
SINGAPORE 


Rest. (T) 


y ib} 
Darvas & Julia 


BRITAIN 
BLACKPOOL Billie Gatheny 
Palece (1) 18 Rudy Hor 
Hivida Baker Dior” Dancers 
Tanner Sis 


Odette Crystal 
Senny Roy 

Mitchell Singers 
Impero Bros. 

Janet Gray 

Martin Granger Co. 
Ivanke 4 

Joey, Pevie Co, 
MINGHAM 
(mM) 15 


Slim Rhyder 
Mandos Sis 
Bernard Landy 
Dany Ray 
oe a 


TRADFORO 
m™m 


Marina 
Juggling Brauns | 
Margaret & West 
Richards & Yolanda 
Marcies 
nem mnt 

Speceene 

Winifred Atwell. 
David Nixon 
Aileen Cochrane 
Reg Varney 
Raf & Jover 
Kleanor Gunter 


Maltas s 

c eNrry 
Hippedrome (i) 18 
Tommy Steele 
M & B Winters 
P & P Page 
Dru & Dijon 
Kentones 
Aerial Kenways 
3 Martinis 
Reg Thompson 


LONDON 
Finsbury Pk (M) 18 
C MeDevitt Co. 
Nancy Whiskey 
Shane & Lamar 
Terry Dene Co, 
Marguerite 


Charles 
Revel & Field 
Curzon 3 
Des O'Connor 
GLASGOW 
Empire (mM) 15 
Eddie Calvert 
Roy & Ray 
Jeffrey Lenner 
Darly's Dogs 
Falcons 
Archie Glen 
Barbara Law 
Rosto & Partner 
EDINBURGH 
Empire (mM) 15 
Harry Secombe 





8 
HANLEY 
bse R’y't (mM) 15 

Max Wall 
Terry | yoaed Co. 


Anne 
Jumpin’ Jack 5 
edacs 


Empire iM) 16 

mi 

Hal Garner 

Lupine Lane 

George Truzzi 
LIVERPOOL 

ue | (Mm) 


MeKinwon Sis 
~ Smith 
Dern 


Bamberger & Pam 
Kirk Stevens 


George Holmes 
Des O'Connor 
Eddie Vitch 














Mason 
Deyong & Delysia 
NEWCASTLE 


) 

Whitley Girls 

NOTTIMGHAM 

Em 
Carr 
Silva & Audrey 
Billy Maxam 
Shipway 2 
Eddie Goffro 


Pat Hatton egey 
SOUTHSEA 


ay & Jeans 
pe r Dainty 


} = Belles 








Cabaret Bills 








NEW YORK CITY 
Bon Soir Joseph Sudy 
Jimmy Komack Hotel Roosevelt 
Cindy & Lindy Eddie Lane Ore 
Sylvia Syms Hotel Taft 
Three Flames Vincent , ores Ore 
Bruce Kirby Hotel St. Regis 
Blue Ange: Milt Shaw Orc 
7 . : jones mm Ray Bari Ore 
Tro. rae 
an Seaman . Latin Quarter 
Mitzi Cottle yn 
Jimmy Lyon 3 M ‘tic a“ Retoen 
Bart Goward Debo ae 
7 Jebonairs 


Helene “parcel 
Jacques Zarow 
Alex Alstone 
Chateau Maé¢rid 
Monica Boyar 
Romeros & Reina 
Panchite Ore 
Soccares Ore 
Copacabana 
Tom Arden 
lou Nelson 
Tom Rockford 
Marilyn Cooper 
Tony Starman 


Michael Durse Ore 
Frank ee ‘« * 
No Fifth 

Ce Ra & Mitchell 
Rosemary O'Reilly 


Sob Downey 
Harold Fonville 
Hotel Ambassador 
-hauncey Gray Ore 
Jani Sarkozi 

Gypsies 
Quintero Rhumbas 

Hotet Pierre 
Stanley — Ore 
Alan Ore 


‘ , s 





Simone McQueen 
Chie James 
Syncopated Waters 
Jo Lombardi Ore 
B Harlowe Ore 
Park Sheraton 
Jan August 
Spark Thurman 
Viennese ,raetere 
_ Dimitr 


meen Schoen Ore 
paren, 5 Sandler 
Paul ann 


Vili Sarn 
Sophie “Parker 
7 Carver . 


Ralph Michelle 
Billy y 
Irvi 


-d £LP 





CHICAGO 


Black Orchid 
Sally Blaire 
Paul_ Gray 

lve Angel 


“Calypso Fiesta” 
Princess Abilia & 
King Christian 
Lord Rafael 
Lord Calypso 
Prince Pablo, Lady 
Melena & Lady 
Blanca 
Roger McCall 
Al D’Lacy Ore 
Blue Note 
Duke Ellington Ore 
Cher Paree 
Vagebonds (4) 
Micki Marlo 
Doginos (2) 


Chez Adorables 
Ted Boyer 


LOS ANGELES 


B. Gray's Band Box 

Billy Gray 

Leo Diamond 

Carol Shannon 
Bert Gordon 

Rie Marlowe 

Le Hermen (3) 

Bob Barley Trio « 

Bar of Music 

Emaline Henry 
Vogues (4) 

Felix De Cola 

Jerry Linden Ore 
Cocoanut Greve 
Lena Horne 

F. Martin Ore 

rescende 

Mills _— 


Lenny Bruce 
Deve Pell Octet 
Interlude 


LAS VEGAS 
Desert ton Rose Marie 
Patrice Munsel are 
Jackie Miles Ray Bolger 
Art Johnson Peggy King 
Donn Arden Dncrs | Muriel Landers 
Cariton Hayes Ore —— Hitchcock 


nes 
“Smart Affairs of 
"5A" 


Larry Steele 
Rochester 
Corwess Me Ore 


o 

“Rhyt 4 on “hoe 
George Arnold 
The Colts 
Buster Hallett Ore 
E! Ranche Veges 
Joe E. Lewis 
Roberta Sherwood 
Neula Ates 
Molnar Dancers 
Dick Rice Orch 

Flamingo 


George Gobel 

Novelites 

Ray Sinatra Orch 
Royal Nevede 

Ina Ray Hutton 
if 


rch 
DeMarco Sisters 


MIAMI-MIAMI BEACH 


Americana 
Paul Winchell & 
Jerry Mahoney 
Trudy Richards 
Pete Pederson 


Lee Martin Ore 
moral 
Billy Mitchent 
Sonny Kendis Ore 
Tana Lenn 
Bill Jordan's 
Bar of Music 
Bill Jordan & 
Gina Valente 
Guy Rennie 
Clark Fiers 
Harvey Bell 
Vivian Lloyd 
Di Lido 
Mandy Campo Ore 
Connie Anderson 


Jack Barcena Ore 
n Roc 


Evdie Gorme 
Wally Griffin 
Bobby Brandt 
Kasse Quintet 
Henry Tobias 
Mal Malkin Ore 
Chico Cuban Boys 
Fontainebleau 
Jack Carter 
Cathy Carr 
Kovach & Robovsky 
Jack Stuart Ore 
Sacasas Ore 


HAVANA 
Tropicana Ortega Ore 
Luis Garcia Montmartre 


Alberto Rochi 
Matzuko Miguel 
Gladys & Freddy 
Riveros 
Dominique 
Tropicana Ballet 
S Suare: Org 
A Romev Ora 


Gloria & Rolando 
Dulzaides Singers 


RENO 


Harolds 
Jodimars 
Helen Forrest 

Harrah's 


3 Suns 
Holly Twins 
Noel Boggs 

Mapes Skyroom 
Lili St. Cyr 
Rowan & Martin 
Little Buck 
Skylets 
Ed Fitzpatrick Ore 


emer O91 if 














8yc@#e25U%) * 


Ted Fio Rito Ore 
Cloister inn 
Jean Hoffman Trio 


Ma ha Schlamme 
Bob Gibson 
Frank Hamilton 
L ion House 
Osear Peterson 
Eddie Higgins (3) 
Mister Kelly’ « 
— oe & 


Dorothy. Loudon 

Marx Frigo 

Joe Rubenstein Trio 
Palmer House 

Prof. Backwards 

Trio Shmeed 

Bob DeVoye Dners 


Ben Arden Orch 


Mort Sahl 
Shorty Rogers Ore 
Mocambe 
Billy Daniels 
Benny Payne 
Frankie Sands Trio 
Paul Hebert Orc 
Moulin Rouse 
Liberace 
Jean Fenn 
Statier Hote! 
Carl Ravazza 


Eddy Bergman Orc 
Zardi’s = 

Slim Gallar 

Jen Jac’ “ 

Johnny Scat’ Davis 6 

Mike Riley Ore 6 


Cee Davidsen Ore 
Mary Kaye Trio 


Sancs 
Robert Merrill 
Louis Armstrong 
Mary oa 
Copa Gir 
Antonio Morelli Orc 

Showboat 
Antone & Curtis 


Showboat Girls 
Mike Werner Orch 
Silver silpper 
Hank Henry 
Norman Erskine 
Caprice 
aerneny Coast Boys 
Jimmy Cavanaugh 
rs rky Kaye 


Dorothy Collins 
Ronnie Eastman 
Thunderbird Dncrs 
Al Jahns Orch 
Tropicena 
Carol Channing 


Judy Logan 
Nervas Singers 
Jack Costanza 
Nat Brandywynne 


London Towne 
Arthur Blake 
Weela Gallez 
Jean Tourigny 

Lucerne 
Havana a Gras 


Tonia Flores 

Tony & Francella 

Juan Romero 

David Tyler Orc 

Luis Varona Ore 

Murray Franktin's 

Hal Fisher 

Pepe Miller 

Dick Haviland 

Murray — 

e on 

Eddie Bernard 
Nautilus 

Leon Fields 

Phyllis Arnoid 

Mario & Tonia 

Syd Stanley Ore 
Seville 


Paul Kohler 


|of what others pay. 





Murri & Ruth 
Tommy Ryan 
Johnny Silvers Orc | 


LAKE 1AHOE 
Bal-Tabarin Stateline Country 
Happy Jesters 
Sons of Pioneers 
Axidentals Buddy Greco 
Harrahs Dennis & Rugg 


Ginny Greer 


| Sarah Vaughn Wheel 
Will Jordan Rank Penny ¥ ith 
| Jay Nemeth Sue Thompron 
ae ome ee ee 








TV Inflation 


Continued from page 1 








“we've got to stick to it regardless 
We can’t live 
with it, otherwise.” 

Perry Como, Steve Allen, Ed Sul- 
livan and a few others will attempt 
to hold the line at $7,500 but most 
agents are ridiculing such quota- 
tion, Bob Hope, no spendthrift at 
guest pay the prefers trades), will 
pay up to $10,000. CBS-TV’'s 
“Playhouse 90” will try to stick 
to $10,000 top and “Climax” $5,000. 
One packager appealed to an 
agent for a “blockbuster” to tee up 
the season but he was brushed off 
with, “not for $7,500.” 

For the picture companies they'll 
never have it so good..To stay 
within budgets and equalize the 
effects of the high guest coin, stu- 
dios will be besieged for their stars 
to appear with clips of their cur- 
rent releases, the prime promotion 
thrust to trailerize in the homes of 
the millions, With many of the 
stars pouring their own coin into 
indie productions or working per- 
centage, they would not be re- 
cultant to toot their own horn in 
the medium of plenty exposure. Ed 
Sullivan has long cornered this 
phase of guestars but as it now 
shapes up it will be a highly com- 
petitive field. 

In the mad race for the highest 
dollar, it is held by some that the 
quality of programming will suf- 
fer. It works this way: a guestar is 
booked for $7,500 although he has 
been paid as high as $15,000. The 
stint calls for five days rehearsal. 
Says the agent: “Okay, we'll take 
the $7,500 but only three days of 
rehearsal.” This applies not only 
to specs, specials, musicals, etc., 
but also to filmed anthologies. The 


longer shows require up to two 
weeks of rehearsal. 
But the agent won't be the lone 


perpetrator in the collapse of price 
ceilings. He'll have plenty of help 
from the sponsor, who'll start get- 
ting nervous when his $75,000 
show ends up 56th in the rating 
table (perhaps against a much 
cheaper western). “Load it up,” 
he’ll order, “the cost-per-thousand 
is running way past the danger 
mark.” So, Joe W. Star, who turned 
down $7,500, will get double that. 
Once the world is around that X 
show has scrapped its ceiling (and 
you'll be surprised how fast the 
word gets around among agents, 
who like to boast about their 
deals), the controls will be lifted 
on other shows and the bonanza 
for guestars will make the °49 gold 
rush look like a lineup at the 
Christmas savings wicket. 

Two of the hottest guest stars 
around are Elvis Presley and Harry 
Belafonte. The price on the former 
is $50,000 per guest shot. Belafonte 
goes for $40,000. In the best posi- 
tion for guest bookings are. the 
regular weekly shows, who can 
guarantee a caller a flat package 
sum for four shots. Most producers 
are trying to book months ahead 
but the agents are balking. They 
prefer not to lock them in so far 
in advance. Something better 
might show up. 

The guest is king and more than 
once he'll bank a bigger check 
than the star of his own show. 





Rey Mambo Ore | = 
Sax 


ony | 

41 Stuart Archette | 
Ruth Wallis 
Tommy Angel 

Vagabonds 
Calypso Revue 
Lord Flea Co. 
Frank Linale Ore 


Raquel Bardisa 
Fajardo Orc 
C Playa Ore 


Nacional 
Margarita Sierra 
Willys Trio 
Juliette & Sandor 
Ray Carson 
Sherman’s Models 
Dancing Waters 
W. Reyes Ore 


New Golden 
Art Engler 

b Braman 
Terry Mason 


Riverside 
Peter Lind Hayes 
Mary Healy 
Four Voices 





Sta s 
Bill Clifferd Ore 


ling out everything that has poten- 


Critics Disagree 


Continued from page 1 








pans has survived beyond the fol- 
lowing Saturday night,” he claims. 
“I cannot name a single serious 
play that has succeeded in the 
face of general pans, 

“However, it does not always 
work in reverse. There have been 
cases where the critics were virtu- 
ally unanimous in praising a play, 
but for some reason it did not 
strike the public fancy or mood 
of the time, and folded after a 
comparitively brief run. 

“A critic always tries to be 
‘right’ in the light of his judgment. 
I do not believe a critic should be 
‘tough’ or ‘charitable.” He should 
be fair. Critics can help the theatre 
by making constructive sugges- 
tions in their reviews, instead of 
attempting to show how brilliant 
they are. They should help by 
weeding out the unworthy, by sing- 


ish & { a7iursae 
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tial merit for the future.” 


! 
Ethel Colby, of the Journal of | 


Commerce, asserts that “only in a 
few instances do maior critics not 
influence the boxoffice. Unfortun- 
ately, word-of-mouth recommenda- 
tion takes too long to overcome 
destructive critiques.” Robert Cole- 
man, of the Mirror, regards the 
contemporary crop of critics as 
“able, interesting and honest” and 
asks, “What more can you ask?” 
He also says, “The critics are un- 
justly the whipping boys for the 
theatre’s ills.” 
Power of Pans 

Concerning critics’ influence on 
boxoffice, Henry Hewes, of the 
Saturday Review, figures that 
shows succeed or fail primarily on 
whether they satisfy basic audi- 
ence demands, but feels that critic- 
al pans can destroy a production 
that might catch on with the help 
of critical praise. 

He sees no obligation for a critic 
to be “right,” but believes “the 
greatest compliment a critic can 
receive is to be told, ‘I went to see 
that play you panned because you 
made it sound so interesting’.” He 
adds, however, that a “wrong” 
critic should be “conscientious 
enough not to revel in his ‘wrong- 
ness’.” 

Mark Barron, of the Associated 
Press, believes a critic's primary 
obligation is to be “understand- 
ing.” Jack Gaver, of the United 
Press, says critics should be nei- 
ther tough nor charitable, but 
“fair.” He adds, “Not many of 
them are, really, over the long 
haul. They all have angles, and 
anyone who reads them regularly 
can spot the angles. By that I 
don’t mean they are two-faced. 
They have prejudices because they 
are human beings.” 

Jack Keating, of Cue Magazine, 
feels that unfavorable reviews, “or 
even reviews which praise with 
faint damns, from three of four 
important dailies can pretty effec- 
tively negate the chances of a 
serious play hanging around for 


long, unless it has some other fac- |-—~ 


tor going for it, such as a star or 
sensational theme. 

“If a ‘right’ opinion, means being 
with the majority or riding along 
with what looks as though it will 
be a popular success, the answer 
is a loud ‘no’,” he continues. “A 
critic should be neither ‘tough’ 
nor ‘charitable’ (or you could say 
he should be both—it would add 
up to the same thing). He should 
call them as he sees them, huzzah- 
ing for the good work, roundly 
scoring the meretricious, punctur- 
ing the pretentious. 

“Critics can best help the thea- 
tre by insisting that it be as good 
as it can be, by refusing to be 
taken in by the fancy wrappings 
around a cheap present.” 


Callas Concerts 
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but its a deluxe tourist event. 
They'll return on same ship but in 
waiting to re-embark will have a 
two week holiday in Athens. 

Many other events this summer 
include concerts (two by the 
Greek-American soprano, Maria 
Callas. She demanded and secured 
such fees as to nearly erupt into a 
political issue in this relatively 
poor kingdom. Again the tourist 
pull motivation prevailed). 

National Theatre this year at 
Epidavros from June 15 to July 14 
offers ancient tragedies ‘“Iphi- 
genia in Avlis,”. “Hecuba” and 
“Medea” by Euripides, “Antigone” 
by Sophocles and “Lysistrata” and 
“Ekklissiazoussai” by Aristophanes. 
Katina Paxinou, Alexis Minotis, 
Anna Synodinou, Thanos Kotsopou- 
los, Mary Aroni are leading play- 
ers. 

Belgrade Opera Ballet will give 
Tchaikowsky “Swan Lake” and 
Tirier’s ‘Queen of the Islands” as 
well as Yugoslav and Greek chorol 
dramas in a third recital. 

Randolph Morald and Otto Fritsz 
of Vienna Opera will present two 
melodramas. Cast include Nicos 
Moschonas. 

Violonist Gerard Poulet, pianist 
Wilhelm Kempf, violinist Igor 
Bezrontny will participate as solo- 
ist to recitals of the Athens Symph 
Orch, conducted by Filoktetes Eco- 
nomides, Theodore Vavayannis An- 
drea Evagelatos, Hans Svarofsky, 
Andrea Parides, Karl Munch and 
Anatol Doratti. 

Greek Opera House the so-called 
Lyriki Skini will present this year 
Beethoven's ‘Fidelio” starring 
Martha Mentle and Giuseppe Ciam- 
bieri, Dino Egolfopoulo, Zoe Via- 
hopoulou, produced by Rafaello 
de Baufield and conducted by 
Yassa Horestein. 
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Champ Fight 
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the first theatre tv event since Sep- 
tember, 1955 when the theatres 
carried the Rocky Marciano-Archie 
Moore heavyweight championship 
fight. This was the most successful 
theatre tv event ever sponsored 
and it set a new record with 133 
locations in 93 cities and a reported 
b.o. take of more than $1,000,000. 

Because of the scarcity of thea- 
tre tv events, theatres have stopped 
installing large-screen projection 
equipment. About 90 to 100 thea- 
tres still have the units they in- 
stalled several years ago. However, 
the availability of portable and 
mobile units, for both convential 
and drive-in theatres, makes it un- 
necessary for theatre to make per- 
manent installations. The units are 
provided by Halpern’s TNT which 
has the projection systems stored 
throughout the country in RCA 
Service Co. warehouses. The wnits 
are employed by Halpern’s TNT 
Tele-Sessions, a subsidiary which 
stages closed-circuit business meet- 
ings in hotels and auditoriums. 

On the basis of the permanent 
theatre installations and the mobile 
and portable units available, Hal- 
pern anticipates a record network 
of theatres for the Robinson-Basilio 
fight. The mobile units are rented 
to theatres at a special rate. In 
addition, a percentage of the b.o. 
price is turned over TNT and the 
IBC. 

The company’s large-screen mo- 
bile projectors will be allocated to 
theatres in the next few weeks on 
a first-come-first-served basis. Com- 
pared with record 133 locations in 
93 cities for the September, 1955 
Marciano- Moore fight, TNT 
launched its first fight network 
telecast in June, 1951 with eight 
theatres in six cities for the Joe 
Louis-Lee Savold contest. 


Germany’s Legit 


Continued from page 2? =a 








job, and a chance to star in some 
of the less-often-performed clas- 
sics. Smaller parts are generally 
allotted to the inhabitants of the 
area. * 


Rather than alternating plays 
nightly or performing in a circuit, 
as Stateside strawhatters do, Ger- 
man outdoor theater usually has 
not more than three plays in its 
summer cycle. 

And unlike the winter theater 
at the city stages, which regularly 
presents plays shortly after their 
Broadway run (“Cat on a Hot Tin 
Roof,” “The Rainmaker” and 
“Anne Frank” were at most of the 
cities last winter), the summer 
theater is devoted to the classics, 
with the ancient morality play 
“Everyman,” the plays of local 
boys who made good like Goethe 
and Schiller, and, inspired by the 
movies, some re-takeg on “Joan of 
Arc” on tap this year. 

Admissions are generally from 
two to four German marks (50c to 
$1), with champagne, wine, beer 
and sandwiches sold at intermis- 
sion. 

Shakespeare has made the grade 
for the famed castle in Heidelberg, 
where “A Midsummer Night’s 
Dream,” in German, arranged and 
set to music by Carl Orff and 
staged by Paul Hager, is due to be 
performed. 

Same author is being done at 
Frankfurt’s Carmelita Cloister 
courtyard, out side the castle at 
Rheydt, at the outdoor stage in 
Bizten, and Wiesmoor. 

Thé tiny town of Oetigheim has 
for 50 years done “William Tell” 
in its town square on Sunday eves 
in the summer. Goethe gets a go- 
ing-over in outdoor theaters in 
Porta and Konstanz, while it’s 
Schillers “Maid of Orleans” in the 
town square along the ine, and 
his “Turandot, Princess of China” 
at Coesfeld. 

Zons on the Rhine is doing open- 
air plays at Friedstrom Castle, Bad 
Duerkheim has its theater on the 
top of Hardenburg Mountain, and 
Schwaebian Hall performs in front 
of St. Michael's Cathedral, while 
Bad Hersfeld chooses the ruins of 
the old monastery for its stage, 
and Reutlingen’s Theater is in the 
woods. 

At Tegernsee, Schliersee and the 
Inn Valley in Bavaria, it’s called 
Peasant Theater. Natives in cos- 
tumes act out centuries-old dramas, 
in strong native dialect. 

And Bremke is going back to the 
Brothers Grimm for its perform- 
ance of “Snow White” at the thea- 
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Unit Reviews 








Jimmy Durante Show 
(BARRON AMPHL., D.C.) 
Washington, July 11. 
Jimmy Durante, with Eddie 
Jackson, Sonny King, Johnny Puleo 
Harmonica Gang, Bob Hamilton 
Trio, Piero Bros., Los Gatos, Jackie 
Barnett, Durante Girls (6), Jules 
Buffano, Jack Roth, Orch (18); 
$3.85 ton. 





Jimmy Durante has brought into 
Carter Barron Amphitheatre the 
most elaborate package yet intro- 
duced there by any name enter- 
tainer. This, coupled with the 
comic’s frenzied delivery, yield fast 
moving entertainment which seems 
to be what the doctor ordered for 
these hot Washington nights. 


Durante, of course, is Durante, 
as solidly established as the pyra- 
mids, and much less silent and 
enigmatic than the Sphinx. He 
scores with galloping patter, mis- 
pronunciations, hurling handfuls of 
sheet music at the orchestra, etc., 
and with a number of his oldtime 
songs. 

Biggest hit, however, seemed to 
be a number, “It’s the Man Who 
Makes the Clothes.” He sings it, as 
his six Durante Girls (all eyefuls) 
dress him and undress him, in 
everything from raccoon coat to 
kilts. 

His best line in the open-air 
amphitheatre: “Lookit me. Forty 

ears in show business and I 

aven’t even got a roof over my 
head.” 

Eddie Jackson does his usual 
strut to “Bill Bailey” and “Inka 
Dinka Do” to the complete satis- 
faction of the large slice of nos- 
talgia-minded in the house. A 
standout is me an! Sonny King. He 
soloes “Melancholy Baby,” “I Love 
Paris” in a gagged version, etc., 
and appears in the second half 
with Durante, both singing and on 
the receiving. end o 
knockabout comedy. King is a fine 
agen ee r but for this engagement 

e would do well to eliminate such 
jollities as “What the hell,” and 


‘Where the hell is the drummer.” | prin 


In the usual format of these 
units, Durante works entirely in 
the second half of the bill, first 
half being devoted to a series of 
vaude acts. In addition to King, 
topflight job is turned by 
Johnny Puleo and his harmonica 
gang. Puleo enlivens proceedi 
with the same pantomime come 
as when he was with Borrah Mine- 
vich. A very fast-moving act. 


The, Piero Bros., jugglers from 
the Argentine, prove themselves 
adept at handling everything from 
soft felt hats to Indian clubs, 
wooden blocks, cigarets and sticks. 
This is one of the better juggling 
acts today. The Bob amilton 
Trio displays the colorful choreog- 
raphy which made it so popular on 
tv. Act looks good. Opener is the 
three Los Gatos, acrobats with a 
neyo flair which goes a little 
lat and is not up to the level of 
the acrobatics. Lowe 


Ak-Sar-Ben Revue 
(AK-SAR-BEN FIELD, OMAHA) 
Omaha, July 10. 

Andrews Sisters (3), Fred Low- 
ery, Dick Smith, Lloyd & Susan 
Willis, Burns Twins & Evelyn, Dave 
Majors Orch (12). At Ak-Sar-Ben 
Field July 9-10, ’57. 


Second of six free shows this 
year tossed | Omaha civic org Ak- 
ar-Ben for its 21,000 dues-paying 
($10 r year) members’ was 
stacked around the Andrews Sis- 
ters and came off a decided win- 
ner. Turnouts of nearly 8,000 
nights were about double the aver- 
age crowds, and press and public 
reaction was highly favorable. ~ 


Andrews Sisters worked the 
closing 30 minutes, and rated the 
ovation they received. Gals have 
even more show biz savvy than 
ever—if that’s possible—and utilize 
all sorts of bits to delight the aud. 
While it’s the old faves like “Rum 
and Coke,” “Apple Blossom Time,” 
etc., that the aud looks forward = 
new items such as “Feudin’ an 
Fightin’” add much to the act. 
Patty is still the backbone of the 
Sisters, but Maxene and LaVerne 
each take solo spots. And no little 
credit is due the expert 88 backing 
of Patty’s hubby, Wally Weschler. 

The other particularly outstand- 

ing numbers was furnished by 
emcee Dick Smith. His fresh, crisp 
comedy and A-l1 impreshes made 
him a near show-stopper. Opens 
laying’ a trombone without any 
ands, and closes playing two 
trumpets at same time It’s big- 
league stuff. 

Lloyd & Susan Willis provided 








Durante’s | th 


the comedy in the second half with 
their terps, interspersed with some 
fairly good straight work. Gal is 
a screwball type and very funny. 
She ranges from a comedy strip to 
a roaring ’20s flapper bit to a tired 
ballerina takeoff—and all in 12 
minutes. 

Blind whistler Fred Lowery 
closed first half of show, and was 
saved from serious injury by alert 
stagehands when he nearly walked 
offstage in taking his opening- 
night bows. This set him up for an 
encore that drew a tremendous 
salvo of applause. However, Low- 
ery’s continuous plugging of his 
disks is not good show biz. 

Burns Twins & Evelyn opened 
show, and rapid-fire action jolted 
the crowd off its. hands. Boys do 
routine tap work, with blonde 
Evelyn going on her toes. A swift 
acro finish gets them off to a good 
hand. 

Dave Majors orch, locals, did an 
okay job of showbacking although 
the tricate Andrews arrange- 
ments offered them—especially the 
drummer—some rough moments. 

Show was the first that local 
booker Don Romeo has produces 
for Ak-Sar-Ben and offic indi- 
cated much satisfaction. Next Ak 
show will be a circus type affair 
staged by Chicago agent Ernie 
Young July 22-24. Trump. 







| 
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LOLITA DE CARLO, 
KELLY 

Dance-Songs 

12 Mins. 

Palace 


a We 
Ss ed by eyeful Lolita De 
Carlo, this young terp-song trio 


REMI & 


agp oo enough ene bounce 
please. \ a bit more 
1 power to get the vocals across 


ung 

for a bigger impact but their en- 
usiasm helps ‘em along there, 

somewhat. 

The terping, though, is neat and 
sharp. Kelly &* Remi, male duo, 
work well with Miss De Carlo, and 
g some humor into their step- 
ing especially in the “Steam Heat” 
number extracted from the legi- 
tuner, “Pajama Game.” Other 
humbers are “Another Opening, 
Another Show,” with which they 
open, and “Stepping Out With My 
Baby. Femme does a briefie solo 
dance bit for good results, 

Team is good for all visual 
media. Gros. 


MARIE PALMAY 


g 
Palace, N.Y. 
Marie Palmay has blended a 


standout soprano style and a 
es into a lively vaude 
turn. he’s blonde, and 


works a wry facia) expression to 
= advantage. It’s easy to like 
r. 


There's nothing wasted in her 
tation. She goes into the 
at the start with 
* ” and then cleverly slows 
up the mood with the wistful “My 
eart Sings.” Most of the humor 
comes from a lively medley of 
tunes styled along “Gay '90's” lines. 
It’s a crowd pleaser. 
With a little more meat on the 
act, Miss Palmay should be able to 
do well in clubs too. Gros. 


‘p5.) 

Legion ‘B’s 
Continued from page 1 eee 
are fond of cracking. “I hope 


re r 





h this one doesn't end up with a 


legion ‘A’,” the implication— be- 
ing that a “B” rating creates curi- 
osity and a sense of the unusual 
among patrons. 

It’s generally felt that the “B” 
tags are almost meaningless in the 
South and large parts of the mid- 
west and far west. At the same 
time, they are listened to in the 
East. The only Legion dictum that 
really can hurt a film—as was 
proven to an extent with “Baby 
Doll”—is the “C” classification. 

However, it is argued that, while 
the “C” kept many theatres in the 
smaller towns ffom booking the 
Kazan picture, it certainly boosted 
the big-city b.o. and brought in 
many patrons who, ordinarily, 
would never have gone to see the 


While the Legion, on paper, 
rates films only for Catholics, its 
actual impact (but most of the 
time without adequate explanation 
for the ratings) goes beyond the 





Catholic audience circle. Partly 





this is so because the moral evalu- 
ations (lacking artistic factors) of 
the Catholic rating body are not 
always properly recognized, and 
their specialized and narrow char- 
acter appreciated, by non-Catholic 
groups concerned with movie ac- 
ceptance. Partly, too, Catholic 
groups guided by the Legion rat- 
ings ggressively seek to keep ex- 
hibitors from booking films that 
lack Legion approval. 

Among the top films, the ratio of 
the Legion ratings runs almost 
three-to-one in favor of the “B”s. 
Explanation in part is that, seek- 
ing the b.o. more strenuously, Hol- 
lywood has been adding more spice 
to its fare. Tendency to be more 
frank has been noted by observers, 
but seems to be okay with the 
Production Code. 

Among the films that have 
drawn “B” tags from the Legion of 
late are: “Love in the Afternoon,” 
“Pride and the Passion,” “Face in 
the Crowd,” “Sweet Smell of Suc- 
cess,” “Prince and the Showgirl,” 
“Beau James,” “Pajama Game,” 
“Jeanne Eagle,” “Island in the 
Sun,” “Wayward Bus,” “Silk Stock- 
ings,” “Loving You,” “Bachelor 
Party,” “Fire Down Below,” “Band 
of Angels,” “Boy on a Dolphin” 
and “The Rainmaker,” “The Iron 
Petticoat,” “The Girl Can't Help 
It,” ete. 

It has become obvious that a 
“B” rating doesn’t really hurt a 
film by denying it Catholic atend- 
ance, nor does the “Unobjection- 
able” rating of “A” necessarily help 
by bringing in those addicted to 
“clean” ures. Thus the “B”- 
rated “ in the Sun” is a big 
grosser while the “A”-rated “Spirit 
of St. Louis” is having a tough 
time at the boxoffice. 

In turn it might be argued that 
“Face in the Crowd” (with a “B”) 
is doing poorly, whereas the “A”- 
rated “Heaven Knows Mr. Alli- 
son” has done well. 


Todd Il’s Data . 


Continued from page 3 See 


432, compared with $22,396 the 
first week. At the Esquire, St. 
Louis, where “80 Days” is showing 
in 35m, the fifth week 

$15,283 compared with $14,996 the 
first stance. The Carthay Circle, 
Los Angeles, has been playing to 
virtual capacity ($27,335 for ten 
shows) for 28 weeks. The 28th 
week was the best, save the New 
Year’s week, when prices were 
upped to $7. 

In several instances, the picture 
opened in neighborhoods which 
hadn't booked firstruns before, 
such as the Shopping Town, Syra- 
cuse, and the Valley, Cincinnati. 
Valley is in a shopping centre, 11 
miles from downtown. House 
grossed $13,716 the first week. 
Fourth week should hit $19,000. 


—_—_—_—_—_—_—_——ESE——— 


British Checking 


=———= Continued from page 7 =—s 


As hitherto, provided they qualify 
for quota under the 1948 Films 
Act, they will be entitled to their 
cut. There is, however, a definite 
embargo on participation by pix 
made specifically for tv. There had 
been cases in recent years where 
telepix, made for the American 
webs, were strung together to make 
supporting theatrical features. In 
the past, they got their Eady cut. 
That will not be permitted in the 
future, 

Meantime, in line with the Gov- 
ernment’s promise to introduce a 
new Quota Act by 1960, the Board 
of Trade is getting ready to sound 
industry opinion. All the leading 
trade associations will be asked to 
submit their thoughts within the 
next two or three months. 


RKO Seeks Deals 


=—ee Continued from page 14 =e 


Arthur Lubin’s “Take My Hand” 
(which is subject to a title change) 
will be released through Universal, 
as per the alignment with that 
company set some time ago. 

















House Reviews 








Warner, A. C. 
Atlantic City, July 12. 
Louis Armstrong & Concert 
Group, Lionel Hampton Orch, Ella 
Fitzgerald, Mambo Duo, Veronica 
Martell, . 





The Hamids’ 4,200-seater War- 
jner Theatre, on the boardwalk in 
mid-city, normally a summer mo- 
tion picture house, this week was 
the mecca of the jazz-minded va- 
cationist and resident as Louis 
Armstrong, Lionel Hampton and 
Ella Fitzgerald displayed their re- 
spective wares in a two-hour show. 

With Armstrong, who gets top 
billing in this, his frist appearance 
here in a decade, is his concert 
group, including Barrett Deems, 
drums; uire Gersh, bass; Ed- 
mond Hall, clarinet; Billy Kyle, 
a and Trummy Young, trom- 

ne; not to forget the vocalist, 
Velma Middleton, all of whom 
join with Satchmo in a half-hour 
stint which is something that jazz 
buffs dreams about in the quiet 
hours. 

With that trademarked trumpet 
of his, Armstrong and the unit of- 
fer such favs as i Time 
Down South,” “Indiana,” “Birth of 
the Blues,” etc., none of them on 
the top listings but a solid founda- 
tion for jazz as Satch knows it. In 
“La Vie en Rose” and “How Jazz 
is Pl ” Armst . vocalizes 
with Young. Each the other 
members of the unit has his mo- 
ment with instrumental solos. 

Velma Middleton, vocalist with 
Armstrong for many years, pleases 
with offerings and antics. ac- 
cepted is “Mama’s Back in Town,” 
really put over by the plump 
singer. 

When Armstrong Co. strut into 
such an oldie as “I Hate to See the 
Evening Sun Go Down” the big 
audience can’t do other but go to 
town right with him. When it 
comes to new music, as far as 
Armstrong is concerned, it was all 
left at home. 

Lionel Hampton orch, with the 
leader at his vibraharp or drums 
all of the half-hour allowed him, 
devotes its moments strictly to 
rock ’n’ roll accentuating the 
steady heat and at times improv- 
ising at will in a jam _ session 
which delights all in big room. 
Most of the time it’s Hampton and 
his vibraharp, with the other mem- 
bers of the group picking up 
strongly at the end. As Hampton 
plays he emits sounds which have 
nothing to do with the music, but 
make him a focal point. All the 
artists in his group also get a 
chance as they feed the audience 
such as “Stardust,” “Flying Home,” 
“The Wine Song.” Hampton works 


top reception. He is joined by 
Armstrong and Miss Fitzgerald in 
the final moments of the show, 
Satch offering “Saints Marching 
In,” and she the oldie “Lady Be 
Good,” as a curtain closer. 

Miss Fitzgerald is supported by 
a unit consisting of piano, drums 
and bass as she scores with such 
faves as “Tenderly,” “Lullaby in 
Birdland,” “Blues for You,” and 
the very rock ’n’ roll “Airmail.” 

Rising platfrom at Warner’s, 
built during silent picture days to 
bring big orch to stage level, is 
utilized by Hampton unit to open 
show. Mambo Duo, clever dancers, 


and Veronica Martell, gen 4 
and good juggler, are a on the 
bill. Walk 





Radio City, Mpls. 
Minneapolis, July 13. 
Herb Shriner, Jimmy Dorsey 
Orch (15) with Lee Castle, Tommy 
Mercer & Dottie Reid; Four Evans; 
“Let’s Be Happy” (AA). 


Mirthmaker Herb Shriner and 
top-drawer musicmakers Jimmy 
Dorsey’s orch together undoubted- 
ly provide what it takes for the 
boxoffice as well as for solid enter- 
tainment. Censequently, this first 
vaudfilm layout here in years 
promises to make both flesh lovers 
and United Paramount, operating 
this. 4,100-seat showhouse happy, 
especially since some of the 1,000 
or so Shriners here for their na- 
| tional convention will want to en- 
}joy Shriner in particular and 
ishould swell the audiences. 

For good measure, in addition 
to the two headliners, there's also 








the drums with his vibraharp for | 


off his deliciously wry bon mots 
he’s rewarded by gales of laughter. 
Then, to rest funnybones, he per- 
forms on the harmonica. 

With its seven brass, four saxes 
and three rhythms, Jimmy Dor- 
sey's band, fronted by trumpet vir- 
tuoso Lee Castle, dispenses lively 
swing and other melodics that are 
all the more highly listenable be- 
cause of their boff arrangements. 
Such Dorsey brothers’ hits as “Se 
Rare” and “Song of India” receive 
fancy production trimmings. And 
the band’s personable vocalists, 
Tommy Mercer and Dottie Reid, 
reveal nifty sets of pipes and the 
equipment to sell their numbers 
expertly. 

Even at the advanced $1.50 after 
5 p.m. admission this layout, not 
counting the feature picture, is a 
good entertainment buy. Rees. 


Palace, N. Y. 

Wong Sisters (2), Martin Bros. 
(2), Ben Beri, Marie Palmay, Tom- 
my Hanlon Jr.; Lolita De Carlo, 
Remi & Kelly; Dean Murphy, Gyro 
Jets (2), Nick Francis House Orch; 
“Trooper Hook” (UA), reviewed 
in Variety June 26, '57. 








The Palace has rounded up a 
likeable crowd of performers for 
a varied and well-paced presenta- 
tion. From Nick Francis’ opening 
downbeat to bowoff, the bill runs 
smoothly and to the aud’s deiight. 

Layout o in standard fash- 
ion with Wong Sisters. The 
terping duo kicks out with some 
okay stepping and manage to keep 
everything brisk and neat. The 
two Martin Bros. also extract ap- 
proval from a nicely planned mari- 
onette turn. By this time the house 
is warmed up for Ben Beri and he 
takes advantage of it all. With a 
sock assortment of juggling come- 
dics, he pulls in yocks and a sizable 
mitt response. 

Thrush Marie Palmay folicws with 
some nifty sopranotes and an elfin 
quality. She's further reviewed in 
New Acts. Another New Act turn 
is Lolita De Carlo, Remi & Kelly 
a dance turn spotted sixth. In front 
is Tommy Hanlon Jr. with a pleas- 
ing patter stint. His ot is 
low-pressured but it gets high 
laugh ratings. 

Dean Murphy is the other co- 
median on ‘the bill but does not 
conflict. Murphy, a vet performer 
at Broadway houses, is making his 
first Palace appearance and the 
opening day regulars were with 
him all the way. Mixes patter and 
impressions in tiptop fashion. The 
panes spot is the hands of the 
Gyro Jets and the two trampolins 
|acros send everyone home happy. 

The house orch under Nick 
Francis’ baton is right on v4 ball, 

ros, 


Empire, Glasgow 
Glasgow, July 11. 

Ronnie Hilton (with Will Fyffe 
Jr.), Mary Naylor, Kodell, Allen 
Bros. (2) & June, Gaby Grossetto 
& Gaston, Al Rory & Glenda, Gold 
& Cordell, Miles Twins, Bobby 
Dowds Orch. 





Ronnie Hilton, young English 
disk singer, is pleasing if not 
standout headliner, and wins palm- 
ing for pop tunes, including his 
current waxing success, “Around 
The World.” Singer is obviously 
aiming at something new, and in- 
troduces some lukewarm comed 
byplay with his accompanist, Wi 
Fyffe Jr., son of the late comedian. 
Idea is good, but is too forced. 

— —— talented chirper 
recently in from the U. S., repeats 
earlier successes in this vaudery 
with a sincere song act. Thrush, 
who's English, has gained some ex- 
tra polish via her U. S. trek, and 
wins mitting for “Mr. Wonderful,” 
“Underneath the Arches,” and “I 
Love Everybody,” her final bit. 

Kodell offers his offbeat novelty 
of magic with live birds, and tells 
some good stories between tricks. 
Gaby Grossetto & Gaston, French 
father & son, score very strongly 
with slick juggling routines. Al 
Roxy & Glenda are a doubtful 
comedy entry, using n.s.g. material 
}and only registering through dis- 
taffer’s s.a. Duo also need better 
| timing. 

Allen Bros. & June repeat their 








No release set for the third, |the bangup Evans family—mother, | familiar comedy dance-burlesque, 


Stuart Millar’s “Stage Struck.” 
But a tieup with a national distrib 
is likely, in that the film is “major” 
in scope. Stars are Susan Stras- 
berg, Henry Fonda and Joan 
Greenwood. Features probably 
going to the states righters in fu- 
ture would be modest budgeters, 
the specifies to be determined by 
the outcome of “Cartouche.” 


|father, sister and brother—whose 
|tap and other dancing are among 
| the best to be found artywhere. 

| Shriner’s familiar dry, home- 
;spun humor and distinctive com- 
edy style are devoted to a 20-min- 
ute highly amusing stock-in-trade 
recital of the ribtickling aspects of 
the life in and people of Indiana. 
| His observations, even if heard be- 
i fore, are chucklesome. As he gets 


| but should aim at a more natural- 
looking go-off-the-rails opening. 
Gag of leaving front of trousers 
open is wrong for family audi- 
ences. Miles Twins, distaffers, 
open the leyout with attractive 
dance bit. Gold & Cordell are styl- 
ish mixed terpers who tee off the 
second segment. Showbacking 
from the Bobby Dowds orch is ade- 
quate. Gord, 
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4 B'way Shows, 2 Tourers. Close 





Only 10 Running in N. Y., with at Least 2 of Those 
Likely Folds—‘Paradiso’ a Flop Despite Raves 





Summer has caught up with 
Broadway and the road. The sea- 
sonal b.o. dive resulted in three 
layoffs and three elosings last Sat- 
urday (13). Four were in New 
York and two on tour. 

As predicted several weeks ago, 
the number of Broadway shows has 
now been reduced to 10, while the 
count on touring entries is two. 
It's figured likely that at least two 
and perhaps more Main Stem en- 
tries will also drop out before the 
end of the warm-weather period. 

The Broadway bowouts last Sat- 
urday were “Happiest Millionaire,” 
“Hole in the Head,” “Hotel Para- 
diso” and “Separate Tables,” while 
the road shutterings were “Cat on 
a Hot Tin Roof” and “Match- 
maker.” Only one of the six, how- 
ever, falls into the definite flop 
category. That's “Paradiso,” which 
lost an estimated $140,000 on its 
$150,000 capitalization. 

Ironically, “Paradiso,” which 
costarred Bert Lahr, Angela Lans- 
bury, John Emery, Douglas Byng 
and Carleton Carpenter, was one 
of the few shows last season to get 
unanimously favorable reviews 
from. the New York firststringers. 
Besides that comedy and “Million- 
aire,” the other productions are 
all hits. In the case of “Million- 
aire,” the Walter Pidgeon-starrer 
has an approximate $30,000 deficit 
on its $99,000 investment, but is 
figured likely to recoup that when 
it goes on tour, beginning Oct. 3 in 
Wilmington. 

“Hole,” which starred Paul 
Douglas, moved into the profit 
class last week by virtue of the 
film rights to a firm headed by 
Frank Sinatra. That’s based on the 
production’s 40% share of the re- 
ported $200,000 paid by Sinatra's 
outfit for the property. Without 
the film income, the deficit on the 
play would be about $40,000 on an 
$385,000 investment. 

The Arnold Schulman play is a 
possibility to resume Sept. 9 at the 
Plymouth Theatre, N. Y., for a 
brief run prior to moving to Chi- 
cago for an indefinite stand, or it 
may skip the Broadway return 
stand. Douglas is leaving for Eng- 
land to fulfill ty commitments and 
it's questionable whether he'll re- 
turn to his starring assigment. 

‘Tables,” costarring Eric Port- 
man and Geraldine Page, who suc- 
ceeded Margaret Leighton, has 
earned about 100% profit thus 
far on its $60,000 Investment. The 


dual bill resumes its Broadway run 
Sept. 2, prior to touring. In the 
interim, the production will play 


Aug. 3-31 at Central City, Col. The 
scheduled resumptions of “Million- 
aire” and “Tables” accentuates the 
growing tendency among producers 
to shutter shows temporarily dur- 
ing the summer. 

Of the road entries, “Cat’”’ netted 
around $600,000 (including reyenue 
from the sale of the film rights to 
Metro) on its $102,000 capitaliza- 
tion, while “The Matchmaker” 
earned about $200,000 profit on its 
$70,000 investment, 


BUFFALO MUSIC TENT 
PLANS TORONTO SPOT 


Buffalo, July 16. 

Operators of the Melody Fair, 
local musical tent, are planning a 
similar venture in Toronto. Stock 
for the Canadian canvastop will be 
sold on both sides of the border. 
The Canadian Securities Commis- 
sion has reportedly okayed sale of 
the shares, with similar approval 
expected shortly from the US. 
Securities Exchange Commission. 

Meanwhile, the local teepee is 
using 12 members of the Toronto 
National Bailet as its resident 
chorus for the season. Actors 
Equity sanctioned the move after 
the tent found it impossible to re- 
cruit adequate chorus members 
locally. The immigration authdéri- 
ties were reported cool to the idea 
at first, but eventually went along 
on the basis of Equity’s approval. 

The tent has also worked out 
a plan with the Drama Dept. of 
the U. of Buffalo whereby drama 
students help out for production 
experience and _ receive college 
credits. 





The Lighthouse Players, a new 
non-Equity operation, has opened 
in Ocean City, Md, 





os 


Soviet Actors to Attend 








Stratford (Ont.) Festival 


Ottawa, July 16. 

Russia’s youngest Hamlet will 
watch a 27-year-old Canadian play | 
the role July 31 at Stratford, Ont. | 
So will two other Soviet actors and. 
perhaps a pianist. | 
Michail Kozakov, 23, who made | 
his professiona] debut this year at | 
Mayakovsky’s Theatre, Moscow, | 
arrives here July 31 and will catch | 


performances of “Hamlet” and | 
“Twelfth Night” at the Shake- 
speare Festival. Toronto-born 





Christopher Plummer is starring in | 
“Hamlet.” | 
M. T. Tsarev, director of the | 
Moscow Little Theatre, will also be 
present. So will Marina Kuznetso- | 
va, legit and film actress. Also on | 
hand, if his engagements permit, | 
high-ranking pianist L. Oborin. 
Latter has visited the U.S., but it 
will be the other three’s first visit | 
to North America. They'll fly from | 
Moscow to Montreal, stop briefly in | 
the capita] Ottawa, then go on to) 
Stratford. No present plans for | 
further visits on this continent. j 


B.0. Prices Reasonable, 
But Hurt Biz, Say Crix; 
Offer Lotsa Remedies 


Although tigket scales are not | 
out of line with production and | 
operating costs, or out of propor- | 
tion to other prices in the current 
inflationary period, they hat | 








seriously hurting the theatre. That 
is the virtually unanimous opinion 
of the New York drama critics, | 
according to a questionnaire by 
VARIETY. 

“Unless I'm mistaken,” writes 
Walter Kerr, of the Herald Trib- 
une, “statistics are clear enough 
on the point. Theatre tickets have 
not exceeded or even reached the 
level of the general cost of living 
increase. The money is being 
spent somewhere — the problem is | 
a competitive one. 


“Lowered prices might help a 
little in some situations. Twoters 
can extend the run of a smash by) 
four or five months, I gather. But 
ean they really do anything for a 


show that wasn’t a smash in the 
first place? How much real profit 
do they add during the extended- 
play? Can City Center get beyond 
a single-week extension of its basic 


10 days or two weeks? What hap- 
pened to ‘Brigadoon’ after its 
move-over from the Center to 
Broadway? 


“I'm all for lowered costs, but I 
don't think lowered costs will 
solve the essential problem, which 
remains a matter of the outright 
attractiveness of what’s on the 
stage. I hate to see all our energies 
focused on this single, not really 
crucial aspect of the problem.” 

Brooks Atkinson, of the Times, 
reasons, “The boxoffice scale is not 
out of line in comparison with 
other things, but it is increasingly 
out of the range of many people 
who love the theatre.” Richard 
Cooke, of the Wall Street Journal, 
asserts, “Production costs are too 
high, and are responsible for the 
hit-or-flop nonsense. The hit fetish 
is promoted by pressagents for | 
understandable reasons, but it’s 
bad for the theatre.- Ticket prices 
have to follow production costs, 
and union rules, featherbedding, | 
ete., have a lot to do with it.” 

Ethel Colby, of the Journal of | 
Commerce, believes “The sorry 
state of theatrical economics today 
proves that the bulk of yesterday's 
patrons cannot or will not afford 
the current ticket scale. Unless 

(Continued on page 61) 
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Puppet Shows for Kids 
In Tent at Caldwell, N. J. 


A tent theatre for kids Is op- 
erating this summer in Caldwell, 
N.J. The town’s Sun Dance Lodge 
is presenting weekly puppet shows 
by Lea and Gia Wallace at the 
canvastop. The Wallaces, who've 
been operating their own puppet 
theatre in Greenwieh Village, N.Y. 
for the past five years, are putting 
on a different offering each week. 

The season began June 29 and 
runs through August. 


City Center 0.K. 

ity Venter U.K., 
Phoenix Bl 

nix biotto, 

The Crix Agr 

The N.Y. City Center had one of 
its best legit seasons in 1956-57, 
but the off-Broadway Phoenix 
Theatre was a _ disappointment. 
Neither of New York's principal 
pop-price projects gets favored 
treatment from the critics. That's 
the concensus of answers on the 
subject, in response to VARIETY’s 
annual questionaire to the review- 
ers on the New York legit season. 

“The City Center has been doing 
a brilliant job,” says Brooks Atkin- 
son, of the Times. “Unfortunately, 
it was a weak season at the 
Phoenix, particularly in regard to 
productions that originated there.” 
Richard Cooke, of the Wall Street 
Journal, thinks the City Center has 
been “doing very well, the Phoenix 
poorly.” 

“The City Center and Phoenix 
have done magnificent jobs. Thank 
Heaven we have them,” declares 
Mark Barron, of the Associated 
Press. Robert Coleman of the 
Mirror, writes, “The City Center 
and Phoenix are fulfilling their 
stated aims. They offer excellent 
entertainment at popular prices. 
They even experiment, particular- 
ly the Phoenix, and that’s all to the 
good.” 

“TI feel that both the City Center 
and Phoenix are living up to ex- 
pectations,” writes Tom Dash, of 





|the Women’s Wear Daily, “especial- 


ly considering their tight budgets. 
As for free-swinging critical treat- 
ment, I am not aware that the 
critics have indulged them in any 
way. Por some time now, the 
critics have been judging these two 
theatres by the same standards 
and yardsticks with which they 
measure the more commercial 
offerings of Broadway.” 

“As far as I’m concerned,” de- 
clares Henry Hewes, of the Satur- 

(Continued on page 61) 


| Legit Followup _| 


Visit to a Small Planet 
(BOOTH THEATRE, N. Y.) 
Edward Andrews, who recently 
took over as the career-daffy Gen- 
eral in “Visit to a Small Planet,” 
gives a much straighter perform- 
ance than Eddie Mayehoff did. The 
character is now not as funny as 
in Mayehoff's original, rubber-face 
portrayal, but the show as a whole 











|is improved. The Gore Vidal com- 


edy seems more believable, better 
balanced and more enteriaining. 

As Andrews plays the role, the 
General is still a fatuous carica- 
ture of military mentality, but not 
utterly preposterous, so the play’s 


situation is more legitimate and 
compelling. As the star, Cyril 
Ritchard gives an _ infectiously 


droll, deft performance, perhaps 
smoother, more assured and more 
amusing than when the play 
opened five mon.is ago. Of the 
other players, Philip Coolidge re- 
mains skillfully pompous as the 
egocentric news analyst with a gift 
for wrong prognosis, Sarah Mar- 
shall still gives a deceptively easy 
portrayal in the jill-of-all-trades 
part of the love interest, Conrad 
Janus is properly relaxed as a 
youth with a low-compression atti- 
tude toward atomic war, and Sibyl 
Bowan gets the laughs as a domes- 
tic-minded mama. 

Perhaps partly because of the 
important casting change, Ritch- 
ard’s staging seems more soundly 
conceived than originally, and a 
repeat visit reinforces the essen- 
tially genuine quality of the Vidal 
script, in spite of the obvious pad- 
ding to fill out the original televi- 
sion-program iength. The novel, 
elaborate sound and lighting ef- 
fects impress anew and the up-to- 
snuff ~~ of the show as~a 
whole is a credit to co-producers 
George Axelrod and 
Wilder, 


Clinton 
Hobe. 


Accuracy, Not Generosity 


“The impact of drama criticism is more an impact on the people 
associated with a production (coming when it does, all at once and at a 
time of nerve-crisis) than on overall audiences, who, in my experience, 
are always wrong about what ‘the critics said’.” That is the opinion of 
Walter Kerr, of the N.Y. Herald Tribune, in response to VaRIETy's 
annual poll~of the reaction of the first-string critics to the Broadway 
legit season. ‘ 

“About the question of what serious plays have succeeded in the 
face of adverse reviews, it’s hard to get samples of serious plays be- 
cause compared to comedies and musicals relatively few are produced 
and relatively few are going to succeed anyway, by the nature of things. 
However, it’s clear that a serious play can fail in spite of favorable 
notices (‘Time Limit’ and ‘Hidden River’), which shores up one side 
of the argument. 

“Critics can help the theatre most, I believe, -by trying for the 
maximum accuracy, not the maximum generosity. Unjustified generosity 
can hurt, for the reader who goes in such cases gets stuck, feels he 
may be tricked next time as well, is thereafter suspicious of good 





notices, and may stay away longer because of being ‘had.’ 

“If a review can get the reader to trust him, he will be able to send 
said reader to the good things, thereby building reader's confidence in 
and affection for the theatre. That’s a pretty picture, isn’t it? But I do 
think that the matural impulse to ‘help out’ where helping out isn’t 
entirely justified does more harm than good.” 








Paul Roberts, a radio producer- 
director and former stage manager, 
has been signed to stage “Fair 
Game,” Joseph M. Hyman’s pro- 
duction of a comedy by Sam Locke, 
due to start rehearsal Sept. 10. 

Carmen Mathews returned last 
week from a four-week vacation 
in Europe. She>committed for a 
television appearance Aug. 28 on 
the U. S. Steel Show. 

Howard Lindsay and Dorothy 
Stickney (Mrs. Lindsay) back from 
Europe yesterday. (Tues.) on the 
Queen Mary. 

Pressagent Bill Fields is vaca- 
tioning this week at his home at 
Sheffield Mass. Walter Alford, 
his associate on are Hunting” 
and “Visit to a Small Planet,” has 
returned from a Canadian vaca- 
tion. 

Alan Hewitt, who made his di- 
rectorial debut with the recent 
“Bus Stop” at the Berkshire Play- 
house, Stockbridge, Mass., has also 
staged this week’s “Inherit the 
Wind” at the Grist Mill Playhouse, 
Andover, N.J., besides doubling in 
the latter show,in the role he 
played on Broadway. He's next set 
for a tv appearance July 31 on the 
U. S. Steel show, 

Jay Broad, until recently director 
of the Elmira (N.Y.) Little Theatre, 
has been engaged for a similar 
stint at the Ft. Wayne Civic Thea- 
tre. 

Lee Strasberg, director of the 
Actors Studio, N.Y., spoke last 
Thursday (11) as the first in a 
drama lecture series sponsored by 
Harvard U.- at the New Lecture 
Hall. Other speakers will be Brit- 
ish stager Tyrone Guthrie, Aug. 1, 
and Dennjs Johnston, professor of 


English at Mt. Holyoke College, 
Aug. 8. 
The license of Theatre-Goers, 


Inc., a Broadway theatre ticket 
club, has been revoked by Bernard 
J. O’Cennell, N. Y. City’s License 
Commissioner. It -was the third 
such organization to lose its license 
this year. There are no similar 
clubs left in the city and the Com- 
missioner has stated that he doesn’t 
intend issuing any more licenses 
for such operations. 

Aceording to word from Dundee, 
Scotland, negotiations are under 
way for’ a London production of 
“The Tulip Major,” play by Rosa- 
munde Pilcher and George Hasler, 
recently premiered at the Dundee 


Repertory Theatre. Miss Pilcher 
has previously authored “The 
Dashing White Sergeant,” which 


was done on tv in the U.S., while 
Hasler was technical advisor and 
worked with Jose Ferrer on the 
script of the picture, “‘Cockleshell 
Heroes.” 

Pressagent Joe Lustig is out of 
the hospital after a four-month 
stay;-but still has his fractured leg 
in a cast. 

Toni Darnay at the Corning 
Glass Centre theatre this summer. 
Will appear in “Reluctant Debu- 
tante” and “Loud Red Patrick.” 

Pressagent Bob Ullman, of the 
Bill Doll office, is due back on the 
Statendam today (Wed.) after a 
four-month stay in Europe, during 
which he did advance work on the 
London -showing of “Around the 
World in 80 Days.” 

“Simply Heavenly,” which was 
closed two weeks ago by the N. Y. 
City Fire Dept. and Dept. of Li- 
censes during its sixth frame at 
the 85th Street Playhouse, will 
reopen Aug. 21 on Broadway at the 
Playhouse Theatre. 

A Broadway production of Eve- 
lyn Piper’s novel, “Bunny Lake Is 
Missing,” with an adaptor still to 
be selected, is contemplated for 
the late fall by Mary K. Frank. 

S. Hurok, who presented the Old 
Vie Co. on Broadway and the road 
last season, is slated to bring the 


company back to New York during on 


ar 





ed 


the 1958-59 season as part of U.S.- 
Canadian tour. 

The planned Broadway produc- 
tion in October of the recently- 
closed London hit, “La Plume de 
ma Tante,” has been postponed by 
producers Joseph Kipness and —_ 
Hylton, with the deiay attribu' 
to the unavailability of Robert 
Dhery, who starred in‘ the West 
End production. Dhery is booked 
for a new revue in Paris this fall 
and isn’t expected to be free until 
early next year. 

Sybil Connolly is costume de- 
signer for the forthcoming Broad- 
way production of “Four Winds.” 

Noel Coward will appear on 
Breadway in a limited 12-week run 
of his own comedy, “Nude With 
Violin,” in the starring role cur- 
renly being played in the o 
Lendon production by 
Wilding, who succeeded John Giel- 
guld. Lance Hamilton and Charles 
Russell will present the offering, 
which will mark their debut as 
Broadway producers. It’s scheduled 
to open the week of Nov. 11, with 
Coward, who'll also direct, slated 
to arrive in New York next Monday 
(22) to begin casting. 

Abe Burrows will direct the 
forthcoming Broadway production 
of “Say, Darling.” 

Jose Quintero, Leigh Connell 
and Theodore Mann, co-producers 
of “Long Day’s Journey Into 
Night.” which Quintero also di- 
rected, have returned to New York 
from the International Drama 
Festival in Paris, where they su- 
pervised the play’s one-week run 
there with the Broadway company. 

The Winter Garden Theatre, 
N. Y., currently without a tenant, 
is keeping its boxoffice active 
peddling tix for the Floyd Patter- 
son-Hurricane Jackson title bout. 
July 29 at the Polo Grounds, N.Y. 

Legit pressagent Jay Russell is 
pressagenting Panorama’s new 
Show-of-the-Month Club in Boston 

A new English productiqn of 
Johann Strauss’ “Die Fledermaus” 
will be presented by the Amato 
Opera Theatre, N.Y., from July 26- 
Aug. 18, on weekends only. 

Bob Boyar, son of legit company- 
general manager Ben and 
partner in the N.Y. insurance firm 
of Boyar & Oring, is engaged to 
artist Carel Kirsh, with the wed- 
ding scheduled for next September. 

Patricia Peardon, who took a 
three week leave of absence from 
the off-Broadway a of 
“Purple Dust” to fill commitments 
at the Kennebunkport (Me.) Play- 
house, returned to the cast last 
night (Tues.). 

Ivan MacDonald is touring with 
“Father of the Bride,” starring 
Henry Morgan. 


Stock Tryouts 


(July 15-28) 

Back to Methuselah, Arnold Moss’ con- 
densed version of rnard Shaw’s play 
(Celeste Holm. James Daly)—Spa Sum- 
mer Theatre. Saratoga, N.Y. (22-27). 

Half in Earnest, musical version of 

ilde’s “Importance of in. 
Earnest,” by Vivian Ellis (Arna_ Russe 
—Olney (Md.) Theatre (23-28) (Reviewed 
in VARIETY, June 26, 57). 

Man in the Dog Suit, by William Wright 
and Albert Beich from Edwin Corle’s~ 
novel, “Three Ways to Mecca” (Jessica 
Hume Cronyn)—Theatre-by-the- 
Sea, Matunuck, R. |. (15-20); Falmouth 
Playhouse, Coonamessett, Mass. (22-27) 
(Reviewed in VARIETY, June 26, °57). 

ress of the inn, musical by Don 
Welker and Ira Wallach, from _ Carlo 
Goldoni’s “La Locandiera”—Bucks County 

Playhouse, New Hope, Pa. (15-20). 
Roger the Sixth, by Joseph Carole (Dor- 
Alda)—Famous 





othy Lemour, Robert 

Artists Cenntry Playhouse, Fayetteville, 

N. Y. (5-20). ’ « 
Second 


i Profession, by Ralph 
Wesley Cain—Shelley Players, New Scot- 
land. N. Y. (16-21). 

Someth Borrowed, by Kurt Vonne- 
Arena Theatre, Orleans, Mass. 
Trouble With Girls, by Charles E. Mil- 
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Chi Area Strawhats Typify How 


Rising Costs 


By LES BROWN 
Chicago, July 16. 

The demise of some seven sum- 
mer theatres on the Windy City 
perimeter during the past three 
years, plus the still-tentative status 
of four-fifths of this year’s opera- 
tions, underscore the fact that 
these summertime ventures are 
getting riskier than ever. (See 
separate story on last weekk’s ad- 
ditional closing of the Drury Lane 
Theatre.—Ed.) 

Not only rising costs, but .a 
scarcity of sock summer-weight 
vehicles, are blamed for tougher- 
going for the strawhats. Present 
season here is going te be one of 
the most serious in years, not in 
point of business but in the pre- 
dominance of straight dramas and 
“message” comedies. The fluffy 
farces, which have a history as the 
bread and butter of barn stages, 
are scarcer than ever this year. 
That follows the trend of recent 
seasons on Broadway and the road. 

Excepting the Highland Park 
Music Theatre, the four non-musi- 
cal silos here have so far scheduled 
a total of 28 shows for the present 
season, and among them only five 
are light comedies that were recent 
boxoffice hits on Broadway. These 
are “Anniversary Waltz,” “Seven 
Year Itch,” “My Three Angels,” 
“Will Success Spoil Rock Hunter?” 
and “Matchmaker.” Even so, the 
first three have. been outdated by 
motion picture versions that have 

(Continued on page 61) 


Vivien Leigh Ejected 
From Kouse of Lords; 
Parade to Save Theatre 


London, July 16. 


Efforts by British Actors Equity 
and various elements of legit fo 
save the James's Theatre appear 
doomed to failuré. Despite a two- 
year campaign in behalf of the 
house, the London County Coun- 
cil is sticking to its approval of the 
plan. for demoliton to make way 
for an office building. 

In attempts to arouse sentiment 
in behalf of keeping the theatre 
standard, actresses Vivien Leigh 
and Athene Seyler and drama 
critics Alan Dent, of the London 
News Chronicle, staged a parade 
through the streets of the City 
ringing a bell and carrying posters. 
Later, Miss Leigh was ejected 
from the gallery of the House of 
Lords for shouting objections dur- 
ing a debate on the current state 
of art in England. 

The actress subsequently ex- 
pressed disappointment that no 
one had apparently heard her 
shouts in behalf of the theatre 
during the House of Lords session. 
She also complained after her 
procession with Miss Seyler and 
Dent, “Hardly anyone noticed us. 
Next time I want a change from 
being recognized wherever I go, 
I shall just walk through London 
carrying a banner.” 

Virtually the only favorable of- 
ficial word on the St. James's fate 
was a statement by an official in 
the House of Lords, “The Govern- 
ment deplores the situation regard- 
ing the theatre, and has taken 
steps to prevent something like 
this happening again.” 

The latest decision to demolish 
the theatre comes after a two-year 
battle by Equity and non-profes- 
sionals to save the structure. It 
was more than two years ago that 
the LCC gave planning permission, 
in principle, to a scheme for build- 
ing offices on the site. 

There was an immediate public 
protest against this decision. The 
original planning permission has 
remained in force, however, and 
to revoke it could have cost the 
LCC considerable money in com- 
pensation. 

Leasehold ownership of the the- 
atre is shared by Prince Littler’s 
Associated Theatre Properties 
(London) Ltd., and Broadway pro- 
ducer Gilbert Miller. The house is 
currently playing a whodunit, “It's 
the Georgraphy That Counts.” 





Are Squeezing Legit 





‘Jasper Story’ Musical 
Opening Alberta Stand 


Ottawa, July 16. 

“The Jasper Story,” regional 
musical with cast of 140, opened 
last Wednesday (10) for a 10-day 
run at the Palisades amphitheatre 
near Jasper, Alta. Composer Jack 
T. McCreath, director of drama 
for the Alberta province, is staging 
the show. Book and lyrics are by 
Elsie Park Gowan, novelist and tv 
scripter. McCreath, who’s had U.S. 
stock experience, wrote and com- 
posed @ musical, “Stars In Your 
Eyes,” done at Ottawa Little Thea- 
tre five years ago. 

Jasper is the site of Jasper Park, 
scenic area in the Rockies, and of 
Jasper Park Lodge, Canadian Na- 
tional Railways’ tourist resort. 


Foe of Legit In 
B.A.: Racehorses 


Buenos Aires, July 16. 

An almost complete dominance 
of the local theatre by adaptations 
of foreign plays along with hot 
comptition from sports events have 
resulted in a “crisis” for Argentine 
legit. Native playwrights charge 
they've been forced to present 
their own works since established 
producers prefer to rely upon 
translations of scripts proved as 
hits in their original tongue. 

Reflecting upon the low ebb of 
the theatre in a recent Video de- 
bate, actor Orestes Caviglia com- 
plained that legit has become an 
art for the minority. He asserted 
that sports are the _ theatre's 
greatest enemy for why otherwise 
should a racehorse draw a crowd of 
600,000 when the most an actor can 
hope for is to emulate playwright 
Garcia Lorca who attracted some 
60,000 patrons to an afternoon 
bull-ring production. 

Argentores (the Argentine 
ASCAP) reveals that last year it 
paid 1,633,305 pesos (about $49,000) 
in royalties to foreign authors, 
apart from 999,522 pesos ($30,000) 
distributed to their translators or 
adaptors. Native writers, exclu- 
Sive of musical revue scripters, 
collected only 569,340 pesos 
($17,000) in royalties for the first 
four months of the year. 


Straight Plays Hardly 
Cure-All for Tunetents 


Musical tent theatre venture into 
straight play production, although 
expanding this season as antici- 
pated, has its limitations. For the 
most part, canvastop operators fig- 
ure that the non-tuners have to be 
booked either at the beginning or 
end of the season. That’s so the 
resident musical company doesn’t 
have to be laid off for a straight 
play booking. 

Besides the increase in dramatic 
Shows, the tents are also giving 
greater concentration to kiddie 
shows this season. Each teepee is 
expected to present at ieast two 
juve offerings during the season 
either in the afternoon or morn- 
ing. The attendance at the moppet 
entries usually ranges from 1,000- 
1,500 and is especially lucrative 
for concessionaires. 

Other off-beat tent prospects 
this summer include an ice show 
being packaged by Robert Rapport 
and an English version of the op- 
era, “Tosca,” at the Musicarnival, 
Cleveland. Incidentally, “Peter 
Pan” is also slated for its first 
canvastop outing at the Sacra- 
mento (Cal). Musie Circus. 

Anent the juve angle, the West- 
bury (L.I.) Music Tent is instituting 
a special children’s policy for its 
6 p.m. Saturday performances, with 
kids under 14 admitted free when 
accompanied ‘by an adult ticket- 
purchaser. 











EASON ON THE 
BLAH-CRITICS 


The 1956-57 Broadway season | 
was generally disappointing, al- 
though “Long Day’s Journey Into 
Night,” “Waltz of the Toreadors” 
and one or two other plays were 
redeeming features. That’s pretty 
much the attitude of the N. Y. first- 
string drama critics, as expressed 
in answer to the usual season-end 
questionnaire from VARIETY. 


As usual, there is considerable 
difference of opinion among the al- 
ways-individualistic aisle-sitters. As 
before, also, some of the reviewers 
express dissatisfaction with the 
questions, or at least the wording 
of them. 

Walter Kerr, of the Herald | 
Tribune, voices a fairly general at- 
titude when he writes, “A season 
including “Long Day's Journey 
Into Night,” the perfect “Waltz of 
the Toreadors” and the interesting 
“Potting Shed” can’t be dismissed 
as poor. The season started weak- 
ly and established a downbeat im- 
pression early, but with the above 
items it seemed to recover and 
wind up as by no means a great 
season but a reasonably satisfactory | 
one.” ai 

Brooks Atkinson, of the Times, 
characterizes the season in a single 
word, “mediocre.” Jack Keating of 
Cue magazine, shares Kerr's feel- 
ing about the redeeming quality of 
“Journey” and “Toreadors,” and 
also mentions “Moon for the Misbe- 
gotten” and “Separate Tables” in 
that category, but concludes, “It | 
was a far from good or satisfying | 
season, considering the long, arid | 
stretches of tripe.” 

Richard Cooks, 
Street Journal, 





of the Wall, 
rates the season | 


!“only fair,’ while Ethel Colby, of 


the Journal of Commerce, thinks it 
“fair good, with widely diversified | 
subject matter, considering the dis- 
couraging lack of support.” Robert | 
Coleman, of the Mirror, confesses | 
himself “disappointed,” explain- 
ing that he'd been “an optimist | 
who had predicted that it would be | 
as good as, or better than, the pre-| 
vious one.” He observes, “Most of | 
the quality over the last two semes- 
(Continued on page 61) 


CANADA ARTS COUNCIL 
MAKES 2 106 GRANTS. 


Stratford, Ont., July 16. 

The Canadian Players and Le 
Theatre du Nouveau Monde have 
just received grants of $10,000 each 
from the recently created Arts 
Council of Canada. The Canadian 
Players is a local group which has 
sent out repertory companies on 
Canadian and U 5S. tours the last 
three seasons. Le Theatre du Nou- 
veau Monde is a French-language 
outfit in Montreal, which sent a 
troupe to Paris last year. 

The grant to Canadian Players | 
provides that the group should | 
maintain its Canadian activities. 
The $10,000 grant is the maximum 
that the executive committee is 
authorized to make without refer- | 
ence to the full council, but it's | 
indicated that application for an | 
additional grant will be considered. 

Canadian Players is headed by | 
“Robin Patterson, wife Tom | 
Patterson, who founded the Sirat- | 
ford Shakespeare Festival. The) 
group is a sort of unofficial off- | 
shoot of the Festival, since most | 
of its actors have appeared in Fest- 
ival productions. The Players spon- | 
sored two touring companies last | 
winter and will send out at jeast | 
one troupe presenting “Othello” | 
and “Man and Superman” this fall. 














It Still Holds 


In response to a VARIETY 
questionnaire including a ref- 
erence to what should be the | 
qualifications and functions of | 
a drama critic, Walter Kerr, 
reviewer of the N.Y. Herald 
Tribune, believes the late Ash- . 
ton Stevens’ words can't be 
improved. > | 

Said the longtime critic of | 
the Chicago American, “I'd | 
rather be right if possible, and 





read if possibler.” | 


| Speaight, 


Musicals in Transitional Stage; 
Critics Find Books Mostly Weak 


+ 


* “Musicals seem to be in an un- 
‘happy transitional stage,” accord- 
| ing to Walter Kerr, of the Herald 
| Tribune. That was his comment in 


Set ‘Hidden King’ Preems 
For Edinburgh Festival j,i" tne'New York’ dame 


Edinburgh, July 16. | critics, on aspects of the Broadway 

“The Hic King,” by Jona- | season of 1956-57. 
than Griffin, will premiere Aug.| “The basic Rodgers-Hammerstein 
20 at the Assembly Hall here as | contribution to the musical stage 
a presentation of the Edinburgh! was a wonderful one,” the Trib 
don producer Stephen Mitchell. aisle-sitter explains. “But through 
Festival, in association with Lon-| no fault of theirs, it tended to set 
Christopher West will stage, with | an absolute pattern (the ‘distin- 
scenery by Leslie Hurry and a cast | guished musical play’) by excessive 
including Robert Eddison, Robert | imitation. In the rush to cash‘in on 
ht, Michael MacLiammoir, | the trend, the notion of the essenti- 
Sebastian Shaw, Rosalind Atkin-| ally comic or impudently fantastic 
Hunting,” etc., for instance), but 
“it'll come. We won't lose the 


son and Ernest Thesiger. (old style, if you wish) musical 
the machinery is rusty and we 
R-H contribution, either ‘as wit- 








was allowed to disappear as a prac- 
A t 5 @ | tical habit. 
e ae haven't exactly seen a fresh, con- 
u rs tics temporary way of doing it. Hence 
a |a kind of creaking and groaning 


“Now we're trying to get the 
habit back (“Li'l Abner,” “Happy 
to get into motion without a really, 
exciting image or inspiration. 





Did the actors carry the play- 
wrights on Broadway last season? 
That perennial controversy-starter 


was posed by Variety in fts annual 
questionnaire sent to the New York 
drama critics. For the most part, 


ness ‘My Fair Lady’), but will 
eventually have both, I hope.” 
Ethel Colby, of the Journal of 


ep! answer was “Yes.” Commerce, thinks the season's 
There are always more good/ musicals were “pedestrian,” but 
performances than plays,” replies| were fortunate in their “stellar 


performances.” She declares “Re- 
tentive memories were evidenced 


(Continued on page 60) 








Brooks Atkinson, of the Times. A 
qualified answer is given by Walter 
Kerr, of the Herald Tribune. | 
“There was fine acting in a lot of 
places, but in the case of my favor- | ‘« ° 
ite plays ‘“Long Day's Journey Symmertime Show Biz 
Into Night,” “Waltz of the Torea-; Bi W 
dors” and “Potting Shed”) the h; 
playwriting was there for the actors | Is Plenty ig mM as 
to make the most of.” | 
“There were .many more inter-‘ 2 Pop Al Fresco Shows 
esting acting jobs than there were | Washington, July 16. 
interesting plays,” says Jack Gaver,| Washington's summer scene is 
of the United Press. “A Helen| being enlivened by two al fresco 
Hayes, Katharine Cornell or Lunt | operations drawing combined av- 
and Fontanne can make a success | erage nightly audiences of 7,000 to 
of an author’s poor script,” com-| 11,000. The one at the Watergate 
ments Mark Barron, of the Associ-| Theatre is cuffo, while the other, 
ated Press, “otherwise, it's the | at the Carter Barron Amphitheatre, 
writer.” ’ | is a commercial operation, Both are 
“There are cycles in the theatre,”| under the aegis of the Interior 
observes Robert Coleman of the | Dept. 
Mirror, “At times playwrights dom-|_ Watergate, an outdoor stadium 
inate, and at others, players. I/| located on the edge of the Potomac, 
should most certainly say that the | With a barge anchored in the river 
last season belonged to the actors | Serving as stage, is the scene of 
rather than the authors.” | four a, ene. ~ pare 
ow : ‘ . | capacity of 7, oes not include 
BP Pager Mie ey be ae Bs | additional thousands who stand on 
“ 9» | Memorial Bridge, recline along the 


performance by Rosalind Russell’ ri . 
: ~ verbank or loll in canoes and 
rhetorically inquires Tom Dash, of | rowboats. 


Women's Wear Daily. “Would ‘Visit P 
> | Concerts by bands representing 
to a Gmail Planet be neerly 85\the various branches of military 





good without Bitcherd or Maye-| services have been a feature of 
acon’ with Walter Pidgeon. |better equipped Carter Barron 
There have been a number of | took over its functions for other 
singled out for high praise by the | however, something new has been 
reviewers, such as Walter Slezak in| added as result of cooperative ef- 
in ‘Greatest Man Alive’.” | Federation of Musicians, the re- 
(Don’t these two examples per-| cording industry's trust fund and 
star performances cannot “carry”| The Friday night slot, normally 
an author unless, the script has fied by the Air Force Symphony 
tour, has been allocated to special 
® | programs, inclyding a Jazz Festival, 

Plan Musical Based on , 
° ee | symphony concerts with name solo- 
Farce of Hospital Life ists. The AFM local, under the 
|recruits the talent, paying scale 
A musical-version of “Zone of | salaries from the recording trust 
life farce tried out at the Hanna! guidance of Edward Kelly, superin- 
Theatre here in 1940, has been) tendent of National Capital Parks, 
bandleader Frank Hruby. They/up the tab for the sound equip- 
hope to have it produced on Broad-| ment and takes care of mainten- 
will be titled “Shake Well Before; Watergate audiences, mostly ca- 
Using.” | pacity and never less than 4,500, 
cians and surgeons who backed the | Informal police survey of parked 
original play are reportedly ready | cars showed 80% carring out-of- 
Dembo, who's done the book and | fering has not cut appreciably if 
lyrics, has based the material on/ at all, into Carter Barron, which 
interne at Bellevue Hospital, N.Y.,| since the Feld Bros. took over 
and John Hopkins Hospital, Balti- | three years ago. Washington with 
sician, he and his family have béen | tionally an outdoor town in sum- 
active in dramatics at the Cleve-; mer, and natives and visitors alike 


hoff? The same applies to Happiest | Watergate since 1950, when the 
flops in which the stars were | type of outdoor shows. This year, 
‘First Gentleman’ and Dennis King | gort between Local 161 American 
haps suggest that even brilliant | the Dept. of the Interior. 
merit—Ed.) io. currently on a European 
the operetta “Gypsy Baron” and 
Cleveland, July 16. | leadership of Sam Jack Kaufman, 
Quiet,” Dr. Leon Dembo’s hospital-| fund. Interior Dept., under the 
written by the author and local | supplies the outdoor theatre, picks 
way next fall-winter. The tuner) ance and staging. 

A number of Cleveland physi-| are composed largely of tourists. 
to become angels of the musical.| town license plates. The cuffo of- 
his experiences years ago as an/|is chalking up one of best seasons 
more. Since becoming a local phy-| its sub-tropical weather is tradi- 
land Play House. j flock to its ozone attractions. 
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Legit Loves Those TV Writers 





N.Y. Drama Critics Deny Prejudice Against 
Vidscripters, But Cite Difficulties 





The notion, fairly general among 
television writers, that the New 
York drama critics are prejudiced 
against plays by television writers 
or adapted from television scripts, 
is contradicted by the critics them- 
selves. That is indicated in the 
replies to VaRrIeTy’s annual ques- 
tionnaire as the critics’ opinions 
of the recent Broadway season. 

“Don't sell those tv writers 
short,” cautions Ethel Colby, of 
the Journal of Commerce. “Occa- 
sionally they come up with worthy 
plays. The constant demand on 
them from tv may impair their in- 
genuity. Yet we've had several res- 
pectable offerings from the tv con- 
tingent during the last couple of 
seasons.” 

“Writers are writers and there 
is no reason why a writer of tv 
plays cannot learn to write stage 
plays,” argues Henry Hewes, of 
the Saturday Review. “However, 
the half-hour or one-hour tv drama 
is a different form than a three- 
act play, and a tv screen is filled 
more simply than is a full stage. 
In general, tv is at its best with 
the microscopic and the stage is 
its best with the macroscopic. 

Two Smashes 

“The success of ‘Middle of the 
Night’ and ‘Visit to a Small Planet’ 
on Broadway came about because 
their authors respected the size of 
the new medium and because their 
points of view about life spread 
wider than one or two characters 
or a few plot wailops.” 

The idea of any special critical 
attitude toward tv seripters is 
dismissed by Brooks Atkinson, of 
the Times, with the comment, “Un- 
der the Jaw anyone has a right to 
write a good play. Richard Cooke, 
of the Wall Street Journal, re- 
marks merely, “I don’t see any 
pattern here yet.” 

Walter Kerr, of the Herald Trib- 
une, write, “There’s a real switch 
from the limited-scene tv drama 
(dictated by time and the intimacy 
of the closeup) to large-scale pros- 
cenium drama, and it’s not sur- 
prising that writers extensively 
trained in the one medium should 
have some difficulty in expanding 
to the physical and emotional size 
of the other. 

“It seems to me, however, that 
the problem (the difference be- 
tween the two) is-becoming clearer 
to writers, and once it does it'll be 
easier for them to make the jump. 
(When you understand the size of 
the jump, it’s easier to prepare for 
it). ‘Visit to a Smali Planet’ and 
‘Middle of the Night’ are gener- 
ally good signs, and I feel that 
the move-over contribution will 
increase. Legit can be thankful 
that tv is keeping writers in New 
York, and working. It’s bound to 
help.” 

Tom Dash, of Women’s Wear 
Daily, suggests, “the tv writers 
who have flopped in writing for 
the stage failed not because they 
were tv writers but because they 
just happened to write poor plays. 
For that matter there have been 
experienced stage writers who also 
failed to produce anything worth- 
while last season. Experience 
gained writing for tv can be in- 
valuable to a young author with 
the stage as his ultimate goal. 

“We are in such dire need of 
a new crop of playwrights that we 
should encourage their writing in 
any other medium in the mean- 
time. We will welcome them to 
legit whether they come from tv 
or motion pictures, provided they 
develop the talent to write worthy 
* ploys for the stage.” 

“Television has been feeding and 
and encouraging the young writers 
who have recently made successful 
stabs at legit,” declares Robert 
Coleman, of the Mirror, and he 
believes the theatre should be 
grateful to tv fer supporting them 
while they have prepared for 
Broadway. 

Jack Keating, of Cue Mag, men- 
tions the small dimension of tv as 
a special problem of the tv scripter 
in writing for the theatre, and he 
feels that even “Visit to a Small 
Planet” 
its witty and intelligent but terrible 
skimpy face if it hadn’t been for 
the larger-than-life performances 
of Cyril Ritchard and Eddie Maye- 
hoff,” 


would have “fallen flat on | 4 


a 
eames 





, ie 
Hayes Bureau’s Tieup 
Washington, July 16. 

Hayes Concert Bureau, leading 
D. C. booker of longhair, has 
teamed up with the non-profit Fri- 
day Morning Music Club of Wash- 
ington for future presentations at 
Constitution Hall and Lisner Audi- 
torium. 

Under a five-year pact just 
okayed, the Hayes concert series 
and special events will be offered 
under the auspices of the club. 
This becomes effective immediate- 
ly and covers the 1957-58 concert 
season, 

After payment of all expenses 
and fees, net profits will go to the 
Music Club for its foundation and 
scholarship program. As a result 
of the deal, tickets become tax 
exempt. 


Torrent Wrecks 
Chi Drury Lane: 





Chicago, July 16. 


tre literally blew its top last week- 
end and will be out of action for} 
the rest of the season. Torrential 
rains Friday (12), the heaviest in 
72 years in the Windy City, 
brought down the canvas top on 
an audience of 250 during a per- 
formance of “Will Success Spoil} 
Rock Hunter,” starring Marie Wil- 
son. 

Some 48 customers were injured 
none seriously. All of the cast 
escaped unharmed. New tent, 
which had cost Drury Lane opera- 
tor James Monos $10,000 at the sea- | 
son's start, is reportedly beyond 
repair and cannot be replaced for 
at least six weeks. As a result, 
the theatre must cancel the sec- 
ond week of Miss Wilson’s engage- 


“Rain” with Vivian Blaine, “Or- 
pheus Descending” with Maureen 
Stapleton and Cliff Robertson, 
“Seven Year Itch” with Tom Dug- 
gan, and “Chalk Garden” with Vi- 
= Lindfors and Kathleen Nes- 

t. 

Another tent, the Edgewater 
Beach Playhouse, elected to play 
it safe and cancelled its perfor- 
mance during the storm, although 
it has the hottest current show 
hereabouts, a tryout of “Circus of 
Dr. Lao” with Burgess Meredith. 
‘The rains were not as fierce in 
Highland Park, where Herb Rog- 
ers has two tent theatres, and both 
operated Friday without disasier, 
although business was slight. 

The Drury Lane theatre had got- 
ten off to a poor start this season 
with mild grosses for “View from 
the Bridge,” playing subsequent to 
seven weeks at downtown legit 
houses, and then low grosses for 
“Arms and’ the Man,” Carroll Ba- 
ker’s fiasco, which was unanim- 
ously panned by the four local cri- 
tics. oe a 

Det. Tent Washed Out 
Detroit, July 16. 

Kenneth Schwartz, producer of 
the Northland Playhouse here, has 
given up on the idea of operating 
out doors for the balance of the 
summer. He had intended doing 
so after Hurricane Audrey demol- 
ished his tent operation. The pro- 
ducer tried the al fresco switch 
last week with “Petticoat Fever,” 
but was rained out over the week- 
end. 

Red Buttons, star of the comedy 
package, also was unable to appear 
for the first three scheduled per- 
formances Tuesday-Thursday (9- 
11). The operation is dark this 
week, and Schwartz is trying to get 
a new tent. 





The St. Paul eee negotia- 
ting with the Shuberts to purchase 
the St. James Theatre, N.Y., is 
headed by William L. McKnight, 
Minnesota Mining & Manufactur- 
ing board chairman and Broadway 
legit backer. McKnight’s attorney 
e deal is Walter N. Trenerry, 
the St. Paul lawyer-industrialist 
who soseatty sate’ Richard Myers 
and Julius Fleischmann as a part- 
ner in their Broadway production 
activities. 





Det. Spot Dark :: 


The Drury Lane Summer Thea- | 


ment, plus the upcoming slate of | 


Stock Items 


Alan Hewitt made his directorial 
staging debut with the recent 
“Bus Stop” revival at the Berk- 
shire Playhouse, Stockbridge, Mass. 
He directed “Inherit the Wind” 
for presentation the current week 
at the Grist Mill Plahouse. An- 
dover, N. J., also playing the E. K. 
Hornbeck role (a portrait of the 
late H. L. Menken), which he 
played for some months on Broad- 
way. 

Frank Wagner is choreographing 
at Camp Tamiment, Tamiment, Pa., 
this summer, while Laura Sands 
will appear there as a resident 
company member. 

Mara Lynn, assistant choreog- 
rapher at the Sacandaga Park 
(N.Y.) Summer Theatre, will also 
appear in the spot’s musical pro- 
ductions. 

Mary Ellen Terry will have the 
dancing lead in “Can-Can” at the 
Finger Lakes Lyric Circus, Skane- 
ateles, N.Y., for three weeks begin- 
ning Aug. 6. 

Paul Bressoud, who had been 
producer at the Malden Bridge 
(N.Y.) Playhouse for several sea- 
sons, is back as a member of the 
acting company, 

Tony Converse is the assistant 
director at the Williamstown 
(Mass.) Summer Theatre, while 
other production staffers include 
Will Steven Armstrong, designer; 
George Mallone, stage manager; 
David Mattson, lighting designer; 
Tanya Komisarjevsky, 
lighting designer and William J. 
Martin, business manager. Ralph 
Renzi is back as pressagent. 

Beulah Bondi will appear in a 
Denver (Colo.) U. Theatre tryout 
|of Dan Totheroh’s “Traipsin’ Wom- 
” beginning Aug. 1. 


Off-B’way Show | 


| Ever Since Paradise 

| H. Richard Silver & Marilyn Shapiro 

production of three-act comedy by B. 
| Priestley. Stars Haila Stoddard, Whitfield 

Connor. Staged by Mark Gordon; musical 

director, Lynn Willis. At Carnegie Recital 
Hall, N.Y., July 11, °57; $3.80 top (5.75 


| opening). 

| Cast: Marion Coben, Lynn Willis, Whit- 
fie Connor, Haila Stoddard, Howard 
Morton, lola Lynn. 























| 
| Thin is the word for “Ever Since 
| Paradise,” J. B. Priestley’s coyly 
tabbed “Playsical—About Love.” 

It is often a tasty trifle, however, 
| Priestley being an author of in- 
tellect, asperity and good humor. 
Cliche as the battle of the sexes 
has become, he seems to be say- 
ing that Everyman’s romance is 
still fun. 

Under Mark Gordon's inven- 
tively debonair direction, this 
American premiere (‘Paradise” 
was produced in London in 1939) 
has flair. Three couples are stud- 
ied, a gd at pianos on opposite 
sides of the stage, a pair who, as 
emcee-moderators, do Priestley’s 
philosophizing and a young couple 
whose romance, marriage and se 
aration are the subject of the e i- 
torializing. 

The comedy derives from Priest- 
ley’s point that no matter how 
average a love may be, it has 
charm, beauty and importance. 
The scenes are purposefully obvi- 
ous. First meeting, embarrassing 
moments between prospective fa- 
ther-in-law and groom-to-be, moon- 
light and Chopin three.days before 
marriage, early marital dissen- 
sion, separation and dalliance, the 
flight back to each other’s arms. 

Regrettably, substance is not 
given by the moralizing of the 
other couples. Action stops in 
mid-seene, discussion ensues, then 
on with the show until the next 
parley. The frame becomes more 
important than the picture, possi- 
bly to compensate 
have 
canvas, or because the author be- 
came overly intrigued with form. 


It’s quite a showcase for Haila 
Stoddard and Whitfield Connor, 
both of whom double (or quad- 
ruple) with easy nonchalance, 
changing their timing and inflec- 
tion with their costumes and wigs. 

Appearing mostly in an aqua 





blonde self, Miss Stoddard makes 
skiliful ch&nges to such characters 
as a neighbor who is a toothy bore, 
or a_harridanish 
teller. Connor is at 
an adenoidal British colonial major 
who neglect to pack a nasal douche 
dampens incipient stolen romance 
and sends the heroine unsulliedly 
home. 

In support, Iola Lynn gives a 
performance of considerable qual- 
ity as the young wife, meeting the 
demands for quick change of mood 
and attack with precision and emo- 
tional comprehension. 

But Priestley has let his play take 
too much the form of a debating 
society meeting. Had he relied on 
nostalgia for the commonplace, he 
— have had a surer comedy, 
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evening gown as her gracious}. 


iis keenest. as | Kan 


Lack of long-range, constructive 


the Broadway season. 


sitter declares. ‘It is still poking 
average, unsuccessful) level after 


idea. 


for drama itself. 
“It’s heroic and often successful 
going to happen next week.” 


Roger the Sixth 


Ivoryton, Gone. July 8. 

H. Clay Blaney ‘& Geo ey Jones pro- 
duction three-act (four-scenes) comedy 
by Joseph Carole. Stars Dorothy Lamour, 
Robert Alda; features Michael Hogan, 
jana Millay, Alan Alda, Staged by 
Alton Wilkes Wohn Holden, advance di 
rector); setting, George Factor; produc- 
tion supervision, Milton Stiefel. At Ivory- 
ton Playhouse, July &, °57; $3.85 t 


oe lan 

° Barbara | Warren 

ee Millay 

. ‘Taervyn "Williams 
ih”. ws ans abdomen Joe Spinell 

Marcia Seotys peperneey Lamour 

Roger Baco bas 

George Hartford ececeees al 

Oliver oho ahebe ress 

Tiger Martin 


This hot-and-cold laugh effort 
should do okay for its sponsors on 
the summer circuit, but after that 
the prospect is a pronounced ques- 
tion mark. Militating against its 
big-time chances is its impfobable 
theme, which places the burden of 
entertainment on its only so-so 
dialog and situations. 

Thin story of a five-time wedded 
femme who takes on a sixth spouse 
without advising him of the proge- 
ny she has accumulated in her pre- 
vious marital ventures shapes up 
mainly as a series of gags, funny 
enough for light diversion but a 
sitting duck for serious critisism. 

Play is not a substantial chal- 
lenge for the legit debut of Doro- 
thy Lamour, nor are the circum- 
stances of its presentation a fair 
barometer of her talents in that 
direction. Actress does the top 
role with her leg in a cast, result 
of a pre-opening accident. That 
has necessitated rewrites, and con- 
siderably hampers the free move- 
ment that certain scenes need. De- 
spite this, Miss Lamour exhibits 
capabilities that should fare better 









under more favorable circums 
stances. 

Robert Alda’s performance 
ranges from some questionable 


mugging to deft Playing, the latter 
predominating. son, Alan, 
gives a fair enough account of 
himself as a youthful lush, while 


butler, and Diana Milla 
tive as a blonde stepdaughter on 
the make. 

tively in a single set and the pace 
is on the favorable side. Bone. 


‘Cireus of Dr. Lao 


Chicago, July 10. 
Noel Behn presentation of two-act = 
scenes) comedy-drama, adapted by Gw: 
Conger Steinbeck and. ‘Nathaniel enchiey. 
rom the Charles G. Finney novel. Stars 
Burgess Meredith. Staged by 
Schneid sets, costumes and ‘Yshting, 
lan. 


ider; 
Lester Polakov; music, Sol Kap 


Edgewa og Playhouse, ease. 
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- Addison Powell 
+» Robert Kamlot 
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wyn Conger Steinbeck and 
Nathaniel Benchley have trans- 
formed Charles Finney’s weird 
short novel into a whimsical come- 
dy with philosophical overtones. 
While their adaptation has charm- 
ing moments, the weaknesses are 
various, and the shaw wiil need a 
thorough revision of script and cast 
if it is ever to reach Broadway. In 
its present shape, it’s not the play 
but the sideshow that scores. 

Dr, Lao’s mythical “animals” 
have been ingeniously conceived 
for the stage by Lester Polakov, 





and wisely they're introduced one 


Michael Hogan is proficient as a|B 
is decora- | p 


Production is mounted attrac-|}1 


: a 


Wanted: Permanent Policy 


planning remains a basic weakness 


of New York's two main non-commercial legit ventures, the City 
Center and the off-Broadway Phoenix Theatre. That is the essence of 
suggestions by Walter Kerr, of the Herald Tribune, in answer to the 
annual Variety roundrobin of the New York drama critics’ opinion on 


“The Phoenix quite obviously needs rehabilitation,” the Trib’s aisle- 


along at about the same (on the 
four years. It doesn’t seem to be 


finding itself, just repeating itself, which 4s clearly not a very good 


“The quality at the City Center has shown great improvement on the 
whole. It continues to bother me, however, that all those sacrifices and 
all that improvement does not lead to any sort of permanence, nor 
does there seem to be any movement in that direction, I feel that it’s 
a 10-day, down-the-drain, one-shot operation that helps to keep a general 
institution going, but does not solidify into anything firmly valuable 


cliff-hanging, but the same thing is 





Stock Reviews 


to a scene. What the play lacks in 
story it to some extent gains from 
the suspense at what the Sphinx, 
the Sea Serpent, or the Medusa 
will be like. These animals of 
man’s poetic imagination are given 


-| pedestrian personalities, and from 


this springs much of the humor, 
Despite their numerous additions 
to Finney’s soberly told tale, the 


da | adapters have emerged with a vir- 


tually plotless play. An apathetic 
Arizona town is stirred suddenly 
by the undetected entrance of Dr, 
Lao’s itinerant and fantastic “cir- 
cus.” Much as the outlandish 





troupe entertains, it perplexes the - 


spectators, disrupting their com- 
placent acceptance of what they 
know to be true or false. 

A number of minor events occur 
among the towns-people, but prin- 
cipally the adapters focus on an 
abortive love involvement between 
a newspaperman addicted to im- 
aginary truths (lies), and an ideal- 
istic young girl who swears by his 
honesty, 

Burgess Meredith lays the 
wizened Dr. Lao with kalei Senile 
skill, slipping from poetic flights 
to rude vernacular and foreign 
dialect. But it is John McGiver, as 
Apollonius, the jaded worker of 
——— who turns in the memo- 
rable performance, the only three- 
dimensional portrayal in the show. 

Louis J. Camuti, Jr. as the Sea 

nt, Sydney Walker as the 
disbelieving lawyer, and Frances 
Ingalls as the town biddy all are 
better than workmanlike. The 
romantic leads, Addison Powell 
and Bronia Stefan, are stilted and 
oe. respectively, 

Alan Schneider's staging is brisk 
and imaginative, and Sol Kaplan’s 
incidental music is infectious, 

Les. 


Paul pd Cegrtaetes 





Leonora Chesterton........ P; Mason 
PES Carol Ann Daniels 








There’s a mystic ring along with 
an_ interestin premise to “Paul 
and Constantine,” receiving its 
American premiere at this sea- 
side silo. Premise, which has to 
do with an obsessive guilt verwe 
concerns a successful p 
visit to the scene of the de “ 
which determined his career 28 
years earlier. wiriquing as such a 
notion is, it’s ha been devel- 


alls | oped satisfactorily Aan 


Title is derived from the two 
names, which actually belong to 


3 one man—Paul Constantine Chase, 


As Paul, he is an 
idealistic young man who must de- 
— whether he'll e the easy 

to success via aid from a pre- 


the ye Nae a 


lis 
pe older actress. Constantine 


and Countenthie find — 
Pe ... in a long morality deba 
which, while it has its merits, will 
ey beorbing it play is to be 
and absor tC) suc- 
cessful elsew Besides des, i: foes 
of Lew issues remain a trifl 


ne 

=a ery wrings out compas- 
sion for what is basically a distaste- 
performing with 





ful character, 

style, conviction and presénse, 
Pamela (Mrs.) Mason is a charmer 
at all times, she must 
undergo a trite nt seduction 
scene with young Paul. 

A Finnish Deonte Taina poe has 
some trouble with the French dial- 
ect but otherwise well. As 
young Paul, Corey rg like 

(Continued on page :60) 
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Plan Annual Theatre of Nations 





Initial Season Click Brings Plan to Make It Yearly 
International Event at Sarah Bernhardt Theatre 





4 
> 


Paris, July 16 

On the basis of its initial suc- 
cess this year, the Theatre of Na- 
tions is now set as an annual sum- 
mer event at the Sarah Bernhardt 
Theatre here. It will be extended 
an additional two months next 
year for a full six-month season. 

The current season started last 
March 20 and ends next Thursday 
night (25). The final presentations, 
opening last Monday night (15) are 
productions ef “The Dybbuk” and 
“Medea” by Habimas Theatre of 
Tel Aviv, Isreal. They are doing 
well at the boxoffive, though not 
up to some other shows. 

The top draw of the TON season 
has been the Laurence Olivier- 
Vivien Leigh revival of “Titus An- 
dronicus” by the Shakespeare 
Memorial Theatre of Stratford-on- 
Avon, England, staged by Peter 
Brook. Another hit was the Soviet 
all-femme folklore ballet, “The Ber- 
ezka,” which played an extra week 
at the Palais De Chaillot after its 
Bernhardt stand. 

A major success was registered 
by the U.S. entry, Eugene O’Neill’s 
“Long Journey Into Night,” which 
interrupted its Broadway run to 
play a five-performance engage- 
ment here with Fredric March and 
Florence Eldridge as costars. Also 
scoring was the Berliner Ensemble 
of East Germany in two Bert 
Brecht plays, “Mutter Courage” 
and “Galileo.” 

Other notable offerings were the 

recht-Kurt Weill “Threepenny 
Opera,” presented by the West 
German Schauspielhaus of Boc- 
hum, with Hans Messemer, and the 
same group's productions of Frank 
Wedekind’s “The Marquis Van 
Keith” and Jean-Paul Sartre’s “Lu- 
cifer and the Lord”; the Belgrade 
Opera performance of Massenet’s 
“Don Quixote” and its ballet com- 
pany; the Komische Opera of West 
Berlin in Janecek's “Little Intelli- 
gent Fox.” 

Also the specialized No Theatre 
of Tokyo with its ritualistic per- 
formance; Erwin Piscator’s produc- 
tion of William Faulkner's “Re- 
quiem for a Nun” for the Schiller 
Theatre of West Berlin; Vittorio 
Gassman’s version of Alfieri’s 
“Oreste”; the Wuppertal Ballet of 
West Germany; the Madeleine 
Renaud and Jean-Louis Barrault 
company's revival of Paul Claudel’s 
“Le Partage Du Midi,” and some 
oldhat Italian opera and quaint 
Romanian marrionets. 

All boxoffice receipts went to the 
participating companies te help 
cover living expenses. The entire 
season was conceived and run. by 
A. M. Julien, of the Bernhardt 
Theatre, and most visiting troupes 
agreed that the affair was handled 
with impressive efficiency. 


British Shows 


(Figures denote opening dates) 





LONDON 
At Drop of Hat, Fortune (-24-57). 
Boy Friend, Wyndham’s (12-1-53). 

ride & Bachelor, (12-19-56), 
Chalk Garden, Haymarket (4-11-56), . 
— Yankees, Coliseum (3-28-57). 


ret, dilly (5-30-57). 
vent, Westminster (6-5-57). 
tehall @-31-54). 
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Overmatched, Outdated 
‘Cotton Club Revue’ Bows 
In N.Y.’s Central Park 


The “Cotton Club Revue,” born 
as a nitery venture in Miami Beach 
last December, is probably one of 
the more successful cafe shows to 
hit the road. After a long run at 
its origination point, it took to the 
road for a Las Vegas stand, and 
has since branched away from the 
cafe routes for a fling in the legit 
channels. 

Moving inte the Theatre Under 
the Stars in New York's Central 
Park, the absence of smoke-filled 
rooms and a liquor glass apparently 
makes a tremendous difference. It 
isn't as resounding a show in the 
great outdoors as it was in the con- 
fines of a cafe. The Cotton Club 
type of entertainment, which 
reached its apex in the late ‘20s, 
at times shows its age, not through 
individual performances but 
through the lack of new ideas. It's 
virtually the same as during the 
Prohibition era, except that the 
world in general and Negro enter- 
tainment in particular have come 
a long way since Clarence Robinson 
first produced Cotton Club shows 
in its vintage era. 

“The late Murray Weinger, who 
operated the Miami Beac ton 
Club this past winter and who 
whipped this show into shape with 
the benefit of Robinson’s dance di- 
rection, Mervyn Nelson supervision 








Theatre Under the Stars 
Cotton Club Revue, Murray Weinger 
reduction with Cab Calloway, Abbey 
: Lonnie Sattin, Joe Chisholm, 
Willis Gaines, Audrey June Taylor, Nite- 
Kaps (4), Norma Miller Dancers, Cotton 
Club Girls (12), 


Written and staged by Benny Davis; pro- 
ducfion supervised Mervyn Nelson; 
Robinson; 


dance direction, rence 4 
choreography. Joel Noble; costumes, John 
Allen. At Theatre Under the Stars, 
Central Park, N.Y., July 9, °57; $3.85 top. 








and writing-staging by Benny 
Davis, assembled a generally excel- 
lent cast for this show with Cab 
Calloway heading the list. For the 
New York run Abbey Lincoln re- 
placed Sallie Blair. 

Calloway, of course, who is a 
genuine holdover of the Cotton 
Club era, is a true sparkplug in 
this venture. He batons with spirit, 
sings and romps and shows all- 
round excellence in every depart- 
ment. Of course, it would have 
helped the cause of the show 
greatly had he some writing to 
match his talents, as for example 
in the Romeo & Juliet sketch with 
Norma Miller. However, he’s a 
voice of authority whenever on- 


stage. 

Lonnie. Sattin was starting to 
make a noise prior to being re- 
cruited for this display. He’s a 


well-built lad with a vigorous 
voice who pours out a lot of feeling 
in his songs, even though he over- 
drips the schmaltz at times. Aside 
from —_ two too many numbers, 
there was littié point in going over- 
dramatic in “I Believe.” Otherwise 
he measures up well. 

The — by Audrey June 
Taylor and e taps by Willie 
Gaines go over well. The major 
comedy is by Joe Chisholm who 
should either concentrate on his 
baton twirling or eq fresh mate- 
rial. The Nite Caps (4) rock ’n’ roll 

effect. 

iss Lincoln got 
spot, it started to 
raisal of her effec- 

unfair since the 
small crowd was milling about in 
search of shelter. George Kirby 
tried his impressions next but was 
stopped short. 

The line routines are almost tra- 
ditional. Robinson has been around 
for many years, and what was once 

fresh and daring approach to line 


bers has long 

Snes The costumes are lively 
The single set is utilitarian and 
ffective. it 


By the time 
around to her 


cps 


of the most = apne settings in 
New York. With the tall buildings 
on e e, and the 


stag 
between a couple of build- 
it seemed entertainment 


that, In another time 

and another era, the Cotton Club 

have been as potent 

ew York as it was in Miami 

Beach, But the world Gone move. 
ose. 





‘Shoes’ Passable $40,000 
Alfresco, Kansas City 


Kansas City, July 16. 

Starlight Theatre came t 
moderately with “High Button 
Shoes” for a week in the Swope 
Park outdoor theatre closing Sun- 
day (14). The third presentation of 
the season, it figured about $40,000 
for the week, somewhat behind 
“South Pacific’ the previous week. 
“Shoes” had a cast including Paul 
Gilbert, Hal LeRoy, Denise Lor 
and Jill Corey. 

Fourth presentation is “Can- 
Can” with a cast including Hilde- 
garde, John Tyers, Sherry O'Neil, 
Ferdinand Hilt, George S. Irving, 
Mort Marshall, and Joseph Macau- 
lay. It opened last night (Mon.) 
for a week's run. 


‘SP’ $74,700, L.A.; 
‘Match’ 276 Folds 


Los Angeles, July 16. 

Mary Martin and Giorgio Tozzi, 
who set a new house record at the 
Philharmonic Auditorium last 
week in the first frame of “South 
Pacific,” have the town to them- 
selves this week. Musical is the 
only offering in town, following 
windup of “The Matchmaker,” 
which closed its tour here after a 
two-week stand at the Huntington 
Hartford Theatre. Latter house 
now is dark until July 29, w 
the national company of “Diary of 
Anne Frank” opens its tour here. 

Estimates for Last Week 

Matchmaker, Huntingtc.. Hart: 
ford (C) (2d wk) ($4.95; 1,024; $30,- 
000) (Ruth Gordon, Loring Smith, 
Patricia Cutts). Up to good $27,- 
000 for the final week after $21,600 
first week. Tour ended here Sat- 


urday (13). 

Seuth Pacific, Philharmonic Aud 
(MC) (ist wk) ($5.50-$5.95; 2,670; 
$80,000) (Mary Martin, Giorgio 
Tozzi). New opening week house 
record of $74,700 topping the pre- 
vious first-week record established 





. | by “My Fair Lady.” Runs through 


Aug. 10. 


‘PAJAMA’ NEAT $44,500 
DESPITE RAINOUT, PITT. 


Pittsburgh, July 16. 

“Pajama Game” gave the Civic 
Light Opera Assn. a gross of $44,- 
500, best of the season thus far, at 
Pitt Stadium last week. Saturday 
night (13) take of $11,000 hel 
overcome the rained-out opening. 
The cast featured John Raitt, Pat- 
ricia Marand, Neile Adams and 
Coley Worth. 

Raitt is holding over with this 
week's “Carousel,” with Margot 
Moser, Terry Saunders, Warren 
Brown and Glenn Tetley. 


Jessel $12,400, Philly 
Philadelphia, July 16. 

George Jessel’s summer-circuit 
musical bill, “Showtime” grossed 
$12,400 last week in its single ses- 
sion at the Playhouse in the Park, 
with one near-rave and two pans 
from the three dailies. Regular 
patrons didn’t respond to the type 
of entertainment, but Jessel’'s 
name was apparently still a mag- 
net. 

This week's offering is “Wed- 
ding Breakfast,” not previously 
seen in Philly. 











BROADWAY 
pana Gretchen: W le — 
3 tc) yier. 
Dector in Spite of Himself: Susan John- 
son, Melville C r. 
OFF-BROADWAY 
School for Wives: Lynn Alsted ‘(suc- 
Suzanne D’Albert) 





Career: Jeff Harris (succeeded Larry 
Hagman), Bernard Kates (succeeded Nor- 
man Rose). 


Synge Trilogy: Howard Claney. 


SCHEDULED N.Y. OPENINGS 
(Theatres indicated if set) 








(9-23-57). i 
Gard. (9-26-57. 


410-9-57). 
(10-10-57). 


(10-16-57). 
(10-17-57). 


Nat'l (10-30-57). 


(11-7-57). 
ANTA (11-7-57). 
11-11-57). 


vai| Lady’ $112,200, 





B'way Edges Up; 10 Shows Remain; 


Merman $39,400, 


Ritchard $24,200, 


Verdon-Ritter $57,300, Ewell 136 


+ 


' 
; 


‘Li Darlin’ Fair $38,000 
Opening Dallas Repeat 


Dallas, July 16. 

“Texas, Li'l Darlin’,” a repeat 
from last year’s State Fair Musi- 
cals, ended the first of a two-week 
run Sunday (14) showing a so-so 
$38,000 gross. The 1951 Broadway 
tuner, the top grosser of the local 
1956 season, again stars Jack Car- 
son, Jet MacDonald and Danny 
Scholl. Featured are Howard 
Smith, William LeMassena, Karen 
Wolf and Helen Blount. Local heat 
wave eased last week, with = 
rag under 100 degree’ r 

ree days. 

Fourth production, “Annie Get 
Your Gun,” went into rehearsal 
yesterday (Mon.) for its July 22- 
Aug. 4 run. Tuner will star Gisele 
MacKenzie, supported by William 
Shriner, David Aiken, Adnia Rice, 
William LeMassena, Ann Artal and 
Kelly Brown. 








‘Sets. $31,700, SF. 


San Francisco, July 16. 

“My Fair Lady,” at the Opera 
House broke all local records in 
its first week, under Civic Light 
Opera aegis, and is completely sold 
out for the remaining five weeks 
of the run. Standing room is being 
sold to about 300 persons a night 
at a $2.50-$2.90 scale. 

“No Time for Sergeants” picked 
up in its second week at the Geary, 
and first five performances of “The 
Reluctant Debuante” were upbeat, 
thanks te good word-of-mouth and 
favorable reviews. 

’s “Fanny” opened iast 
night (Mon.) at the Curran. “Diary 
of Anne Frank” is due Aug. 26 at 
the Alcazar. 

Estimates for Last Week 

My Fair Lady, Opera House (Ist 
wk) ($5.50-$5.90; 3,300; $115,000) 
(Brian Aherne, Anne _ Rogers). 
Standee-limit $112,200; CLO sub- 
scription cuts house potential 
slightly. 

No Time for Sergeants, Geary 
(2d wk) ($4.40-$4.95; 1,550; $36,- 
000). Very strong $31,700; previous 





week, $25,500 for seven perfor- 
mances. 

Reluctant Debutante, Alcazar 
(st wk) ($3.85; 1,147; $27,341) 
(Reginald Gardiner, Brenda 
Forbes). Upbeat $7,000 for five 
performances; run_ set through | 


Aug. 24, when comedy will move | 
to the Huntington Hartford, Hol- | 
lywood. 


‘CAT’ FOLDS AT $10,900; | 
CHI NOW SANS LEGIT 


Chicago, July 16. 

All downtown legit houses here 
are now dark for the duration of 
the summer, as “Cat on a Hot Tin 
Roof” folded last Saturday (13) 
after an 11-week local run. } 

Closing notices failed to spark) 
enthusiasm, and the final week of | 
the Marjorie Steele starrer regis- | 
tered almost $10,900, with a $5 top| 
at the 1,335-seat Erlanger Theatre. | 
Previous week's gross was $8,100. | 
Despite three sluggish weeks to | 
close the stand, “Cat” is said to} 
have finished in the black for its | 
Chicago run. 

“My Fair Lady, “Fanny,” and 
“Diary of Anne Frank” are all 
tapped for the fall season so far, | 
but opening dates have not as yet | 
been set. 


‘Teahouse’ Okay $24,000, | 
L’ville Amphitheatre 


Louisville, July 16. * 

Louisville Park Theatrical Assn. 
presented a Denis Du-For produc- 
tion of “Teahouse of the August 
Moon” as the second bill at Iro- 
quois Amphitheatre the week end- 
ing Sunday (14), grossing a satis- 
factory $24,000. Larry Parks was 
starred, with Gene Blakely and | 
John Alexander in supporting | 
roles. No performances were! 
marred by rain. | 
Third week's bill, opening last | 
night (Mon.), is “Student Prince,” | 
starring Marion Marlowe, with 
Jim Hawthorne, Edwin Steffe, Fred | 
Harper and dancers Marion Tall- 











thief and Andre Eglevsky. \8 


| 600; 


Broadway made a slight come- 
back last week. Business was up 
from the previous stanza’s low, but 
the overall picture was still drab. 
Four shows bowed out last Satur- 
day (13) reducing the curent lineup 
to 10. 

The only sellouts were “Bells 
Are Ringing” and “My Fair Lady.” 
Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tar, but grosses are net; 
i.e., exclusive of tares. 

Bells Are Ringing, Shubert (MC) 
(33d wk; 260; $8.05; 1,453; $58,101) 
(Judy Holliday). As always $58,700. 

Damn ees, Adelphi (MC) 
(115th wk; 915; $7.50; 1,434; $50,- 
000). On twofers. Previous weeks, 
$22,100; last week, over $22,000. 

Happy Hunting, Majestic (MC) 
(32d wk; 252; $8.05; 1,625; $59,- 
989) (Ethel Merman). Previous 
week, inadvertently misquoted by 
Variety, the actual gross was over 
$34,900; last week, over $39,400. 

LI'l Abner, St. James (MC) (35th 
wk; 276; $8.05; 1,028; $58,100). 
Previous week, $48,500; last week, 
nearly $52,300. 

Most Happy Fella, Imperial (MD) 
(63d wk; 500; $7.50; 1,427; $57,875). 
Previous week, $27,500;; last week, 
almost $30,400. 

My Fair Lady, Hellinger (MC) 
(70th wk;; 555; $8.05; 1,551; $67,- 
696) (Rex Harrison, Julie Andrews). 
As always $68,700. 

New Girl in Town, 46th St. (MD) 
(9th wk; 71; $9.20-$8.60; 1,297; 
$59,084) (Gwen Verdon. Thelma 
Rtter). Prevous week, $52,200; 
last week, over $57,300. 

No Time for Sergeants, Alvin (C) 
(9ist wk; 724; $5.75-$4.60; 1,332; 
$38,500). On discount tickets. 
Previous week, $19,500; last week, 
over $20,300. Closes Aug. 17, to 
tour. 

Tunnel of Love, Royale (C) (21st 
wk; 173; $5.75; 944; $34,000) (Tom 
Ewell). Previous week. $10,500; 
last week, nearly $13,000. 

Visit to a S Planet, Booth (C) 
(23d wk; 180; $6.90-$5.75; 766; $27,- 


300) (Cyril Ritchard). Previous 
week, $17,400; last week, almost 
$24,200. 


Laid Off Last Week 

Happiest Millionaire, Lyceum ‘C) 
(34th wk; 271; $5.75; 995; $26,000) 
(Walter Pidgeon). Previous week, 
$12,000: last week, almost $15.390. 
Laid off last Saturday (13) and re- 
opens, to tour, Oct. 3 in Wilming- 
ton, Del. 

Hole in the Head, Plymouth (CD) 
(20th wk; 156; $6.25-$5.75; 1,070; 
$36,625) ‘Paul Douglas). Previous 
week, $12,000; last week, over 
$13.800. Laid off last Saturday (13) 
and resumes here Sept. 9 for a 
brief run prior to moving to Chi- 
cago for an indefinite stand. 

Separate Tables, Music Box ‘D) 
(38th wk; 300; $5.75; 1,010; $31,021) 
(Eric Portman, Geraldine Page). 
Pievious week, $11,400; last week, 
nearly $13,900. Laid off last Satur- 
day (13), plays Aug. 3-31 at Central 
City, Col., and resumes here Sept. 
2, prior to touring. 

: losed Last Week 

Hotel Paradiso, Miller (C) (14th 
wk; 108; $66.90; 946; $34,000) (Bert 
Lahr, Angela Lansbury. John 
Emery, Douglas Byng, Carleton 
Carpenter). Previous week, $11,- 
last week, almost $14,100. 
Closed last Saturday (13). 


OFF-BROADWAY 
(Opening dates in parentheses) 
karate Actors Fiayhouse (4-30- 
57). 

Country Wife, Renata (6-26-57). 

Ever Since Paradise, Carnegie 
Recital Ha"! (7-11-57). 

Iceman Cometh, Circle-in-Square 
(5-8-56); closes Sept. 8. 

In Good King Charles’ Golden 
Days, Downtown (1-24-57). 

Kaleidoscope, Provinctown Play- 





house (6-13-57). 
le Dust, Cherry Lane (12- 
27-56). 
School for Wives, Theatre Mar- 
quee (6-19-57), 
Synge Trilogy, Theatre East (3- 
6-57). 


Threepenny Opera, de Lys (9- 


20-55). 

Closed Last Week ; 
Beaux Stratagem, Downtown (7- 
-57. 
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Shows Abroad 


Silver Wedding 


London, duly 
George & Alfred Black presenta 
three-act (five seenes) comedy by Michael 
Clayton Hutton. Stars Evelyn Laye, Frank 
Lawton, Marie Lohr. Staged. by Charles 
Hickman; decor, Anthony Holland. At 
Cambridge Theatre, London, July 9, °57; 
$2.50 top. 
Diana Marlowe Miranda 
Simon Marlowe Brian 
Sir Robert Marlow 
Lady Marlowe .... 
Lady Charlton .... 


11. 


Connell 
Smith 





Stella Manners 
Moving M 


‘a 
en. Denver Thornton, 
Hawkswort 


A frail domestie comedy by the 
late Michael Clayton Hutton, 
“Silver Wedding” will have to rely 
largely on the marquee appeal of 
Frank Lawton and Evelyn Laye. 
the husband and wife acting team, 
paired together for the first time 
on the West End stage. That, how- 
ever, is unlikely to sustain it be- 
yond a modest run. 

“Wedding” is a very stagey 

iece, obviously contrived, and the 
fumer is elementary. And, on top 
of it all, not one of the principal 
characters emerges as believable. 

The action begins the day a 
couple are celebrating their sil- 
ver wedding. The wife comes 
down to breakfast and blandly 
tells here diplomat-husband that 
she's leuving him and is going off 
to Tangiers with an American mil- 
lionaire. To justify her action, 
she gives her husband his silver 
wedding present, a collection of 
all his illicit love letters of a quar- 
ter-century, 

The climax is unduly protracted 
and even the slight twist to the 
ending is inadequate compensation. 
The three key characters have a 
hard time to sustain audience at- 
tentions. Lawton and particularly 
Miss Laye have sparkle. The best 

erformance, however, comes from 
Marie Lohr as an ex-Gaiety giri 
whose  inconsequental _reminis- 
censes have a charm of their own. 

Miranda Connell and Brian Smith 
play the teenage children with 
youthful exuberance and Catherine 
Boyle, a tv personality, makes a 
mild impression as one of the 
women in the diplomat's life. 
Charles Hickman’s staging puts the 
emphasis on the farcical nature of 
the plot, and Anthony Holland’s 
single interior set is of average 
appeal. Myro. 
Meet Me by Moonlight 


Glasgow, July 11. 

George & Alfred Black, and H. M. 
Tennent Ltd., presentation of three-act 
comedy by Anthony Lesser. Lyrics, David 
Dearlove; additional lyrics, Joy Whitby; 
musie of the period, Staged by Terenre 
Dudiey: setting. Anthony Holland; cos- 
tumes, Kate Servian, Stars Michael Deni- 
son, Sophie Stewert. At King’s Theatre, 
Glasgow, July 8, °57; $1.20 top. 





Perkins Derek Tansley 
Smith Helen Jessop 
Henry Mansfield ... Ellis Irving 
Aunt Tabitha .... Sophie Stewart 
Alice Mavis Sage 
Mary Ellen ....... Sonia Graham 
SONG .-«.vccaeeve ... Stephanie Voss 
maeGestel ©. .++kscasse code eremy Brett 
Charles Cuttinghame....Michael Denison 





Playing a pre-London tryout this 
comedy, with music of the Victori- 
an period, is a novel vehicle for 
Sophie Stewart and Michael Deni- 
son. Both divert from normal pat- 
tern by singing as well as acting, 
and entire production, well-dressed 
and easy on the eye, looms as gen- 
tle travesty of old-time English 
manners, 

The play can be compared to 








S 





Summer Theatre Managers: 
vse ALTS accounting and report 
forms in your theatre this summer 
Send for free sample set of forms. 
American Legitimate Theatre Service 
6000 SUNSET BLVD., Suite 209V 
Hollywood 26, California 
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Music Fairs and actors 


RICHARD 


theatres, does the 


Gaghan, Phila. Daily News; 








(with no apologies to Ballantine) 


Whether the three ring circus and elephants—or three 


who is staging and directing the 
ble—agai 

talents make magic (See Herridge, N. Y. Post; Coleman, 

Mirror; Wilson, Phila. Inquirer; Nugent, Evening Bulletin; 

Ramsay, Camden Courier, and 

others) for many thousands of 

Our Thanks to Our “Mr. Wonderful” 


The Producers 


LEE GUBER FRANK FORD SHELLY GROSS 
Westbury Valley Forge Camden County 
Music Fair Music Fair Music Fair 


what United Kingdom audiences 


know as a “Victorian musical eve- | 


ning,” social occasion of last cen- 
tury when families visited with 
each other, took dinner and later 
stood around chairs while guests 
entertained boringly with slow and 
old-fashioned tunes. The authors 
obviously never intended it to be 
taken seriously. 

Sophie Stewart flutters sweetly 
as the match-making Aunt Tabi- 
tha, a gentle, smiling soul bent on 
finding a husband for her eldest 
niece. Ellis Irving (in private life 
the actress’ husband) is suitably 
dignified and Victorian as her 
brother, the father of three pretty 
daughters. 

The household is excited when a 
handsome attorney, played by 
Michael Denison, arrives to spend 
a night. His rival in love, played 
by Jeremy Brett, is a mysterious 
stranger who makes a custom of 
entering secretly by a French win- 
dow as the eldest daughter sings a 
piomtive ditty, “Meet Me By 

oonlight” at the piano. 

Denison makes a pleasing suitor, 
and Sonia Graham carries off the 
important role of the eldest daugh- 
ter with artistry, The two younger 
girls of the household are por- 
trayed with old-fashioned niceness 
by Stephanie Voss and Mavis Sage. 

Outdated femme garments such 
as the Victorian crinoline and bus- 
tle are cleverly utilized for humor. 
The Anthony Holland setting has 
its own gaiety. Terrence Dudley 
directs with the required leisurely 
pace. Gord. 





a . 
Musicals 
Continued from page 3) seem 


in the scores, except for a couple 
ditties in ‘Bells Are Ringing,’ and 
the relaxation in favor of familiar 
plots, not even treated imagini- 
tively, was pathetic when pitted 
against the price of their tickets.” 
Atkinson’s Choice 

Brooks Atkinson, of the Times, 
writes, “I thought ‘Candide’ was 
the only musical show with both 
originality and talent.” Richard 
Cooke, of the Wall Street Journal, 
remarks merely, “The dancing 
wasn’t very good, either.” Jack 
Keating, of Cue magazine, general- 
izes, “What ailed musicals last sea- 
sons was their books. There wasn't 
a truly successful one all season. 
The City Center revivals of such 
former hits as ‘Brigadoon,’ ‘South 
Pacific’ and ‘Pajama Game’ pointed 
up that lack.” 

Tom Dash, of Women’s Wear 
Daily, says, “There was not a sin- 
gle musical last season with a 
truly great score, and after all, 
that is the basic ingredient of a 
musical show. The one that came 
closest to was ‘Candide,’ and that 
was a failure for other reasons.” 

Henry Hewes, of the Saturday 








Review, suggests that a weakness | 


of the season’s musicals was fal- 
tering books and lack of insistence 
that a show’s numbers proceed 
from the urgency of its dramatic 
situation rather than from the ur- 
gency of jolting good-time Charlies 
with noise, pep and jokes into 
thinking they're getting their 
money's worth. There is an alarm- 
ing trend in musicals and in period 
comedies to kid themselves to the 
point where we no longer believe 
in them and thereby lose the sat- 
isfaction of identification with 
their characters.” 

Jack Gaver, of United Press, as- 
serts, “Rodgers-Hammerstein, Ler- 
ner-Loewe and Loesser would not 


RINGS 


BARSTOW 


tions at our three 
in. Barstow's incredible 


happy theatre-goers. 


| have been caught dead with such as 
‘Happy Hunting’ and ‘Bells Are 
Ringing.’ None of them would have 
|made the mistake of creating a 
‘New Girl in Town,” an avowed 
love story no matter how sordid 
|the surroundings, and casting in 
| the leading female role a dancer 
| when obviously a singing star with 
|a real voice was required. Unless 
there is plot or character point to 
ja heroine being a dancer, a musical 
romance calls for a singer. Gwen 
Verdon is not a singer.”  . 

Robert Coleman, of the Mirror, 
reports, “Frankly, I thought ‘Bells 
Are Ringing,’ ‘Happy Hunting,’ ‘Li'l 
Abner,’ ‘New Girl in Town,’ ‘Shin- 
bone Alley’ and ‘Ziegfeld Follies’ 
enjoyable, if less than top-drawer, 
thanks to such stars as Judy Holi- 
day, Ethel Merman, Fernando 
Lamas, Edith Adams, Peter Palmer, 
Gwen Verdon, Thelma _ Ritter, 
Eartha Kitt, Eddie Brack: . .nd the 
one and only Beatrice Li: ie.” 


Stock Reviews 


=== Continued from page 58 Gaaee 


Paul and Constantine 
a true comer, although his declaim- 
ing here could be toned down. 
ee are okay. 

Harry orner’s staging helps 
enliven the wordy scenes and John 
Blankenchip’s a French lakeside 
hotel setting fills the bill. Playbill 
states that drama ~ produced 
in a theatre outside of London a 
year ago. It’s credited to a Dario 
Bellini, whose shadowy identity 
has stirred rumors that Mason 
himself | age the play, but that 
is denied. Don. 


The Mistress of the Inn 


New Hope, Pa., July 16. 

Michael Ellis presentation of a three- 
act musical comedy by Don Walker and 
Ira Wallach, adapted from Goldoni’s “La 
Locandiera.” Staged by Ezra Stone; set- 
ting, . Broderick Hackett; lighting. 
David Hale Hand; musical director, Bruce 
Prince-Joseph; choreographic 
Ralph Linn. At Bucks County Playhouse, 
July 10, 57. 


} 
} 











Cast: Beatrice Arthur, Jack Cassidy, 
Lester Ferguson, Louise Hoff, Millicent 
Martin, John Call, Gene Saks. 





This new musical, “The Mistress 
of the Inn,” should have been left 
in 18th Century Italy, where 
adaptors Don Walker and Ira Wal- 
lach found it. The latter looked 
for, in their own words—‘“a small 
musieal comedy —small only in 
jterms of cast, ensemble and or- 
|chestral requirements.” But the 
|vehicle they chose, “La _ Locan- 
|diera,” by Carlo Goldoni, must 
| have been dated even when it was 
| written, 
| In their free adaptation, Walker 
and. Wallach have come up with 
something akin to the vanishing 
| burlesque. Whatever it is, it isn’t 
| substantial enough even for light- 
hearted summer entertainment. 
| There’s even a bump-and-grind 
|dance, attractively if somewhat 
| self-consciously done by pert Milli- 
icent Martin, effective as a jobless 
rt who always feels unem- 
|ployed “when I'm in bed.” 
(Typical line.) 

Beatric Arthur is good as the 
| lusty and busty mistress of the inn. 
She is pursued romantically b 
three men, a waiter played by Jac 
Cassidy,’ a count played by John 
Call and a marquis played by Gene 
Saks. But her breed of woman 
would rather be the pursuer, so 
she goes after a handsome cavalier 
played by Lester Ferguson. 

Walker wrote 17 songs in all, 
none of hit potential. Already 
published, the score includes “Sim- 
patico,” ably song by Cassidy and 
not so ably by Louise Hoff, and 
“I'm All Right” and “Cavalier’s 
Waltz” sung by Ferguson. Ezra 
Stone's staging is adequate, in light 
of what he had to work with. The 
single set by W. Broderick Hackett, 
converted into different rooms in 
the inn by the use of curtains and 
|the audience’s imagination, is in- 
kena if somewhat ae, 

itt, 





not 








| Dublin’s Gate Theatre 


Dublin, July 16. 

The Gate Theatre here has been 
| closed because of failure to con- 
| form to local fire laws. A “fire pre- 
|cautions” notice served on the 
| theatre by the Dublin Corp. was 
| upheld last week by a Dublin Dis- 
| trict Court, ‘ 

|* The notice charged the theatre 
| should be closed because of its 
| dangerous condition. The house 
| will remain shuttered until certain 





| specified alterations have been 
| completed, 
. 
Touring Shows 
(July 15-28) 

My Fair Ledy (2d Co.) Grian Aherne, 
| Anne Rogers)}—Opera House, S.F. (15-27). 
le Me daah for Sergeants (24 Co.)—Geary, 

“Reluctant Debvtante—Alcazar, &F. 





a SSS RER EN | (15-27), 


assistant, | ; 


Shuttered by Fire Law) iifun 


David 


is averse to doing so. However, 


off a batch of cast substitutions so 


Inside Stuff—Legit 


Merrick, producer of the upcoming Broadway 
“Jamaica,” had a spectacular promotion stunt in the works for the 
show, but it fell through last week. He had the tuner’s pressagents, 
Harvey Sabinson and Lee Solters, approach Pan-American Airways 
with a proposal to fly the entire company and production staff to 
Jamaica, B.W.I., for a week of rehearsals at the actual site of the 
show’s locale, taking along photogs and a few newspapermen. A com- 
plication was that the musical’s star, Lena Horne, has never flown and 


musical, 


that turned out to be merely an 


academic matter when Pan-American turned down the proposition 
because of the cost involved. Airline execs reportedly figured that the 
stunt would benefit the show and the tourist trade of the island of 
Jamaica, but wouldn’t be worth it in terms of potential plane fares. 





Especially at off-Broadway shows, where the prospect of being seen 
rather than the salary involved in the primary come-on for actors, 
particular care should be taken in announcing last-minute cast 
changes. At the performance last Thursday night (11) of “Career” at 
the Actors Playhouse, someone (presumably the stage manager) read 


rapidly that not even a professional 


playgoer could make note of the names. It was annoying to the audi- 
ence as well as unfair to the actors involved. 





Frances Reid was inadvertently referred to as Florence Reid in 
last week's issue in a review of the tryout of “Lease on Love,” at the 
Bucks County Playhouse, New Hope, Pa. Miss Reid and her husband, 
Philip Bourneuf, who played the male lead in the comedy, owns the 
rights to the script, adapted from the original Italian of Aldo de 
Benedetti. As Miss Reid points out, there has been confusion for 
years over her name. and that of the noted actress Florence Reed, 
even though their last names are differently spelled. 





The Merchant of Venice 


Stratford, Conn., July 10. 

American Shakespeare Festival Theatre 
revival of three-act drama by William 
Shakespeare. Stars Katharine Hepburn; 
features Morris Carnevsky, Richard War- 
ing. Donald Harron, Stanley Bell, Earl 
Hyman, John Colicos, Lo’ Nettleton, 
Kendall Clark, hard Easton, Dina 
Doronne, Staged by Jack Landau; scenery, 
Rouben Ter-Arutunian; Jean 


. At American Shakespeare 
‘estival Theatre, Stratford, Conn., July 








10, *57; $4.80 top. 

ANtOMle 2... 66. c ce ceenes Richard Waring 
Salerio . ++... John Erid 
Solanio . Kendall Clark 
Bassanio -» Donald Harron 
LOTOMEO geccccesscessove Richard Lupino 
Gratiane® csscccsssseess:: John Colicos 
Portia .. . Katharine Hepburn 
OPENER cccccccccccceccs: Lois Nettleton 
Balthazar ......sseeeees Michael Kennedy 
EE ibs coves euwiiban Morris Carnovsky 
Lancelot Gobbo ........ Richard Easton 
Old Gobbo ........606. William Cottrell 


Jessica ..... ; Dina Doronne 
Prince of Arragon Stanley Bell 
, Sear Jack Bittner 





Stephano .. 
Duke of Venice ............ Larry Gates 
Attendants, Citizens, Dignitaries, etc.: 
Conrad Bromberg, James Cahill, Richard 
Cavett, Harley Clements, Tamara Daniel, 
Michael Kasdan, Simm Landres, Michele 
Bombarda, Michael Lindsay-Hogg, 
Susan Lioyd, William Long Jr., Michael 
Miller, David Milton, Vivian Paszamont, 
Ira Rubin, D. J. Sullivan, Peter Trytler, 
Jack Waltzer, Gail Warner, Ed Carter, 
a | eee Benet MacMillan, Felton 
mith. 


With “Merchant of Venice,” the 
success of the American Shake- 
speare Festival Theatre’s 1957 sea- 
son seems assured. Following an 
“Othello” which has _ enjoyed 
mounting patronage after divided 
initial appraisals, the new entry 
will be substantially benefitted by 
the Katharine Hepburn name and 
Morris Carnovsky’'s title-role per- 
formance. 

Most will likely come for Hep- 
burn, but it is Carnovsky they will 
remember best. For his is a Shy- 
lock, in the tradition and reflect- 
ing the experience and understand- 
ing of a superb actor. His intona- 
tion of the character’s classic 
speeches and his mastery of the 
c aihenaiog emotional passages are 
the kind this theatre-going genera- 
tion seldom meets. 

Miss Hepburn’s Portia is often 
more in the manner of a Connecti- 
cut-born Hollywood leading lady 
than the romantic and talented 
Shakespeare heroine, But the mis- 
take is mostly a happy one. For 
her light-hearted treatment of the 
com scenes makes them a defi- 
nite pleasuré, and she wears Mot- 
ley’s colorful clothes very well. It 
is notably in the courtroom climax 
that Miss Hepburn is wanting. Her 
declaiming of the “quality of 
mercy” speech is a particular dis- 


aPpo tment. 
irector Jack Landau has on 
the whole provided a “Merchant” 
ing the expectations of the 
Stratford-goer familiar with the 
play. There are few departures. 
isually it is a distinguished show, 
Rouben Ter-Arutunian’s 


MARION 
LAUER 





LONG BEACH 
PLAYHOUSE 
; July 23 thru 28th 











Lead: “Pajama Game” 


Show Out of Town 


| resourceful lattices, plus helpful: 
bits of metal and other trimmings. 
And, of course, Jean Rosenthal’s 
virtuoso lighting. 

Landau has been especially effec- 
tive in the episodes dealing with 
the choice of the caskets by Por- 
tia’s suitors. Earle Hyman, as the 
king-size Prince of Morocco, makes 


-| the most of his visit, and Stanley 


Bell is gaily fey as Arragon. The 
— selection is ardently apd 
compellingly carried out by Donald 
Harron’s io. 

Richard Waring’s Antonio is 
played straight and somewhat 
stentorian. John Colicos is a lively 
Gratiano. Richard Easton further 
establishes himself as a superior 
Shakespeare comic in the Lancelot 
Gobbo assignment, and William 
Cottrell is a funny fellow as old 


bo. 

Landau has been very successful 
with the ladies of the cast: Lois 
Nettleton as the comely Nerissa 
and Dina Doronne as Shylock’s 
attractive daughter. They and the 
men, too, wear Motley’s garments 
to good advantage. Virgil Thom- 
son’s music is helpful wherever it 
occurs. 

“Othello” and “Merchant” will 
be joined Aug. 3 by the last of the 
season’s repertory, “Much Ado 
About Nothing,’ with Miss Hepburn 
and Alfred Drake. Elam. 





Thornton Wilder arrived Monday 
(15) on the Giulio Cesare from Mi- 
lan, where his “The Matchmaker” 
was presented. Also arriving on 
the same ship was Joseph Kessel- 
ring, whose new play, “Tig, Lisp 
and Amble,” may be a Broadway 
entry this season. 
—X—X 


WANTED 


Secretary experienced in theatrical 
Promotion work, red for mini- 
mum two - Room end board 
ae ye in resort hotel in 

). ea givi details, experience, sal- 


HAROLD AUTEN, Bushkill, Pa. 
—_—_—_—_—_———_—__ Ee 
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=—= paucity of good vehicles as the — ’ Seaso) 
. need to keep down the nut. Rogers Dublin Abbey 8 n é g 
City Center O.K. estimates that 90% of the 19 musi- Features 3 Premieres L I te ra t : 
- [mal tents operating last year failed Dublin, July 16. 

=——== Continued from page 56 Sams to make money. The nut on his| The Dublin Abbey has three new 
day Review, “the Phoenix has |W? theatre he estimates at about | plays scheduled for production the 
received as unfettered critical $170,000 for the 12-week season,|coming season. They're _ Completed Cycle of the hemisphere. What hap- 


treatment as Broadway. That does 
not mean that I am not personally 
appreciative of their intention to 
bring us better theatre. Despite 
the great service the Phoenix has 
rendered, I feel it should be more 
than just a high-minded theatre 
management. Eventually a pro- 
duction at the Phoenix should have 
its own special flavor, as the Circle 
in the Square now has. 

Pop Price and Low Budgets 

“As for the City Center, its 
drama and musical comedy pro- 
grams serve a popular function 
devotedly and well. No one expects 
the organization to originate any- 
thing. We tend to disregard imper- 
fections in production elements be- 
cause a popular-price policy de- 
mands a lower budget.” 

Jack Gaver, of United Press 
notes, “The Phoenix has had two 
bad seasons in a row, insofar as its 
own created productions are con- 
eerned. I don’t think the critics 
have given the Phoenix special 
treatment. As for the City 
Center it is not competing with 
Broadway. Its attraction is low 
price for ‘acceptable’ 
ment, which can be very bad or 
good. I woul! be much more in- 
terested in the City Center if it 
could manage fas it hasn't done 
very much in recent seasons) to 
do shows that were not still warm 


from their Broadway presenta- 
tions.” 
“The Phoenix,” according to 


Jack Keating, of Cue mag, “has 
been gettin the full critical treat- 
ment, and I guess that’s in order. 
But I feel somewhat impartial to 
its producers for bringing plays we 
would be unlikely to see otherwise. 

“The City Center, on the other 
hand, has apparently a policy of 
lining up available stars and let- 
ting them pick their own vehicles. 
Occasionally, this is something 
most of us are grateful for the 
opportunity to see, but often it 
results in mediocre productions of 
plays which have recently con- 
cluded successful Broadway runs. 

“I know the Center's difficulties, 
but the fact remains that most 
frequently a City Center produc- 
tion is a fair stock company edition 
of a wellknown recent success with 
nothing special to offer.” 

Ethel Colby, of the Journal of 
Commerce, writes, “When the City 
Center and Phoenix invite first- 
stringers, they should expect the 
full impact of resultant notices. 
Mediocrity is just that, and too 
often it is far less from these two 
benevolent houses. 

“Must the bulk of their respec- 
tive tries be revivals? Where is 
the subsidized showmanship, the 
needed showcase for hopeful 
authors on whom today’s Broadway 
managements don’t dare gamble?” 


Chi Strawhats 


=e Continued from page 57 qe 


already exhausted their outlying 
runs, 

Five of the remaining properties 
to play here this term are comedies 
that failed to pay off on Broadway, 
two are comedy dramas (one hit, 
one miss), seven are straight 
dramas that failed, two are antique 
comedies, four are brand new, and 
two. are George Bernard Shaw 
opuses. “Bus Stop,” playing at two 
summer theatres, is cited by straw- 
hat operators, as one that could 
have been a moneymaker had it 
been made available to them last 
season. This year the serious 
comedy has to compete with its 
own film version. The singular con- 
solation of the present summer is 
that 13 of the properties have 
never played Chicago legit stages. 

Of the five. strawhats operating 
here now, only one is in the cate- 
gery of a going business, having 
weathered the vicissitudes of nine 
previous seasons. That’s Herb 
Rogers’ Tenthouse Theatre in 
Highland Park, using a stalwart 
resident company. The others, all 
having undergone changes in 
management since 1954, are really 
still prospecting. They are attemp- 
ting to overcome the dearth of 
choice plays by using marquee 
names, Broadway tryouts, and the 
casts of Broadway shows that have 
recently folded, a case in point be- 
ing “Orph Descending,” at 
Drury Lane. 





Besides the tenthouse, Rogers 
this year is operating the seven- 
years-old Music Theatre, whose 
major problent Is not so much the! 


entertain- | Way 





meaning it must gross slightly over 
$14,000 a week to break even. 

That is comparable to the nut of 
most non-musical touring legits 
without stars, yet the strawhat 
doesn’t have the prestige, the con- 
venient site, the first-rin proper- 
ties, or the access to convention 
trade. And, plainly, the caprices 
of weather can have a more disas- 
trous effect on the suburban tents 
than on the downtown houses. 

Nearly all the strawhats here are 
charging a $3.90 top on Saturdays, 
fearful of raising it lest they out- 
price themselves. Rogers, who at 
34 is the dean of Chicago strawhat 
producers, points out that summer 
theatre operating costs have paral- 
leled the pattern of big-time legit 
by increasing some 30% in the past 
five years while ticket prices have 
been raised less than 20%. 


Quality Slump 


=——— Continued from page 57 same 
ters was to be found off-Broad- 








Jack Gaver, of the United Press, 
asserts that Variety's question had 
not been specific, and comments 
“The season was not as interesting 
as the previous season, which was 
more interesting than the several 
preceding it. Let’s say we're back 
at the pre-1955-’56 level.” Mark 
Barron, of the Associated Press, 
declares, “The quality of shows, 
with a few exceptions, would not 
survive a season when people 
could not afford costly entertain- 
ment.” 

Henry Hewes, of the Saturday 
Review, cites “Journey” as the best 
American play in many seasons 
and “Toreadors” as a notable for- 
eign work. Although there were 
no distinguished musical comedies, 
he says, the imported “Cranks” 
was a “landmark in the field of re- 
views.” He also mentions the per- 
formance of Siobhan McKenna in 
“Saint Joan,” the play “Separate 
Tables” and the visiting Jean- 
Louis Barrault and Old Vie com- 
panies, commenting, it makes you 
“begin to wonder what Broadway 
is moaning about.” 

Tom Dash, of Women’s Wear 
Daily, calls the season “average,” 
remarking that while the living 
American playwrights offered 
nothing to compare with the previ- 
ous seasons’ “Diary of Anne 
Frank” or “Inherit the Wind,” 
there were compensations in Eu- 
gene O'Neill's “Journey” and “Mis- 
begotten,” plus Shaw revivals, fhe 
Old Vic and such plays as “Tables,” 
“Toreadors,” “Potting Shed,” 
“Visit to a Small Planet,” “Orpheus 
Descending” and the musical 
“Candide.” 

The critics generally agree that 
dead pi ts overshadowed 
living ones during the season. At- 
kinson notes, “O’Neill wrote the 
best play,” and Gaver growls, “I 
can remember plays by Shaw, 
O'Neill and Shakespeare, but I'd 
have to do research to remember 
the plays of anyone else.” Without 
the above three authors, Dash, sug- 
gests, “Broadway would have lost 
a good deal of its ferment.” 

Kerr believes that “the foreign 
playwrights overshadowed the 
American ones. Experiment in 
style and content seems to be com- 
ing from abroad at the moment.” 
Coleman writes that Shaw and 
O'Neill gave up our lustiest and 
most intelligent laughs, and sup- 
plied the emotional dynamite. The 
new boys were in there swinging, 
but striking out more often than 
connecting.” 

Hewes echoes Kerr's point about 
the deminance of foreign over 
American authors, while Mrs. Col- 
by remarks, “The dead play- 
wrights had more life in them than 
the living.” 


Ft. Wayne Musicals Go 
Indoors When It Rains 


Ft. Wayne, July 16. 
Festival Music Theatre, which 
has previously presented its shows 
in the Franke Park Cutdoor Thea- 
tre here, can now move indoors 
at the Palace Theatre when the 
weather is bad. Arrangement for 
the shift was made recently when 
rain prevented showings of “King 
and I” in the alfresco spot. 
at Ball 


After one performance 
State Teachers College, Muncie, 
a deal was made for the operation 
to use the Palace, in downtown Ft. 
Wayne, sews 2 . # 





O’Donovan’s “The Less We 
Together,” Niall Carroll’s “Wan- 
ton Tide” and John McCenn’s 
“Give Us a Bed of Roses.” 


B.0. Prices 


=m Continued from pace 46 ae 


the buyer has no limit on his 
purse the theatre-plus-dinner eve- 
ning must be a seldom-enjoyed fes- 
tive outing, not part of general 
amusement.” 

Mark Barron, of the Associated 
Press, concedes that ticket scales 
are out of line with general com- 
modity prices, but warns, “Theat- 
rical producers should take heed 
of the coming generation. School 
and college kids cannot afford pres- 
ent boxoffice rates, and some ar- 








10 
rangement should be made for 


them to buy tickets for about $2 
or $3.” 

A parallel suggestion is offered 
by Tom Dash, of Women’s Wear 
Daily. “Why can’t theatres re- 
serve blocks of rear orchestra or 
baleony seats at nominal prices, 
especially for students?” he asks. 
“The smash hits take care of 
themselves, but a more equitable 
adjustment of prices would help 
shows that have received fair no- 
tices but haven't achieved stand- 
ing-room-only status.” 

Henry Hewes, of the Saturday 
Review, comments, “Theatre eco- 
nomics in this country are out of 
line compared to Europe. We can 
learn from them by establishing a 
non-political, Government subsidy 
for non-profit theatres, by annual 
employment, pensions, efficient 
equipment in modern theatres and 
by extra uses of the theatre, the- 
atre lounge and lobby. Almost 
every economic reform in the the- 
atre is blocked because the pro- 
ducer is concerned only with the 
suecess of his current show.” 

Jack Gaver, of United Press, de- 
clares, “Of course ticket prices are 
too high. The average Joe would 
like to go to the theatre, but it’s 
beyond his reach except on a rare 
anniversary or visiting-relative oc- 
easion. Whether the boxoffice 
scale is out of line with the general 
cost-of-living rise is not the point 
at all. The theatre is the first 
thing anyone can do without. Peo- 
ple don’t rationalize whether high- 
er prices are justified or not. They 
just know that they don't have to 
go to the theatre.” 





ny Quer Berlin 
Weill: The edge orld premiere of 


the revised v 
Mozart: Idomeneo 


7 Zz 
: Boris Godunov 
Verdi: A Masked Ball 
Wagner: The Mastersingers of Nuremberg 
Isolde 


Tristan and 
Straub: 
« Opera Group) 
Britten: The of the Screw 
(Concert Performance) 

Gluck: Orpheus and Eurydice 


DANCE 


Ballet of Staedtische Oper 
Henze: Marathon (World premiere) 
Strawinsky: Rites of Spring 


Berlin Balle? 
A. O. Sauguet: The Lady of the Camellias 
(World premiere) 
Jose Limon and Dance Company, U.S.A. 
MATE 


Berlin Theatres 
Rattigan: Separate Tables (German Pre- 


miers) 

Beckett: Fin de Partie (German Premiere) 
Acte sans Paroles ‘(German Premiere) 

Audry: Soledad (German Premiere) 

a Wallenstein (Premiere) Don 
arlos 


| Shakespeare: Hamlet 


Measure for Measure 
Macchiavelli, Dukes: Mandragola 
Shaw; Major Barbara 
Barlach: The Count of. Ratzeburg 
Hasenclever: Mar of Distinction 
Pirandello: Man, Beast and Virtue 
Anouilh: Ornifle 
Thomas: Under Milk Wood 
Osborne: k Back in — 
Hochwaelder: The Public osecutor 
— Hackett; The Diary of Anne 
ra 


Burgtheater Vienna 
Schiller: Maria Stuart 


Duesseldorfer Schauspielhaus 

Shakespeare: The Merchant of Venice 
Sir John Gielgud 

Anthology of Shakespeare 

CONCERT 

Berlin Phitharmonic Orchestra 


Conductors: Karl Bohm, Herbert von 
Karajan, Hermann Scherchen 
ra Berlin 


Orchest 
oka ie 


Zuerich Choru 
Conductor: Worm’ tiie St. Gallen 
be el: Wagadu Destroyed 


At Charlottenburg Castie: 
Peter Pears and Benjamin Britten, London 
Martial Singher, New Yore—Paris’ . 





Pro Musica Antiqua, Brussels 


In the late 1920s, H. Allen Smith, 
a young and green reporter out of 
the west, was befriended by then 
re gning diskery and radio star, 
|Gene Austin. 

Latter, who recently made a 
comeback, dramatized via the tele- 
biog treatment over NBC, has just 
been written up by Smith for a 
Satevepost piece which is due soon. 
Smith also did the liner notes for 
Austin’s upcoming RCA Victor 
album, “Restless Heart.” 


Unique Pub. Venture 

The Caxton Printers Ltd., which 
specializes in western books and 
volumes dealing with Americana, 
has put Caldwell, Idaho, on the 
map for 40 years. Prexy J. H. Gip- 
son Sr. points out that his is the 
only general publishing house in 
the U.S. located in a toWn of 


000. 

“We've been publishing books 
out here in the Rocky Mountain 
country for some 40 years, and 
while none of us is wearing dia- 
monds or driving convertibles, it's 
been a lot of fun,” he observes. 








New ‘American Abroad’ 

Walter Kerr, former European 
editor of the N.Y. Herald Tribune 
(no relation to that paper’s drama 
critic), will publish The American, 
Abroad in Europe on Sept. 25. Via 
editorial offices in London and 
Paris, The American Abroad will 
be printed in Switzerland. 

New monthly, for Americans re- 
siding in Europe and for Europeans 
interested in America, will tee- 
off with a 30,000 run. Kerr's wife, 
the former Vivianne Lovell of 
Paris, will also have a role in the 
new mag's editorial direction. 


Maureen O'Hara Ys. ‘Confidential’ | 
Damages of $1,000,000 were) 
asked by Maureen O'Hara in a suit 
filed in L.A. Superior Court against 
Confidential Magazine as result of 
an article entitled “The Hottest 
Show in Town” in the March issue 
of the magazine. Complaint said 
she and her family were subjected 
to ridicule as a result of the ar- 
ticle. Miss O'Hara appeared be- 
fore the Grand Jury which inves- 
tigated scandal magazines here a 
few months ago and at the time 
swore under oath that the story 
was % 
Named defendants along with 
the magazine were publisher Rob- 
ert Harrison, Fred and Marjorie 
Meade, who operate Confidential’s 
west coast bureau, and 3,000 Does 
identified only as newsdealers, 


B. G. Davis Exits Ziff-Davis 

B. G. Davis has resigned as pres- 
ident of Ziff-Davis Publishing Co., 
succeeded by William Ziff Jr., who 
steps up from administrative vice- 
president. 

Davis states that he'll continue 
in the publishing business although 
he has no formal plans at this 
time. He joined the firm in 1927 
and became a veepee in 1936 at 
which time the firm assumed its 





pened that was worthwhile in ‘56 
is between hard covers of this im- 
pressive nearly 1,200-page volume. 
Fortifying the carefully indexed 
cavalcade of world events is the 
forepart Year In Review, with top- 
line byliners covering their respec- 
tive fields with beaucoup savvy 
and authority. Crammed into this 
section is virtually the nucleus of 
many an authoritative volume on 
sundry individualized and special- 
ized fields. Abel, 





The Eugene O'Neill ‘Curse’ 

Due in November via McGraw- 
Hill, New Yorker writer Croswell 
Bowen and Shane O'Neill, sole 
surviving son of playwright Eugene 
O'Neill, have authored “Curse of 
the Misbegotten,” which is sub- 
titled “Tale of the House of 
O'Neill.” Book is said to put ac- 
cent on the psychological and 
psychiatric evidence of the curse 
that has pursued one of America's 
most stin, playwrights, 
The other son of the playwright, 
named for the playwright, was a 
brilliant Yale Professor of Greek 
when he committed suicide. The 
only daughter Oona is Mrs, Charles 
Chaplin. 

In another McGraw book, also a 
November item, Charles Laughton 
is editor of “Tell Me A Story,” 
hwhich is heralded as “an entirely 
different anthology.” 





Mitch Miller’s Nugget 

Columbia Records’ Mitch Miller 
inaugurates a jazz column in the 
Nugget next November as part of 
the two-year-old monthly'’s depart- 
mental upbeat. 

The quasi-egghead slicker, heavy 
on color and art is chockful of 
show biz subjects in upcoming 
September issue, notably an inter- 
view with Duke Ellington and a 
profile on the Palladium, N.Y. danc- 
ery. E. J. (Chic) Bartilucci, ex of 
defunct Collier's, joined the mag 
recently as circulation chief. 





Newspaper Stuff 

War correspondent Robert St. 
John’s memoir, “Foreign Corres- 
pondent,” is due in late September, 
under the Doubleday imprint. 

Other fourth estaters, via the 
same publisher, include “Frank 
Brookhouser’s Philadelphia,” by 
the Quakertown columnist and ra- 
dio-tv commentator; Joe Alex Mor- 
ris’ “Deadline Every Minute: The 
Story of the United Press’; radio 
commentator Henry J. Taylor's “An 
American Speaks His Mind,” a dis- 
tillation of the best of his broad- 
casts; Jean Kerr’s “Please Don't 
Eat the Daisies,” book of humor b 
the playwright and wife of N.Y. 
Herald Tribune drama critic Wal- 
ter Kerr; Dallas columnist George 
Fuermann’s “The Reluctant Em- 
ire” (meaning Texas, what else”); 
ichard O’Connor’s “Bat Master- 
son,” legendary Dodge City mar- 
shal, sportsman, gambler and later 
sports editor of the N.Y. Morning 
Telegraph. 





CHATTER 





present label. Outfit . publishes 





Book on ‘Park Row’ 


newspaperdom, Park Row at the 
turn of the century was to New 
York—a concentrated strip near 
the City Hall and hard by the 
Brooklyn Bridge. 
Joseph Pulitzer’s 
morning and evening, and in the 


(Hearst, Bennett), explored the be- 
ginnings of David Graham Phillips, 
Richard Harding Davis, Irvin S. 
Cobb, James Gibbons Huneker, 
Charles Chapin, the World's bril-| 
liant city editor who went to Sing} 
Sing for the cold-blooded murder | 
of his wife, and has called it “Park 


Row.” Rinehart is the publisher 
next January, } 
Excellent Yearhook | 

The 1957 “American Peoples | 
Encyclopedia Yearbook” (Spencer | 
Press; Chicago), covering the 


events for 1956, continues to -be | 
one of the most readable refer- | 
ence books. The pattern laid down 
by Dr. Franklin J. Meine, now the 
editor emeritus, and skillfully 
maintained by exec editor Carroll 
Chouinard and yearbook editor A. 
J. Goldsmith, makes not only for 
a highly appealing Library item 
but, as produced and presented, it’s 
an entertaining volume. There's 
no law which says that reference 
books need be dull. 

The alphabetized review of the 
year repises, for alltime refer- 
ence, the world’s events, from the 
sociological to the atomic; from the 
seven lively arts and their person- 
alities.to pundits and politicos 








more than 20 special interest mags. | 


Ww | Dave Cammerer authored 
What Fleet Street is to London! ned Wear Wings” which Dou- 





, : ‘ag | has 
It Saas iss | lexicographical staff of the World 


same environs were the original! 
N.Y. Herald, the Sun, et al. be . ~ - 
Allen Churchill has researched | Sir Winston S. Churchill, has au- 


the pioneering newspaper tycoons | 





. Sler, 


W. W. Norton will publish “Fire 
on the Beaches,” by Paramount 
publicist Ted Taylor next + 

“The 


bleday is publishing in February. 

Dr. Mitford M. Mathews, author 
of “Dictionary of Americanisms,” 
become an associate on the 


Publishing. 
Randolph S. Churchill, son of 
the former British prime minister, 


thored “What I Said About the 
Press” which World is publishing 
Aug. 19. 
“Love Is a Man's Affair.” an-, 
thology on the selection and care 
of mistresses, edited by Fred 
Kerner, being published by Fell in 
the fall. Kerner, former newsman, 
is now an editor of Hawthorn 


Books Inc. 

Title of the Barney Ross Auto- 
biography (co-authored by Martin 
Abramson) which Lippincott is 
bringing out in the fall, has been 


changed from “The Count of Nine’ 


to “No Man Stands Alone.” New 
title, conceived by Paul Zousmer, 
Ross’ co-worker at the Blackstone 
Company, emphasizes the religion- 


plus-love upbeat angle in the ex- 
champ's story, 

London Sunday Times columnist 
Cyril Ray, who also broadcasts on 
wines and foods and general topics 
over the BBC, has edited “The 
“The Compleat Imbiber,” for Rine- 
hart, which, as the title indicates, 
is a treatise on the cup that cheers. 
Among the British contribs are 
Sir A. P. Herbert, Wolf Mankowitz, 
Louis Golding, John Pudney, 
Margery Allingham, Marghanita 
Laski, Kenneth Tynan, Nancy Mit- 
ford, Spike Hughes, Mitiael For- 
Denzil Matchelor and others. 
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Venezuelans living outside. Second 
prize, $150. 
ag ——. se eae mag p Fran- 
cais put on Cocteau’s “Monstres| 
te ee week on Sacres” and Jace ues Lemoine di 
: |rected “Au e onheur” y 
Peter Cusick, indie film and | Sauvajeon. 
legit producer, sailed for Europe| Natives complain that Lorenzo 
last week on the Liberte. | Herrera Jr. has “gone exotic,” re- 
Wolfe Cohen, Warners’ foreign turning from the States singing 
chief, back from Europe yesterday | English, Italian and French but no 
(Tues) on the Queen Mary. |“Chistlane, (Spanish ical Cine 
Roger Lewis, United Artists ad- | a 
puldineuiats wings west Friday (12) ee = po med = 
ee oo gual a ae |folding chairs into the air. Dam- 
ildre ipes, . 


: age’estimated at almost $1,000. 
ping ed with Heart's Town & Coun-| Agnes de Mille and husband 
try mag, joined Larry Gore’s pub-| Walter Prude (Sol Hurok rep) 
licity outfit. | looked at the Retablo de Maravillas 

Vie Ziminsky, former prez of | (government-sponsored folkdance 
Union News, sparking a $60-a-plate | troupe) thinking of presenting in 
50th birthday dinner for Gimbel|t h e States. Unauthoritative 
Bros. exec Joe Eckhouse at the | sources say the Retablo hasn't gone 
Waldorf’s Empire Room Aug. 28. to_ the . States before because of 

The Walderf’s Claude C, Phi-| U.S. union complications plus race 
lippe just signed Edith Piaf for | regulations in hotels. 
three years at the Empire Room.|, Cantinflas isn’t getting constant 
She was long an annual feature at | laughter in “Around the World” as 
the now defunct Club Versailles. | he does in Mexican pix. House is. 

Ted Shawn, dean of American | Still SRO in the film’s Latin Ameri- 
impressarios in the classical dance |C@" premiere. Critics say that 
field and director of the Jacob’s|‘ financial epicure Mickey Todd 
Pillow Dance Festival, awarded | made it too childish to be based on 
Denmark's Knight Cross of the | the theme of an important bet, and 
Danneborg. not as imaginative as George | 

Vincent Trotta, longtime film = ge version of another book 
exec and now chief judge of the ry ules Vern, Trip to the Moon. 
Miss Universe beauty contest, off | After Cantinflas gave a bullfight 

ahaa 4 |publicity stunt the Venezuelan 
to the Coast today (Wed.) with a SPCA thanked him f t killing 
flock of participants from Europe | 5 bull an Todd Be meiid > oe 
and the Near East. ‘a Pang romised fickets to Soe rast 

Morton Gould will conduct The j.¢. a target <> vg j t na 
Symphony of the Air at the Em-|”” 8 = oo 
pire State Music Festival in Ellen- ; 
ville, N. Y., Sunday afternoon (21). Paris 
when Menahem Pressler, young Is- | 
raeli pianist, will play Rachmani-| Jean Marais has penned a musi- | 
noff's Concerto No, 2. ‘cal revue which will play the 

Publicist Mal Braveman getting Bouffes - Parisiens next season. 
Coast representation via the Parks-| American terper, Georges Reich, 
Morrison Co., firm operated by does the choreography. 

Jackson Parks and Denny Morri-| Seen around town during this 
son, Latter is the husband of N.Y. heavy show biz turnout are Bette | 
Daily News’ Hollywood corres-| Davis, Joe DiMaggio, Charles Boy- 
poet Lene at tae tue <i ler, Lacy Kastner, Hubbell Robin- 
4ogan 0 a » Co son, Dave oenfeld, Vivi Segal 
circuit, which controls mony of the | sat cha en Vivian Segal 
former legit-now-cinema theatres| Hit musical legiter “Irma La 
on West 42d St., plotting a plaque | Douce” will become a film and will | 
of Ziegfeldiana for the New Am-/pe directed by an ex-columnist 
sterdam, long the flagship of Flor-| Caro Candille. This makes her the 
~ a *,. mes Melton and | cent female director here, after 
er ‘ks, Ja | Jacqueline Audry. 
Paul Winchell entertained on the! Sheldon egnaiite moves his vid- 
Greenwich (Conn.) estate of Lu-| pic offices to London for a year 
cille and Harry E. Gould for some where he will make 39 halfhour 
225 wounded vets (and their | pix in a new series called “The 
nurses and orderlies) under 52 As-|Dick and the Duchess” being 


Broadway 


Jack Pearl, accompanied by his 


sociation patriotic auspices. Some | 
of the wounded came in ambu-| 
lances from remote keys like’ 
Washington and Baltimore. 

Kay Ashton Stevens, the former | 
Katherine Krug of legit, and now 
special p.r. aide for Zenith in Chi, | 
operated on at Methodist Hospital, | 
Mayo Clinic, Rochester, Minn., last 


scripted by Harry Kurnitz. 
Film theatre, the Palace, situ- 


ated in Montmarte, will become a, 


misichall again in the spring of 
58 which will swell vauders here 
to five. Henri Varna, owner of the 
Casino De Paris, will operate. 
Jacques Robert, author - scenar- 


ist, put it to a large radio audience | 


Friday (12). Surgeon's name is Dr. | recently as to whether they pre- 


Counsellor, affectionately known 
widow of drama critic Ashton Ste- 
vens to quip, “If anyone inquires 
about me it will be quite truthful | 
to say that I am up at Mayo’s for 


S be } ferred happy or sad pic endings. | 
as “the Count,” which leads the Overwhelming response was for | 


the sad finish. This is the native 
health of existentialism! 

UA also is backing Eddie Con- 
stantine’s first pic in English, 


the count.” |“Short Weekend,” which will be 


° . 
Philadelphia 

Localite Mickey Shaughnessy is 
taking time out between films for 
two weeks at Club Avalon in Wild- 
wood 

The Saxony’ Restaurant, which 
last week announced it would stay 
open all summer, was hit by a 
three-alarm blaze. 

Local composer Mark (Moose) 
Charlap is working on music for 
new musical called “When in 
Rome,” set for production next 
season. 

Bob Montgomery, former world’s 
lightweight boxing champ and now 
manager of the Strand Theatre, 
collapsed on the sidewalk and was 
taken to Hahnemann Hospital. 

Ed Sullivan will be emcee for 
the  talent-studded 1957 Hero 
Scholarship Fund Thrill Show, 
scheduled for Philly’s huge Munici- 
pal Stadium Sept. 6. Stars will in- 
clude Ella Fitzgerald, Vic Damone, 
Gene Autry and Annie Oakley 
(Gail Davis). Funds are used for 
children of police, firemen and 
park guards killed in line of duty. 


Caracas 


By Mabelle Thomson 
(Altos Teatro Impertal 51) 
Editorial pages here accent that 
theve a few Negroes acting in U.S. 
films 
Cinammon-skinned singer Mor- 
ella Munoz is visiting Tanglewood 


|made here next fall. Jayne Mans- 


|field plays opposite Constantine. 


First production in English for this 
top pic star here, this American is 
virtually unknown in the U. S. 


| Lima, Peru 
By Pepe Ludmir 
“Trapeze” (UA) is still very 
|strong at the Republica. Felipe 
| Verano, new UA manager in 
|town, says that the film has hit a 
record for the company. 

Joseph Fuchs, American violin 
virtuoso and Abbey Simon, Ameri- 
can pianist, each played a one day 
date at the Teatro Municipal, 
Lima’s main concert hall. 

“Marcelino, Pan y Vino,” theme 
;}song of the Spanish film of the 
same title, is becoming the best 
seller on records, mainly because 
| of the successful run of the film. 

Peruvian government finally is- 
sued rules covering tele operations 
jin this country and approved li- 
censes for six tv channels in Lima. 
Four will be handled by radio sta- 
tions (America, Panamericana, El 
;Sol and Victoria). Fifth is re- 
|served for government use and 

sixth is to be managed by 





| cation. 


| ~ Montreal 


Kenny Milton scoring as comic 
at Down Beat. 
| Perry Carmen trio featured in 


|well to Arms” ends here. 


UNESCO for the Ministry of Edu-| 


London. 


(Temple Bar 5041/9952) 
Jessie Matthews home after a 
20-month tour of South Africa and 


| Australia. 


Patti Page in with her husband, 
Charles O’Curran, on a belated 
honeymoon. 

The Rank picture “House of Se- 


|ecrets” entered for the San Sebas- 


tian Film Fest. 

Eric Ambler to lecture at next 
month’s Edinburgh Festival on 
“The Writer and the Film.” 

Bobby Weiss to Monte Carlo 
after a quickie prowl along Tin 
Pan Alley for new British tunes. 

George Minter named to newly 
created post of honorary treasurer 
of the British Film Producers’ 
Assn. 

Eddie Albert here from Holly- 
wood to star in his first British 
pic, “Orders to Kill,” now in pro- 
duction at Shepperton. 


successor to Clay Hake. Graham 
was here several years ago. 
British Empire Films, under the 
|Greater Union Theatres’ tent, 
| planning a coast-to-coast campaign 
| for Rank’s “Robbery Under Arms.” 
| Keith Parsonage, topper of 20th- 
| Fox publicity, has quit his post to 
join Norman B. Rydge as advertis- 
jing manager of “Rydge’s Business 
| Journal,” 
| Jack Labow, RKO’'s 
| Division rep, lookseeing this terri- 
tory. 
that RKO was still “a virile force 
|in show biz.” 
| Lionel Harris, British producer, 
due here for J. C. Williamson Ltd. 
|to handle “The Chalk Garden,” 
istarring Dame Sybil Thorndike 
and Sir Lewis Casson. 
Fun parks have shuttered for 


the down-under winter span after | 


|s0-SO summer play. One or two 
|major outfits figuring introducing 
|U. S. ideas for next season. 

| Roger Livesey and Ursula Jeans 
timed to do a new play for J. C. 


Ben Gazzara g. of h. at a Colum-| Williamson Ltd. next September. 


bia reception. He was in town for 
the double preview of “End As a 
Man” which included a midnight 
screening. 


Frank La Falce, winner of al 


Stanley Warner advertising cam- 
paigm, arrived over the weekend 
and being feted by 
British Cinemas. 
John Ford, here for a British 
picture assignment, feted last, 
weekend by the Association of 
Cine and Television Technicians of | 


which he is an honorary member.|rent at the 


;Couple has been sm&sh success in 
|“Reluctant Debutante” over past 


12 months. 
| Boston 


} By Guy Livingston 


Associated | (344 Little Bldg.; HAncock 6-8386) 


| Danny White’s Aqua Show set 
for Pittsburgh date. 
Dave Brubeck in for one-nighter 
at North Shore Musie Theatre. 
Lucille Dane, RCA chirp, cur- 
new Monticello in 


Dan Fisher planed to Paris for a | Framingham. 


six weeks’ gander of the Conti-| 


Jerry Vale, Columbia  disker, 


nental musical scene, and returns |Current at the Revere Frolic, with 


to London the end of next month 
to continue negotiations already | 
initiated. ; 
Cyril Stapleton, leader of the} 
BBC’s Show Band, planes to the! 


Jodi Sands opening July 21. 


Claudette topping the bill at the | 


;Casino burlesquer where a Buddy 
Thomas line is in for the summer. 
George Clarke, nitery columnist 


U. S. next week and will be visit-| of the Boston Daily Record, off for 


ing New York and Hollywood for! vacash at 


special exploitation on his Capitol | 
recordings. } 


Hotel Breakers, York 
Beach, Me. 


Marie Houlahan, WEEI press- 


Robert O’Donnell sailed on the | agent, showing her sister Virginia, 


Mary for New York last week, but 
intends 

Other show biz passengers includ- | 
ed Wolfe Cohen, Howard Lindsay 
and his actress wife, Dorothy | 
Stickney. 

Memories of London's old Gaiety 
Theatre, which was recently de- 
molished to thake way for office 
buildings, will be revived by W. 
Macqueen Pope, the _ theatrical 
historian, in a BBC Home Service 
program pntitled “Pope Presents 
Some Gaiety Memories,” on July | 
27. During the show he will play | 
records of some of the artists who | 
appeared at the theatre, including | 
Leslie Henson, Gertie Millar, Fred | 
Emney, George Grossmith and 
Phyllis Dare. 


Rome 
By Robert F. Hawkins 
(Archimede 145; tel 800211) 
Kim Novak arrived here for a 
brief vacation, flying in via SAS’s 





director of music in Seattle public 


to return here shortly.|Schools, around town. 


Stanley Blinstrub, operator .of 
Blinstrub’s, South Boston nitery, 
back from Hollywood and Vegas 
where he inked talent. 


Barcelona 


By Joaquina C. Vidal-Gomis 
(Angli, 43; Tel. 308920) 
The Emporium Les Marceéllis has 
French singer Gilbert Becaud, 
with Raymond Bernard Orch. 


| Agatha Christie’s “The Cobweb,” 


Spanish adaptation by Luis de 
Baeza, at the Comedia Theatre. 

Baritone Marcos Redondo reap- 
pears at the Calderon with his old 
repertoire adVertised as a farewell 
tour before retiring. 

Renato Carosone, Italian modern 
singer (accomps self at piano), with 
five other musicians at El Cortijo. 
Robert Dancers at Bolero nitery. 

Wpen air shows started with the 
|heat. Most breathtaking one is 


the Berlin Traber Schau, doing 
re a. here from London | acrobatics at the top of the Monu- 


flies off to join wife Debbie Rey- | 
nolds in Israel. 
Motion Picture Export Assn, and 


| Warners collaborated on a preview 


screening of “Spirit of St. Louis” 
due here in autumn, 


\Diana Dors starting a round of | 


press confabs and cocktails prelims 


to her local acting stint in “The| 


Girl Who Rode In The Palio,” set 
to start late this month in Siena. 


Constance Smith started work in | 
(Goodbye ducer Stu Miller sneak-previewed | ballroom for one-nighter. 


“Addio per Sempre” 
Forever) in Naples. Pic is being 
directed by Mario Costa for Sud 
Film, and also stars Franco Fab- 


izi. 

“Hatful of Rain” being bruited 
as a US Venice entry, while “The 
Story of Esther Costello” would be 
the official British entry. Latter 
stars Joan Crawford and Rossano 
Brazzi. 


mental Bull Ring, 237 feet above 
the audience. 





San Francisco 


By Bill Steif 
Lena Horne and Lennie Hayton 
on a Frisco shopping spree. 
Maurice Evans in Frisco to check 
on his “No Time for Sergeants” at 
| the Geary. 
RKO’s William Dozier and pro- 


“Stagestruck” in Frisco and Bur- 
lingame last weekend. 

Pacific Opera Co. under Con- 
| Stantine Callinicos revived for a 
|pair of summer performances at 
| Stern Grove, San Francisco. 

Italo Tajo and Florence Quar- 
|tararo confirmed Herb Caen’s item 
| of last fall—they were married last 
| Aug. 11 in Modesto, Cal., and the 


Jennifer Jones and David O.|soprano’s expecting a baby in Oc- 


Selznick plan to vacation in Lon- 
don when current work on “Fare- 
Rock 
Hudson will take his free time in 


Spain. 
Australia 


By Eric Gorrick 
(25la Pitts St., Sydney) 
Darvis and Julia playing the 


Singapore nightspots. 


Margot Fonteyn back to London 


| after a socko ballet season here. 


Walter Granger, Disney rep 
here, back to Sydney base after 


festivals on Creole Petroleum’s Le Elegante, newest intimery to U.S. huddles, ; 
budget open here. Here McIntyre, Universal chief 

Tomas Henriquez (“El Negro; Al Palmer, columnist and nitery here, taking his long service leave 
Tomas”) has been offered the part | critic for The Herald, in Paris on|on own ranch. 


of Negro Primero in two films, one 
Venezuelan, one North American. 


busman’s holiday. 
Pat Pearce, former drama and 


Looks a cinch six months’ run 
for “The Pajama Game” at Em- 


Jean-Louis Barrault proved this tele critic of the Herald, now writ- pire, Sydney, under the J. C. Wil- 
year that more people here flock| ing daily tv column for Montreal liamson Ltd. banner. 


en in French 
heatre in Span- 


to good theatre s 
than to middlin’ 
ish 

Ateneo de Caracas offers a $300 
prize for play written by persons of 
any nationality in Venezuela, or 


Star. 
Renovations start this month in 
|the main room of El Morocco. 


Maxie Rosenbloom visiting here 
on third trip and will do some tv 
appearances, plus a nightclub date 


| Stage and dance floor will be en- or two. 


|larged and a new seating layout 
| installed, 


Robert Graham planes in soon to 


jtake the top Paramount seat as 


| tober. i" 
| Robin Laufer, for the past seven 
years chief of UNESCO’s Inter- 
national Music Council in Paris, 
arrived in San Francisco to take 
over the directorship of the San 
Francisco Conservatory of Music. 
Flack Al Butler recalling that his 
only experience with a $100,000 
lus hegit gross—before “My Fair 
ady”—was when he took “South 
Pacific” to Seattle and managed 
to hit $100,096 by installation of 
nearly 1,000 extra auditorium seats. 
Variety Club Tent 32 is in the 
midst of $75,000 fund drive for its 
Blind Babies Foundation. Some 
first-run theatres are using audi- 
ence collections to help meet 
quota, while others have installed 
coin-collecting wells in lobbies. 
Marie Gibson, Los Angeles so- 
prano, and Jess Thomas, Frisco 
tenor, won the San _ Francisco 
Opera’s fourth annual auditions. 
Runners-up were Vancouver so- 
rano Milla Andrew and Frisco bar- 
itone Roald Reitan. Judges were 
soprano Rosa Raisa, UCLA pro- 
fessor Jan Popper, and director, 
Kurt Herbert Adler. 





Foreign | 


Labow told newspapermen | 


Hollywood 


Mori Krushen in from N. Y, 

Ursula Theiss became a U. 8. 
citizen. 

Yvonne De Carlo returned from 
Gotham. 

Ginger Rogers divorced Jacques 
Bergerac. 

Mitchell Gertz returned from 
| global trip. 

Kay Griffith divorced Broderick 
| Crawford. 

Dickie Foy, youngest of the clan, 
visiting relatives. 

' Howard Hughes bought a house 
in Coldwater Canyon. 

Susan Morrow won an annul- 
ment from Gary Morton. 

Mack Sennett recuperating at 
home after major surgery. 

Robert J. Gurney Jr. moved 
headquarters from N.Y. to Coast. 

Variety Club of Southern Cali- 
fornia holding its Eighth Annual 
Golf Tournament at Lakeside Fri- 
day (19). 

Lucille Ball at Cedars of Leban- 
|on for orthopedic surgery to cor- 
rect injuries received in 1949 while 
making “Sorrowful Jones.” 
| Jack R. Guss, story editor at the 
ers Gertz Agency, recuping at 





Hollywood Presbyterian Hospital 
after peritonitis operation. 

Joseph S. Dubin named to a sec- 
ond term as chairman of the Com- 
mittee on Related Rights, subcom- 
mittee of the Section on Patents, 
Trademarks & Copyrights of the 
American Bar Assn. 


Chicago 

Rossano Brazzi due in town this 
weekend to plug his new film, “In- 
terlude.” 

The Gate of Horn, folksong 
nitery, staging Sunday afternoon 
hoot-mannies. 

Novelist James ichener in 
town researching his next effort at 
the Art Institute library. 

Walter Slezak starts two-week 
| run of “My Three Angels” at 
|Edgewater Beach Playhouse on 
Monday (22). 

National Assn. of Music Mer- 
chants holding their annual con- 
clave and trade show at Palmer 
House this week. 

Fred Townsend, Palmer House 
pressagent, cited by Chi Publicity 
Club for outstanding service and 
by the Heart Assn. for meritorious 
service. ‘ 

Burgess Meredith cancelled his 
appearance at Ravinia Festival, 
|skedded for Aug. 13-14, to remain 
with his new legit vehicle, “Circus 
of Dr. Lao.” 

Sidney Blackmer, producer of 
Hinsdal Summer Theatre, on 
Coast this week to attend the ma- 
tional convention of AFTRA in 
San Francisco. He returns July 28. 

Jerry Lewis, here this weekend 
| with two-day stageshow at the Chi- 
cago Theatre in support of his first 
solo pic, “Delicate Delinquent,” 
holding auditions at Ambassador 
East on Friday (19) for new talent 
for his upcoming film and tv pro- 
ductions. 7 


Minneapolis 

Pee Week King at Flame nitery. 

Gay 90s has jazz pianist Meade 
Lux Lewis. 
| Prom Ballroom had Four Lads 
|for one-nighter. ~- 
| Rise Stevens and Marian Ander- 
son here for concerts. 
| Singer Tiny Little here in inter- 
jest of his new album. 
| Tex Ritter into suburban Hamel 





| Glen Miller’ band into Prom 
| Ballroom for one-nighter. 

| S§miley Burnette headlined local 
| ball park’s three-day rodeo. 

| ocal Herb Pilhoffer musical 
| octet off on tour of colleges. 

| Songstress Louise Drake into 
| Starlight Club Len Wheeler's band. 
| Songstress Margaret Whiting 
here in interests ofeher new disk. 

Osterberg’s supper club held 
songstress Kitty Muldoon over for 
a fourth week. 

George Jessel here to act as 
toastmaster at Twin Cities’ “Bonds 
for Israel” dinners. 

Local Fox Quartet into Hotel 
Radisson Flame Room for second 
annual engagement. 

mn McGrane’s Flame Room 
orch, augmented to 17 pieces, mak- 
ing album for Soma, a local label. 

Mrs. Howard Dale, exhibitor’s 
wife, elected Northwest Variety 
club women’s auxiliary president. 

Dick & Don Maw’s local jazz 
band into new Lakeview club at 
suburban Lake Minnetonka for 
summer. 

Jerry Lewis here making one 
afternoon and two night Radio City 
appearances for his “Delicate De- 
linquent.” 

Singing sextet doing capsuled 
musicals at Schiek’s restaurant and 
and nitery, approaching eighth 
consecutive year. 

Bennie Berger again in charge 
of arrangements for Northwest 
Variety club’s annual $100-a-plate 
dinner to raise heart hospital 
funds. 
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OBITUARIES 








I. ARTHUR GANGER 
I. Arthur Ganger, 71, restaura- 
teur and dealer in bar and restau- 


rant equipment, died July 14 in| Randle appeared 


| 


j 


fined for using material which had 
not been passed by the censor. 

A native of Wigan, England, 
in Jow-budget 


New York after a lengthy illness. |comedy films which had _ good 


Further details in vaude. 
JAMES VINCENT 
director for 


a long illness 


bookings in north-of-England loca- 


tions. He took seriously ill about a | 


| year ago, but made a farewell tour 
James Vincent, 74, an actor and | earlier this year. 


more than 50 years, | 
died in New York July 12 after | 





BILLY MALONEY 
Billy Maloney, 62, vaude per- 


Vincent appeared with the late|former and producer, died sud- 


Louis Mann 


in “The Man Who denly at Arbroath, Scotland, July 


Stood Still,’ with John Mason in| 7, He was currently staging the 


“As a Man Thinks,” and as Jack 
Hale in “Trail of the Lonesome 
Pine.” 


? 


Arbroath Follies, local summer 
show, when he collapsed near 


He was also in the 1932) stage-door of the local Webster 


production of “Criminal at Large.” | Memorial Hall. 


He directed numerous silent 
films, including “The Land of the 
Lost,” “The Wolf.” “The Melting 


Pot” and for Pathe films, “The | England, 


Hidden Hand.” 
elected president of the Motion 
Picture Directors Assn. At one 
time he also worked for 
Shuberts and for Fox Films. 

Three sons and three daughters 
survive. 





KEN WHITE 
Ken White, 44, news director of 
KOA radio and,television, Denver, 
died of a heart attack July 11 in 
that city. He had worked a full 
day the day before his death. 





A native of Australia, he had 
longtime links with show biz, and 
appeared in revues in Australia, 
Ireland and Scotland. 


In 1920 he was /| Latterly, after a career as a come- 


dian-dancer, he had concentrated 
on the production side of revues. 


the Made his home at Edinburgh. 





JAMIE ERICKSON 

Jamie Erickson, known at one 
time as Grauman’s Wonder Boy, 
died July 12 in Reno. An organist 
and pianist, he also wrote music 
and completed his first composi- 
tion at the age of 15. 

He was a featured organist for 
the Fox West Coast Theatres at the 


Born in Evansville, Ind., White! opening of new houses throughout 


“May Your Soul 


‘ 


Rest in Peace” ’ 


Percy Williams 


“The Guests” 


PERCY WILLIAMS HOME 
East Islip, Long Island 





graduated from the U. of Indiana 
and worked on various newspapers 
before going to New York to help 
set up the radio news service of 
Associated Press. He was also with 
the AP Denver bureau before join- 
ing the Denver Post to write the 
first radio and television column in 
Denver. In 1954 he joined KOA 
on a full time basis, prior to this 
time he was a part time news- 
caster. 

Surviving are his wife, two 
daughters, his mother and a sister. 





FRANK CLEWLOW 

Frank D. Clewlew, 72, drama 
director, died recently at Hobart, 
Tasmania. He was a former pro- 
ducer of the Scottish National 
Players and a director of many 
British dramatic companies. 

He began in 1905 touring Eng- 
land with a Shakespearean com- 
pany. In 1927 he went to Australia 
as director of the Melbourne Rep- 
ertory Theatre. Switching to radio, 
he was drama director of the Aus- 
tralian Broadcasting Commission 
in 1936, holding that post for 14 


In memory of the beauty of 


ALFRED LINDER 


July 4, 1957 





years. Recently he had been a 
part-time producer with the Aus- 
tralian Broadcasting Commission 
in Tasmania. 





GEORGE CLEVELAND 

George Cleveland, 71, veteran 
character actor who played Gramps 
on the “Lassie” teleseries, died 
July 15 in Burbank, Calif. He had 
just completed his role in the 
current “Lassie” series for next 
season, 

Cleveland, who was in show biz 
for half a century as an actor, pro- 
ducer and director, came to Hol- 
lywood in 1936 to appear with Noah 
Beery Sr. in “Mystery Liner.” His 
most recent films were “Outlaw’s 
Daughters,” “Untamed Heiress,” 
“Carson City,” “Mother Wore 
Tights” and “Albuquerque.” 

His wife survives. 





FRANK RANDLE 

Frank Randle (Arthur McEvoy), 
57, English vaude and radio come- 
dian, died suddenly at his home in 
Blackpool, England, on July 7. He 
was well established in provinces 
via his “Randle’s Scandals” revue 
never made in London. 


On several occasions he *W8}the Liverpool 





California. He also made many re- 
cordings. 

Surviving are his wife, Mrs. Jan 
King Erickson, also a musician; 
three sisters, and a brother. 





J. L. PICKERING 

J. Leonard Pickering, 54, theatre 
scribe and a noted figure in stage 
circles, died June 20 in York, Eng. 
He was correspondent of The 
Stage, London, for over 20 years. 

An actor himself, Pickering 
twice played the role of Joseph in 
the Mystery Plays at York. He 
twice won an award of merit for 
best individual performance in 
Britain’s Drama League competi- 
, and also worked as a pro- 
ucer, 





ANDREW LETTA 

Andrew Letta, 77, vaude per- 
former and producer, died in hos- 
oo at Musselburgh, near Edin- 

urgh, Scotland. 

a uaie of Edinburgh, he ran 
sh in the holiday resort of 
Portgbello from 1921 to 1939. 

During the 1939-45 war period 
he shows under the auspices 
of S.A. (Entertainments Na- 
tional Service Assn.) to troops sta- 
tioned in Iceland and the Faroe 
Islands. 





TERRY JAMES 
Terry James. (Terence James 
Hunt), 28, musical director and 


roadshow er, was drowned 
off Plymouth Hoe, d. Hé 
was a aring at the Thea- 
tre, mouth, with the reyue 
“Moulin e,” at the time. 

He was in a din being towed 
by a larger over- 


turned suddenly and James was 
thrown into the sea along with 
Ronnie Harris, the singer. 





AMY BUSBY 

Amy Busby, 85, Broadway ac- 
tress in the 1890s, died July 13 in 
East Stroudsburg, Pa. She began 
her career in 1891 with the Stuart 
Robson Co. production of “The 
Henrietta.” She later appeared in 
the first performance in the US. 
of George Bernard Shaw’s “Arm 
and the Man” and with William 
Gillette in “Secret Service.” She 
retired in 1897. 

Five daughters survive, 








BING BRISKOE 

Bing Briskoe (Leslie William 
Briscoe), 49, comedian, died June 
22 at Liverpool, England, He billed 
himself the “Breezy Baron of Bur- 
lesque,” and toured as a vaude 
comedian. He was vice-chairman of 
h of the British 


Variety Artists’ Federation. 

Latterly, he had ‘been entertain- 
ments manager with a leading foot- 
ball pools firm. 





EARL H. WACHTER 

Earl H. Wachter, 73, onetime 
southwest district manager for the 
old Fox Film Co., died July 10 in 
Kansas City, Mo., after an illness 
of several years. A native of Co- 
lumbus, O., he also was a member 
of the Fox sales staff in New York 
and Hollywood at various times. 

Surviving are his wife, daughter, 
twin sister and brother. 





ROBERT THOEREN 

Robert ,Thoeren, 54, screen- 
writer, died July 15 in Munich, 
Germany. His screenplays include 
“Mrs. Parkington,” “Act of Mur- 
der,” “September Affair” and “Sin- 
gapore.” 

Thoeren was with Figaro Films’ 
literary department at the time of 
his death. 


AL BOWMAN 

Al Bowman, 58, veteran film 
salesman, died in Hollywood July 
8 of a heart ailment. He had 
worked* with United Artists and 
Universal prior to joining indie 
film distributor Harry Thomas a 
few months ago. 

Wife and daughter survive. 








LANGSTON S. THOMPSON 

Langston S. Thompson, 46, exec- 
utive vice president of Wilding 
Pictures Productions, which spe- 
cializes in industrial films, died 
July 9 in Evanston, Ill. 

His wife, two daughters and a 
son survive. 





SHOLEM ASCH 

Sholem Asch, 76, author of sev- 
/eral biblical novels, died in Lon- 
|don July 10. He arrived from his 
| Israel home three weeks ago. His 
|wife, three daughters and a son 
survive. 

| 

| James Schiller, 76, veteran Al- 
| lied Artists exploiteer, died in Hol- 
|lywood July 12, following surgery. 
| He had been in the Metro exploita- 
|tion department for years before 
‘joining AA in 1936. Two duaghters 
survive. 











George R. Brooks, 54, veteran 
Columbia Pictures art director, 
died July 9 in Hollywood after an 


extended illness. He had been in 
the film industry since 1926. Wife, 
daughter and son survive. 





Samuel Reed, 74, veteran stage 
actor and formerly partnered with 
his wife in the vaude team of Reed 
& Joyce, died in Hollywood July 
8 after a long illness. Wife and son 
survive. 





Herman Katz, 36, an executive 
with the Associated Artists Produc- 
tions, tv film distributing com- 
pany, died July 15 in Bergenfield, 
N.J. Wife, son, daughter and 
mother survive, 


Mother of Robert Baral, film 
company publicist and field ex- 
—s man and. whilom mem- 

of N. Y. staff of Varrery, died 
July 10 in Ft, Wayne, Ind. 


Mrs. Edith Blandings Coleman, 
95, San Franeisco music patron, 
died July 7 in Belmont, Cal. Will 
included a $30,000 bequest to the 
San Francisco Symphony. 








Harry Ruppel, 66, president of 
Rubank Inc. music publishing firm, 
died July 12 in Chicago. Wife, son, 
daughter, brother and sister sur- 
vive. 

Cc. E. Palmer, 80, owner of 
KCMC and KCMC-TV, Texarkana, 
Tex., died there recently following 
a stroke. 


Arthur Brown Jr., 83, architect 
who designed the San Francisco 
Opera House, died July 7 in Bur- 
lingame, 





Alfred Tamayo, 54, Mexican bari- 
tone and radio ucer, died July 
12, in Mexico City. 
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former, and Ann Corio, a former 
peeler. 

Also on a various barn sched- 
ules are at feast four separate pro- 
ductions of “Janus,” with name 
performers in the role originated 
on Broadway by Margaret Sulli- 
van. Of the femme quartet, two 
have appeared in the show previ- 
ously. 

They're Joan Bennett and Imo- 
gene Coca. The former took a hia- 
tus from Hollywood last season to 
tour in the comedy, while the lat- 
ter appeared in the play briefly on 








Broadway as fuccessor to Clau- 
dette Colbert, who had succeeded 
Miss Sullivan, The other two are 
actresses Lisa Ferraday and 
Martha Scott. 

Holding down the poet’s corner 
is the Westport (Conn.) Country 
Playhouse, which has scheduled 
several verse matinees throughout 
the season. Participating in the 
special project will be Robert 
Frost, Truman Capote, Marianne 
Moore and Katherine Anne Porter. 

On the pugilist front, ex-boxer 
Jake LaMotta is slated for the pug 
role in “The Milky Way,” while 
another former fighter, Lou Nova, 
just closed in the Central Park, 
N.Y., al fresco 
“Rosalie.” Prior to appearing in 
the operetta, Nova, who also gives 
poetry readings, played a  for- 
mer boxer in the Broadway pro- 
duction of “Happiest Millionaire.” 

Actually, though, there's only 
one hot new name in the entire 
talent lineup. That's Carroll Baker, 
who was given a publicity buildup 
by Warner Brothers several months 
ago in line with her appearance 
in the film, “Baby Doll.” She 
starred last week in “Arms and the 
Man” at the Strand Theatre, Long 
Branch, N.J., after appearing in 
the play the previous week at the 
Drury Lane Theatre, Chicago. 

All together, around 100 name 
performers will be hitting the 
strawhat circuit. Lillian Roth is 
following up her show biz come- 
back in the nitery field with a 
“Primrose Path” tour in addition 
to a couple of musical tent dates. 
Film actress-singer Dorothy La- 
mour, who resumed as a club act a 
few months ago, is costarring with 
Robert Alda in a barn tryout of 
“Roger the Sixth.” 

Singer - bandleader Vaughn 
Monroe is making his legit debut 
in “Annie Get Your Gun” with 
Constance Moore, while Frances 
Farmer is taking on her first act- 
ing assignment in 14 years in a 
production of “Chalk Garden” at 
the Bucks County Playhouse, New 
Hope, Pa. And. another stripper, 
Tempest Storm, has been announcd 
for “Bus Stop” at the Memorial 
Hall Theatre, Dayton, O. 

In addition, the talent roster in- 
cludes Jules Munshin, 
Picon, Luther Adler, Red Buttons, 
Sam Levine, Basil Rathbone 
Nancy Walker, Donald Cook, Vic- 
tor Jory, Irene ‘Manning, Fay 
Bainter, Buster Keaton, Jan Ster- 
ling, Jerome Cowan, Carol Bruce, 
Paul Hartman, Francis Lederer, 
Joan McCracken, Kim Hunter and 
Ruth Hussey. 

Also, Julia Meade, Gretchen Wy- 
ler, Florence Henderson, Shirl 
Conway, Dolores Gray, Burgess 
Meredith, Eva Gabor, Gloria Van- 
derbilt, Edward Everett Horton, 
Celeste Holm, Arnold Moss, Art 
Carney, Olsen & Johnson, Eartha 
Kitt, Eddie Bracken, Jessica Tandy, 


Hume Cronyn, Frances Starr, | 


Frank Conroy, Ian Keith, Viveca 
Lindfors, Cathleen Nesbitt, Walter 
Slezak and Dennis King. 

Also, Henry Morgan, Jane Mor- 
gan, Robert Preston, Betty Kean, 
Lew Parker, Buff Cobb, Anne Jef- 
freys, Robert Sterling, Vivian 
Blaine, Jeffrey Lynn, Donald 
Woods, Neil Hamilton, Sheri Brit- 
ton, Claire Luce, Fred Keating, 
Puth Chatterton, Arthur Treacher 
and Diana Barrymore. 

Also, Ed Begley, Charlie Rug- 
gles, Roddy McDowell, Howard 
Keel, Don Cornell, Martha Wright, 
Fran Warren, Tony Bennett, Julie 
Wilson, Zusu Pitts, Sylvia Sidney, 
John Ireland, John Kerr, Jeffry 
Lynn and Vicki Cummings. 


Other names, besides those men- | 


tioned will probably come up as 
the seagon progresses. 


ee 


‘Solomon & Sheba’ 
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Sheba, will recount the “greatest 
love story ever told.” Male lead 
hasn’t yet been cast. Film will be 
in color. 

Despite the tremendeus budget 
being allocated, the film probably 
won’t run over two hours or a few 
minutes more, producer asserted. 
While film will necessarily carry 


great spectacle, story itself will be | 


accented to lend importance to the 
subject rather than dwelling on a 
showy series of expensive mount- 
ings to account for its great cost. 


For a picture to make big money | 


today it must be treated important- 
ly, Hornblow thinks, and this re- 
quires big coin. The importance of 


the Solomon and Sheba subject is | 


worthy of the huge budget being 
set up, which should pay off cor- 
respondingly, producer opined. 


. 


production of 


Molly 


MARRIAGES 


Dusty Bartlett to Jeffrey Hunter, 
Ojai, Cal., July 7. Bride's a model; 
he’s an actor. 

Esther Beck to Kap Monahan, 
Pittsburgh, June 29. He's dramia- 
film critic of Press, Scripps-How- 
ard daily. 
| Elinor Hughes to David D. Jaco- 
bus, Concord, Mass., July 14. Bride 
jis drama and film editor of the 
Boston Herald. 


| 
| 


Georgene O'Donnell to Wade 
| Barnes, New York, July 13. Bride 
jis a tv writer-director; he's a com- 


| poser-directer-writer 
Carol Ann Meunier to Kenneth 
|W. Lare, Fairfield Center, Vt., re- 


cently. He's chief engineer at radio 
| Station WTWN, St. Johnsbury,, Vt. 
| Anita Gonzalez to Charles Bel- 
lin, Barnstable, Mass., June 29. 
Bride is a casting director; he's 


Stage manager at the 
Mass., Playhouse. 

| Marjorie Lynn Frels to Stanley 
Gene Toland, Victoria, Tex., June 

. Bride is daughter of Mrs. 
Ruben Frels, head of the Frels 
Theatre Circuit. 

Helen Porter to Stan Dale, Chi- 
cago, July 13. Groom is disk jockey 
lon WJJD in the Windy City. 
Claire Silberman to Dr. Charles 
|A. Carton, Kansas City, July 16. 
| Bride’s on staff of Dine & Kalmus, 
|New York public relations com- 
| pany. 

Anne Eaton to Brian Mahoney, 
| North Berwick, Scotland, July 5. 


Falmouth, 








| Bride’s an actress; he's a stage 
| manager. 
Jayshree Wable to Babu Rao, 


| Krishneswar Mandir, Miraj, India, 
| July 5. He's a vaude wire-walker 
j}and juggler. 

Nancy Cartmell Jones to Irving 
|R. Levine, New York, July 12. 
| Groom is NBC’s Moscow corres- 
|/pondent, and the bride is return- 
}ing to Moscow with Levine after 
\ wag current honeymoon in Swe- 
| den. 





BIRTHS 


Mr. and Mrs. Buddy Graham, 
| daughter, at Blackpool, England, 
| June 11. Father is member of Four 
|Graham Bros. act. 
|. Mr. and Mrs. Len Taylor, son, 
| London, July 5. Father is general 
| manager of the David Toff music 
| publishing company. 

Mr. and Mrs. Millard Green, 
son, Pittsburgh, July 8. Father and 
|his brother, Ralph Green, own 


"| Guild art theatre. 


| Mr. and Mrs. John P. Harris, son, 
| Pittsburgh, July 6. Father man- 
|}ages Dennis Theatre for Harris cir- 
cuit. 

| Mr. and Mrs. Jack Kohl, son, 
| Pittsburgh, July 3. Mother's Joan 
|Kieb, of Penn Theatre staff. 

| Mr. and Mrs, Pierre Crenesse, 
daughter, Paris, July 9. Father is 
director of the French Broadcast- 
ing System in North America. 

Mr. and Mrs. Jim Ascher, son, 
Chicago, July 10. Father is on press 
staff of the ABC net in Chi 

Mr. and Mrs. William McCauley, 
| daughter, Chicago, July 9. Father 





is business affairs manager of 
| NBC in Chi. 

Mr. and Mrs. John Dorsey, 
daughter, Yonkers, N.Y., July 3. 


Father is a unit supervisor with 
WRCA-TV, N.Y. 

Mr. and Mrs. Charles L. Lewin, 
daughter, New York, July 9. Father 
is v.p. in charge of radio-tv for the 
Rockmore ad agency. 

Mr. and Mrs. Hugh Ross, son, 
New York, July 9.-Father is di- 
rector of the Schola Cantorum and 
a faculty member of the Berkshire 
Music Centre, Lenox, Mass. 


Saudi Arabia's TV 
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sent a two-man team, William 
Parrish, of the web's public affairs 
| department, and Jack Krutcher, a 
network radio-tv writer, to Dhah- 
ran for a three-montlis-to-a-year 
stay to help work out the program- 
ming aspects of the operation. 
Moreover, NBC will suppiy pro- 
grams for the station. The manage- 
ment consultancy aspect of the deal 
involves a straight fee for the 
services of Parrish & Kutcber, 
while the programming will be 
furnished on a regular program 
sales basis. 

Aramco station is designed to 
service only the Arab workers. 


| 





There are 5,000 Americans sta- 
tioned there as well, but their 
entertainment needs are covered 


by an Army base nearby, which has 
its own television unit. The man- 
agement deal with Aramco is NBC 
International's second, first being 
a two-year fee-plus-participation 
setup with Television of Western 
Wales in Cardiff, Wales. NBC had 
originally tried to buy into the 
Welsh commercial operation, but 
was turned down and settled for 
‘the mahagenient dea!, 
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13 HANDICAP 


ON JUNE 21st MAX BYGRAVES OPENED AT THE LONDON PALLADIUM IN 
“WE'RE HAVING A BALL”... THIS IS HIS 13th SHOW THERE IN SEVEN YEARS 
.»» HAS STARRED AT THIS ACE VARIETY HOUSE MORE TIMES THAN ANY PER- 
FORMER IN THE WORLD. BECAUSE OF THE ENORMOUS ADVANCE BOX OFFICE 
HE WILL BE THERE FOR THE NEXT SIX MONTHS AT LEAST... AFTER HIS FIFTY 
MINUTE SOLO SPOT THE PRESS SHOWERED MORE PRAISES ON THIS YOUNG 


TALENTED ARTIST. 

















WEEKLY SPORTING REVIEW 


| 
| 
| 
“Max Bygraves holds the stage solo for the best | 
part of an hour. A most endearing performance, 
and, by this act, Max hoists himself into the Che- 
valier, Borge and Danny Kaye class as an artist 
capable of holding any size audience entranced 
for a whole evening.” | 





SUNDAY TIMES 

“Max Bygraves in "We're Having a Ball’ 
(Palladium) is a most engaging comedian. 

Not for him the cult of violence and aggres- 


The TIMES 

“In "We're Having a Ball’, Mr. Val Parnell 
and Mr. Bernard Delfont have set out to 
: provide something gay. Their success in 
doing so is thanks chiefly to Mr. Max By- 
graves,” 


sion. His jokes are simple and gentile, his 
manner unassuming, and even in his rare 
moments of satire as when he refers to 
Shakespeare as ‘Briton's top scriptwriter now 
under contract to Sir Lourence Olivier, the 
famous cigarette smoker,’ his kindliness of 
RQ feeling is unmistakab!= Around him swirls 
RO. go" one of the most spectacular musicals in Lon- 

AB a ee 
x Ww =< casi = 4 don, a riot of sometimes clashing colours. 
pis ore® me . coe : * A fiesta of girls, a phatfasmagoria of hectic 
Dr wy - scenery. | enjoyed it.” 


| 
| 
/ 
ry | 
| 
| 
| 
| 





he yee’ . oO 
MANCHESTER GUARDIAN 
“Max Bygraves is sure to captivate many 
people with his new show at the Palladium. 
For more than half of the second act he~ 

: oo jokes, sings and makes fun of himself in a 
coy 7 se ad style which appears to be entirely natural 

a a and unrehearsed . . , That he 

i made it with a repertoire that is entirely 

NEWS OF THE WORLD 


devoid of smut is in some ways the most 
“Max Bygraves sets the tone of good clean 


astonishing thing of all." 
fun... This is a show everyone in town 


ought to see and probably will." @ 


RECORD MIRROR ) 
“"LEY BYGRAVES BE BYGRAVES' reads the | 
announcement in the programme ... we let 
Bygraves be Bygraves, and for the next 40 min- 
utes or so Max cracks—roll out breezily, 
merrily, spiced with all the hearty humour of 
this Bermondsey-born top-liner. Winding up 
this merry 40 minutes, Max tenders his thanks 
by singing, ‘It's Been a Pleasure Meeting You'— 
and, you can well and truly take it from me, 
everybody at that first night agreed unanimously 
that it was also a pleassre meeting HIM. . ." 
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“Mr. Bygraves's relaxed button- Proven" ped rathatow. 
holing style amounts almost to Sharm ~ More. llttle » D 
a rest cure, his ingratiating “oF ore of AILY yy 
blend of Cockney gags and By. AS the ORK 
American singing is as smooth 5 this finay ER 
as ever.’ ——— Soule ond py tein falls | 
CS Phras, Tuite breery Show On | 
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